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100,000 Or So New Show Critics Made 
By Inglorious RC. Music Hall Start 


No opening ever focused more 
attention on iteelf than did the Mu- 
sic Hall in Radio City Tuesday 
night (27). Customers who came 
in all their brilliance and splendor 
of jewels and evening clothes look- 
ed for the highest promise of a 
sensation in the show world. When 
the 6,000 exited, every one became 


a show critic. 
It’s the most unusual effect ever 


@eposited by any theatre or show. 
The impression of that opening 
crowd has spread in such fashion 
that 100,000 or so folks, seemingly, 


have become show doctors and are 
talking or planning what to do with 
the Music Hall and conjuring up its 
possible future. 

Broadway is that way and that 
opening crowd had most of the 
Broadway minds in the theatre. 
From columnists to office lads the 
Musie Hall and its show is the most 
important item of momentary dis- 
cussion. 

In restaurants, clubs and offices, 
One can get a thousand epinions of 
why somehing happened or didn’t. 

Apparently the high promise of 
an undertaking by Roxy, which had 
the backing of such minds like 
Rockefeller and Owen. Young 
spurred the people’s imaginations. 
Besides which two years of con- 
stant and continuous advertising 
and publicity which climaxed with 
a terrific opening campaign by RKO 
impelled people to the highest hopes 
of a new marvel entertainment in 
stage stuff. 

The indifferent criticism of the 
Show that followed trailed in the 
wake of one of the most brilliant 
pening night audiences that ever 
filed into a theatre. Certainly the 
biggest audience of ita kind and 
their mouth-to-mouth comment has 
Peached extreme proportions. 

The opening night (Tuesday) 
Was the only capacity up to Sat- 
urday evening. An unusual thing 
eonsidering that the house opened 
@t a time when show biz generally 
expects and gets a bangup b. o. 
week. For some time to come the 
Music Hall will remain the central 
focus of the show world, it’s that 
kind of an undertaking, and what 
it will bring is bound to have the 
widest effect. 


Language Films OK'd 


With tests completed in New 
York on three language films, the 
International Cinema League is 
Preparing a complete year’s setup 
of once-monthly showings of pic- 
tures in each possible language. 
Proposition has been worked out 
with the aid of the New York Board 
ef Education, and will be attempted 
in other states in the same way as 
800n as set here. 

—— League is newly formed 
by Edward Ginsburg. It has been 
Biven full scope to go ahead by the 
B. of E. 








Speak and Dai#ly 


One Westchester speak and 
one New York newspaper gave 
their employees Xmas bonuses. 
‘Daily News’ handed all, from 
office boys up and including 
union help, a flat 10% of their 
entire year’s salary. 

Speak, in Port Chester, 
handed out gold pieces. 

















Rubinoff Broadcasts 
Personal Mag to Spur 
Response of Fan Mail 


Stimulating radio fan mail among 
the peasants may become a feature 
of that field, with ether showmen 
seeing the possibilities of reward 
in better deals or otherwise. 

Dave Rubinoff, whose contract 
with Chase & Sanborn, has just 
been renewed for 1933, 
a unique bid for fan mail with a 
pamphlet-size publication which he’s 





sending to his complete fan list of 


10,000. Sheet carries cuts of the 
fiddling maestro in a variety of 
poses with celebs, etc., and is full 
of blurbs. Come-on for fan letters 
with a view to increasing mailing 
list is announcement of a request 
program and offer of autographed 
photo. 

Trying out two issues as feelers, 
results so far okay enough that 
Rubinoff may get out the publica- 
tion monthly. Called ‘Rubinoff 
Topics.’ It carries dignity befitting 
a fiddler turned maestro and has 
Bob Faber, former editor of ‘Pub- 
lix Opinion’ on masthead as edi- 
tor. 

Rubinof€ doubles between radio 
and the Paramount. 





NERVY CORDIAL DEALERS 


Overlook Little in Spreading ‘Busi- 
ness Cards’—Go Everywhere 








Cordial shops are missing nothing 
in digging for prospective cus- 
tomers. Coverage of New York is 
now virtually complete. Cards and 
phone numbers indicating immedi- 
ate deliveries go under hotel doors 
and into private offices. 

Along with most of the cards are 
price lists ranging from a low of 75ic 
for gin (fifths) up. A few cards 
merely carry promise of immedi- 
ately filled orders and phone num- 
ber. 

Just prior to Christmas the nervy 
cordial shop proprietors started 
sticking the cards under hotel 
doors, covering every floor of the 
hostelries invaded. Office buildings 
were heavily bombarded. Brazen 
card distributors even got by recep- 
tion desks, personally sticking the 
cards under the doors of officials. 

For some time the cordialeries 
have been leaving cards and price 
lists in mail boxes in their coverage 
of apartment buildings, 


is making 
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'NO OUTSTANDERS 
DRESGLER 1a! 


Others Merely Grouped’ 


with Studios — Doubling 
Stars Faded Smgle Star 
Draw Standing — Produc- 
tions and Stories More in 
Front 


By Arthur Ungar 
Hollywood, Dec. 34. 

Year 1982 did not develop any 
outetanding box office personalities. 
No dynamic star came to the fore- 
front. Actually, prestige of the so- 
called big draw names began. to 
wane and fade, resulting in about 
only eight or nine of the big names 
being considered worth while when 
their names went up. 

Names did not seem to mean 
much to the producers, who soon 
began to realize it. They began 
banding big draw names together, 
as in Metro’s ‘Grand Hotel.’ That 
was done also by Paramount, Radio, 


Warners and others who realized 
that the day of the so-called single 
star power had faded. 


Some of the companies depended 
mostly on their unusual type of pro- 
duction and attraction, tossing the 
value of the so-called name to the 
winds and relying entirely on the 
picture to bring them in. 

Universal did this, with its lone 
star, Lew Ayers, practically being 
a forgotten soul when it came to the 
value he had at the box office. U 
sold its horror and unique produc- 
tions on story value alone, and man- 
aged to show profit on pictures of 
this type, as well as on ‘Back 
Street,’ which had John Boles and 
Irene Dunn heading the cast. 


Dressler Outstanding 


Marie Dressler on the Metro list 
seemed to have had things all her 
own way in 1932 and was far ahead 
in draw power of the other stars 
employed by this company. Garbo, 
of course, had little on the screen 
during the year and naturally 
skidded. Joan Crawford with Metro 
also worked her way ahead, and if 
the performance she gave in ‘Rain’ 
does not hurt her any should again 
be well toward the front in the 1933 
M-G-M group. Wallace Beery was 
the leader of the male contingent 
for this company, with Clark Gable 
and Robert Montgomery following. 
John Gilbert, with one picture, 
slipped away to the tail end of the 
list, with the value of the Barry- 
more brothers as draws being prac- 
tically nil. Laurel and Hardy came 
in from Hal Roach for one picture. 


Jean Harlow, of course, did not 
get into the star group, but was the 
outstanding featured name the com- 
pany had to sell so far as exhib- 
itors were concerned the latter part 
of the year. 

(Continued on page 35) 
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Confidential Tryouts on Broadway, 
T\Cold Openings Gain Managers’ Favor 





Fired by Proxy 


Hollywood, Dec. 31. 

Dismissal of executives at 
major studios ts getting to be 
a fine art. 

In discharging an assistant 
to a producer at Paramount 
the latter’s sec was called by 
one of the studio execs. ‘Is Mr. 


So-and-So in? he asked. ‘No, 
he’s not,’ replied the _ sec. 
‘When he comes in, tell him 


he’s out,’ was the message. 


Eats by Rentiag Coast 
Houses Acquired on 
$100 Down Payment 


Hollywood, Dec. 31. 

Chap, near the starvation stage, 
found a way to beat the Southern 
real estate game and at the same 
time assure himself of eating for 
the next year. 

He borrowed $900 and bought nine 
houses, paying $100 down on each, 
an easy thing under present real 
estate conditions out here. Then 
he rented the houses for anything 
he could get, prices ranging from 
$35 to $65 a month. As it will re- 
quire at least a year to take the 
property away from him, due to 
crowded court dockets, he will con- 
tinue to eat and show a real profit 
before he loses his equities. 


COAST READY TO START 
TELEVISION EVERY DAY 


Los Angeles, Dec. 31. 

Don Lee Broadcasting system be- 
gan a daily television broadcast 
Friday (23) on a 1,000 watts fre- 
quency, the first attempt at a reg- 
ular schedule for the coast. It is 
believed less than a dozen persons 
in California are equipped to re- 
ceive the sight and hear stuff, own- 
ers of sets all being amateur dab- 
blers in the television field. 

Intention fs to continue the broad- 
casts every evening, except Sunday, 
between 6 and 7, etherizing sections 
of talking pictures. 

Material is being transmitted 
from KHJ here and handled’ by 
Harry R. Lubcke, who has been car- 
rying out television research for 
Don Lee for the last two years, 


WHEN YOU LAST LONGER 


‘Playing Heavies,’ Says Max Hoff- 
man—He’s Going To 


























Max Hoffman, Jr., has it all fig- 
ured out ‘you last longer’ playing 
heavies, and is returning for an- 
other RKO Radio picture next week 
as a heavy. 


Hoffman, lately divorced, is east 
on a flyer with his flancee, Helen 
Kane. She is being angled for the! 


Iding 


Capitol, New York, but is ho 
off because of salary differences. 
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There is a growing tendeney to 
open legit attractions ‘cold’ on 
Broadway and it is worrying man- 
agers of theatres in try-out spots. 
The trend toward private perform- 
ances played before invited audi- 
ences is the result of alleged un- 
fairness by certain newspapers, say 
some producers. They further con- 
tend it is a less costly method of 
getting shows into shape, eliminat- 
ing preparatory road losses, almost 
always attendant upon _ try-out 
dates. 

Stunt of printing excerpts of re- 
views accorded new productions in 
the try-out towns has been pulled 
by two New York papers, the 
‘World-Telegram’ and ‘Evening 
Post.’ Managers claim that since 
the purpose of going out of town is 
to make deletions and changes prior 
to Broadway, advance comment on 
an unfinished product virtually de- 
stroys the purpose of trying out. 

Several of last week’s premieres 
opened ‘cold’ following a series of 
private performances. Among them 


were ‘Twentieth Century,’ Broad- 
hurst, and ‘Girls in Uniform,’ 
Booth. Newspaper people were ex- 


cluded and tickets of admission set 
forth such a stipulation. 


Paying Audience Tested 


Management of ‘Century’ went 
further than others giving private 
showings. Two performances, ac- 
tually dress rehearsals, were sold at 
reduced rates to organizations seek- 
ing benefit shows. Players received 
salary for both paid performances, 
unprecedented for rehearsals. House 
received its share on the tickets and 
therefore had to pay the stage 
hands. Ordinarily the producer 
must pay the crew for rehearsals. 
No actual profit to the show, but 
the reaction observed from audi- 
ences who paid to attend was fig- 
ured just as effective as if the show 
were given at an out of town try- 
out spot. 

There are instances where cold 
openings on Broadway have resulted 
in flops, but failure to revise during 
rehearsals was regarded as the real 
fault. ‘Dinner at Eight’ opened at 
the Music Box to instant success, it 
being the outstanding example of 
the theory of. getting audience re- 
action right in New York. ‘Dinner’ 
gave three or four private rehearsals 
before invited onlookers and little 
comment was made prior to the 
opening. 

Musical shows generally require 
so much changing that try-out 
dates are a necessity, but indica- 
tions are that-the private perform- 
ance method of dress rehearsals has 
solved at least one managerial 
problem. 





Whoopee Barter 


; Class nitery patrons will get down 
| to earth on unwanted Xmas pres- 
le nts Tuesday (3). 
| Place Pigalle has sent out invites 
|to possible customers to bring the 
extra pink ties and mufflers in for 
barter across the tables. 

No money will be allowed to 
change hands—except, of course, te 
-ning’s bills, 
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Recent Foreign Imports Swell 


_ Studio Roster by 2] Names 


—_—____ + 


Dec. 31. 
A young foreign invasion has hit 


Hollywood, 


Hollywood in the past few weeks, 
with major studios contracting 18 
Players ,one writer and two di- 
rectors, from the other side. Talent 
hunt continental 
names with the possibility that sev- 
eral other European standouts will 
be added to Hollywvod’s foreign 
contractee roster. Currently Para- 
mount is looking for a_ foreign 
femme star, French or German, to 
play opposite Chevalier in his next 
two pictures. 

England tops the newest list with 
10 players. Germany contributes 
seven, Spain sends one player and 
a writer, and France and Canada 
each contribute one. 

Fox is the heaviest tmporter, 
adding 12 names to its contract list 
from abroad. Players are Lilian 
Harvey, Heather Angel, Philip 
Merivale, Una O’Connor, Merle Tot- 
tenham, Alan Livingston, Catalina 
Barcena,; Directors are Paul Martin 
from UFA and Harry Lachman, 
former Chicagoan who made a rep 
in Germany and was brought here 
by the studio. Writer is Martinez 
Sierra, under contract to Fox a year 
ago, but let out. He was recently 
re-imported. 

Radio has brought three players 
here, Wera Engles, German actress, 
and Hugh Sinclair and Patrick 
Aherne, both English, Same num- 
ber have been brought in by Metro. 
They are Benita Hume and Edward 
Styles, English, and Charlotte Susa, 
German. 

Paramount’s imports so far re- 
main at two, though studio expects 
to enlarge its import list shortly. 
Pair are Dorothy Wieck from Ger- 
many and Sir Guy Standing from 
England. 

Sam Goldwyn’s Anna Sten has 
been here for six months getting 
used to our lins9 before embarking 
on her American screen career. So 
far she has not been assigned to a 
story despite the fact that her Ger- 
man accent has almost disappeared. 


continues for 





MOVE INTO VAUDE 


Rex Lease, Kit Guard and Alberta 
Vaughan All Have Acts 








Hollywood, Dec. 31. 

Rex Lease and Kit Guard, screen 
actors, are preparing a two-act for 
vaude. They tried out their ma- 
terial at the Alcazar, Bell (Suburb). 

Alberta Vaughn, who formerly 
worked in pics with Guard, is also 
angling for vaude dates with a 
single which she has been rehears- 
ing for several months. 





Rian James Out Feb. 1 
Hollywood, Dee. 31. 


Failing to reach an agreement 
with Warners on terms, Rian James, 
former Brooklyn ‘Eagle’ columnist, 
leaves the Burbank lot Feb. 1. Not 
set if he will return to his former 
eastern newspaper berth or remain 
on the coast to write for pictures. 














Family Interest 





Hollyweod, Dec. 31. 

Only Hollywoodian scheduled 
to make the trip to New York 
for the opening of ‘Cavalcade’ 
is Ann Shaw, wife of Herbert 
Mundin, one of the principals. 

Miss Shaw is not in the pic- 
ture. 
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DEMPSEY WOULD LIKE 
TO SUCCEED RICKARD 


The entrance of Jack Dempsey 
into the boxing field as a promoter 
has aroused no little interest in New 
York fistic circles. Understood the 
former heavyweight champ is am- 
bitious to emulate the late Tex 
Rickard as the sponsor of major 
ring contests. He is’ reported 
through with all other lines. 


Dempsey’s debut show will be 
topped by Max Schmeling, the Ger- 
man ‘schlager,’ and Max Baer, the 
on-coming coast heavyweight. It is 
dated for next June, probably at 
the Yankee Stadium. 

Both the Stadium and Polo 
Grounds are tied up by Tim Mara 
and associates who operate profes- 
sional football at the latter spot. 
Mara is reported having told Demp- 
sey he would go the limit to fur- 
ther Jack’s promotional aims. 
Dempsey’s fight show plans will op- 
pose Madison Square Garden, which 
corporation walked out on the ball 
parks in the matter of outdoor cards 
and built a bowl in Long Island 
City. 

Dempsey’s initial boxing promo- 
tion was at Reno last July 4, when 
Baer and King Levinsky met. 


SAILINGS 


Dec. 28 (Berlin to Hollywood) 
Tom Reed and wife (Bremen). 

Dec. 27 (New York to Paris), 
Jascha Heifetz, Jos. von Sternberg, 
Guy Bolton (Europa). 

Jan. 7 (New York to Hamilton), 
S. Ralbe Kan (Southern Cross). 

Dec. 28 (New York to London), 
Arthur Dent, J. B. Ritchie, Eddie 
Klein (Manhattan). 

Jan. 15 (Rio de Janeiro to Lis- 
bon), C. C. Margon (Arlanza). 

Jan. 6 (New York to Paris), Bob 
Kane (Bremen). 

Jan. 4 (New York to London), 
George Batcheller, Maury Cohen 
(Bremen). 
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WILL MAHONEY 


This Week Loew’s State, Cleveland 

The Minneapolis “Journal” said 
“Everyone who has seen Will Ma- 
honey at the Orpheum is singing 
paeans of delight in his honor. No 
performer on the Orpheum stage 
has received so much applause in 
years—and he deserves it. He's 
grand. He’s marvelous.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


Co-Op Directi 

on 

Hollywood, Dec. 31. 

With Edgar Selwyn knocked out 
by flu, Harry Beaumont stepped in 
as a substitute on ‘Men Must Fight’ 
for one day, and Robert Z. Leonard 
handled the megaphone the next 
day. 
Three different directors in as 
many days for one picture is prob- 
ably some kind of film record. 


























Molly Picon Films 


Jacob Kalich, husband of Molly 

Picon, left Wednesday (28) for Hol- 
lywood to arrange for studio space 
for pictures starring Miss Picon. 
Films are to be done in Yiddish ard 
English. 
New company is being formed for 
the pictures, with financing from 
the east. Meantime Miss Picon is 
playing off several weeks of eastern 
vaudeville dates. 


Bischoff Megging Second 


Hollywood, Dec. 31. 

Sam Bischoff will meg a second 
picture, his first directorial effort, 
‘Last Mile,’ having proved success- 
ful.. His next will be ‘Job,’ an orig- 
inal he purchased from Gregory 
Ratoff, who will be starred. 

Arthur Caesar will adopt the KBS 
story. 











People, Acts, Opera Out at Music Hall: 





$600,000 Preparatory Cost of Opening 
Roxy’s Dream Allocated at $12,000 Wkly. 





Pre-opening expenses of $600,000, 
incurred before the doors of th% 
Roxy Radio City Music Hall opened 
for the first performance Tuesday 
(27), will be charged off on the over- 
head at the rate of $12,000 a week. 
On that basis the theatre must carry 
that burden for the year. 

Music Hall's weekly overhead will 
exceed $120,000 through the neces- 
sity of covering the advance $600,- 
v0. 

Pre-opening money went toward 
the initial show’s production, re- 
hearsal salary for stagehands and 
musicians, adv-rtising and adminis- 
tration and house staff maintenanco. 
including Roxy's salary of $2,500 a 
week, 

Three days and nights of rehears- 
ing under the direction of Roxy 
who, although very ill, is sticking 
it out, with M. H, Aylesworth, RKO 


president. Neither got any resi for 
that period. It caused several 


changes in the show at the Radio 
City Music Hall. 

Several of the cast were elimin- 
ated entirely as well as. several 
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numbers. Other numbers have been 
combined. On the second day after 
the opening, DeWolf Hopper and 
Weber and Fields were out of the 
'show. Friday night, the three men 
were in again. 
| Since then Tito Ruffo has been 
|replaced on the stage by Desire 
Defrere. Latter directed the Car- 
men tab in the second half of the 
current M. H. bill. 

Joan Abbott, blues singer, ts out, 


as is Otto Fassell, both of whom 
appeared in the night club scene. 
The Berry Brothers, who also ap- 
peared in that skit, have been taken 
out and set ahead on the program as 
an individual number. 

Among others leaving are Caro- 
line: Andrews who sang in the open- 
ing number ‘Symphony of the Cur- 
tains,’ with that entire number 
eliminated. Dedication number 
with William Haines been cut, also 
the Orchestral Interlude and Radio 
City Overture with Harold Duzee, 
tenor. 

The minstrel show now opens the 
show, combined with a Roxeyette 
number, besides DeWolf Hopper and 
Weber and Fields. The- Tuskegee 
Choir has added ‘Deep River’ mod- 
ern selection to its offering, doing 
three songs instead of two as be- 
fore. 

‘Doc’ Rockwell has been limited 
to one showing in the first half of 
the program, while Taylor Holmes 
now makes two brief appearances 
as an m.c. in straight fashion but 
before a mike. 

Harold Kreutzberg and Martha 
Graham remain as does Vera 
Schwartz, Ray Bolger, Dorothy 
Fields, Jimmy McHugh and others. 

Show runs over three hours. 

Glenn and Jenkins, Cherry and 
June Preisser and the Four Broun- 
ettes, European turn, were in at 
rehearsals, but out before the open- 
ing. Time is being arranged for 
|them in the RKO vaude theatres to 
‘fill out their Radio City contracts, 
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Year in 


By Roy 


Pictures | 


Chartier 





Every man, woman, usher and 
office boy in show business—maybe 
the cowboy opera horses, too—have 
cause for rejoicing over the burial 
of 1932. It has been the industry's 
sickest year. 

Even if 1933 may be trying, also, 
there is comforting relief in the 
almost certain conviction that the 
shortest and easiest stretch of the 
trail over the depression period is 
ahead. The worst ig over, accord- 
ing to all signs and laws of aver- 
ages. 

When 1931 was gasping its last, 
everyone sensed that 1932 couldn't 
top it in economical chaos. While 
it did, all of show business, plus 
the public which supports it, be- 
lieves the new year to be incapable 
of beating or repeating in gravity 
the adversities of the twelve-month 
semester going out. 

Showmen dwell in hope and prac- 
tice in it. From the small office 
boy on cut salary to the high ex- 
ecutive with his business and 
money at stake, optimism runs as 
high as it ever did. That alone 
should help the amusement industry 
out of its sorry plight. 

Low In June 


In June, last, the low was reached, 
in grosses, in. hope, in stability. 
July was almost equally as bad but 
toward its, end signs of a pickup 
showed with the stock market 
starting a flurry and better pictures 
coming along. 

Economies of every nature, over 
and above those engineered in the 
previous two years, have been 
forced on all branches. Reorganiza- 
tions have taken place, studios have 
struggled viciously to make better 
pictures, distributors to sell them, 
theatres to profit by them. 

Executives in high places have 
vacated them, others taking their 
place. Allegiances have swung in 
all directions, destroyed morale has 
threatened. 

Trade reforms have held _ the 
spotlight, union troubles have been 
numerous and annoying. 

Started Early 

The industry had not more than 
passed the border into 1932 than 
things began to happen. First sur- 
prise was the sudden resignation of 
Sidney R. Kent from Paramount. 
That occurred Jan. 20, and was to 
be followed by many other resig- 
nations, outs, switches and realign- 
ment of man-power, duties and 
authorities. Kent’# resignation from 
Par in January had the effect of 
elevating to greater power Sam 
Katz, who himself was to walk 
from Paramount in November. 

Disturbances were being felt in 
RKO and Fox particularly. Winnie 
Sheehan was away ill in January 
and on a long leave of absence, 
but finally went back to Fox, of 
which Kent became president in 
April. Richard A. Rowland joined 
ahead of Kent, the same month 
(February) that H. B. Franklin was 
called to New York on a 60 to 90 
days’ trial as RKO’s theatre oper- 
ator. 

Hiram S. Brown had restored Joe 
Schnitzer to the presidency of 
Radio Pictures but Schnitzer short- 
ly thereafter walked out, framing 
a deal to produce independently for 
Radio release under such a plan 
being tried out by this company. 
J. G. Bachmann also making a sim- 
ilar releasing deal. 


Hiram Brown Left 


In April H. S. Brown stepped out, 
new RKO setup having M. H. 
Aylesworth (NEC) as president of 
the combined RKO companies, with 
Franklin over theatres and B. B. 
Kahane over pictures. Martin Beck, 
earlier, had become managing di- 
rector over  vaude, succeeding 
Charles Freeman, who later went 
to the coast Radio studios. 

Jesse L. Lasky joined at the same 
time to produce eight for Fox re- 
lease, Fox financing, and in No- 
vember John D. Clark moved in, 
to eventually take over general 
sales managership, succeeding J. R. 
Grainger. Herman Wobber, who 
resigned from Par, with Clark, be- 
comes Kent’s west coast repre- 
sentative after the first of the year. 

Events 

Moves in the direction of savings, 
occurring in chronological order, 
were: 

Fox tries to get rid of heavy- 
money contracts, claiming them not 
ratified by board, but finally re- 
scinded this notice. 

Par drops 50% buy of Columbia 
Broadcasting for $5,000,000 by 





mutual consent. 
Story prices slump. 





UA salary cuts to as high as 40% 
with execs. 

Chains always trying to rid 
themselves of unprofitable theatre 
handicaps. 


WB discards . disc. system in 
shooting pictures. 

Major producers’ start using 
footage as indies had done for 
years. 

Closer checking against b.o, 


thefts and gypping exhibitors to 
insure full rental. 

Cuts by operator and stage hands’® 
unions all over the country, 

Metro-Loew salary slice from 5% 
to 35% 

Intermittent economy waves by 
Publix down to caution against 
over-use of stamps, telegraph and 


phone, 
Settlement of many contracts 
with players, directors, others, as 


cheaper way out. 

Studios engage first line players 
on a day-to-day basis. 

Fanchon & Marco salary cut of 
20% for all earning $25 or over. 

U salary cut for sales force, Fox 
putting through second slice for all 
of from 5% to 35%. 

Third Par salary reduction of 5% 
on all salaries up to and including 
$50 and second for WB of 10%. 

Theatre pooling to cut operating 
costs, increase chances. 

Second cut for U sales force, this 
time 5% to 25%. 

Rent reductions, moratoriums, 
deferments for chains, Publix gete 
ting relief in 50% of houses. 

Decentralization by Publix and 
detheaterizing by WB. 

Will Hays takes 60% salary cut 
and brings down budget from $600,- 
000 to $240,000. 

Ad infinitum! 

Estimate of economies effected 
within the industry now total $18,- 
000,000 a year or more, with room 
held to be left for even greater 
savings. 

In the theatre field notably the 
ery to cut has been shrill and de- 
manding. From this side of the 
fence, as from elsewhere, including 
the film bankers, the demand to 
economize in production has been 
almost equally as peremptory, while 
in distribution (in the best shape 
of all) cheaper operation has also 
been the watchword. 

Decentralization 

Decentralization of theatres which 
hung around the _ producer-dis- 
tributor’s necks, carried over from 
1931, with the Skourases taking 
over the Fox-West Coast group 
early in 1932. This was followed 
by numerous partnerships in Pube 
lix, culminating in a final localizae 
tion operating policy in the fall dee 
signed to bring Publix 100% operae 
tion by itself to a small minimum. 

Meanwhile RKO from as early as 
February was mulling disposition 
of Orpheum, offering it in February 
to the Orpheum group for its own 
operation. 

On April 1 the major chains bee 
gan considering pools all around the 
country, followed by an RKO-WBe- 
Publix-Loew pool in Memphis, 
which, however, later was dis- 
solved. As theatre operating pools 
were being organized, the major 
producers, after numerous confere 
ences, agreed to pool stars for 
mutual benefit. 

Interchange of stars, players and 
directors immediately began, only 
Metro toward the end of the year 
calling a partial halt. Belief was 
that loans would not only help 
strengthen weak spots in studios 
where occurring. but that a loan 
basis with freedom would enable 
the studios to keep contract stars, 
directors and writers occupied at 
all times. 

10c Theatres 

Distribs proposed various means 
of curbing the 10-cent theatres, ine 
cluding greatly lengthened protece 
tion and rentals that would be proe 
hibitive, yet the Woolworth operae 
tors thrived and multiplied. 

Protection troubles were dimming 
the situation further in various 
parts of the country. Readjustment 
on booking was seen through Fed- 
eral probe of F-WC and distribu- 
tors after accumulated suits had run 
up to $30,000,000. 

The Youngclaus decision arrived 
in Nebraska, with possible national 
precedence, making it illegal for 
distribs and exhibs in groups to 
agree on protection. 

MPTO of Cleveland’s suit on zone 
ing, with distribs and exhibs trying 
to reach a compromise deal, left 
zoning up in the air in 30 cities. 
Finally in August prices and pro- 
tection superseded interest in the 
5-5-5 contract 

The 5-5-5 form, debated and 
kicked around for three years, was 
agreed upon by Allied earlier in the 
year, then repudiated by Abram 
Meyers. Later, Allied wanted it, 
distribs then kicking it out, until 
finally in November, with S. R. Kent 
a prime mover, a substitute uniform 
exhibition contract grew out of 
moves which initiated a flexible ad- 
mission policy. 

Contract was partially adopted by 
distributors, exhibs and the Hays 
office, virtually calling for return of 


‘Continued on page 48) 


~ 




















— 


Tuesday, January 3, 1933 


PICTURES 


VARIETY 3 


—= 














- 


East Cold on Baby Stars 





Thinks Coast Wampas Washed Up on Pub- 
licity Plant Annually 


East is taking up the cry against 
baby stars as posed by the Wampas. 
It is declared in New York that 
while no official action by com- 
panies will be taken there will not 
be another christening. In other 
words, the Wampas are forced to 
wash up the idea because, it is 
stated, there is little likelihood of 
any organization co-operation from 


now on. 

At the same time producers no 
longer regard the Wampas as rep- 
resentative solely of publicity and 
advertising men any more than they 
do at the AMPA in the east. In 
their eagerness to fill ranks and 
mount dues, it is charged, the two 
organizations have opened their 
books to many classes, including 
salesmen, trade paper reporters, 
etc. It is also known that the big- 
gest advertising heads in the busi- 
ness are rarely in attendance at 
any of the meetings. 

The ‘baby star thing,’ as it is 
termed east, has outlived any nov- 
elty which it might have possessed. 


Radio Doesn’t Pick 
Louise; Selznick Does 


Hollywood, Dec. 31. 

RKO-Radio did not take up its 
option on Anita Louise, inherited 
from Patne. 

Dave Selznick wanted the com- 
pany to continue her. B. B. Ka- 
hane felt otherwise, and told Selz- 
nick that he could take her under 
his personal management and if the 
company needed her they would 
buy her from him. 

Kahane during the past three 
months has been okaying all con- 
tracts renewed and made by the 
studio. 











B. I. After Cummings 
And Griffith for One 


Hollywood, Dec. 31. 

British International] is after Con- 
stance Cummings and.E. H. Grif- 
fith for one picture. British Gau- 
mont is also dickering with the 
actress on a one picture deal. 

BI has offered to take over Grif- 
fith’s contract which has 10 weeks 
to run, from Radio, which has noth- 
ing on the fire for the director. 
Griffith is currently in New York 
on a no pay vacation, and if the 
deal is set he'll sail directly for 
England. 





NOT LIKE DURANTE’S 


Douglas Montgomery Having His 
Schnozzle Sheared Down 








Douglas Montgomery, who uses 
that name for legit purposes only, 
and who calls himself Kent Douglas 
for picture purposes, has gone into 
a Baltimore hospital to have his 
nose bobbed. 

Montgomery, or Douglas, told 
friends in New York that he hasn't 
had any legit work in a long time 
now, probably just because his nose 
is too long. 





Still Pursuin’ Hall 


New Haven, Dec. 31. 
James Hall is due back here for 
second time to answer charge, this 
time for bond jumping. Picture 
actor skipped town a while ago 
when his non-support case was due 


for a hearing and forfeited $500 
bond. 

Picked up later in New Orleans, 
Hall fought return here and was 
reported reconciled with his wife, 
Irene Gardner Brown, who asked 
that case be dropped. 

Local police, however, rushed a} 


cop south and Hall is now set to} 
make his second personal before a 
local judge. 











That’s Different 





Culver City, Dec. 31. 
Picture celebs still bow to 
royalty. Roach studio had 
tried and failed over three 
years to get Laurel and Hardy 
into the gallery for portraits. 
Last week comedians re- 
ceived an autographed photo 
from the 12-year-old H. R. M. 
Crown Frince Michael of. Rou- 
mania, with a request for a 
picture of the comics in return. 
Next morning Laurel and 
Hardy were waiting at the 
gallery when the photographer 
showed up. 


CORRAL FOR LEADING 
MEN, PICKFORD’S PLAN 


Hollywood, Dec. 31. 

Mary Pickford contemplates es- 
tablishing a stock company for the 
handling of a group of leading men 
whom she will put under term con- 
tracts with the Mary Pickford Pro- 
ductions, using them in her own 
pictures and lending them out to 
other companies. 

She is at present negotiating with 
Buddy Rogers whom she wants to 
play lead opposite to her in ‘Shanty 
Town.’ She also wants Charles 
Farrell for another production she 
has in view. 

A third leading man is also under 
negotiation. 

















U Lowest Roster 





Hollywood, Dec. 31. 

Russell Hopton’s departure from 
Universal cuts that studio’s list of 
regular contract players to nine. 

Tom Mix’s decision to quit films 
also dented the list. 

Roster is now the lowest in U’s 
recent history. 

U is putting only five pictres in 
work between now and March. 
These likely will be ‘Kiss Before 
the Mirror,’ ‘Invisible Man,’ ‘Sui- 
cide Club,’ ‘Only Yesterday,’ and 
‘Out on Parole.’ 





Wynne Gibson Balks at 
Too Many Baddie Roles 


Hollywood, Dec. 31. 

Taking advantage of her new 
contract which gives her a voice in 
the plays to which she is assigned, 
Wynne Gibson has raised objec- 
tions at Paramount. 

She has declared her dislike of 
any more baddie roles and in con- 
sequence the debate is on for her 
next assignment. 





Fox Renews Mundin 


Hollywood, Dec. 31. 

With two months to go before 
option time, Fox has renewed Her- 
bert Mundin’s contract for ancther 
year. 

His first picture on the new ticket 
will be with Frank Atkinson, an- 
other Englishman, as his team- 
mate. 





HEATHER ANGEL’S 1ST 


Hollywood, Dec. 31. 

Heather Angel, 3ritish actress 
due on the Fox lot next week, will 
go right into ‘House of Refuge,’ 
with Alexander Kirkland handling 
the male lead. 

Story is from the novel by the 
same name, with the locale laid in 
a lying-in hospital. 





Claudette’s 3 Wk. Vacash 
Hollywood, Dec. 31. 
Claudette Colbert leaves’. here 
Wednesday (4) for a three-week 
vacation in New York. 
She will be accompanied by Eliz- 
abeth Wilson, fan mag writer. 





By Jay Shreck 


Hollywood, Dec. 26. 
No new film stars hit the lights 
during 1932. 
Many new faces, however, with 
the most outstanding and immediate 
b. o. recognition, that of Katharine 


Hepburn, from legit. On _ the 
strength of one picture, ‘Bill of Di- 
vorcement,’ she was given a con- 
tract by Radio calling for stardom 
in 1933. This represents the most 
sensational of the year’s build-ups. 

Newcomers to the screen, players 
out of the retirement they entered 
with sound, and build-ups during 
the year are chalked up in the list 
of faces on the horizon. 

Lee Tracy, another from legit, 
appeared on his first picture in 1930, 
but he did not win a spot until 
‘Blessed Event.’ ; 

Cummings in Demand 


Constance Cummings is in de- 
mand for femme leads at all stu- 
dios. Harold Lloyd’s ‘Movie Crazy’ 
and ‘Washington Merry-Go-Round’ 
did much to advance her. 

Developing rapidly is Bette Davis, 
whose performance in ‘20,000 Years 
in Sing Sing’ set her on the road to 
bigger things after getting her start 





in ‘Seed.’ Also during the past 12 
months is George Raft, starting 
with ‘Scarface.’ Latter picture 


brought Paul Muni back strong, 
with ‘Fugitive’ establishing him 
more securely. 

A legit actor to advance on the 
screen during 1932 is Edward Ar- 
nold. He came for ‘Whistlin’ in the 
Dark’ and remained to find favor at 
the studios. 


Jimmy Durante a Draw 


Entering pictures in 1929, it was 
not until the last 12 months that 
Jimmy Durante established himself 
as a real draw. 

Mae West, with a part in only one 
released film, ‘Night After Night,’ 
registered big, especially in her 
team-up with Alison Skipworth in 
the comedy sequences. Year also 
has seen Miss Skipworth push for- 
ward. 

Although Herbert Marshall, Eng- 
lish legit, and his introduction to 
American pictures’ in ‘Blonde 
Venus,’ it was “Trouble in Paradise’ 
that clinched a prominent spot for 
him in Hollywood-made films. 

Another standout of '32 is Miriam 
Hopkins, who, like Marshall, gave 
an excellent account of herself in 
‘Paradise.’ 

Comebacks 

A comeback was staged by Anna 
May Wong in ‘Shanghai Express’ 
after a long absence abroad. An 
Oriental player new to the screen is 
Toshia Mori, discovered by Frank 
Capra behind a counter in a Los 
Angeles store. She appears in ‘Bit- 
ter Tea for General Yen’ as her 
initialer. 

Among the youngsters clicking 
are Tad Alexander, reported a sen- 

(Continued on page 56) 


Delayed Deals for 3 


Consummation of Metro deals 
with Buddy Rogers, Ben Lyon and 
Lupe Velez, bringing each under 
the Metro banner as featured play- 
ers, is being retarded by contrac- 
tural difficulties. Nature of trouble 
delaying signing of agreements not 
intimated, 

Lyon and Miss Velez have swung 
around several companies while in 
pictures, but Rogers has not ap- 
peared on screen except for Para- 
mount. 


Holman Torch Story Leads 


Paul Lukas and Leila Hyams are 
set for the leads in ‘Sing You Sin- 
ner,’ film for Majestic. 

That's the Libby Holman torch 
yarn. 




















Early Press Date 





This issue of ‘Variety’ went 
to press, due to the holiday, 
on Saturday (31). 




















~NEW NAMES AND FACES OF '32 


Gagsters Still Gagsters 





Quip Brigade Stages Futile Comeback at 
Studios as Dialog Directors 





Freddie’s Angle 





Hollywood, Dec. 31. 
It’s reaching back a few 
days, but Freddie March is 
still being socially acclaimed 
for his acceptance speech to 


the Academy award. After 
thanking all and sundry for 
the honor, the Paramount 


player concluded by saying: 

‘You may not recall, but just 
a few months ago, Wallace 
Beery adopted a baby, and re- 
cently I did the same thing. 
So how you can rate both of 
us as having given the best 
performances of the year, I 
don’t know.’ 


AKERSON OUT OF PAR, 
TO GO WITH FOX 


Although he has a contract with 
Paramount not up until spring, 
George Akerson will probably join 
Fox in an executive capacity, pre- 
sumably that of personal represen- 
tative for Sidney R. Kent, late in 
January. 

Before he came into the film busi- 
ness a couple of years ago Akerson 
was first secretary to President 
Hoover. During the recent cam- 
paign he was in charge of Repub- 
lican publicity east of the Missis- 
sippi. 

















Jimmy Durante Alone 





Jimmy Durante will do a solo ap- 
pearance in the Brown-Henderson 
musical next month. His former 
stage partners, Lou. Clayton and 
Eddie Jackson, have not been en- 
gaged for the show. 

The pfoduction has been in and 
out of rehearsal for quite some time, 
It will represent an investment of 
around $200,000 when opening. 





Metro, Not Roach, Coin 
For Next Laurel-Hardy 


Culver City, Dec. 31. 

Because of the high budget on 
Laurel and Hardy’s next feature. 
Metro, instead of Hal Roach, will 
finance the production. It will be 
made in the Roach studio starting 
Jan. 15 with Roach and James Par- 
rott directing. 

Story is to be a musical, based on 
the Italian comic opera, ‘Fra Di- 
avolo.’ Jeanie Macpherson is pre- 
paring the script. 





Le Roy Asking Tilt 


Hollywood, Dec. 31. 

Mervyn Le Roy has one more pic- 
ture to go on his current contract 
with Warner-First National. On 
the new deal he asks a consider- 
able jump over the $1,750 he is get- 
ting weekly. 

He has Mike Levee handling ne- 
gotiations to get the tilt. Levee 
has also added to his agency list 
Leslie Howard, who has been free 
lancing. 





Taylor’s Ist in 2 Years 


Hollywood, Dec. 31. 

Sam Taylor has been engaged by 
Universal to direct the next Sum- 
merville-Pitts feature comedy at 
Universal. 

This is Taylor’s first megging as- 
signment since he made ‘Du Barry’ 
with Norma Talmadge at United 
Artists two years ago.’ 


Jean Dixon’s Ist 


Hollywood, Dee. 31. 
Jean Dixon, New York legit ac- 
tress, is going to Universal for ‘Kiss 
Before the Mirror’, due to start next 
week, 








Hollywood, Dec. 31. 
The gag man, the chap who used 
to think up humorous pieces of 
business while silent pictures were 


in the making, is back in the indus- 
try. He now carries the magnified 
title of ‘dialog director.’ 

Not all dialog directors are gag 
men but currently all gag men are 
dialog directors. Use of the gag 
reference is verboten around the 
studios just as it was toward the 
end of the silent regime when the 
gaggers were referred to as comedy 
constructionists. 

For a long while after talkers the 
gag man became a dodo and couldn't 
land a job because it was believed 
there was no place for him with all 
dialog and business filmed exactly 
as written in the script. 

Now that directors are allowed 
more leeway in changing dialog 
whenever it is felt that alterations 
will bring a laugh, a place has been 
found for the humorous brigade. 
But instead of currently thinking of 
different ways to slip on banana 
peels the comedy constructionists 
are expected to suggest humorous 
quips and wisecracks, 

Biggest laugh is the title ‘dialog 
directors.’ 


SAM GOLDWYN 
BEAUT PICKER 


Sam Goldwyn wants to be the Flo 
Ziegfeld of pictures as a picker of 
lookers. His organization is plug- 
ging heavily the Goldwyn Girls 
thing, going to great effort in stand- 
ardizing this phrase on publicity for 
‘Kid From Spain.’ Lynn Farnol is 
playing up term in every way. 

Now Goldwyn and his scouts are 
hunting for new beauts for the next 
Eddie Cantor picture, with Fred 
Kohlmar in New York starting to 
interview prospects. Robert Mce- 
Intyre, casting director, will get in 
soon after the first and also take a 
hand. 


Blackton on Lecture Tour 
Telling of Pioneer Days 


Hollywood, Dec. 21. 

J. Stuart Blackton, former head 
of Vitagraph, and pioneer producer, 
contemplates a lecture tour to dis- 
cuss early picture production and 
famous personalities he has been 
associated with. 

Blackton worked with the late 
Thomas Edison, and most of his 
lecture will be devoted to the wize 
ard’'s early research on picture pho- 
tography. Blackton has_ several 
thousand feet of Edison's first mo- 
tion pictures, which will be used 
to augment the discourse. 

Major studios have contributed 
footage of old pictures for the 
Blackton talks. 

















Spewacks’ Chores 


Hollywood, Dec. 31. 

Sam and Bella Spewack, brought 
on by Metro to help on their play, 
‘Clear All Wires’, have been given 
three-month papers by the studio 
and assigned to collaborate with 
Chandler Sprague on ‘Gabby Joe’, 
which will star Lee Tracy. 

Spewacks will later also write an 
original for Tracy. 


Gable—Not Gilbert 


Miles Out,” maae as @& 
Metro, will become a 
Sound rights have 


‘Twelve 
silent by 
talker this year, 


| just been purchased. 


Miss Dixon had no previous film | 


experience and was picked from a 
test sent on from Gotham. 


i 


John Gilbert did the silent but 
Clark Gable is reported Metro’s 
choice for the sounder. 
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Columbia Has Lowest Production 
Cost for Feature at $175,000 with 
Metro Tops at $450,000—Others Too 





In the elements of time and basic 
cost the industry seems to be find- 
ing it cannot turn out major first 
run pictures at an average cost of 
$200,000. Producers, after many 
conferences, hold that even if the 


‘western’ feature, geared way under 
$100,000, were included in the gen- 
eral apportionment, still the av- 
erage budget would not be whittled 
to $200,000. 

This goes for major production as 
a whole. According to a chart, un- 
officially compiled by production 
heads, average first run _ picture 
costs, according to the company 
which produces them, range now 
from $175,000 to $450,000. 

In this Columbia has the lowest 
overhead while Metro-Goldwyn- 
Mayer continues as the highest. 
Warners is second from the bottom, 
with an estimated average of $200,- 
000 for each feature. Universal is 
third with a claimed average of 
$220,000, 

Fox-Par-Radio 


Fox and Paramount are listed 
fourth and fifth, although the av- 
erage for both is reported to be 
$250,000 and under. 

Radio Pictures is sixth, with the 
general run of budget placed at 
$275,000. 

Disruption in the studio opera- 
tion of Fox and Radio earlier in ’32 
is held largely responsible for the 
comparatively high status of their 
budgets. The same, it is pointed out, 
is virtually true of Paramount. 

Changes of any permanency are 
expected to be reflected in 1933 pro- 
duction costs. Even with these, 
however, the industry’s average will 
be the other side of $200,000, it is 
claimed. 


BANK ORDAINS 
3D FOX-WC CUT 


Hollywood, Dec. 31. 

Fox-West Coast have given their 
employes a third salary cut since 
November, 1931, and the second 
since the Skourases took over the 
chain last February. 

New slash is from § to 20% and 
is effective Jan. 1. It is understood 
that the circuit will effect a saving 
of around $7,500 a week by the re- 
duction. 

Story here is that the new econ- 
omy was inspired by L. A. Woolams 
of the Chase National. 

Scale of cuts calls for a reduc- 
tion of a 5% cut in salaries up to 
$29 a week; 74% on salaries up 
to $74 a week; 10% up to $125; 
12%% up to $200; 15% to $300 and 
the maximum cut of 20% on pay 
envelopes that hold $500. 


PREVIEW TIFF OUSTS 
MILES CONNOLLY, FOX 


Hollywood, Dec. 31. 
Fox sneaked in a preview on 
‘Face in the Sky’, over which Miles 














Connolly, associate producer, was 
discharged last week by Winnie 
Sheehan. Connolly said the picture 


was not ready for a look-see, with 
Sheehan thinking otherwise, and 
the whole thing ending in an argu- 
ment. 

The director and his execs took 
the print Friday (29) without a the- 
atre in view and put it on the screen 
at the California, Huntington Park. 
Previewed thus, without background 
music, and with the house organ 
supplying off-screen synchroniza- 
tion, the audience was given an ex- 
cuse by the management to the ef- 
fect the studio wanted to see where 
to spot tunes. 

This is the first time a preview 
of this type has been attempted. 





Kruger’s Col Test 


Hollywood, Dec. 31. 
Otto Kruger arrives here by plane 
from New York Tuesday (3) to 
make a test for Columbia. 
‘Prospective engagement arranged 
by Leo Morrison, 


y 





‘ 
McVICKERS LEASE EXPIRES 


B&K Continues in House With Par 
Feature 





Chicago, Dec. 31. 

MeVickers cpened yesterday with 
Paramount’s ‘The Devil is Driving.’ 
No decision as to the destiny of 
the house. 

Continuance is on a week-to- 
week basis, although the Beeandkay 
lease expires today, 


NAME STRENGTH 
SEEN AT 2 PARS 


Topping itself on a year of stage 
show attention for both New York 
and Brooklyn Paramounts, Publix is 


convinced on final week of year that 
in-person draws are equaling or 
surpassing draft at b. o. of picture. 
Partly because the habit’s been built 
at these two Met N. Y. houses, part- 
ly because of the shows Christmas 
week. 

With ‘Vanities’ in New York gross 
reached $60,000, while in Brooklyn 
Eddie Cantor and George Jessel ran 
up that house to its highest during 
all of 1932, $53,000. In comparison 
with other Publix houses over the 
entire U. S., regardless of Xmas 
week, the New York-Brooklyn Pars 
are on top. 

Picture, ‘Madame Butterfly’ (Par), 
with Sylvia Sidney the name, at 
both houses isn’t being credited as 
much for the eastern business of the 
two deluxers as the stage attrac- 
tions and the advertising campaigns 
which stressed the’ rostrum dis- 
plays. 

On the advertising Publix ran $2,- 
000 over the usual budget. ‘Vani- 
ties’ show stood chain $12,000 on 
week, while Cantor and Jessel also 
cost $12,000. 











Music Hall Grosses 





Radio City Music Hall is 
listed with the Broadway legit 
shows and theatres in the legit 
section. 

Usual 
comment, 


estimated gross and 











Lowdown on the Newsreels | 


By Tom Waller 





The output of a major newsreel 
for an entire year is less in cost 
than the budget for the average 
single big roadshow feature. Therein 














LOEWS CUTS 
TO 25c TOP IN 
PROVIDENCE 


Providence, Dec. 31. 

Loew's State theatre threw a 
bombshell into an already chaotic 
theatrical situation here last week 
when it announced a cut of 50% in 
scale. New prices will go into ef- 
fect week of Jan. 6. The top will 
be 25c as compared to 55c. 

The announcement, made in big 
ad splashes, was met with criticism 
by local exhibitors, who claim that 
price cutting is not the proper solu- 
tion for boosting grosses. Leading 
exhibitors have asked the Rhode 
Island Association of Theatrical 
Exhibitors to call a meeting to con- 
sider steps meeting the situation 
caused by the slash. 


Technocracy Crashes 


Hollywood, Dec. 31. 

With the country now all het up 
over the subject, Bryan Foy has 
come across the line first with a 
picture on ‘Technocracy,’ a one- 
reeler turned out in six days. 

Film gives the lowdown on the 
subject, with explanatory remarks 
by Gilmore Brown, of the Los An- 
geles ‘Record,’ said to be an ex- 
pert on the subject. 

Will probably be released through 
Columbia. 














GORDON’S BANKHEAD PLAY 


Hollywood, Dec. 31. 
Andy Lawlor leaves for New 
York Tuesday next (3), for the un- 
titled play in which Max Gordon 





will present Tallulah Bankhead on 
Broadway. 


lies an economic key which the in- 
dustry, having ignored for years, is 
suddenly discovering. 

It is estimated that the cost of 
producing 104 issues of a newsreel, 
including wastage, is little in excess 
of $1,419,000. Such a release in- 
cludes 728 useable clips, or news 
subjects, with an additional 218 
made but discarded and represent- 
ing a production waste of 30% of 
the reel’s efforts. 

Virtually every theatre in opera- 
tion uses a newsreel. Rentals vary 
from a top, in a few de luxe spots 
of $500 a week, to a mere $5. It 
is calculated that the average rental 
for 15,000 theatres in the U. S. is 
about $25. On this basis the news- 
reels, which cost under $10,000,000 
to produce in toto, according to this 
figuring, are garnering $19,500,000 
at America’s box offices. 

With such mathematics, uncov- 
ered here publicly for the first time, 
it is readily understood why the 
rest of the film industry, if it could 
be geared on ths same basis of costs 
and intake, could laugh at depres- 
sion. 


$1,500 Per Average Clip 


Newsreel costs, as estimated here, 
do not consider the elaborate as- 
signment where five and six cam- 
eras are brought into play. The 
average assignment is covered with 
a single camera and, it is with this, 
as well as other expenditures in 
mind, that newsreel experts arrive 
at $1,500 as the cost of the average 
clip, or individual story. 

Wastage is necessarily great. The 
average clip in the raw is 1,000 feet. 
Here again there are exceptions 
where occasionally enough film is 
exposed io satisfy a feature length 
production. And of that full reel 
for each average clip less than 200 
feet ever gets into the released pro- 
gram. More often the 1,000-footer 
is shaved down to 90 feet by the 
time it meets with editorial ap- 
proval for public perusal. 

Excess footage, however, is not 
considered extravagant by newsréel 
people. It takes about 50 feet of 
negative before the film reaches the 
required camera speed on both ends. 





Hollywood, Dec. 28. 

Trying to knock dollars off pro- 
duction costs of pictures has proved 
a bigger task during 1932 than ex- 
pected. The year started with quite 
a furore about that. The order of 
the day was ‘production costs must 
be materially lowered to meet the 
fast falling theatre grosses,’ but as 
the year’s end’s check-up looms it is 
apparent that as a whole, taking the 
average cost of major production 
into consideration, it has been a los- 
ing fight. : 

There has been saving in some 
directions, but considering the ratio 
between production costs and gross- 
es in 1928 and 1929 as compared 
with the ratio between costs and 
grosses of 1932, there is still a wide 
gap to surmount before studio costs 
can be geared to a figure in balarice 
with theatre returns. Due to a more 
careful selection of story material 
and a closer supervision on films in 
production there have been fewer 
pictures shelved. Yet, a few have 
reached that destination, with no 
hope of getting a cent back for the 
more than $1,000,000 in the red from 
this one cause. 

An estimated $4,000,000 has been 
saved the studios in the lowering of 
the purchase price of book and stage 
material and the halting of the buy- 
ing indiscriminately of material. 

General salary cuts early in the 
year helped to lower some of the ex- 
pense. More efficient methods in the 
mechanical and technical ends also 
assisted in reducing the bogey— 
overhead. 

Average Unchanged 

While a few major pictures were 
brought under the wire at what, 
measured by the past, could be con- 
sidered surprisingly low cost, equal- 


‘ly surprising were films the cost of 


which was way high for the result 
obtained. The monotonous average 
appeared to be kept up, despite the 
studio execs shrieking for economy 
and efficiency. 





Illustrative of the general attempt 





By Fred Stanley 





to make cheaper pictures was 
Metro’s stated intention to produce 
a series of five pictures for $200,000 
or less. Studio was enthusiastic for 
the idea but when the quintet were 
finally completed it was found that 
none had come under that figure, 
and with at least two going beyond 
$300,000 or $400,000. 

A general move is on to reduce 
the personnel payrolls of the vari- 
ous studios to affect. mostly the 
acting, writing and directing talent, 
but, as its stands at the close of the 
year, the contract lists are just as 
topheavy as ever. In this direction 
some studios are giving fewer term 
contracts to writers and directors. 
They are economizing: by paying 
the former on a week-to-week basis 
and the latter paid on a. straight 
picture: arrangement, yet withal 
there are still instances of directors 
being on a studio payroll for month 
after month without going on a set. 
Same conditions exist in the case of 
some acting talent. 


Lower-Priced Talent 


There has been considerable cut- 
ting during the year in salaries to 
freelance players, and an attempt is 
being made to seek new talent at 
prices considerably lower than those 
paid in the past. Cases of prospec- 
tive starring timber going under 
long-term contracts at. starting 
prices of $75 and $100 a week are 
not uncommon, but it is too early to 
see whether this is going to work 
out. 


Metro’s Overload 


Contrasting these attempts at 
economy are the existing contract 
lists of the several majors which 
show that at Metro to make that 
studio’s 652 pictures a year are 16 
supervisors, 19 directors, 80 writers, 
17 stars and 40-feature players. At 
Paramount, producing the same, are 
19 directors, 64 writers and 42 play- 
ers. Fox has seven. associate pro- 
ducers, 19. directors, .48 writers and. 





Production Costs Not Chopped 


36 players. Warners’ list contains 
four associate executives, 16 direc- 
tors, 23 writers, 17 stars and 21 fea- 
tured players. Radio lists eight 
associate producers, nine directors, 
18 writers and 33 under acting con- 
tracts. Universal carries seven as- 
sociate producers, 19 directors, 18 
writers and 36 players. 


Despite these names under. con- 
tract, all studios from time to time 
bring. in outsiders while contractees 
rest. 


Some saving has been seen in the 
rewriting of existing contracts of 
heavily paid name draws. In quite 
a few cases when the option period 
expired calling for higher salaries 
the player or director has agreed to 
continue on at the same figure, 
while in some instances the rewrit- 
ten contracts has called for, lower 
salary. Under the same economy 
scheme there have been several 
cases of players being contracted 
beyond the usual 40-week period to 
agreements calling for straight ser- 
vices for two years, to avoid price- 
raising option periods. 


Expensive Retakes 


Despite the various moves in the 
direction of economy, the fact 
stands out that the average cost per 
picture has not been materially low- 
ered. Much of the reason for this 
can be laid to the now almost gen- 
eral tendency toward retaking of a 
feature immediately it is finished. 
This was once a practice of but one 
studio—Metro. 


Thére is scarcely a major studio 
that hasn’t during the past year had 
its share of retaking and remaking 
after previews had showed up the 
pictures as lacking in box office 
appeal. Whole sequences have been 
refilmed and in several noteworthy 
cases pictures have been ‘entirely 
remade,.to finally reach the theatre 
with a nut double and more’ the 


original budgeted cost. 





Then at least 10 shots, including the 
various angles, must be made of the 
person during an Interview which 
takes, quite frequently, a couple of 
hours to make and yet which une 
ravels on the theatre screen in lesg 
than a few minutes. 


It is the rejected clips which cone 
stitute real waste, again as free 
quently unavoidable. If editors caq 
get seven good clips out of 10 storieg 
they are satisfied. 

So much for the financial side. 


The B. O. Values 


The prestige of newsreels is un« 
questionably higher right now than 
it ever has been, Where even lesg 
than two years ago many prominent 
people in varieus walks of life shied 
from the camera, regarding such 
publicity as undignified, now the 
reels have cracked what has been 
considered their toughest nut 
society. 

Exhibitors in many parts of the 
country are awakening to the value 
of playing up an important news 
event. They are finding, according 
to home office reports, that like the 
headline sells newspapers so is this 
additional exploitation of a hot 
screen event selling more seats. 


More is required of the newsreel 
cameraman than perhaps any other 
individual in the film industry. In 
the final analysis he has to be his 
own director, supervisor and pre= 
view audience. Although, it is true, 
there is a contact:man who handles 
the arrangements, much as the 
manager of a star, and, in some ine 
stances, he also advises the camera< 
man of what he believes would pro- 
vide a good angle. But in the final 
analysis, it is up to the cameraman 
to decide. 

What constitutes news for the 
screen cannot be viewed from the 
perspective a metropolitan city edi- 
tor would use. After all, there are 
only 14 clips, or stories, in the 
week’s releases. 

Strangely, reelmen admit an abe 
horrence for bromides and yet dee 
clare they are forced to use them 
because of public routine and exe 
pectancy. 

Other than having a turkey clip 
and a Santa Claus there are a lot 
of stock stories which clutter up the 
reels every year. But the blessing 
of the hounds, as well as new snow 
on mountain tops, must be re-used 
with each season, 

It is estimated that there is at 
least one bromide for every newse 
reel week in the year. 


MAY OFFER HOLDERS 
23 RKO FOR 1 ORPH 


Chicago, Dec. 31. 

Offer of an exchange of stock on 
the basis of 2% shares of RKO stock 
for each share of Orpheum pre= 
ferred has been offered by RKO to 
the holders of 50,000 shares or 
thereabouts of the latter stock, in 
approaching a peaceable solution to 
the disgruntled attitude of the Orph 
shareholders. 

The preferred holders in Orpheum 
are scheduled to meet in Frisco Jan. 
8 or 9, to decide what to do about 
it. They are understood to have 
asked for a postponement until Jan, 
15, which RKO thus far has declined 
to grant. 

Charles Aarons, representing the 
stockholders’ committee of those 
who seek to protect the interests in 








.the Orpheum Circuit which they as- 


sert are jeopardized by RKO, ree 
fuses to make any statement ree 
garding the progress of develope 
ments. He declined to state, when 
asked, whether he had submitted or 
would submit any proposition té 
RKO. 
Women Holders 


Aarons is a representative of a 
committee of seven disgruntled 
holders of the preferred stock of the 
old Orpheum Circuit, which was 
taken over by RKO from the Keith 
organization. Mrs. Caroline Kohl is 
not a member of this committee, al- 
though one of the largest holders of 
Orpheum stock and ranking with 
Martin Beck that way. 

As widow of Edward Kohl, of the 
pioneer firm of Kohl and Castle, 
Mrs. Kohl is still a heavy holder of 
Orpheum securities. At one time 
she was on the RKO board and last 
year when the company stock hold- 
ings were reorganized asked for & 
voice. in the management of the 
company which wasn’t granted. 

Her former attorney, George 
Schine, is now employed by RKO in 
the real estate department. 
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’ Gohn’s idea is that at $100 a week 


’ affected; and the company will save 


‘ton immediately thereafter. 
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UNIT PRODUCTION AS OUT? 





Try Novice Writers at $100 Wkly 
At Columbia—With Hopes Anyway 





Hollywood, Dec. 31. 


Harry Cohn has ordered a string 
of young and cheap writers sent to 
Columbia's studios. Cohn wants any 
number of writers who show prom- 
ise or have ability without name or 
experience. Top salary is $100 a 
week, with crders going out to New 
York to that effect. 

Four such young writers have 
been sent out here, with more to 
come when Columbia can find them. 


he can afford to gamble with un- 
known youngsters. Also, he says, 
at $100 a week any youngster seem- 
ingly on the fence after that first 
three-month period is up could be 
optioned for three months more to 
get a real chance to make good 
with the studio still not losing very 
much if the kids turn out busts. 

Cohn’'s first thought was not to 
give any of the $100 a week lads 
contracts, but he has decided he'd 
rather get them tied up just in case 
they develop into big money possi- 
bilities. Or just in case they de- 
velop beyond the $100 class. 


WB Closing Burbank 
Studios for 6 Weeks; 
Will Save $2,000,000 


Hollywood, Dec. 31. 


Warner Brothers closing the Bur- 
bank studio Feb. 27 for six weeks. 

Studio is ahead on production and 
stringency of the purse strings 
brings this shutdown earlier than 
expected. As was due for next sum- 
mer, nearly all employees will be 








about $2,000,000. 
About 45 pictures will be com- 
pleted by the closing date. 


WELL HANDLED CROWD 
AT RADIO’S OPENING 


Considering the inclemency, the 
erowds were well handled at the 
opening of the Radio City Music 
Hall, although the carriage trade 
will be a problem as it swings in 
westward off Fifth avenue into 5l1st 
street (westbound street in New 
York). Same goes for those essay- 
ing the Sixth avenue approach, 
where the pillars of the elevated 
railroad complicate matters consid- 
erably. 

The four lines of automobiles 
moved snappily enough, only 25% 
essaying the direct-to-the-door 
alighting, which helped consider- 
ably, especially with the rain eas- 
ing up as it did around curtain time. 
It was a different story at the con- 
clusion, when the rain let down 
e@gain and a taxi snarl resulted 
which even the very efficient corps 
of cops couldn’t accelerate, in view 
of the pressure of anxious-to-get- 
home first-nighters. 

The fairly decent punctuality of 
the premiere attendants who seem- 
ingly wanted to arrive early and not 
miss anything, in addition to the 
staggered arrivals, eased the enter- 
ing end of it quite a bit. But not so 
on exiting, despite the many walk- 
outs because of the general lateness 
of the show. There were still hun- 
dreds of that 6,200 left, with many 
forced to await the arrival of their 
motors. 


Lasky’s Pictures 


Several of Fox's leading produc- 
tions for early '33 release are being 
relegated to the workmanship of 
Jesse Lasky. Of these, ‘Berkeley 
Square’ and ‘Peking Picnic’ are be- 
ing made ready. The Lasky unit in 
Hollywood starts today (3) on ‘Zoo 
in Budapest,’ while the second in his 
series, ‘The Warrior’s Husband,’ is 
reported in shape to enter produc- 

















Sec Gets Break 


Hollywood, Dec. 31. 
Carroll Stroud, secretary to 
Joe Krumgold, Par's foreign 
publicity head, has been given 
a screen test by the studio. 
Girl has been on the lot for 
five years, but passed up until 
now as possible screen mate- 
rial, 


MAYER’S ‘HANDS 
OFF STORIES 
TO SUPES 


Hollywood, Dec. 31. 

Louis B. Mayer had another as- 
sociate producers’ meeting on 
Thursday (29) at which he told the 
boys that the cost of story prepar- 
ation must be held down. Com- 
pany is running from $40,000 to 
$100,000 on this work, he explained, 
and he thinks it’s too much. 

Mayer told the supes that they 
were trying to inject ideas into the 
scripts which later failed to jell, and 
blamed the supervisors for using 
up writer after writer on these 
false ideas and hopeless trails before 
they came to the realization that 
the situation or sequences concocted 
can't hold water. 

He pointed to several recent story 
and play buys which were rushed 
into production without any tam- 
pering by supervisors and which 
managed to turn out all right, re- 
ferring especially to ‘Clear All 
Wires’ as an example, that play be- 
ing put into production exactly one 
month after purchase. 


PHOTOPHONE LICENSING 
COAST INDIES’ SOUND 


Hollywood, Dec. 31. 
To avoid the collecting of sound 
royalties from independent  pro- 
ducers working on its lot, Republic 
studio has made a new two-year 
agreement with RCA-Photophone 
whereby RCA instead of the rental 
lot will license the indie renters. 
Studio previously licensed the in- 
dies, but often found difficulty in 
collecting. 
Rate is $1,500 for pictures with 
a negative cost under $30,000. Over 
that price, it’s still $500 per reel, 


Goldsmith-Steiner Part 


Hollywood, Dec. 31. 
Kenneth Goldsmith has left Wil- 
liam Steiner, who has been dis- 
tributing the indie’s pictures from 
New York. 
Producer will attempt to state 
right his films from here. 





























By Arthur Ungar 
Hollywood, Dec. 29. 


Unit production is on the horizon. 
All studios, major and Independent, 
are of the opinion it is the way out. 

But none seems to know how to 
find the way. Nobody has a con- 
crete idea as to how they want to 
unitize their organization, or how 
they can figure a central or control 
plan that will allow them to appor- 
tion their product to different indi- 
viduals, in a manner that will bring 
about economic operation under 
their present set-up, or any they 
can conceive with a view of holding 
down overhead and costs. 

They all talk the old First Na- 
tional plan as a model. It appears 
so long ago the FN mode of pro- 
duction was in existence that none 
of the present-day producers can 
reconcile themselves to its precepts 
or style of functioning. 


Producers or studio production 
heads who want the unit plan to 
relieve them of work and responsi- 
bilities, are not inclined to be 
guided by that plan, nor is there 
any indication that they will, unless 
their power and authority will be 
more closely defined and limited by 
the eastern heads of their organiza- 
tions. 

Coast’s Big Boys 

The boys out here like to play 
boss. They hold important jobs and 
they want their importance known 
and felt. No unit man is going to 
come in, if they can help it, and 
just get a story, cast and directorial 
okay and go ahead and shoot his 
picture uninterruptedly. This would 
be a reflection on the power, au- 
thority and dominant position the 
studio heads have within their 
grasp. They would feel that some 
one would steal the thunder and 
walk away with the credit of ac- 
complishment, if they were not per- 
mitted to have more than a finger- 
nail in the pie. 

Then, of course, the matter of set- 
up is important. None of the com- 
panies, outside of United Artists, 
is geared for the unit plan, with 
U. A.’s set-up having been prac- 
tically that since its inception. 
Other plants have too much over- 
head to absorb to place themselves 
in a position to unitize their or- 
ganizations. They have story ma- 
terial, executive personnel, working 
organization, stars, directors, act- 
ors and writers who have to draw 
wages steadily whether employed at 
a given task or not. The unit plan 
does not lend itself to this set-up, 
should the organization have in 
mind unrestrained efforts on the 
part of the producer as well as eco- 
nomic squeezing. 

The unit producer, if figured as 
an independent, cannot be burdened 
with unnecessary or excess over- 
head charges. He must, if the unit 
pian be adopted, have his story, his 
star. his director, his writers and 
his own production staff. They are 
his rroperty, and it is upon these 
perpte that he depends for success. 
He does not want to be burdened 
with deadwood. All he wants is his 
nucleus, which he can expand at 
any time occasions require, But he 
does not want the expansion or 
other studio obligations hung on 
him when he does not need them 
or they are of no help to him. He 
strives to make a picture for a pre- 
scribed sum. He wants to get the 
best on the screen for the stipulated 


(Continued on page 54) 





One Man Happy Anyway 





John Hertz Felt That 


Leaving N. Y. for Chicago 


Way Over Par When 





After conferences with the bank- 
ers during the past week, John 
Hertz left for a New Year week-end 
in Chicago, confident that all loans 
will be extended and describing 
himself as ‘happier than I have been 
in the past three months.’ 
Although $3,600,000 yearly saving 
has been so far realized in adjust- 
ments of 637 releases, Paramoun- 
ites close to Hertz are confident that 
further adjustments scheduled to be 





consummated early in January will 





easily double the present figure in 
theatre rental savings. Adjustments 
yet to be made, it is reported, in- 
clude some of the biggest Para- 
mount-Publix properties and have 
been in negotiation for considerable 
time. 

Under the rearrangements with 
the landlords, long-term leases, ac- 
cording to Paramount's aim, are be- 
ing shaved down for the next two 
and three years, with provisions 
made for any unexpected upward 





Theatre Factions and Hays All 
Look Headed for Legislative Jam, 


With Dirty S 


Film salesman walked up to 
a chain theatre, asking for the 
manager. 

‘He’s gone out on an error,’ 
said the boy. 


INEXPERIENCED 
THEATRE MEN 
SENT BACK 


Minneapolis, Dec. 31. 

Executives in the show game are 
drifting gradually back to their 
original fields of endeavor from 
which they were lifted to take im- 
portant posts involving duties 
strange to them, it is pointed out 
along the local rialto. 

Two instances in point now being 
cited are the latest assignments of 
L. J. Ludwig and Charles Perrine 
of Publix. Ludwig was sent here 
from the Publix New York account- 
ing office as manager of the North- 
west division of theatres, despite he 
had had no previous theatre oper- 
ating experience. He has _ been 
transferred back as head of the 
business and accounting office here. 

Perrine was switched from the 
accounting department to theatre 
operation, although he never had 
been engaged in any angle of the 
exhibiting end. He returns to the 
accounting department, going to 
Des Moines to look after this par- 
ticular assignment for Publix. 


SCHULBERG-PAR DEAL 
FINALLY MADE—8 PIX 


Hollywood, Dec, 31. 

Paramount has finally signed the 
contract under which B. P. Schul- 
berg is to make eight pictures for 
Paramount release. Deal required 
six months to set as Manny Cohen’s 
objections upset the original deal, 
made last July with Sam Katz, 

Before Paramount’s’ signature 
was obtained Schulberg had already 
made two pictures under the con- 
tract and at present is working on 
the third. 


QUICKEST QUICKIE IN 
4 DAYS AT COLUMBIA 


Hollywood, Dec. 31. 

D. Ross Lederman did the quick- 
est of the quickie jobs in the in- 
dustry last week when he brought 
in ‘The Brand Inspector’, Columbia 
western starring Col. Tim McCoy, in 
exactly four days of shooting time. 
Also, he tightened the cost on the 
feature, holding it down to around 
$15,000, which is $5,000 less than 
usually expended for these pictures. 

McCoy will leave Columbia on the 
expiration of his present contract. 


CLOSING MAJESTIC IN 
SAN ANTONIO FOR GOOD 


San Antonio, Dec. 31. 
Majestic, local RKO house, will 
close Jan. 12 until further notice. 
It reopened for the holiday period, 
for a three-week term. 
Closing is understood to have 
been decided as the company 






































figured carrying charges including ! 


rental too high to meet the present 
income half-way. 
House seats 1.000 and is one of 





trend in real estate values, 


the sight spots of the sity. 


ide for Washington 


+ 


Picture business will wash its 
linen in Washington for the first 
time when U. S. senators and con- 
gressmen next week will be pro- 
vided with photostatic proof that 
letters urging federalization of the 
industry, which they will shortly 
start receiving from many of their 
constituents, aren’t worth the paper 
they are written on. 

The precedent of showing any 
part of its legislative hand is ad- 
mitted not without its dangers. If 
major companies are willing to go 
on the expose record, conceding an 
open civil war, about the handiwork 
of one faction in the business, then 
they are likely to experience a 
boomerang when they again get 
those same constituents to write 
against adding to the industry's tax 
burden. 


This point has been given serious 
thought by strategists for the ma- 
jor industry, representative of the 
Hays organization and the Motion 
Picture Theatre Owners of America 
which are pitted against Allied Ex- 
hibitors, or the Abe Myers organiza- 
tion of indie exhibs. 

The time has come, the major 
industry believes, when it will have 
to fight fire with fire. 


Stencil 


As the result Washington is being 
informed that Allied’s letters do not 
represent individual thought and 
expression of the voters, but that 
rather they are strictly a formula 
dictated by Allied chieftains and 
merely copied, or slightly revised, 
by the American masses. 

What Washington will receive 
through the mail will be inside in- 
structions to exhibitors concerning 
the letters from voters. Two seri- 
ous errors are made in the instruc- 
tions, major attorneys have discov- 
ered. The first is that the ‘instruc- 
tions’ have been sent through the 
mail without the signature of an 
organization or individual. Second 
is that the propaganda makes the 
direct statement that senators will 
consider federalization bills on the 
floor. ‘ 

Identification of the instructions 
and their authors is hela established 
by the fact that exhibitors are re- 
ceiving them in the same envelope 
with a letter from James Ritter, 
Detroit exhibitor, who is known as 
a front for H. M. Richey, Myers’ 
right hand henchman. In his signed 
letter Ritter, head of the Co-oper- 
ative Theatres Service Corp., de- 
scribed by the majors as an Allied 
setup which is now being attacked 
in the courts by several indie exhib- 
itors, refers to the instructions. 

The formula, which is being gen- 
erally received by theatre owners 
throughout the country, according 
to reports, has two form letters. 
One is for women’s organizations, 
while the second is for the average 
voter and exhibitor. Over both in 
parenthesis is this warning: ‘Do 
not copy verbatim.’ 

Welfare and women’s organiza- 
tions are instructed to use this 
form in petitioning Washington, 
part of which is quoted: 

‘As an organization interested in 
better motion pictures your active 
support is asked to favor Senate 
Bill No. 3770, a bill which was re- 
cently approved by both national 
organizations of theatre owners, 
which will when passed eliminate 
block booking of pictures, prevent 
exclusive runs on pictures, prevent 
unreasonable protection and set up 
suitable machinery to see that these 
| abuses so injurious to the theatre- 
going public are not practiced. 
‘Under the present system of 
| things a theatre owner (unless he 
| be financially affiliated with @ 
kane is forced to buy his pictures 


(Continued on page 56) 
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3 of the World's 5 Important Film 
Co.’s to Turn a Profit in 1932 Were 
European—Brit. Int, 6B. and Uta 


By Wolfe Kaufman 





Only five important film com- 
panies in the world turned in a 
profit during the past year. Three 
of them were European companies, 
British International, Gaumont 
British, and Ufa. And in certain 
quarters Gaumont British is men- 
tioned as the strongest film com- 
pany in the world at present. Which 
is not quite as fantastic as it ap- 
pears to be. 

It’s been a bad year for film com- 
panies abroad that weren’t very 
strong. It’s been a great year for 
those that had solid foundations. 
Ufa and Gaumont British came out 
of the year stronger than ever. 
Only Metro and Columbia on this 
side of the ocean did anywhere 
near as well as either of these Eu- 
ropeans, and Columbia hasn’t any 
theatres to worry about. 

Plenty of alibis around both ways. 
The exchange thing helped the 
Britishers. Other things like that. 
But if they hadn’t made a go of the 
year, the same alibis would have 
worked in reverse. 

England stands out in the foreign 
film world for the past year. Brit- 
ish films couldn’t get anywhere in 
the United States. But they made 
plenty of headway everywhere else. 
Especially in the British colonies. 
South Africa, Australia, and other 
countries like that are now using 
more British films than ever before. 
And liking them. Preferring them, 
in a number of spots, to American 
product for the first time in film 
history. 

Britain spent quite a bit of time, 
during the past year—time and 
money—publicizing British films. 
‘Buy British’ was the slogan in 
Britain, but also in other spots of 
the world where ‘Buy British’ might 
mean something. Whether true or 
not, trade papers were fed with 
figures about the increase in Brit- 
ish film distribution throughout the 
world. Eventually it became true. 
It was not only carefully planned 
publicity; it was carefully planned 
strategy. Where Hollywood product 
was weakest, the Britishers stepped 
in heaviest. They made inroads 
and they made them mean some- 
thing. 

At the same time they were not 
forgetting their home market. They 
were selling London on how strong 
they were becoming abroad. That 
sales talk sold them at home as 
much as anything else. Then, too, 
they took advantage of the current 
situations and market and foreign 
exchange fluctuations. Things in 
Britain practically are narrowed 
down to two companies in the film 
end, (Strangely enough, also in 
the show end). BIP and G-B just 
about have the field to themselves, 
BIP didn’t do so well, because of 
a lot of losses abroad. But they 
did well enough to pay a 5% divi- 
dena for the year. The film com- 
pany’s net was a bit under $400,- 
000, while ASC, BIP’s theatre com- 
pany, netted just about the same 
amount. 

Gaumont-British netted $1,700,- 
000 for the year and paid 6%. 
Same 6% was paid the year pre- 
vious although the net was a good 
deal smaller. In other words, in 
the year of depression, G-B had a 
better year than ever since the war. 
In the theatre end G-B did just as 
well, or even better. 

Inference drawn from those fig- 
ures, and the figures issued by Ger- 
man companies like Ufa, is that the 
essential difference between Euro- 
pean and American companies is 
that in this country film profits are 
being eaten up by theatre losses, 
while abroad the theatres are hold- 
ing their own and the film profits 
can stand or climb. 

In Germany the field is pretty 
nearly all Ufa. Four of the bigger 
German companies went under dur- 
ing the year—Emelka, D. L. S., 
Terra and Suedfilm. But Ufa paid 
4% on $7,000,000 gross profits. No 
mention of net profits anywhere, 
and likely there’s a joker there, but 
the company nevertheless seems in 
good shape. Its theatres came out 
okay for the year, the total] business 
for the houses increasing despite 
general admission cuts. 

Next to Ufa is Tobis, still strug- 
gling with a reorganization, but still 
a pretty powerful combine. Trouble 
here lies largely in the fact that the 








company financed too many smallies 
and got worthless paper for cash 
or equipment. If and when this 
paper is made good the company 
will be in good shape, 

Then there are about 12 indie 
companies, none of them meaning 
a terrible lot but all struggling 
along one way or another. Aafa 
managed to pay 8%, but it means 
very little. Emelka is possibly 
strongést of the indies, because hav- 
ing quite a theatre chain. Un- 
fortunately it’s the one _ theatre 
chain in Europe that’s losing money, 
but ought to straighten out with 
better conditions. 

France didn’t have such a good 
year. Pathe-Natan about has the 
country, but isn’t doing too well, 
despite that. Pathe-Natan has both 
theatres and films, but the trouble 
here is lack of an organization. 
Natan himself is the company. He 
keeps it going, and fairly well, but 
it’s not enough. 

Strangely enough Paramount is 
now turning out about the largest 
amount of French program stuff 
which, booked by Natan, is making 
considerable headway. G. F. F. A. 
is in trouble; Braurberger-Richebe 
lost the money they made in the- 
atre holdings on film production; 
Jacques Haik had a tough time and 
has just found some new money 
which may help straighten it out; 
Adolphe Osso tried to become a 
European octopus all by himself and 
is now in the position where one 
good heavy gust of wind will blow 
over his house of cards. If that gust 
doesn’t come, of course, he’ll be sit- 
ting on top of the world. About six 
other companies, all smallies, and 
about six more that are completely 
negligible. Two new groups Vandor 
and Comptoir Francaise that seem 
to have a chance but will have to 
prove themselves. 

Italy is all red. Pittaluga man- 
aged to hold on to its domination 
of the market but lost money and 
ground. Caesare couldn’t quite get 
started. Luporini seems to be 
getting a good foothold with a pro- 
gram that calls for dubbing only. 
At the last moment there is the re- 
port that strong Pittaluga opposi- 
tion is being organized by the 
widow of General Stefano Pittaluga, 
who died about 18 months ago with 
the bankers stepping in. 

Austria accomplished nothing for 
the year worth talking about. Sacha, 
the best company, went from bad 
to worse. Seemed to be a boom 
in Hungary for a while, largely 
foisted by Osso of France, but it 
didn’t get far. Czechoslovakia and 
Jugoslavia are fighting hard to 
establish themselves, but are facing 
a tough time. Governments in these 
countries passed strict contingents 
to protect the local industry with 
the entire American force walking 
out. But the localities haven’t been 
able to handle the market for them- 
selves as yet, and may have to give 
up the fight. 

Spain still can’t get started and 
the other European countries have 
nothing at all to offer one way or 
the other. 


Allied Starting 4 


Hollywood, Dec. 31. 

Allied will start four pictures in 
January. Two a month has been 
top up to now. 

Quartet slated are ‘11th Com- 
mandment,’ from G. Brandon Flem- 
ing’s play, ‘The Pillory’; ‘A Shriek 
at Night,’ by Kurt Kempler; ‘Dude 
Bandit,’ Hoot Gibson film by Jack 
Natteford, and ‘The Sphinx,’ by Al- 
fred De Mond. 

Last named will be released by 
Monogram. Other three by Allied. 











Fox Publicity Shakeup 


Hollywood, Dee. 31. 

In a general change at the Fox 
publicity department, four men were 
added to the staff by Arch Reeve, 
new chief. 

They are Cliff Lewis, recently out 
of Columbia; Oliver Garver, in 
charge of trailers; Al Parmenter, 
formerly of the ‘Times,’ and Ray 
Jones from Universal, in charge of 
stills. 

Mel Riddle succeeds Garver at 
Nationa] Screen Service. 





Plenty R.C. Comment 





All kinds and manner of 
comment verbally and in type 
following the Radio City open- 
ings last week. 





| 
| 


Included in the type was a 
very frank article by Walter 
Lippman of the New York 


‘Herald Tribune.’ 

Gages created out of the dif- 
ferent events in connection 
with the opening were innum- 
erable. 


HUGE PUB CAMPAIGN 
FOR R. C. OPENINGS 


Opening of the new Music Hall 
and the RKO Roxy theatres in 
Radio City benefited from one of 
the biggest publicity, advertising 
and exploitation campaigns known 
to the film biz. It was a two weeks’ 
campaign which started in advance 
of the opening and continued after 
the Music Hall and the RKO Roxy 
opened their doors. The campaign 
cost $65,000, or more. 

It was a well handled campaign 
and the publicity end particularly 
from the hands of Martha Wilchin- 
ski, under the direction of Bob Sisk, 
head of the RKO advertising and 
publicity office. Other aides were 
Robert Reud, Leonard Hall and Jack 
Lewis. 

Under orders from M. H. Ayles- 
worth, president of RKO, the bulk 


of advertising expenditures went 
into the dailies. 

There were 40 reporters from all 
the New York papers assigned to 
cover the premiere of the Music 
Hall. Special correspondents also 
from papers in Chicago, Boston, 
Washington, Pittsburgh and Balti- 
more. All the syndicates were cov- 
ered. National publicity was planted 
in every RKO town. 

There «were 30 photographers 
from the dailies covering the spots, 
while from the film end the open- 
ing was caught by the several news- 
reels. 

Broadcasting combined with this 
intensive adyertising and publicity 
campaigning in the dailies. On the 
opening night of the Music Hall, 
NBC broadcast direct from the the- 
atre. On the opening of the RKO 
Roxy, waved from the theatre di- 
rect, the ‘Animal Kingdom’ open- 
ing picure was cut in by a cast of 
radio players. 

On the day of the Music Hall 
premiere 5th avenue was lined with 
flags in honor of the event. Hun- 
dreds of windows had displays on 
Radio City. 

















Hollywood 





Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


weekly ‘Variety.’ 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


department. 


Carson Wants Accounting 


Los Angeles, Dec. 31. 
Because he could not agree with 
his two partners on how the profits 
of a picture deal should be split, 


Lester Carson has filed suit in Su- 
perior court against Otto Lederer 
and Elmer Clifton, with whom he 
imported two German pictures, 
‘Living God of the Mongols’ and 
‘Nuri’. He wants a receiver ap- 
pointed for the films and an ac- 
counting of profits. 

Carson claims he invested $12,000 
in the project. Lederer put in $2,500 
and went to Germany to buy the 
pictures while Clifton did the edit- 
ing and negotiated a distribution 
deal with Beverly Hills Exchanges. 


Kent and Uniformity 


While Sidney R. Kent is scheduled 
to leave for Hollywood this month, 
it is reliably reported that the trip 
will probably be postponed until late 
in February, or until Kent has a 
final word on the industry’s attitude 
toward uniformity. 

Kent is representing major dis- 
tribution in its efforts to arrive at an 
agreement which will be acceptable 
to the independent exhibitors. From 
present indications the platform 
should be finally decided by the end 
of January. 

















Bank Sues Agnes Ayres 
On Note Sale’s Deficit 


Los Angeles, Dec. 31. 

Agnes Ayres Reachi is being sued 
in Superior court by the California 
bank for a $17,769 deficiency on 
promissary notes amounting to 
$89,000. Bank sold the former film 
star’s property to satisfy judgment 
on the notes and was short the 
amount sued for. 

Notes were executed in 1925, se- 
cured by two pieces of Santa 
Monica property and one in Los 
Angeles. Bank itself bought in all 
three at the sale. 





Reri In Berlin 
Berlin, Dee. 20. 
Rerl, South Sea island native girl 
and star of Murnau’s picture 
‘Tabou,’ is at the Berlin ‘Scala’ as 
dancer, this being her debut. 

















deservedly so. 





Palladium, London, England, Jolo of “Variety” said: 
Barstow—on their return here—were an even bigger hit than before and 
Their toe stepping is marvelous.” 

Boston “Traveler,” Helen Eager, said: 
tional toe tap dancers, invariably leave the customers clamoring for more 
after their amazing performance up and down the stairs.” 

NOW PLAYING LOEW’S THEATRES 
New Year’s Week—Fox Theatre, Washington, D. C. 
Picture Houses—NAT KALCHEIM—WM. MORRIS 
Loew and RKO—IRVING TISHMAN 


DICK and EDITH BARSTOW 


Back Home After Successful Return Trip to Europe 
“These Printers Ink Plaudits Speak for Themselves” 


“Dick and Edith 


“*The Barstows’—those sensa- 





Jack Curtis, New York agent, has 
taken over the Meiklejohn-Esberg 
agency and will operate with them 
on a percentage arrangement. Harry 
Askers and John Beck go into the 
organization here. 








Wesley Ruggles will meg ‘Cole 
lege Humor’ for Paramount. 

Stanley Bergerman will super- 
vise ‘Beheaded,’ an orig by Jack 


Cunningham, at U. 





Universal has given Andy Divine 
a new seven-year option contract, 





Metro has dusted off ‘China Seas,® 
with Gouverneur Morris preparing 
a new story. 





Anita Loos and John Emerson ree 
optioned at Metro. 





Mascot has brought in the 24. 
reel serial, “The Whispering Shad- 
ow,’ in 18 days. Al Herman and 
Colbert Clark megged. 





Because of a salary disagreement, 
William Wyler is leaving Universal 
at. the termination of his contract, 
Jan. 7. 





Warners is signing Robert Florey 
to a termer following his bringing 
in ‘Blue Moon Murder Case’ in less 
than two weeks. 





Tala Birell will be starred in U’s 
‘Black Pearl.’ - 





Five days, to a gross of $691, wag 
enough for the ‘Friederg Passion 
play,’ at the Music Box. Picture 
was yanked by Sam Feinstein, who 
owns the coast rights, and secured 
$81 for his bit. 





Maurine Watkins and Llewellyn 
Hughes off Paramount’s writing 
s 





Frank Morgan goes into U’s ‘Kise 
Pefore the Mirror,’ in part previous« 
ly intended fer Charles Laughton, 





Kay Mulvey has left Columbia’ 
publicity department to take charge 
of public relations at the Hunting- 
ton hotel, Pasadena, 





Director William C. Menzies and 
Gordon Rigby and Sidney Mitchell, 
writers, off the Fox payroll. 





Paul’ Martin, German director, 
comes to America for Fox to co« 
direct Lilian Harvey in ‘His Mae 
jesty’s Car.’ 





Fox recently purchased ‘Danger- 
ously Yours,’ by Eric Noel, which 
they later found was the pen name 
of Paul Hervey Fox, who had been 
discharged by the studio on the 
claim that he couldn’t write a suite 
able story for filming. 





Al Lewis will produce ‘The Great 
Magoo’ at Paramount. 





Paramount is after Evelyn Laye 
to play in a Maurice Chevalier pic 
which will be a dramatic subject 
with little music. 





Harry Akst goes to Fox as a come 
poser. 





Milton Gropper back in Par’s scee 
nario department, while Sidney 
Lazarus has been dropped. 





Bernard Sec Arrested 

Josephine Conway, until recently 
secretary to Bern Bernard, RKO 
booker, was arrested on a alleged 
forgery charge. It is alleged that 
Bernard’s signature on checks is- 
sued to acts, and the indorsements, | 
are spurious. 





Assistants Switched 
Junior producers’ switched at’ 
Paramount: Edward Blatt replaces 
Arthur Lubin as aide to William “ 
LeBaron, with Lubin off salary; 
Robert Sparks goes from Louis 
Lighton assistant to a similar post. 


(Continued on page 44) 


L. A. to N. Y. 


Phil Goldstone, 
Ann Shaw. 
Elizabeth Wilson. 
Andy Lawlor. 
Claudette Colbert. 
Elizabeth Wilson. 
Kate Smith. 

Ted Collins. 

Nat Brusiloff. 
Jack Miller. 
Homer Fickett. 
Lillie Messenger. 





N. Y. TO L. A. 


Max Hoffman, Jr. 
Jacob Kalich. 

Pat Casey. 
William C. Elliott. 
N. Brewster Morse. 
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10 INDIES STICK-88 FILMS 





F inding Ways to Weed Out Losers 





Publix Men Concentrating on Black Again 
or Deluxers Out 





Publix is giving study to means 
by which certain houses in its chain 
may climb out of the red they have 
been in consistently for two years 
or more. This is with an idea of 


either retaining these’ theatres 
themselves or putting them in bet- 
ter business shape with a view to 
finding buyers or lessees. 

Many problems are involved in 
eonsideration of the situation af- 
fecting numerous Publix houses, 
notably the deluxers, with no two 
exactly alike due to local conditions. 

Some cities present knotty down- 
town first-run problems’ brought 
about of recent seasons in some 
eases by a deflection of potential 
patronage. This has been due in 
instances to expansion of neighbor- 
hood communities, and the build- 
ing in those communities of first- 
run houses in competition with 
downtown. Los Angeles probably is 
the most typical of this problem, 
with Hollywood draining every- 
thing from downtown L. A., includ- 
tng transient trade. 

How to get houses out of the red 
and into the black again, with Pub- 
lix believing it can be done in some 
er all spots, is the reigning point 
at the h.o. Different policies, along 
with other steps considered as pos- 
sibly helpful which may include 
readjustment of price, are being 
suggested. 


Mascot Feeling Drop 


Hollywood, Dec. 31. 

With income from rentals drop- 
ping and the local production head- 
quarters housing a large staff, Mas- 
cot is emulating the majors by 
trimming the overhead. 

Nat Levine is combing the cost 
sheets and slashing wherever pos- 
sible. 











SPLIT BILL N. S. G. 


Separate Mat., Night Films Bring 
Mayfair $8,000 Red 








That experiment offered for the 
first time in filmdom by RKO of 
spotting separate films such as 
‘Orphan Annie’ on matinees and 
‘Penguin Pool Murder’ evenings at 
the Mayfair on Broadway the 
holiday week proved rather neg- 
ative. House tumbled to $7,100 for 
the week, very low. Means around 
an $9,000 loss for the house. 

The double showing idea was ad- 
vanced by one of the divisional 
heads, on plea kids might be at- 
tracted to the matinees by ‘Orphan 
Annie’ leaving the more adult film 
fare for the night audiences. The 
matinees turned out worse than the 
evenings, leaving the kid angle in 
the air at the Mayfair. 

There isn’t any way of telling 
how many of the customers may 
have been attracted to the May- 
fair under the impression that two 
pictures were being shown at the 
fame time. The management tried 
to avoid this by advertising in print 
and on the marquee that ‘Orphan 
Annie’ was on only daytime and the 
other film only at night. 

In Brooklyn the trade signs were 
the reverse with the same separated 
program at the RKO Albee, Brook- 
lyn, the house did $1,800 one mat- 
inee last week and $200 the same 
night. 





Loew’s Ziegfeld, N. Y? 


Loew’s may take over the Zieg- 
feld theatre on 54th and Sixth ave- 
nue, N. Y., hard by Radio City. Ne- 
gotiations are said to have been 
opened during the past week. 

Policy in mind by Loew’s is simi- 
lar to the Capitol but as second 
choice first runs with stage shows, 
Cap retaining first pick. First run 
film problem has never existed for 
Loew's at its Capitol with releases 
most always behind, 








Publicity Hogs 





Pay-off of the lens’ lice at 
the Radio City Music Hall pre- 
miere was the entrance of a 
notorious publicity seeking 
Broadway couple who, noticing 
they were unnoticed, exited 
through a side door and made 
another entrance so that the 
snapshooters wouldn’t miss ’em 
this time. 

P.S.—They got took. 


Competitive Bids 
Saving to Studios 
On Their Own Work 


Hollywood, Dec. 31. 

In the current move for economy 
all studios are having considerable 
work done off the lot that hereto- 
fore was handled by their own de- 
partments. Particularly is this true 
of set and prop building, plaster- 
ing and similar technical work. 

Paramount, which led in this 
efficiency move, is asking for bids on 
almost all kinds of work that can 
conveniently be done by outside 
concerns. Studio’s own depart- 
ments turn in bids and lose the 
work unless their estimates are 
lower than the outside competing 
firms. 

Execs at this studio estimate that 
at least $100,000 a year will be 
saved by this system. 

One of the principal spots where 
a saving is expected by this scheme 
is on the building of sets on loca- 
tion. By putting the work on a 
competitive basis it ts expected to 
cut down cost of carpenters and 
other workers, sent from the stu- 
dio, whose expenses and time start 
from the minute they leave the 
lot. 

Paramount also figures it is now 
saving $60,000 by using a monorail 
system in transporting sets and ma- 
terial from stage to stage. 


Casey and Labor Men West 


Pat Casey, film producer contact 
representative on union matters, 
left for the coast Wednesday (28). 
William C. Elliott, president of the 
IATSE, leaves immediately now for 
the purpose of going over the situ- 
ation at the studios generally and to 
clear up numerous matters. 

John P. Nick, who went to St. 
Louis to spend the Christmas holi- 
day with his family, may accom- 
pany Elliott out from St. Louis. 
He’s an IA v.p. 

This will be Elliott’s first trip to 
the film capital. 























AD CONTRACTS AS UNIT 


Work Done in N. Y. for Publix— 
Direct to Partner and Divisions 








Contact advertising in Publix is 
now direct to partnerships and di- 
visions, with redistribution from 
there, instead of direct to theatres 
as in the past. All manuals, bulle- 
tins and other supplementary ad- 
vertising for the theatres are being 
prepared at the home office under 
the new steup of Ed Olmstead, John 
Smith and Rodney Bush. 

Trio works as a unit in carrying 
out ad contact duties for the entire 
Publix chain, including the partner- 
ships, rather than having country 
split three ways between them. 





‘Yen’ Next at New Roxy 


A Columbia picture is slated as} 


the second for the RKO Roxy, New 
York, following opener, ‘Animal 
Kingdom’ (Radio). 





By George McCall 





Hollywood, Dec. 27. 

Past 12 months have seen the 
ranks of the indie producers dwin- 
dle to where only 10 remain turning 
out features consistently. They 
made 88 in 1932. 

Three of the 10—Majestic, Mono- 
gram and Allied—get their produc- 
tion money on the line from the ex- 
changes before their pictures go into 
work. Majestic and Monogram op- 
erate through the franchise system, 
whereas Allied has three exchanges 
of its own and takes paper for the 
rest of the country. 

Remainder in the indie production 
field are George Weeks (Mayfair), 
George Batchelor (Chesterfield), 
Maury Cohen (Invincible), Burton 
King (Freuler Film), Albert Her- 
man (Eagle Productions), Nat Le- 
vine (Mascot), Kenneth Goldsmith 
(Goldsmith Productions). Of these 
all except Levine sell direct to the 
state right exchanges. Levine has 
several exchanges, and specializing 
in serials sells in a number of cases 
to the circuits. 

Backing Comes Hard 

Due to the lack of stability of the 
indie exchanges, financial backing 
for indie features has been difficult 
to arrange. Bank of America 
(Giannini), which formerly did a 
great deal of the financing of recog- 
nized indies, has turned down all 
deals with the excepion of Mono- 
gram. Only reason the Giannini 
organization went for the Ray 
Johnson-Trem Carr deal is that 
they have contracts and paper cov- 
ering the production costs of their 
pictures. Majestic is in the same 
boat with Phil Goldstone, who pro- 
duces for it, discounting its paper. 
M. H. Hoffman of Allied is practi- 
cally protected by negotiable paper 
before he starts production. 

Others have individuals contrib- 
uting part of their backing, and dis- 
count exchange paper for the re- 
mainder. 

Production costs of the three 
major indies—Monogram, Majestic 
and part of Allied’s program—run 
close to $40,000 per picture. This 
sum has been found to give them 
the best results in casting, produc- 
tion and direction. Under that fig- 
ure, $22,000 is about standard, with 
one company turning them out for 
$16,000, with everything bootleg. 

Compete With Majors 

At the $40,000 figure indies find 
they can compete with the lesser 
programers of the major companies, 
at least in cast. Features made for 
the smaller figures are sold for what 
they are—fillers on the short end of 
a double bill. 

During the past year indie ex- 
changes have fallen down on pick- 
ing up prints. Double billing situa- 
tion is blamed for this; also the 
poor standard of a large number of 
major studio features which made 
the attractions only for the smaller 
house and twin bills. 

Present unsettled condition of the 
picture business generally has those 
established in the inside ranks 
slightly shaky. Closing of houses 
plus the agitation against double 
billing has them figuring that their 
returns may be substantially dimin- 
ished during the next year. 

Total of 88 pictures have been 
produced by the indies in Hollywood 
during 1932. At the beginning of 
the year 150 yere announced. The 
difference represents those whose 
hopes faded. Indications are that 
the independent market will absorb 
about 100 features during 1933, pro- 
viding the double feature program 
is not eliminated. 


Marriage Intentions 


Hollywood, Dec. 31. 

Notices of intention to wed were 
filed in the Los Angeles county 
court house by: 

Marcel Rivet, writer, and Grace 
Clements, artist; Edward C. Krue- 
ger and Elizabeth I. Markley, both 
film technicians; Arthur T. Horman, 
radio scenarist, and Eloise Currens; 
Gerald Morris, author, and Marie 
Meyer, writer; William Travis, stu- 
dio scenic artist, and Margy Simms; 








Col selection, all but set for the! William W. Watts, theatre musi- 


house, is ‘Bitter Tea of General 


Yen.’ 


cian, and Margaret Johnson; Ralph 
Erwin, actor, and Elissa Langston 








Selznick Reported All Set at Metro; 
Kahane's New Year's Deal Mapped 





Infrequent Road Films 





Since sound came in the in- 
dustry is turning out about one 
road show picture every other 
year, J. J. McCarthy, r.s. dean, 
calculates. 

















HAYS MEMBERS 
FIND FINDINGS 


Following their final quarterly 
session in ’32, Hays directors re- 
turned to their home offices con- 


fident that the year just ended had 
been the industry’s biggest eye 
opener. 

Members of the industry are a 
lot truer to each other than ever 
before, they believe. That not only 
are directors mentioning the condi- 
tion of their respective companies, 
the same as they did of their wealth 
during prosperity, but that ex- 
hibitors as well are undergoing a 
similar metamorphosis. Now the 
distributor is forced to look at the 
owner’s hocks. 

Conversation is giving way to ink 
in other directions, the directors ob- 
serving this among their own activ- 
ities. Now questions never asked 
before are common and answered. 


Wait for ‘Cavalcade’ 


No road show dates pn ‘Cavalcade’ 
will be lined up until Fox has 
studied the results on the New 
York engagement starting Friday 
(6) at Gaiety on a two-a-day basis. 
Picture is considered a natural for 
London, however, where it was an 
outstanding stage hit and may be 
especially opened over there under 
supervision of Clayton Sheehan re- 
gardless of the New York showing. 

John P. Goring, with Publix at 
Criterion many years, is in charge 
of the Gaiety engagement. Russ 
Moon, also vet P-P expioiter, is on 
the ad-pub end. 

Scale will be $1 mats and $1.50 
top nights. 


FARNOL AHEAD OF 2 


‘Kid’ and ‘Cynara’ Starting Out of 
Town—at Phila. Jan. 6 




















Lynn Farnol shot down to Phila- 
delphia to set advance on ‘Kid From 
Spain,’ opening at Stanley there 
Jan. 6. Monday (2) he started on 
a trip as far west as Kansas City 
on additional dates for ‘Kid’ as well 
as for ‘Cynara,’ both Goldwyn. 

First stop Columbus, where ‘Cyn’ 
opens Jan. 6. Other dates on this 
picture Farnol will contact are In- 
dianapolis, St. Louis and Kansas 
City, each premiering Jan. 13. 

Farnol also goes into Cincinnati 
ahead of ‘Kid’ engagement there 
Jan. 13. 





BALK AT ‘SCARFACE’ 


The Hague, Dec. 22. 

For weeks the Dutch Board of 
Censors has passed all the reels 
submitted without many cuts, but 
last week they put the lid on 
United Artists’ ‘Scarface.’ 

It is not probable that it will get 
through when being reviewed by 
full board. 





GALITZENSTEIN A SUICIDE 


+ nopeninamiane 


Hollywood, Dec. 31. 
Though Ben B. Kahane is wait- 
ing for confirmation from David 
Sarnoff and M. H. Aylesworth on 


a new deal for David O. Selznick 
to remain for another year at Radio 
Pictures, is is understood from au- 
thorative sources that Selznick may 
before Tuesday change his mind 
and go over to Metro as a produc- 
tion executive. Selznick has been 
talking with Louis B. Mayer and 
Irving Thalberg during the past 
few days and is understood they 
are anxious to have him. 

Deal which Kahane wanted 
okayed from New York, provided 
for Selznick to make 20 produc- 
tions aided by Merian C. Cooper and 
Pandro Berman, Selznick to con- 
tinue at $2,500 weekly with 10% of 
profits after productions and dis- 
tribution costs were gotten for the 
picture. 

Also understood that numerous 
executives, writers and _ directors 
under new setup to be eliminated 
from payroll as soon as their con- 
tracts expire. Howard Estabrook, 
who was scenario editor and wrote 
numerous stories, leaves Saturday 
upon expiration of his contract. H. 
N. Swanson, brought in from ‘Col- 
lege Humor,’ is also out when his 
contract expires during January. 

Included in proposed Selznick deal 
was agreement that no independent 
outside products would be included 
among those working on Radio lot. 

Kahane after disposing of the 
RKO Radio studio situation will 
take up the matter of increased pro- 
duction coming from outside in- 
dependents on the Pathe, lot for 
Radio release. 


Wanger to Be Recalled 
By Par, Expectation 


With the attitude expressed that 
it not only wants ‘value received,’ 
but that it has ‘a place for him now,’ 
Paramount, from all indications, 
may call Walter Wanger back to 
pwork out his original producing con- 
tract, which has another year to 
run. 

If Wanger returns, it will be his 
third re-affiliation with Paramount, 
Twice before Wanger left and re- 
joined Par. 

In the event that Paramount in- 
sists, Wanger will be forced to re- 
turn or else forfeit a contract which 
pays him a minimum weekly salary 
of $4,500. 

The Wanger-Paramount alleged 
breach of contract suit so far has 
reached only that stage in litigation 
where depositions have been taken, 
As things have existed up until now, 
Paramount, it is understood, has 
paid Wanger the difference in salary 
he has received in the employ of 
others, namely Columbia, where he 
has been getting $2,000 weekly. 

Waneger’s contractual relations 
with Columbia do not actually end 
until January 15. Then Paramount 
is expected immediately to exercise 
its prerogative over his services. 

On the West Coast, where he now 
is, it is reported that Wanger, upon 
the expiration of his Columbia con- 
tract, may go to either Metro or 
Radio. 











Hollywood, Dec. 31. 

Walter Wanger’s future, after 
leaving Columbia, has not been de- 
cided. He has been conferring with 
Metro to join as an associate pro- 
ducer, and has also huddled with 
Ben Kahane on a possible Radio 
setup. 





2 GERMAN UNITS CRASH 
Berlin, Dec. 20. 





serlin, Dec. 20. 
Maxim Galitzenstein, owner of 
the Maxim Film company, commit- | 
ted suicide. He has not been ac- | 
| 
| 


tive in production lately, but ar- 
ranged theatre and film business. | 

His stepbrother, with whom he 
worked, was killed recently in an 
airplane accident, 


Two well-known film companies 
had to go into receivership: Mess- 
tro-Orplid and Biograph Film 


GmbH. 

30th companies could no longer 
fulfill their financial obligations. A 
friendly arrangement with the cred- 


j itors is being sought. 
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8 VARIETY 


PICTURE GROSSES 


Tuesday, January 3, 1933 








Grosses 


Eyes of the amusement industry, 
the box office, seeing all, knowing 
all, telling much, have been sad for 
sometime now. Undergoing critical 
strain since the common complaint 
advanced on show business, they 
leave their dampest tears behind 
and peer into 1933 anxiously, en- 
thusiatically, determinedly. 

Throughout the past year the box 
office, in size the smallest institu- 
tion in the world, yet the most im- 
portant theatrically, has weathered 
public indifference and spending 
fear with a fortitude remarkable. 
That so many ticket cages are still 
peeling off tickets to a public of 
wary customers is the wonder, 

Confidence rests in the assump- 
tion the worst is over. That was 
last June, when gate receipts 
dipped so low theatres were feeding 
on themselves. 

In July that corner which every- 
one had been talking about, loomed. 
While pictures went around it on 
two wheels, both from speed and 
uncertainty, the chassis has not yet 
come down and no one is sure 


whether it will land on four wheels 
standing up or on its back. 

That the corner was approached 
is shown by the modest gains in 
grosses generally over the country 
toward the end of July, when the 
New York stock market began 
showing some signs of rising out of 
its long slumber. 

Something Doing 

Before the mild upturn came 
close to Aug, 1, the chain operators 
stated they sensed something stir- 
ring. Estimates on the increase in 
August over July ran all the way 
up to 15%. 

After they were nearly ready to 
throw in the sponge, as June 
weather, poor pictures and condi- 
tions made the outlook its black- 
est yet, the theatre operators sud- 
denly began to sense a change in the 
public attitude. This came about 
through the stock market’s flurry, 
increase in price of cotton, wheat, 
livestock, etc., in reports of a bump- 
er wheat crop in the west, in re- 
opening of several factories here 
and there, better outlook on em- 
pleyment and longer hours, return 
of some salary cuts notably the 
Akron Rubber Co. and ballyhoo by 
daily newspapers that prosperity 
was on the way back, etc. 

For the film companies, a better 
grade of product, including a few 
early 32-33 releases, were believed 
stimulating the action of automatic 
ticket registers. 

Roosevelt Negative 

Curiously enough, the nomination 
of Gov. Roosevelt as the Demo- 
cratic presidential nominee, with 
likelihood strong that he would win, 
did not seem to figure advanta- 
geously for the box office at that 
time. Nor has it since. 

In fact, when grosses began to 
totter on that cormer they were 
turning, instead of going up along- 
side of seasonal increases, the 
election spotlight took a lot of 
tickets with it away from the the- 
atres. It was estimated that presi- 
dential air ballyhoo kept $50,000,000 
at home at the radios. 

On Oct. 25 grosses had increased 
between 10 and 15% since Labor 
Day, traditional birthday of the 
show season, but the level of busi- 
ness reached was still quite a dis- 
tance below that of the same 
period for 1931. Taking into con- 
sideration the normal seasonal in- 
crease from Labor Day on, over 
July and August, this was not much 
more than a snail’s stride up a long 
hill. 

Toward the end of October fail- 
ure of cotton, grain, livestock and 
other prices to hold proved discour- 
aging to box offices in the south, 
west and northwest. Greatest gains 
in August, September and October 
were noted generally in the east, 
with New England and other man- 
ufacturing territories exhibiting 
some activity. 

An idea of the long distance be- 
tween highs and lows of some the- 
atres, with length brought about 
by the big difference in box office 
at the height of talkers and the 
height of depression, tells the story. 

High to Low 

Drop is biggest for the Roxy, high 
of which is $173,600. During the 
past summer it struck its low of 
$28,000, not mtich more than 50% of 
its overhead at that time. Capitol, 
New York, has a high of $110,400 


and That Corner 





By Roy Chartier 


and a low of $16,000; Paramount a 
top of $95,000 and bottom of $32,000; 
Mayfair, high of $53,800 and low 
of $7,200, while the Strand’s two 
figures for the record are $78,800 
and $8,000. 

A key like Kansas City, for in- 
stance, shows the following tops and 
bottoms: Mainstreet $32,000 and 
$8,000, Midland $35,000 and $7,000, 
Newman $33,000 and $4,400, Lib- 
erty $13,400 and $2,800. 

With these new lows, most of 
them established during 1932, the 
theatres of the country have learn- 
ed what it is to have both de- 
pression and poor pictures. The 
former has hurt both good and bad 
product, but more than ever before 
in the history of show business the 
public has been able to smell out 
the good ones, walking out on the 
others. 

Shoppers 

The shopping instinct has reach- 

ed a highly developed stage. It 
has largely come through depres- 
sion, it is believed, with the pub- 
lic learning to shop in all ways. 
In looking for the most at the 
cheapest price, the double billers 
and 10c. operations have thrived, 
while in looking for the best the 
big first runs have suffered when- 
ever their playdate had a ‘dog’. 
That the question of price has 
figured very importantly in the 
cash-and-carry business the the- 
atre box office does, selling direct 
to the public, is borne out by the 
percentage of patronage at early 
bird matinees as against later hours 
when price is away up. 
First runs have discovered that 
they do the bulk of their business 
at the cheaper, earlier shows. In 
volume that early bird patronage 
runs higher on good pictures than 
it does on the clucks, but the dif- 
ference isn’t as great as on night 
shows between pushovers and flops. 
This in itself tells some kind of a 
story. Toward the end of 1932 
showmen were being won over to 
the conviction that admissions 
should be altered. 

The flexible admission plan, fath- 
ered by S. R. Kent, is one step 
under consideration. 

Too Much Difference 

Meanwhile, strictly from the the- 
atre operator’s side, it is becoming 
apparent that the distance in price 
between the ‘out front’ operations 
and the subsequents is too great in 
view of protection which has not 
been lengthened sufficiently to bal- 
ance the situation. 

The flexible plan, calling for 
higher prices for A pictures, lower 
prices for B pictures, in the same 
theatre, is also designed to aid the 
distributor. Between adoption of 
this experiment and a lower level 
of admission, film may get more 
around the corner or be more cer- 
tain of making the long grade that 
the turn entails. 

Beer, if coming, is likely to reflect 
favorably on grosses for all theatres 
by attracting people into the city, 
getting them away from their 
radios and generally stimulating 
some hilarity. 

The foamy suds used to go with 
music hall entertainment in days 
gone by, but with vaude gone bye- 
bye, it is a question whether Schlitz 
in Brown Bottles or Pabst’s Blue 
Ribbon alone can bring vaude back. 

During the past year, some of the 
big picture chains discovered the 
real b. 0. value of stage talent, but 
they still refuse to take advantage 
of a probable desire of the public 
for the human element by sparingly 
using it. 

Doubled Averages 

1932 saw house averages in many 
spots more than doubled by what 
the stage end drew. Names, natu- 
rally, were required to do that. 

Truding through a critical year, 
nearly everything else was tried re- 
gardless of odds. 

Exclusives Out 

Among the experiments was ex- 
clusives, believed already on their 
way to the death house. It has been 
discovered in most cases so far that 
the increase in business through 
exhibiting a picture at only one 
house in a given situation, is not 
sufficient to make up for the normal 
return to be expected from subse- 
quents., 

Meanwhile, the theatre is paying 
a much higher rental for the picture 
on an exclusive basis, thereby leav- 
ing its profit about the same in the 
long run as with the distributor. If 
not less. 

The corner grosses hope to finally 
pass is curvy and long like the Wall 
of China. On the way gradually to 





that will make the journey easier. 
Probably theatre decentralization 
will be one of these. 





Chi’s 10-15% Below 
Chicago, Dec. 28. 

Chicago has had a disappointing 
fall and early winter. National 
surveys seem to indicate that the 
town is 10-15% lower than averages 
elsewhere as regards picture gross- 
es. There have been a multiplicity 
of cases where great expectations 
curled up under the frost bite of 





public ‘ndifference. 


Best showings of the first part of 
the season were made by: 

‘Horse Feathers’ (Par). 

‘Bird of Paradise’ (Radio). 

‘Back Street’ (U). 

‘Washington Merry - Go - Round’ 
(Col). 

‘Red Dust’ (Metro). 

‘Grand Hotel’ (Metro). 

‘Big Broadcast’ (Par). 

Against this such pictures as 
‘Love Me Tonight’ (Par), ‘Rain’ 
(UA), ‘Phantom President’ (Par), 
and ‘Movie Crazy’ (Par), did not 
gather the anticipated volumes. 
Chevalier’s ‘Love Me Tonight’ was 
conspicuously poor at the box 
office. 

Balaban & Katz, which is almost 
an interchangeable term for Chi- 
cago, has gone in for admission 
cuts, especially downtown and in 
the big neighborhood deluxers. 
While many showmen pooh-pooh 
the stimulating probabilities of tak- 
ing eight cents off 83c., and RKO’s 
Palace stitks to 88c., regardless of 
the B&K lead, the action does re- 
flect a realization among the Bala- 
bans that money is tight in Chicago. 


So pronounced is the bargain in- 
stincts of Chicago filmgoers that it 
is debatable how long the United 
Artists and McVickers can run as 
is on straight pictures. United 
Artists has had a series of pictures 
the best of which were just so-so 
grossers. Included were: ‘White 
Zombie,’ ‘Robinson Crusoe,’ ‘Movie 
Crazy,’ ‘Phantom President,’ ‘Rain, 
and ‘Magic Night’ and ‘Fugitive 
From a Chain Gang.’ 


A good picture in combination 
with a strong stage attraction seems 
the only workable answer to the 
Chicago problem. B&K is proceed- 
ing in that direction and the Palace, 
the steadiest house in town during 
the autumn has always offered just 
that. It gets the cream of the pic- 
tures available to RKO. 


As has been said before and must 
always be said again in any esti- 
mate of the loop the absence of 
rapid transit and the expensive 
item of parking automobiles at 50c. 
and up is vitally important. 


Chicago’s grosses today are miles 
off the takings of the halcyon days 
of yore. Chicago theatre with a 
high tide mark of $71,000 is now 
grossing in the high $20,000’s. Ori- 
ental has been under $20,000 much 
more frequently than over during 
the past year. Tivoli and Uptown 
are doing $12,000-$16,000 right along. 
State-Lake has tasted the bitter- 
ness of $8,000 weeks on several oc- 
casions. 


Prices Aid Tacoma 


Tacoma, Dec. 31. 


Biz oke over the holidays, with 
price appeal counting. ‘Conquerors’ 
in for five days at Broadway, heay- 
ily exploited, looks good. 

Estimates for This Week 

Broadway (FWC) (1,400; 25-40)— 
‘Half Naked Truth’ (RKO), two 
days; ‘Conquerors’ (Rad), five days. 
Fair $2,800 pace. Last week, ‘Fast 
Life’ (MG), and ‘Call Her Savage’ 
(Fox), split week, around $3,100. 

Roxy (Jensen-von Herberg) (1,- 
300; 15-25)—‘Strange Adventure’ 
(Shef) with flock of well-balanced 
shorts and plenty of billing, first 
half. Expected $4,500 is good. Last 
week, ‘Self Defense’ (Mon), and ‘Out 
of Singapore’ (Cap) good at $4,600. 

Blue Mouse (Hamrick) (650; 25) 
—‘Troubles in Paradise’ (Par). Get- 
ting along without much trouble for 
anticipated $2,700, oke. Last week, 
‘Silver Dollar (FN), drew a big $3,- 
000. 

Rialto (FWC) (1,200; 15-25-35)— 
‘Old Dark House’ (U), and ‘Handle 
with Care’ (Fox), first half; ‘Eve- 
nings for Sale’ (Par), and ‘Men Are 
Such Fools’ (RKO). Expected $2,- 
000 is fair. Last week, ‘Night Club 
Lady’ (Col), and “Wild Horse Mesa’ 
(Par), first half, then ‘Rockabye’ 
(RKO), and ‘Sundown Rider’ (Col) 








its terminus, there are many things 


for nine days, $2,200. 


HOPEFUL L’VILLE 


Grosses Picking Up a Little But No 
Wow Grosses Yet 








Louisville, Dec. 31. 


Louisville theatres face the New 
Year after one of the most pitiful 
in its history. Gross receipts at the 
box office during 1932 probably aver- 
aged lower than at any other time. 
Some theatres, faced with a long 
red line on their ledgers, are still 
bucking the times with spirit and 
courage. Others have managed, by 
cutting staffs other economies to 
land on the black side, but the New 
Year’s Eve celebrations in dear old 
Louisville were not on account of 
that, you can be sure, 


New Year’s Eve prices at all night 
clubs, including Kentucky, Brown, 
Fort Nelson, Madrid and Log Cabin 
were at same level as 1931, and they 
were crowded just as much. Town 
wide open. All theatres had mid- 
night shows, the Gayety burlesque 
proving the goal for many stag 
whoopee-makers. 


Triangle Club of Princeton had 
society audience for play Wednes- 
day, but southern spirit or some- 
thing kept ‘Black Rhapsody’ from 
being a howling success Thursday 
matinee and night. 

With adoption of title ‘Scanties of 
1933’ for next show, Bert Smith’s 
National company seems more eager 
to buck the Gayety than the Rialto’s 
vaudeville bill. 

Estimat-.s for This Week 

Loew’s (3,400; 25-35-50)—Strange 
Interlude’ (M-G). Good $9,300 in 
view. Last week, ‘Cynara’ (UA), 
$7,500, not bad. 
Rialto (Fourth Ave.) (2,700; 25- 
30-55)—"They Call It Sin’ (WB). 
Fair $8,200. Last week ‘Handle with 
Care’ (Fox), not so good, $6,400. 

Strand (Fourth Ave.) (1,786; 25- 

35-50) —‘No Man of Her Own’ (Par). 
Off, $3,800. Last week, ‘Silver Dol- 
lar’ (FN), $4,400. 
Brown (2,000; 25-35-40)—‘No More 
Orchids’ (Col). Fair $2,66C in pros- 
pect. Last week, ‘Uptown New 
York’ (WW), $1,900. 

National (2,400; 15-25-40)—‘Scan- 
ties of 1933” (revue). Weak $1,800. 
Last week ‘Shopworn’ (Col), $1,600. 

Alamo (Fourth Aye.) (900; 15-25- 
40)—‘Robber’s Roost’ (Fox). Good 
$2,300. Last week ‘Me and My Gal’ 
(Fox), $2,500. 


‘MAN OF OWN’ 16 Gs 
CINCY’S OUTSTANDER 


Cincinnati, Dec. 31. 


Extra New Year’s Eve perform- 
ances at the downtown theatres are 
providing b. o. zest to ring ’33 in a 
winner. Last week’s grosses, while 
quite all right by and large, were 
several shades under expectations. 

Albee bolstered its New Year’s 
Eve midnight show with extra ta- 
lent for take of $15,000 or better. 


Estimates For This Week 


Albee (RKO) (3,300; 35-65)—‘Ani- 
mal Kingdom’ (RKO) and vaude 
with Charles King and Billy House 
splitting top billing. Ann Harding 
is heavied above the film title. Su- 
per screen product for this theatre 
and special midnite show New 
Year’s Eve, scaled at 75-$1.50 a sell- 
out, boosting take to good $15,000. 
Added acts brought on from Chicago 
for the special performance. Last 
week ‘Devil Is Driving’ (Par) and 
Grace Hayes headlining five-act 
bill, $11,300, fair. 

Palace (RKO) (2,600: 30-55)—‘No 
Man of Her Own’ (Par). Clark 
Gable followers should breeze turz.- 
stiles for a very good $16,000. Last 
week ‘Cynara’ (UA), $10,500, okay. 

Lyric (RKO) (1,285; 30-55)— 
‘Farewell to Arms’ (Par). Holding 
over and expected to bring $7,500, 
good enough after a comfy $8,600 
for six days. 

Keith’s (Lisbon) (1,500; 25-40)— 
‘Match King’ (WB). expected to 
hit around $5,500, fair. Last week 
‘Silver Dollar’ (WB), $6,500, good. 

Grand (RKO) (1,025; 15-30)— 
‘Secrets of French Police’ (RKO) 
and ‘He Learned About Women’ 
(Par), split week. Combination 
ought to produce $3,500, oke. Last 
week ‘Little Orphan Annie’ (RKO), 
pulled a good $3,400. 

Family (RKO) (1,000; 15-25)— 
‘Whistling Dan’ (Educ) and ‘Man 
Against Woman’ (Col), split. Count- 
ed on for a good $2,900. Last week 








‘Men of America’ (RKO) and 
‘Afraid to Talk’ (U), $2,400, all 
right. 

Shubert (2,190; 30-40) — ‘White 


Zombie’ (UA). Booked in for Xmas 
week by Morris Segal on rental. 
Window plugged in downtown stores 
with the sleeping woman-in-coffin 
stunt. Built up to $7,500 with mid- 
night New Year’s Eve show after 
slow start. In the red for a couple 
of G’s. 

Ufa (400; 30-40)—Theft of Mona 
Lisa’ (RKO). Expected to bring 
$1,500, a winner. Last week ‘Monte 
Carlo Madness’ (lst Div.), $1,000, 
very slow. For New Year’s Eve 
this house extra at midnight with a 
combination screen, dance and fes- 
tive program at $2 per head. The 
film was the ‘King of Jazz’ (U) re- 
vival, a local band provided music 





and the groceries were in the form 
of a cold buffet. 


King’ Kingdom’ 
At $17,000 and 156 
Head Happy Balto 


Baltimore, Dec. 31. 
Baltimore biz continues currently 
on the profitable plane established 
last week, and with the New Year 
holidayg, it should mean more optie- 
mism for the downtown exhibitors. 


It'll mean easy profits for prac- 
tically every theatre. The only one 
that will have to battle for it will 
be the Auditorium where the A. B. 
Marcus stock tab show is going into 
its second week. Indie flicker is 
meaningless, ‘Parisian Romance,’ 
with Lew Cody, as its single fea- 
ture. 

Century and the Hippodrome are 
once more battling it out for the 
city lead, placing, currently, almost 
equal importance on stage and 
screen. Rather unusual after weeks 
of highlighting stage attractions. 
Century is opposing ‘Match King’ 
against ‘Animal Kingdom’ at the 
Hippodrome, with the latter react- 
ing well to the tremendous effect of 
the heavy NBC plugging for the 
flicker in the RKO Roxy opening in 
N. Y. last week. On the stage, Leo 
Carillo and Harriet Lee hold forth 
at the Hipp as against Lina Bas- 
quette, Molly Picon and the Ritz 
boys at the Century. Both houses 
zoom into heavy takings. 

‘Sign of the Cross’ managed a 
good enough $9,200 for its first road- 
show week at the Maryland and will 
make it just a fortnight before tak- 
ing leave with profits all around. 

Keith’s is taking plenty of trouble 
this week to insist that “The Mummy’ 
is ‘not a horror picture,’ in an effort 
to cajole all the skittish matrons 
who go shopping in that vicinity. 
Karloff is being plugged, however, 
as the ‘uncanny,’ and without the 
Boris initial tag. 

‘Strange Interlude’ is back in town 
for its pop run rather sooner than 
expected, only about six weeks hav- 
ing elapsed since its fortnight run 
at the Auditorium. Appears on its 
way to money at the Stanley this 
week. 

Estimates for This Week 

Auditorium (Penn Mutual) (1,500; 
15-25-35-40-55)—‘Parisian Romance’ 
(WW) and A. B. Marcus show. This 
week the tab unit is labeled ‘Hello, 
New Year; last week it was ‘Broad- 
way Merry Go Round.’ Last week, 
the first of the run try, had ‘Miss- 
ing Rembrandt’ as the feature, and 
the tresulis were not happy at $5,- 
200. House needs $7,500 to break 
even. Currently may touch closer 
to the even mark, but surely not 
over. Looks like a short stay. 

Century (Loew-UA) (3,000; 25-35- 
45-55-65)—‘Match King’ (FN) and 
vaude. Three ace names on the 
stage and flicker rated strong. To- 
gether should mean another $17,000, 
fine taking at the reduced tariff. 
House is boiling over with stage 
names in the anti-Hipp drive. Last 
week ‘Madame Butterfly’ (Par) 
rated on a par with Bing Crosby 
on the stage to take v.g. $16,700 for 
the holiday week. 

Hippodrome (Rappaport) (2,600; 
25-35-45-55-65)—‘Animal Kingdom’ 
(RKO) and vaude. Same situation 
as at the Century, but with radio 
plug particularly helpful, and rave 
notices for the flicker, which will 
bring much carriage biz. Looking 
for hotcha $15,000. Last week was 
excellent on the holiday draw. for 
‘Half-Naked Truth’ (RKO) and Es- 
telle Taylor on stage, to take $14,200, 
niftick. 

Keith’s (Schanberger) (2,400; 25- 
30-40-50)—"Mummy’ (U). Femmes 
are not frequenting particularly, but 
the kids are rushing the register 
during this no-school interim, and 
on their strength may account for 
$5,000, one of the best marks here 
in recent weeks. Last session was 
another happy time when ‘Devil Is 
Driving’ (Par) managed $4,600. 

Maryland (Penn Mutual) (1,700; 
50-75-$1-$1.50)—Sign of the Cross’ 
(Par). 
of fortnight’s stay. Took a nice 
$9,200 for opener, and maybe $6,000 
for the present session, which will 
leave both house and picture on 
right side of the books. Nothing 
else set to follow. House may re- 
vert to legit. 

New (Mechanic) (1,800; 25-30-40- 
50)—‘Second Hand Wife’ (Fox). One 
of the first pictures in a long time 
to appeal directly to the hearts of 
the lady shoppers and on the 
strength of the heavy mat trade 
looks a winner at $4,500. Last week 
‘Handle With Care’ (Fox) managed 
$4,100. 

Stanley (Loew-UA) (3,400; 25-35- 
45-55-65)—Strange Interlude’ (M- 
G). Figures a better chance on its 
pop than on its roadshow, the lat- 
ter class publicity proving an aid 
at the pop register. Strength of 
Shearer and Gable may hit $16,000, 
a fine mark here. ‘Cynara’ (UA) 
last week struggled to make $11,700, 
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Jolson’s $55,000 Is the Big Noise 
In the Loop; Kingdom a Royal 236 


Chicago, Dec. 31. |Good Array of Pix Picks 


Naturally the big expectations are 
gentered at the Chicago theatre 
where Al Jolson is on the stage in 
person. And B&K expects $55,000 
minimum. That ought to be easy 
with the Friday-Monday period a 
fast track for Jolson. 

Holiday week just ending proved 
spotty. It was good but not in the 
game way other holiday weeks have 
been. To start with Friday and 
Saturday before Christmas were 
light and that meant that it was 
only on Sunday and Monday that 
the trade started to really look like 
Santa Claus for the payboxes. Mati- 
mees were solid but nights were not 
capacity. 

Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
SLawyer Man’ (WB) and _ “stage 
show.—Al Jolson in person naturally 
eclipses everything else. Expects a 
wow $55,000. Last week ‘Butterfly’ 
(Par) and kids show ran behind 
Oriental with straight pictures and 
got $25,000. 

McVickers (B&K) (2,284; 35-55- 
75) ‘Devil Is Driving’ (Par).—Al- 
though house announced to be aban- 
doned by B&K, this booking came 
in Saturday (31) following ‘Pig 
Drive’s’ dandy fortnight to about 
$32,000 on the two weeks. ‘Devil’ 
may get $16,000. 

Oriental (B&K) (3,200; 35-55-75) 
‘Farewell to Arms’ (Par) (2nd 
week).—Hope to get four weeks and 
three seems certain. Got spank- 
ingly good opener, $30,200 and cur- 
rently paced for $20,000 follow-up. 
That’s more business than house has 
geen in months, Carriage trade all 
week notable, é 

Palace (RKO) (2,533; 40-65-83) 
"Animal Kingdom’ (Radio) and 
vaude.—Look for $23,000. Last week 
‘Half Naked Truth’ (Radio) and 
Mitzi Green around $24,000, good 
and pace-setter of loop with after- 
Moons selling out heavily. 

State-Lake (RKO) (2,756; 35-55) 
‘Penguin Murder’ (Radio).—Re- 
sumed straight picture policy and 
got $13,000 with ‘Mummy’ (U) last 
week which is okey-doke at scale. 
Currently should do as well. 

United Artists (B&K) (1,700; 35- 
55-75) ‘Cynara’ (UA) (2nd week).— 
Good notices and deemed perfect 
for flaps although across the street 
from ‘Farewell to Arms’ makes it a 
difficult choice for the ladies. Sec- 
ond week around $14,000 not far be- 
hind opening pace of $16,000. 


HOLIDAY SPURTS ALL 
PORT: ‘KINGDOM’ 10 


Portland, Ore., Dec. 31. 

Big holiday biz. 

Orpheum fired exploitation broad- 
side for Christmas opening of house 
under new policy. Newspaper and 
radio tie-ups used to put over the 
opening, which had ‘Rockabye’ in the 
picture spot. The b.o. answered with 
record opening day and holding the 
pace all week. ‘Animal Kingdom’ 
this week is keeping up the b. o. 
pace. 

‘Flesh’ connected at the Fox- 
Broadway for best biz in that house 
for some weeks, and ‘No Man of Her 
Own’ currently is oke, too. 

Holiday season boosted grosses at 
all houses. Midnite mats helped in 
spote to give extra boost to several 
pictures. 

‘Farewell to Arms’ getting big 
local attention for a second week at 
the U. A. First week went over big 
for nearly double the average biz at 
that house. 

In general this is best b. o. for 
some time in the burg. 

Estimates for This Week 

Broadway (Fox-Parker) (2,000; 
25-65) ‘No Man of Her Own’ (Par) 
and F&M unit. Going fairly for 
extra holiday biz, should get $10,000. 
Last week ‘Flesh’ (MG) clicked for 
g00d results at $12,000. 

Orpheum (RKO) (2,000; 25-55) 
‘Animal Kingdom’ (Radio). Regis- 
tering well and following up opening 
week of new house policy for good 
results, around $10,000. Last week 
‘Rockabye’ (Radio) opened big, but 
finished mildly at $8,000. 

United Artists (Fox-Parker) (1,- 
000; 25-55) ‘Farewell to Arms’ 
(Par). Holding up splendidly for 
Good $6,000. First week answered 
to big explanation and got $8,000. 

Oriental (Hamrick) (‘Trouble in 
Paradise’ (Par). Answering to ma- 
jor exploitation and clicking for big 








$5,000. Last four days ‘Little Or- 
phan Annie’ (RKO) did fairly, 
$2,500. 


Liberty (Fox-Parker) (2,000: 15- 
25) ‘Evenings for Sale’ (Par). Going 
for nice holiday season biz and 
should get $3,000. Last week ‘Fast 
Life’ (MG) did okay at $2,700. 
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N. H. Out of It; Par, 9G 


New Haven, Dec. 31. 

Probably the greatest array of 
topnotchers ever to play this town 
it’s a grand 
scramble for trade. 

‘Afraid to Talk’ should draw some 
local interest as play (it came from 
‘Merry-Go-Round’) was written and 
first produced at Yale University 
theatre. 

‘Kid from Spain’ into Roger Sher- 
man on indef. run. 

Estimates for This Week 


Paramount (Publix) (2,348; 40-60) 
—Farewell to Arms’ (Par), and unit. 
Paced for oke $9,000. Last week 
‘Madame Butterfly’ (Par), in ditto 
good shape, $8,400. 

Palace (Arthur) (3,040; 35-50)— 
‘Strange Interlude’ (M-G). Com- 
bination of holiday weekend plus an 
exclusive showing at pop prices will 
probably land around a fair $6,300 
for this one. Last week ‘Handle 
with Care’ (Fox), and ‘Trailing 
Killer’ at $4,900 took it on the chin 
despite aid of Xmas trade. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Kid from Spain’ (UA). A New 
Year’s eve preview at 75c. should 
help boost week’s gross to a nice 
$7,000. On a three-day run prior to 
Xmas shift in opening, ‘Scarlet 
Dawn’ (FN), and ‘Orphan Annie’ 
(RKO) were light at $1,100. Last 
week ‘Silver Dollar’ (WB), and ‘Up- 
town New York’ (WW) okay $6,000. 

College (Arthur) (1,565; 25-40)— 
‘Afraid to Talk’ (U), and ‘Red 
Haired Alibi. Should reach okay 
$3,000 despite competish. Last week 
‘Fast Life’ and ‘Deception’ not so 
bad at $2,600. 


K. C.’S 4 DOWNTOWN IST 
RUNS TOTAL OK $49,000 


Kansas City, Dec. 31. 

Four of the newest and biggest 
pictures of the season are the New 
Year’s offerings by the first runs, 
and the customers are going for 
them in a big way. Extra New 
Year’s eve shows together with the 
two-day holiday following gave the 
theatres a real break and a good 
start for 1933. 

At Loew’s Midland ‘Strange In- 
terlude’ is in for a heavy play. Pic- 
ture was supposed to come into the 
Shubert as a roadshow, but the 
booking was changed and it is now 
showing at the regular Midland 
prices, 50c top. 

‘Farewell to Arms’ cut ‘Madame 
Butterfly’ a day to open Thursday 
for an eight-day showing. 

The Mainstreet’s bill is ‘Animal 
Kingdom,’ with the Ed Wynn’s re- 
vived ‘Follow the Leader’ (Par) and 
a stage show for the special holi- 
day midnight performances only. 

The big Fox suburban first run, 
‘Uptown,’ is holding up nicely with 
‘Silver Dollar.’ 

Most important news on _ the 
street is the price slash by Loew’s 
Midland effective Jan. 6 to 25c for 
all seats at all times. 

Estimates for This Week 


Liberty (Dubinsky) (860; 15-25)— 
‘Night Club Lady’ (Col). Title at- 
tractive to the shoppers and with 
Menjou’s name to help the draw, 
business steady and good for $3,000. 
Last week ‘Age of Consent’ (RKO) 
drew the curious of both sexes for 
$3,500, oke. 

Mainstreet (RKO) (3,200; 25-40) 
—Animal Kingdom’ (RKO). Pic- 
ture given strong publicity and 
with the reduced prices should 
check near $13,000, fair. Last week 
‘Half Naked Truth’ (RKO) nights, 
and ‘Little Orphan Annie’ (RKO) 
for the mats, fair at $12,000. 

Midland (Loew) (4,000; 25-35-50) 
—‘Strange Interlude’ (MG). Great 
publicity on account of previous 
showings of the play, and consider- 
able interest in the screen version. 
Opened nicely and will hit a strong 
$17,000. Last week ‘Fast Life’ (MG) 
credited as being the best enter- 
tainment on the street did not hold 
to expectations and _ slipped to 
$12,000. 

Newman (Publix) (1,680; 25-35- 
50)—‘Farewell to Arms’ (Par). 
Opened Thursday, day in advance of 
the regular house schedule, and will 
give the house a great start on its 
New Year's business. Should show 
$16,000 on the eight days, good. Last 
week ‘Madame Butterfly’ (Par) for 
six days, $10,000. 


‘STORE’S’ NEW LEADS 


Hollywood, Dec. 31. 
Going into production in January 
instead of February at Fox, ‘De- 
partment Store’ will have Norman 
Foster and Joan Bennett in the 
leads instead of James Dunn and 
Sally Bilers as originally planned. 
David Butler will direct. 

















Buff’s Too Nice Weather 
No Help Despite Season 


Buffalo, Dec. 31. 

Springlike weather playing havoc 
with biz this week. 

Accordingly holiday expectations 
are below par. 

Estimates for This Week 

Buffalo (Publix) (3,600; 30-40-65) 
‘No Man of Her Own’ (Par) and 
stage show. Better at $18,000. Last 
week ‘Rockabye’ (RKO), $16,000, 
fair. 

Great Lakes (Publix) 3,400; 25-40) 


‘Farewell to Arms’ (Par). Heading 
for a nice $10,000. Last week ‘You 
Said a Mouthful’ (FN) $6,000. 


Century (Publix) (3,400; 25) 
‘Three on a Match’ (WB). Oke at 
$8,500. Last week ‘Prosperity’ 


(MG) (second run), not so prosper- 
ous, $5,300. 


Hipp (Publix) (2,400; 25) ‘Me and 
My Gal’ (WB). Mildly paced for 
$7,000. Last week ‘Fast Life’ (MG) 
off at $6,300. 

Lafayette (Ind) (3,400; 25) ‘Her 
Mad Night’ (Maj) and ‘Night Club 
Lady’ (Col.) 2d half. With extra 
New Year’s eve performance may 
go $7,000. Last week ‘Thirteenth 
Guest’ (Ches) and ‘Those We Love’ 
(WW), split week, so-so, over $6,000. 


BEAUCOUP B.0. 
IN MINN POLIS 


Minneapolis, Dec. 31. 

With the usual adverse pre- 
Christmas influence and the stretch 
of sub-zero weather left behind, 
things are looking up again. Box- 
office results since Christmas day 
indicate there are still plenty of 
shekels left for entertainment and 
they can be tempted out if the 
weather is favorable and attractions 
worthy. 

Tide has turned suddenly and 
with a vengeance. A steady stream 
of customers beating a path to the 
box offices. 

For example, the State and Or- 
pheum have such box-office naturals 
as ‘Farewell to Arms’ and ‘Animal 
Kingdom,’ respectively. Helen 
Hayes, Leslie Howard and Ann 
Harding mean plenty as draw 
names here, and the pictures are 
arousing the raves of critics and 
customers alike. 

‘Madame Butterfly’ and ‘Air Mail,’ 
at the Century and Lyric, respec- 
tively, are also receiving nice at- 
tention. 


Estimates for This Week 


State (Publix) (2,200; 65) ‘Fare- 
well to Arms’ (Par). Picture excit- 
ing plenty of word-of-mouth on top 
of critics’ raves. Used pre-view of 
lighter picture, ‘No Man of Her 
Own,’ for New Year’s eve midnight 
show, with scale tilted to 83c. Looks 
like big $15,000. Last week ‘Tess’ 
(Fox) $7,500, okay, considering that 
initial half of week was meagre. 

Orpheum (RKO) (2,890; 55) ‘Ani- 
mal Kingdom’ (RKO) and vaude. 
Real box office, with Leslie Howard 
and Ann Harding magnets locally 
and drama itself holding strong ap- 
peal. RKO National Revue, with 
Minneapolis girl in company, first- 
rate attraction for New Year’s week 
and probably helps draw. Special 
showing of snappier picture, ‘Age of 
Consent,’ at midnight New Year's 
eve show, scaled at $1 plus tax for 
entire house and all seats reserved. 
About $15,000 indicated, big. Last 
week, ‘Orphan Annie’ (RKO), mat- 
inees, and ‘Half-Naked Truth’ 
(RKO), nights, $11,000, good, espe- 
cially in view of takings first three 
days. 

Century (Publix) (1,600; 40) ‘Ma- 
dame Butterfly’ (Par). Sylvia Sid- 
ney has some box-office drag and 
picture itself is drawing attention. 
Looks like pretty good $5,000. Last 
week ‘Handle With Care’ (Fox) 
$2,500, mild. 

Uptown (Publix) (1,300; 40) ‘If I 
Had a Million’ (Par). About $3,000 
indicated, good. Last week ‘Too 
Busy to Work’ (Fox) $2,500. 

Lyric (Publix) (1,300; 385) ‘Air 
Mail’ (U). Good spot for picture of 
this type and should breeze through 
to very good $4,000. Last week 
‘Undercover Man’ (Par) $3,200, 
light. 

Grand (Publix) (1,100; 35) ‘Rack- 
ety Rax’ (Fox), loop first run, and 
‘He Learned About Women’ (Par), 
loop second run, split. Striking 
fronts at this theatre talk of loop 
and attracting plenty of pedestrian 
attention. Maybe $2,500, pretty 
good. Last week ‘Hat Check Girl 
(Fox) and ‘The Crash’ (FN), loop 
first runs and split. First Chatter- 
ton picture to play so minor a house 
first run; $2,700, good. 

Aster (Publix) (900; 25) ‘Jewel 
Robbery’ (FN) loop first run, and 
‘Successful Calamity’ (WB) and 
‘Speed Demon,’ split. About $1,100 
indicated, fair. Last week ‘Love Is 
a Racket’ (FN), loop first run; ‘13 
Women’ (RKO), loop second run, 
and ‘Wild Horse Mesa’ (Par), loop 
first run, split; $1,300 pretty good. 











Plenty Nifty Grosses on B’way: 
‘No Man,’ $62,000; ‘Son-Daughter, 656; 
‘Cynara’ Mebbe 506; Both Roxys OK 





Broadway dried away its tears 
with arrival of Christmas week and 
is looking to a first week for 1933 
that will keep ’em away. With the 
long weekend break, starting with 
Saturday New Year’s eve and the 


holiday’ officially celebrated on 
Monday (2), there’s something to 
hope for in the way of box office 
manna from heaven. 

Just as during the past week some 
healthy grosses were run up, s0 
does it appear some fine figures are 
going on boxoffice statements for 
New Year's week. 

Radio City has opened its two 
theatres, with the RKO Roxy (film- 
unit house) expected to hit a big 
$70,000 on its first seven days with 
‘Animal Kingdom.’ 

Advertising is generally heavier 
along the street, partly attributable 
to the R. C. amusement Goliath. 

Paramount is notably doing that 
with Clark Gable on screen in ‘No 
Man of Her Own’ and Peggy Joyce- 
Lou Holtz on stage for a likely 
$62,000, possibly more. House hit 
$60,000 Xmas week with the ‘Van- 
ities’ show and is riding its stage 
hunches hard. 

While the Par last week led the 
street, leaving the Capitol in com- 
paratively tough luck, the Loew de 
luxer gets even over New Year's 
with ‘Son Daughter’, screening, and 
Phil Baker, Frank and Milt Britton, 
Rex Weber, George Givot and Bos- 
well Sisters on rostrum. House 
hopes for $65,000, possibly up to 
$70,000. That’s big do-re-mi. 

Cap is also doing some extra ad- 
vertising this week and so is the old 
Roxy, but latter’s ads are far from 
stealing pages. During the past 
week the old Roxy has been no- 
ticeably disturbed by the opening of 
the R. C. house bearing its name 
after the RKO initials and has been 
inserting teaser ads as well as nam- 
ing itself the ‘famous original Roxy’, 
etc. 

The 7th avenue de luxer with ‘No 
More Orchids’ (Col), and a stage 
show, as usual, without b.o. names, 
may hit a decent $45,000. 

Christmas ushered in a couple 
strong attractions in ‘Silver Dollar’ 
at the Strand and ‘Cynara’ at the 
Rivoli, neck and neck in a blaze of 
black. ‘Dollar’ this week with the 
normal New Year‘s increase over 
Xmas, plus possibility of better 


40C TOP IN SEATTLE 
REVIVING B. 0. HABIT 


Seattle, Dec. 31. 

‘Farewell to Arms’ was given per- 
sonal endorsement of Frank New- 
man, in special newspaper adver- 
tisement, as one of the big things 
of the year, which is helping its biz. 
Grosses otherwise generally up. 

Coliseum is coming to the front 
with low prices and good second 
runs, in fact, the pick of the field, 
bringing about transformation. For 
first time in blue moon lines here 
and the balcony seats are dusted off. 

Price slashes all around marked 
closing of the year. Top first run 
admish is now 40c. Temporarily at 
least also no stage shows or bands. 
Lower rates may put public back 
into show-going habit again; no de- 
nying some of the old familiar faces 
missing at the 65c. theatres are 
showing up again. 

Two-feature policy at Fifth Ave. 
still in experimental stage, with 
some of the bookings decidedly 
weak. For instance, horse opera 
does not belong at this spot, and 
double bills go better for two-bit 
clientele. 

Estimates for This Week 


Paramount (FWC) (3,106; 25-40) 
—‘Farewell to Arms’ (Par). Special 
ballyhoo, with div. mgr. endorse- 
ment, looks excellent at $9,000. Last 
week, ‘Flesh’ (MG), went for fair 
clip at $6,600. 

Fifth Ave. (F WC) (2,300; 25-40)— 
‘Fast Life’ (MG), and ‘Me and My 
Gal’ (Fox). Headed for good $6,500. 
Last week, ‘Wild Horse Mesa’ (Par), 
and ‘Handle with Care’ (Fox), good 
considering, $5,200. 

Liberty (Jensen-von He®berg) (2,- 
000; 10-15-25)—‘Self Defense’ (Shef). 
Expectation is for good $5,000. Last 
week, ‘Texas Bad Man’ (U) went 
for big $5,500. 

Music Box (Hamrick) (950; 25- 
35)—‘Trouble in Paradise’ (Par). 
Held for second week and good for 
$3,500. Last week, ‘Paradise’ drew 
nice $4,500. 

Coliseum (FWC) (1,800; 15-25)— 
‘Smilin’ Thru’ (MG). ‘Washington 
Merry-Go-Round’ (Col) was can- 
celled from double bill, managemént 
regarding the one pic as good enough 
value at these prices, and the cork- 
ing $5,000 substantiates this. Last 
week, ‘Red Dust’ (MG) and ‘Bill of 
Divorcement’ (Rad) great at $4,900. 











break in weather as for all others, 
may better $40,000, tremendous. 

‘Cyn’ for the Riv will be between 
$45,000 and $50,000, also huge. 

Of the two-a-day roadshow pic- 
tures, ‘Farewell to Arms’, maintains 
its near-capacity gait of around 
$15,000, while ‘Sign of the Cross’ 
came out of the pre-Xmas ether 
and the Rialto is in the $16,000 
class. ‘Cross’ is moving into the 
Criterion Jan. 11, with ‘Farewell’ 
going on general release into the 
N. Y. Paramount Jan. 13. Al Jolson 
stage same date. Crit should be a 
better site for the ‘Cross’ picture. 
Xmas week it came close to doubling 
its gross at Rialto as compared with 
previous week. 

‘Kid From Spain’, aided by nat- 
ural Xmas week upturn, last week 
did $12,600, but goes out of Palace 
Friday (6), when house returns to 
vaudfilms for RKO. ‘Rasputin’ at 


Astor on $2 try for first week 
around $20,000, good. 

Another roadshow attraction 
comes in during the week with 


opening Thursday (5) of ‘Caval- 
cade’ at the Gaiety. It’s the first 
Fox two-a-day picture in a long 
time. 

Hollywood, which reopened for 
WB Saturday (24) with ‘Lawyer 
Man’ (Powell) hit $10,000 on its first 
week, mild, and ought to equal that 
figure on its holdover. 

Estimates for This Week 

Astor (1,012; 83-$1.10-$1.65-$2.20) 
‘Rasputin and the Empress’ (M-G) 
(24 week). Opened okay and with 
Xmas week to help, hit around $20,- 
000 first seven days. 

Capitol (5,400; 35-72-83-$1.10-$1.65) 
‘Son Daughter’ (M-G) and stage 
show. Should top the street with 
$65,000 and mebbe $70,000, big. 
Stage show aiding a lot. Last week 
‘Fast Life’ (M-G) and rostrum per- 
sonalities of Belle Baker, Paul Ash 
Orchestra and Bill Robinson, dis- 
appointing at $40,000. 

Criterion (875; 25-40-83-$1.10- 
$1.65) ‘Farewell to Arms’ (Par) (4th 
week). Doing fine business, last 
week just under $15,000, but set for 
national release is going out Jan. 
11, with ‘Cross’ moving in. 


Hollywood (1,400; 35-55-83-$4- 
$1.10) ‘Lawyer Man’ (WB). (24 
week). On first week ending Sat- 


urday (31) grabbed $10,000, okay, 
and on second should equal if not 
better that figure. 

Mayfair (2,200; 35-72-83) Half 
Naked Truth’ (Radio). Indications 
are $14,000, mild. Chaplin revival, 
‘The Cure,’ added. Last week ‘Lit- 
tle Orphan Annie’ (Radio) on mats 
and ‘Penguin Pool Murder’ (Radio) 
evenings, under $8,000, disappoint- 
ing. 

Palace (1,700; 30-40-65-83) ‘Kid 
from Spain’ (UA) (6th week). Go- 
ing out Tuesday (3). Last week, 
with first of dual holidays aiding, 
$12,600. Pal reverses to RKO vaud- 
film policy Jan. 7. 

Paramount (3,664; 40-72-94-$1.10) 
‘No Man of Her Own’ (Par) and 
stage show. Clark Gable on screen 
and Peggy Hopkins Joyce and Lou 
Holtz on stage sending-this one into 
the money again; $62,000 or possibly 
better, very good. Last week ‘Ma- 
dame Butterfly’ (Par) and ‘Vanities’ 
on stage, $60,000, big. 

Rialto (2,000; 40-55-72-92-$1.10) 
‘Sign of Cross’ (Par) (5th week). 
Started to build in a big way the 
minute the shopping period ended, 


last week kissing $16,000. Prior 
week, $9,900. 

Rivoli (2,200; 40-55-72-94-$1.10)— 
‘Cynara’ (UA) (2d week). First 


week’s high take of $46,000 best this 
run house has had in a long time. 
With New Year’s and possibly bet- 
ter weather break, second week's 
chances are for close to $50,000. 

RKO Roxy (3,525; 35-55-72-83-94- 
$1.10-$1.65) ‘Animal Kingdom’ (Ra- 
dio) and stage show (ist week). 
Second link in the dual Radio City 
theatre development ought to gar- 
ner big $70,000 on its first seven 
days. House opened Thursday 
night (29), with all seats reserved 
at $1.50. 

Roxy (6,200; 35-55-83-$1.65) ‘No 
More Orchids’ (Col) and stage show. 
With the new RKO Roxy a block 
away and a lot of stage name draf 
around town, old Roxy is not in ty 
best possible spot, but looks to do 
$45,000, good. Last week house hit 
$37,700 with ‘Handle With Care’ 
(Fox) okay in view of everything 
and a profit with overhead cut to 
$29,000. 

Strand (2,900; 35-55-83-94-$1.10) 
‘Silver Dollar’ (WB) (2d week). An 
outstanding money picture on 
B’way, with current week's possi- 
bilities $40,006 or over. Last week, 
first, it got $48,400. 

Winter Garden (1,418; 35-55-83- 
94) ‘Laughter in Hell’ (U). Ex- 
pected to lure around $10,000, not 
good but also not bad in view of the 
opposition big street offers just now. 
Last week, second of ‘Afraid to 
Talk’ and ‘Notre Dame vs. So. Calif’ 
football picture $7,200, poor. 








ag RT Tee arrestee tnt mh ane 





Sg IE SAE TI 


~ > . ¥ 
2 TA RRR 


© 


ee 


i 
j 
a 
a 


a Aeterna 
. ees 


OO NA TO CRE Ba oa 
ee = 





none see 


a Be 


ts Pepe REED: 


cE 








10 VARIETY 


PECTWURE GROSSES 


Tuesday, January 3, 1933 














Dollar’ im 2 L. A. 


‘No Man’ 196; ‘Calgary, at 15-25¢, 86 


Los Angeles, Dec. 31. 

With those midnight New Year's 
eve performances and the half-week 
holiday, the first-run houses will 
come close to holding their heads 
above water, although business will 
not be anywhere near what was an- 
ticipated for the ace week of the 
year. 

State with ‘Son Daughter’ will run 
around $21,000 and Paramount will 
be on its heels with ‘No Man of 
Her Own’ at $19,000. Warners’ 
Downtown and Hollywood, playing 
‘Silver Dollar,’ day-and-date, should 


+ garner $9,000 and $11,000, respec- 


tively. Opening of ‘Cynara’ at 
United Artists not at all torrid, 
and by no means in keeping with 
the usual take for a Ronald Colman 
picture; may hit around $11,000. 

‘Handle with Care’ at Pantages 
got a great kid play during the 
early part of the week and will 
reach an easy $8,500. ‘Animal King- 
dom,’ a helpful attraction for RKO, 
missed its New Year‘s eve perform- 
ance and opened for the first time 
on Sunday, and got a more robust 
gate than the house has drawn in 
some time. 

Estimates for This Week 


Downtown (WB) (1,800; 25-70)— 
‘Silver Dollar’ (WB). Off to an in- 
teresting start and looks like easy 
$9,000. Last week ‘Match King’ 
(WB) just so-so with $7,000. 

Los Angeles (Wm. Fox) (2,800; 
15-25)—Girl from Calgary’ (Mono). 
At the 15-25 scale will get around 
$8,000, which is big. Last week 
‘Should a Woman Tell’ (Maj) very 
good with $7,400, which is a profit 
for initial first week. 

Pantages (Fox) (2,700; 25-40)— 
‘Handle with Care’ (Fox). Got u 
great kid play from the start and 
with 40c top will bring in around 
$8,500. Last week ‘Divorce in the 
Family’ (MG) on first run here, 
fair at $7,200. 

Paramount (Publix) (3,595; 35- 
$1.10)—‘No Man of Her Own’ (Par) 
and stage show. With scale reduced 
to 75c top for loges and night gen- 
eral scale 50c house looks for 
around $19,000, which is little short 
of black margin. Last week 
‘Madame Butterfly’ (Par) just so-so, 
bringing in around $13,000, disap- 
pointing. 

RKO (2,950; 25-55)—‘Animal 
Kingdom’ (RKO). Pace will be fair- 
ly temperate to around $8,000. Last 
week ‘Little Orphan Annie’ (RKO) 
and ‘The Half Naked Truth’ (RKO), 


‘former shown at matinees and, lat- 


ter at night, new idea, showed noth- 
ing unusual; around $7,500 with 
New Year’s eve thrown in. 

State (Loew-Fox) (2,024; 25-55) 
— ‘Son Daughter’ (MG) and stage 
show. With exceptional stage and 
extra performances thrown in for 
the holidays will reach around $21,- 
000. Very good. Last week ‘Strange 
Interlude’ (MG) did much better 
‘than expected in getting $15,200. 

United Artists (Fox) (2,100; 25- 
65)—‘Cynara’ (UA). Off to a fair 
start and may hit around $11,000, 
which is below the draw usual with 
Colman releases. Last week ‘Divorce 
in the Family’ (MG) and the Wil- 
liamson under-sea film brought the 
house the poorest trade in its ca- 
reer, only garnering $2,900. 


FRISCO FRISKY 
WITH GOOD BIZ 


San Francisco, Dec. 31. 

Those New Year’s eve shows 
padded many a gross this week 
and looks like several good takes 
around the town as ‘Farewell to 
Arms’ at Paramount and ‘Animal 
Kingdom’ at Golden Gate flash 
across the screens. 

Meanwhile Eddie Cantor’s ‘Kid 
from Spain’ at United Artists con- 
tinues at a swell holdover after ac- 
mumulating big money on its first 
week. And ‘Maedchen in Uniform’ 
at the Geary is doing okay, too, in 
its deuce stanza. 

Rest of theatres with Warfield 
showing ‘Devil Is Driving’ and oth- 
ers going $15,000, strong also. 

Estimates for Last Week 

Golden Gate ‘%KO) (2,844; 30-40- 
65)—‘Animal K.ngdom’ (Radio) and 
vaude. Strong at $15,000. Half 
Naked Truth’ (RKO) a fair $12,000 
last week. 

Geary (legit) (1,550; 85-$1.10)— 
*Maedchen in Uniform’ (Krimsky). 
Biz has been right smart with §$8,- 
500 expected on this week after tak- 
ing $8,000 Christmas week. 

Paramount (Fox) (2,700; 30-40- 
55)—‘Farewell to Arms’ (Par). 
Hayes and Cooper an okay combo 
and $19,000 is strong. Last week 
‘Silver Dollar’ (WB) got by okay 
with $11,000. 

United Artists (1,400; 25-35-50)— 
‘Kid. from Spain’ (UA) (2nd week). 
Cantor pulling better than hereto- 








Houses $20,000; 





‘BROOKLYN DIZZY WITH 
FANCY BIZ: PAR, $55,000 


Brooklyn, Dec. 31. 
New Year’s trade brisk with Par- 
amount out to break attendance rec- 
ords again, following big Xmas 
week. All houses benefited this 
week and grosses, in view of $1.50 
New Year’s eve prices, will be fa- 
vorable. 
Albee only house to run reserved 
seat shows for New Year’s eve. 
Estimates for This Week 
Paramount (4,200; 25-35-50-75-85) 
—No Man of Her Own’ (Par) and 
‘Vanities’ on stage. Packing ’em in 
to a great $55,000. Xmas week a 
wow with house breaking all at- 
tendance records with Cantor-Jessel 
show and ‘Madame Butterfly’ (Par) 





at $54,000. 
Fox (4,000; 25-35-50-65)—‘Handle 
with Care’ (Fox) and unit. Con- 


sidering New Year's eve help will 
get a good $13,000, very unusual 
for this house. wast week prutal at 
$10,000 with ‘Man Against Woman’ 
(Col) and first of locally produced 


stage shows. 

Albee (3,500; 25-35-50-75-85)— 
‘Half Naked Truth’ (RKO) and 
vaude. Very good at $35,000. Last 
week way low with different feature 
for matinee for kids, ‘Little Orphan 
Annie’ (RKO) not working out so 
well. It seems the kids wanted to see 
Eddie Cantor. Night feature, ‘Pen- 
guin Mystery’ (RKO) didn’t help get 
any adults, either. A disappointing 
$13,900. The idea was o. k. on paper 
but just didn’t work out. 
Metropolitan (3,500; 25-35-50-65) 
—Son Daughter’ (M-G) and vaude. 
With no heavy draws but weekend 
business will lift week well above 
$25,000. Xmas week with ‘Fast Life’ 
(M-G) down to $21,000. 

Strand (2,200; 25-35-50)—‘Silver 
Dollar’ (WB). Looks like an excel- 


(WB) at $17,200, very nice. 





Columbus Cheery, with 
Midnite Mats, Holiday 


Columbus, Dec. 31. 

One heavy week is to follow an- 
other in this man’s town, with 
plenty heavy breaks coming the 
way of all theatres due to the holi- 
day eve’s extra shows starting off 
the current session. 

Midnight performances doing 
especially well this year as the city 
officials decided to enforce the no- 
dancing Sunday law and closed all 
spots in town when the whistles let 
go. Several dance spots pulled a 
last minute hot one, however, and 
took the rap with a small fine, 
thereby giving the customers some- 
thing for their $10 per couple. 

Last week the lid went off plenty, 
with the Palace showing the way 
to all and sundry particularly be- 
cause of its stage unit. ‘Animal 
Kingdom’ is on the way to continue 
doing right by the same theatre 
this week, with ‘Silver Dollar’ and 


doing better than good. 
Estimates for This Week 
Palace (RKO) (3,074; 35-55) ‘An- 
imal Kingdom’ 


for midnite_ special 
should get $12,000 for the week. 
Last week ‘Rio Rita’ on stage and 
uptown New York (WW) garnered 
neat $11,500. 

Ohio (Loew-UA) (2,500; 25-40) 
‘Strange Interlude’ (MG).—After 
roadshow run here, off nicely at pop 
prices. Looks like good $10,000. 
Last week ‘Fast Life’ (MG) built 
up to $8,600. 

Broad (Loew-UA) (3,000; 25-40) 
‘Madam Butterfly’ (Par).—None too 
forte with $7,000 in sight. Last week 
‘Call Her Savage’ (Fox) heavy for 
house at $16,400. 

Grand <{Neth) (1,100; 25-40) ‘Sil- 
ver Dollar’ (WB).—Away to real 
sendoff and should hit nice $5,500 
at least. Last week ‘Central Park’ 
(WB) fell off to mild $4,000. 

Hartman (Great Lakes) (1,400; 
50-$1.65) ‘Sign of the Cross’ (Par). 
—Held over for 


than last.gveek when fair enough 
$11,500 got into the b. o. 


lent $20,000. Last week ‘Match King’ ; 


‘Strange Interlude’ at top prices also 


(RKO) and stage 
show.—With show getting six bits 
with vaude 


second week at 
$1.65 top, should do but little less 





fore and after first week’s swell 
$19,500 this $16,000 still okay. 
Warfield (Fox) (2,700; 35-55-65) 
‘Devil Driving’ (Fox) and 
show. Looks good for $16,000. Last 
week was nearly $14,000 on ‘Handle 
with Care’ (Fox). 
Warners (Fox) 
Dollar’ (WB). Moved over from the 
Par, maybe $6,000. House due to 
close Feb. 1, reverting to landlord 
who probably will operate it inde- 





pendently. Last week ‘He Learned 
About Women’ (Par) drew poor 
| $4,000. 





stage 


(35-55)—‘Silver 


B’HAM BOOMS 


Holiday’s Extra Impetus a Boom 
Generally 








Birmingham, Dec. 31. 


Every show in town had a New 
Year's eve frolic of some sort. Ritz 
using radio talent while Alabama 
added an independent unit espe- 
cially for the midnight show. 

Holiday business pretty good. 

Estimates for This Week 

Alabama (Wilby-Kincey) (2,800; 
25-40) —"No Man of Her Own’ (Par). 
Gable is good for around $6,509. 
Last week ‘Farewell to Arms’ (Par) 
moderate at $6,000. 


Ritz (RKO) (1,600; 25-40)— 
‘Animal Kingdom’ (RKO). Ann 
Harding should help, too, for a 


better than usual week, $3,500. Last 
week ‘Half Naked Truth’ (Radio) 
and ‘Sporting Age’ (Radio) around 
$3,000. 

Strand (Wilby) (800; 25)—‘Mask 
of Fu Manchu’ (MG). These 
mystery stories usually get a preity 
good rake, $1,600. Last week ‘Pack 
up Your Troubles’ (MG) went over 
nicely for $1,900. 


Empire (BTAC) (1,100; 25-40)— 
‘Sherlock Holmes’ (Fox). Another 
mystery good for about $2,000. 
Last week ‘Crooked Circle’ (WW) 
not so hot, $1,800. 

Galax (Wilby) (500; 15-20)— 


‘Pride of Legion’ (Mono) first half 
and ‘Malay Nights’ (Mono) second 
half. Both good for total of $1,000. 
Last week ‘File 113’ and ‘Hell's 
Headquarters’ around $850. 


ST. L. DUSTING 
OFF UNUSED 
SEATS 


St. Louis, Dec. 31. 

The depression is over. At least 
temporarily, for the cinemas this 
week, with prospects for grosses 
even better than last week. Low 
prices and added attractions 
brought big crowds to all of them 
New Year’s eve, and good bills at 
most houses will hold things for the 
rest of the week. 

Fox, with return of Clara Bow, is 
away out in front, although Loew’s 
State with ‘Strange Interlude’ is not 
far behind. Bow pic filling up parts 
of theatre not occupied in months. 
They stood in line in rain on open- 
ing day to buy tickets, and long 
before first showing was over ush- 
ers were announcing standing wait 
for all seats. 

Estimates for This Week 

Ambassador (WB) (3,000; 35-50- 
65) ‘Lawyer Man’ (WB) and vaude. 
Good at $10,000. Last week ‘Uptown 
New York’ (W-W) $8,000. 

Fox (Fox) (6,000; 25-35-50) ‘Call 
Her Savage’ (Fox) and F-M unit. 
Clara Bow doing the trick here for 








good $18,000. Last week ‘Handle 
with Care’ (Fox) $15,000. 

Loew’s State (3,000; 25-35-50) 
‘Strange Interlude’ (M-G). Looks 


like big week, probably up to $14,- 
000. Last week ‘Fast Life’ (M-G) 
$11,000. 

Missouri (RKO) (3,500; 25-35-50) 
‘Animal Kingdom’ (RKO). Good 
$11,000 in view. Last week ‘Fare- 
well to Arms‘ (Par) and ‘Breach of 
Promise’ $10,000, oke. 


Two L. A. Agencies Split 


Hollywood, Dec. 31. 

Two agencies dissolved with the 
new year. 

Wurtzel and Ullman broke up, 
with Harry Wurtzel continuing the 
agency, and S. George Ullman prob- 
ably going into production. In dis- 
solution of the Mayer-Lancaster 
outfit, Jerry G. Mayer continues on 
his own. John Lancaster, ill for 
some time, may take an extended 
vacation. 











Browning’s MG Finale 


Hollywood, Dec. 31. 

Metro finally decided that Tod 
Browning, instead of Russell Mack, 
ought to direct ‘Rivets’, from the 
story by Jack McDermott. 

Yarn is in for another rewrite, 
with Carey Wilson making the 
latest treatment. Studio is unde- 
cided on whether to cast Clarke 
Gable or John Gilbert for the lead. 

If Gilbert is chosen for the part 
it will be his last Metro picture, his 
contract then being up, same sit- 
uation also being true of Browning, 
the director. 





JACKSON GETS ‘CRUISE’ 
Hollywood, Dec. 31. 
Fox has put ‘Pleasure Cruise,’ 
originally written by Guy Bolton, in 
for a rewrite by Horace Jackson. 
Frank Tuttle will meg. 





Indpls. Bullish with 
Gable Pix; ‘No Man’ 








Plus ‘Sally’ Maybe 206’s 


Indianapolis, Dec. 31. 
Holiday biz in some spots good, 
others not so. But as always the 
good shows are reaping the works. 
Gable’s pictures, ‘No Man of Her 
Own’ and ‘Sally,’ stage unit at In- 
diana, and ‘Strange Interlude’ at the 
Palace, are fighting it out for hon- 
ors, with ‘Silver Dollar’ (Robinson) 

at the Circle in second position. 
The Lyric with ‘Robber's Roost’ 
and Singer’s Midgets on the stage, 
is due for good New Year biz, be- 


cause of the kids. Indiana staged 
a 75c show New Year’s eve, while 
other houses had regular priced 
runs through the midnight hour. 


Estimates For This Week 
Apollo (Fourth Ave.) (1,100; 25- 
35-50) —‘Half Naked Truth’ (RKO). 
Will reap around $3,000, good. Last 





week ‘Conquerors’ (RKO), fell by 
the wayside and ended up around 
$2,800. 

Circle (Skouras - Publix) (2,600; 


25-35-50)—‘Silver Dollar’ (FN). Has 
been reaping reams of publicity and 
should go over with a bang, maybe 
around $8,000. That is something at 


this spot. Last week ‘Farewell to 
Arms’ (Par), closed with neat $7,- 
000. 


Indiana (Skouras-Publix) (3,300; 
25-35-55-65)—‘No Man of Her Own’ 
(Par) and F&M ‘Sally’ on the stage. 
With the prosperous ending of 
‘Irene’ on the stage last week at 
around $19,000, the result of ‘Sally’ 
should be greater because of in- 
creased exploitation and advertis- 
ing. Maybe $20,000. ‘Irene’ had 
‘Under Cover Man’ (Par) on screen. 

Loew’s Palace (2,800; 25-35-50)— 


‘Strange Interlude’ (M-G). Maybe 
hit around $9,000 for new top at 
this spot. ‘Fast Life’ (M-G) last 


week hit the ripple and went to 
$4,500. ‘Interlude’ has been ex- 
ploited to the sky but whether its 
popular appeal will extend the b. o. 
cash further than $9,000 is doubt- 
ful. 

Lyric (vaudefilm) (2,600; 25-35- 
50)—‘Robber’s Roost’ (Fox) and 
Singer’s Midgets topping the stage 
bill. Good kid pull as well as adult 
and should net around $10,000. Last 
week ‘Handle With Care’ (Fox) 
and vaude, dropped to $7,000. 


NEWARK’S ALL THREE 
COMBOS TO HIT 18@’S 


Newark, Dec. 31. 

RKO has settled with the unions 
and Proctor’s has opened with 
vaude. This puts vaude in the three 
regular houses besides the Shubert. 
Warner has decided to keep pictures 
alone in the Branford. The Termi- 
nal has gone double features. 

The Shubert, which is still doing 
nicely, has given notice, but this 
probably more for protection. Proc- 
tor’s, Loew’s and the Newark will 
doubtless lead this week, with ap- 
proximately $18,000 each. All are 
giving extra shows Saturday and 
Sunday. What vaude means to the 
Newark is shown by their leading 
the town last week with $16,500. 

Estimates for This Week 

Branford (WB) (2,966; 15-65) 
‘Lawyer Man’ (WB). On six days 
should hit $12,000. Last week, eight 
days, ‘Silver Dollar’ (FN) close to 
$11,000. 

Capitol (WB) (1,200; 15-25-35-50) 
‘Prosperity’ (MG) and ‘False Faces’ 
(WW). Should ring the bell with 
$7,000 or better. Last week ‘Red 
Dust’ (MG) and ‘You Said a Mouth- 
ful’ (FN) swell at $6,900. 

Little (Cinema) (299; 25-40-50)— 
‘Virgins of Bali’ (Prin) and ‘Blame 
the Woman’ (Prin). Holding for 
second week, with maybe $1,700. 
Last week fair enough at $1,600. 

Loew’s State (2,780; 15-75) ‘Fast 
Life’ (MG) and vaude. With extra 
shows won't be much under $18,000. 
Last week ‘Flesh’ (MG) and first 
week of vaude okay at $15,500. 

Mosque (WB) (3,281; 15-25-30-35- 
40) ‘Rockabye’ (RKO) and ‘Match 
King’ (WB). Ought to reach 5,500. 
Last week on four days ‘Conquerors’ 
(Radio) and ‘Trouble in Paradise’ 
(Par) and radio show $3,100. 

Newark (Adams-Par) (2,248; 15- 
99) ‘Madame Butterfly’ (Par) and 
vaude. Should be fine with close to 
$18,000. Last week ‘If I Had a 
Million’ (Par) and vaude good with 
$14,400. 

octor’s (RKO) (2,300; 15-25-35- 
55-65-75) ‘Half Naked Truth’ (RKO) 
and vaude. First week of vaude in 
natural yvaude house should reach 
or beat $18,000. Last week mats 
strong but nights n. s. g., with ‘Lit- 
tle Orphan Annie’ (RKO) and ‘Pen- 
guin Murder’ (RKO) not quite 
$9,000. 

Terminal (Skouras) (1,900; 15-50) 
‘Me and My Gal’ (Fox) and ‘Daring 
Daughters’ (Tower). Double fea- 
tures ought to be good for $5,500. 
Last week Bow strong in ‘Call Her 











Savage’ (Fox) for $6,000, 





Fogbound Pitt 
Is Getting Its 
Share at B. 0.’s 


Pittsburgh, Dec. 31. 
Rain and fog, the bugaboo of flye 
ing, has become the bugaboo of the 
picture business around here. Last 
few nights have produced densest 
fogs in history of city, with driving 
extremely dangerous and _ several 


fatal accidents resulting for some of 
those brave enough to venture out, 

Papers have been full of this at- 
mospheric mystery, with result that 
night trade has dropped dizzily, 
with embryo customers refusing to 
step out of the house. It’s a tough 
break for the theatres, figuring as 
they were om booming holiday tak- 
ings, and it has cut in severely all 
along the line. 

‘Strange Interlude’ at Penn, just 
a month after fortnight roadshow 
engagement at Aldine, should pick 
up some trade, although nothing too 
muth out of the ordinary. Couple 
of midnight shows expected to help, 
with $16,000 in prospect. Stanley 
has ‘Bitter Tea of General Yen,’ a 
pre-release for this one, with pic- 
ture scheduled for regular distribu- 
tion next week. Increased advertis- 
ing budget, together with favorable 
notices, should get it by safely with 
fair enough $11,500. 

Davis has ‘They Just Had to Get 
Married’ and ‘Hell’s Highway,’ like- 





ly to flirt favorably with $4,000. 
Fulton has a weak sister in ‘The 
Thrill of Youth,’ and will have 


trouble getting $3,750, while ‘Law- 
yer Man’ doesn't look any too forte 
at Warner and will be lucky to wind 
up with $6,000. 

Estimates for This Week 

Davis (WB) (1,700; 15-25-40)—~ 
‘They Just Had to Get Married’ (U), 
and ‘Hell’s Highway’ (RKO). Dual 
bill looks like a bargain hunter’s 
holiday and ought to get $4,000 for 
an okay showing. Last week ‘Little 
Orphan Annie’ (RKO), and ‘Men of 
America’ (RKO) around $3,750, with 
former picture failing to get the 
kids, as expected. 

Fulton (Shea-Hyde) (1,750; 15-25 
40)—‘Thrill of Youth’ (Invincible), 
Weak indie programmer is going to 
have plenty of difficulty doing $3,- 
750, not so forte. That’s not counte 
ing New Year’s eve midnight show, 
when ‘Uptown New York’ (W-W) 
comes in for the one performance, 
Last week ‘Me and My Gal’ (Fox) 
wound up strong to excellent $5,850. 


Penn (Loew-UA) (3,300; 25-356 
50)—‘Strange Interlude’ (M-G). 


Quick return for this one, picture 
having roadshowed at the Aldine 
only a month ago. Didn’t get much 
at $1.50, so there should be some 
trade around for it at popular 
prices; $16,000 in sight, with two 
midnite shows helping out, and a 
possibility of going even beyond 
that. Last week ‘Cynara’ (UA) all 
right at $19,000. 

Stanley (WB) (3,600; 25-35-50) 
‘Bitter Tea of General Yen’ (Col) 
Pre-release for this one, with house 
going overboard on advertising and 
netting a neat opening. One of Co- 
lumbia’s best efforts, should manage 
to hold its own at $11,500. Last 
week, picture of USC-Notre Dame 
game, due to interest in Pitt’s Rose 
Bowl clash with USC helped ‘Match 
King’ (WB) along to $12,000. 

Warner (WB) (2,000; 25-35-50)— 
‘Lawyer Man’. (WB). A weak entry, 
but Powell and Blondell may help 
out. Will be lucky to get near $6,- 
000. Last week ‘Silver Dollar’ (FN) 
at $10,500 best here in a long time. 


HUB'S B. 0. LIKE 
GOOD OL DAYS 


Boston, Dec. 31. 
Boston's rialto rang in the new 
year by putting on the bravest 
front the marquees have borne in 
many a moon, Every major house 
has box office written all over its 








programs, The last week of ’32 
saw an upturn in quite decided 
fashion, emphasized in houses 


attractions were stand- 
ard or better. Sentiment is gen- 
erally optimistic on the basis of 
queues forming in some places. 
Met, witn ‘Farewell to Arms,’ is 
packing ’em, and great credit must 
be given Henry Taylor for his pre- 
liminary work. Taylor as manager 
that built up Sevitzky and his ore 


where the 


chestra into an outstanding place 
in theatredom, a classic orchestra 
now becomes a popular magnet. 


Taylor turned the orchestra’s cure 


rent effort into a prolog for the 
Hayes film, so that its finale merges 
into the actual picture itself, the 


(Continued on page 81) 4 
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OOD WEATHER, DITTO 
PIX. SO PROV. IS OKEY 


Providence, Dec. 31. 

Continued mild weather and fairly 
good film fare augers another good 
week. Holiday trade bolstering 
grosses, and chances are every 
gtand will come out okay when final 
inventory is taken. New Year’s 
midnight shows at all stands giving 
the box office a good toe hold. 

Biz came back pretty strong last 
week after a siege of exceptionally 
low grosses for weeks. Some of the 
houses on the main stem were un- 
able to shake off the dearth despite 
all efforts at ballyhooing bills above 
the usual standard. 

For the first time since start of 
the season there will be no legit 
attraction in opposition to the film 
houses. Nevertheless the picture 
stands will have plenty to worry 
about with the two combo houses, 
Fay’s and the Albee, where there 
geems to be no let up regardless of 
the conditionz. 

Grosses seem to be pretty well 
distributed this week, although 
there may be one or two spots out 
fm front. The Paramount will be 
one of the !eaders with ‘Farewell to 
Arms.” 

‘Strange Interlude’ is back at 
popular prices, but gross is not ex- 
pected to startle anybody. 

Estimates for This Week 





RKO Albee (2,300; 15-66)— 
‘Animal Kingdom’ (Radio) and 
Harry Delmar’s revue. Good show 


nd plenty of takers. Midnight show 
New Year's Eve with tickets selling 
at $1.10 should bring the week’s 
takings well over $10,500. Last week 
‘Half Naked Truth’ (Col) was swell 
at $10,600. 

Fay’s (1,600; 15-55)—-‘Handle With 
Care’ (Fox) and vaude. Bill not 
as good as what this house has been 
having, but gross is expected to 
touch at least $6,500, okay. Last 
week ‘Robbers’ Roost’ (Fox) and 
stage circus got the kiddie trade 
and was nice at $7,000. 

Loew’s State (3,700; 16-55)— 
Strange Interlude’ (M-G). Film 
was a disappointment at road-show 
engagement here couple of months 
ago, and house is none too optimis- 
tic over this week. Unless there is 
a sudden switch this one will be 
lucky to see $9,000; okay but should 
be double. Last week ‘Fast Life’ 
(M-G) expected upbeat failed to 
materialize for this spot, and it just 
managed to garner $7,000 through 
mo fault of the picture. Starting 
this Friday (6) new prices go into 
effect at this house; admission cut 
into half in an attempt to put this 
house back in the lead where it was 


for years. 
Majestic (Fay) (2,200; 15-55)— 
Tawyer Man’ (WB) and ‘Uptown 


New York’ (W. W.). House doesn’t 
expect to encounter any difficulty 
in hurdling at least $9,000, oke. Last 


week ‘Silver Dollar’ (FN) and 
‘Match King’ (FN) a knockout at 
$10,000. 


Paramount (2,200; 15-50)—‘Fare- 
well to Arms’ (Par). Special per- 
formances, ete., will prebably put 
this one in the money at $8,500. Last 
week ‘Madame Butterfly’ (Par) $5,- 


100, okay. 
RKO Victory (1,600; 10-25-30)— 
‘Becrets of French Police’ (Radio) 


and ‘Klondike’ (Mono). Bill getting 


the business in neighborhood of 

$8,000, swell. Last week ‘Speed 

Demon’ (Col) and ‘Conquerors’ 
Radio) clicked at $2,000 for four 
y run 


HAPPY NEW YEAR WEEK 
IN MONT’L: ‘ARMS’ 146 


Monhtreal, Dec, 31. 

Everything brightened up here 
last week and outlook is for good 
week currently with New Year's 
eve shows, despite some police in- 
terference, appreciably helping 
Brosses. Best shows in months be- 
ing featured. 

‘Farewell to Arms’ at the Palace, 
‘Kid from Spain’ at Princess and 
@ hygiene picture, ‘End of the Road,’ 





with huge ballyhoo for police, 
Clergy and doctors, at His Maj- 
®sty’s, are sure to jack up grosses. 
Chance of Palace reaching old fig- 
ures arcund $14,000 and Princess 
good for $11,000. Capitol brace bet- 
ter than average. 

Nabes showing better returns last 
week, should also improve 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 50-85) 
—‘End of the Road’ (Ind). Sex 
hygiene picture that has been well 
ballyhooed and will gross on a four- 
&-day grind well up to $10,000. Last 
week ‘Green Pack’ (legit) on low- 
@red prices picked up a nice $9,000 

Palace (FP) (2,700: 60)—‘Fare- 
well to Arms’ (Par). Has good 








Capital in High; ‘Frisco 
Jenny’ $20,000; Fox 25G 


Washington, Dec. 31. 

Fox continuing to get breaks dur- 
ing holiday season. B.o. last week 
soared to beautiful $27,000 with 
‘Cynara’ and best all-around stage 
bill of season. House broke prece- 
dent and ran only midnight show in 
town Christmas day, which helped, 
but only drew $800. 

Palace slid to record low last week 
with ‘Madame Butterfly.’ Pic was 
too arty for mob, and dramatic 
high spots drew laughs. 

Rialto opened Christmas day after 
two-week layoff with ‘The Mummy’ 
and led all straight pix houses to 
tune of $9,000. Karloff has strangle- 
hold on kids here, and house’s 
straight 25c. for the youngsters 
brought ’em in droves. 

Keith’s coming out on top for hoal- 
iday weeks through juggling four 
shows within two and a half weeks. 
Plan of spotting openings between 
those of other houses made money 
for Hardie Meakin. Got nice break 
starting ‘Animal Kingdom’ New 
Year’s eve at late show as only new 
pic in town. 

Estimates for This Week 


Earle (Warner) (2,424; 25-30-40- 
50-60-70) ‘Frisco Jenny’ (FN) and 
vaude. Two days of holiday prices 
ought to see good $20,000. Last 
week ‘Lawyer Man’ and Tastyeast 
Jesters took licking with $16,000. 

Palace (Loew) (2,363; 25-50-70) 
‘Strange Interlude’ (MG). Should 
get $19,000. Last week worst of sea- 
son with $5,500 for ‘Madame Butter- 
fly’ (Par). 

Fox (Loew) (3,434; 15-25-35-60) 
‘Fast Life’ (MG) and vaude. Still 
riding on top of holiday season, 
headed for nice $25,000. Last week 
‘Cynara’ (UA) was only show to 
open well on Friday and Saturday 
before Christmas, and turned in 
$27,000. 

Keith’s (RKO) (1,830; 15-25-35- 
60) ‘Animal Kingdom (RKO). 
Opened with midnight showing Sat- 
urday and will see nice $9,500. Last 
week six days of ‘Half Naked Truth’ 
(RKO) got acceptable $7,000. 

Rialto (U) (1,840; 25-35-60) ‘The 
Mummy’ (U). Going into second 
week and should get $5,500. Last 
week, with 7 shows a day, six days 
made $9,000. 

Met (Warner) (1,583; 15-25-40) 
‘Silver Dollar’ (WB). Fair with 
probable $5,000 for second week. 
Last week got $6,500. 

Columbia (Loew) (1,232; 15-25-40) 
‘Heritage of Desert’ (Par). Headed 
for nice $3,800. Last week ‘Rackety 
Rax’ (Fox) did well with $3,500. 


Ne Cut for U Sosindmen 


Hollywood, Dec. 31. 

Universal withdrew its threat to 
cut the salary of soundmen 15% in 
face of a veiled threat by the union 
to strike. 

Cut was supposed to become ef- 
fective along with a general salary 
slash in all departments. Change of 
heart followed the recommendation 
by Pat Casey, picture company- 








By Tom Waller 


There’s a reason why the 5-5-5 
platform, considerably augmented, 
got through after two years of toss- 
ing. There’s a reason why, some 
time or another, everyone con- 
nected with the business visits the 
Hays Office. And there’s a reason 
why the independent exhibitor is 
back on the throne he occupied 
slightly over a decade ago as the 
most important factor in the exhi- 
bition end of the picture business. 

The indie exhib looks to be enter- 
ing 1933 for the biggest year; that 
is if he watches his step. This 
time it would seem, more than at 
any other, he is being compelled to 
watch his step for the next three 
years by the terms of the very plat- 
form which the leaders of his ma- 
jority have accepted. 

Just two years ago major distrib- 
utors were telling their salesmen 
that the indie didn’t count for more 
than 15% of the industry’s revenue. 
At this time the same distribs are 
correcting this to 65%, and before 
the winter is over it is predicted 
that it will again be corrected up- 
ward. 

Why or how did the indie climb 
back? At first thought, and partly 
true, depression worked automat- 
ically for them. Major circuits 
found home office operation wasn’t 
so good. And then they decided it 
would be better to divorce it, until 
now the big circuits, directly con- 
trolled, total slightly over 1,000 the- 
atres. This number, according to 
circuit authorities, will be nearer 
500 by spring. On this depends how 
may be figured the Fox-Skouras 
houses. 

The individual initiative of the 
individual indie was little more or 
less on general industry matters 
than in other years. Singly the 
indie complained a little more than 
usual. He went into court more 
often, most of the time being haled 
there by the distributor. Contract 
suits, in fact, that hadn't gone much 
over a dozen a year before the 
Thacher decree, ran into the hun- 
dreds in 1932. And the distributor 
had to pay out a lot more money to 
effect other collections that didn’t 
reach judgment, 

Anti-Trust Agitation 

It cost the distributor another pile 
to keep track of indie tendencies 
toward Federalism. Anti-Sherman 
and Clayton acts were invoked more 
by the indie during the past year 
than in any combined three or four 
years before. 

The distributor knew that some- 
thing must be done. The scope of 
things must be changed. A plat- 
form must be adopted that would 
not only keep the indfe away from 














Skouras Renew on Fox-WC 





Brothers Will Continue Operating Large 
Western Theatre Chain 
. am ice Pew Oe 





2 YRS. FOR BOMBER 


CarroH Pleaded Guilty in Tacoma 








Tacoma, Dec. $1. 


Los Angeles, Dec. $1. 
Skouras Bros. will continue to 
operate Fox-West Coast for at 
least another year. Savings of 
$4,500,000 have been effected by the 





Two to five years was handed to 
George James Carroll, alias George 
O’Beirne, for the disastrous bomb- 
ing of the Community theatre, local 
nab house, Sept. 7, when the entire 
front of the nabe was blown out 
with a loss of $1,500. 

Carroll was arrested in Spokane 
shortly after the bombing and when 
arraigned pleaded not guilty. He 
decided to withdraw this plea, plead 
guilty and throw himself on the 
mercy of the court. It was found 
he was on parole for auto theft at 
the time of the bombing. 

Charges against Joe Chacky, ar- 
rested as an accomplice in the the- 
atre bombing, and held in jail, was 
released for lack of evidence after 
Carroll had made his speech, 


Akron Indie Bombed 


Akron, O., Dec. 31. 

First theatre bombing in a year 
did $250 damage to the Southern 
theatre Dec. 26. Ticket booth was 
shattered and front wall of theatre 
scarred. 

U. M. Gill, owner, says he knows 
no reason why the house should be 
bombed. There has been trouble 
over union projectionists. 

No one hurt as the theatre had 
closed for the night. 








brothers in the 11 months they have 
been operating the house for Fox, 
and Sidney Kent has renewed the 
agreement in view of that showing. 

To further tighten up the opera- 
tions, effective Jan. 1, the Southern 
California district, comprising seven 
divisions, will be repartitioned into 
three divisions with district super- 
vistors eliminated. City managers 
will be reinstated in a number of 
towns, including Pasadena, Glen- 
dale and Long Beach. 

Albert Hansen, division manager 
for Southern California, becomes 
Los Angeles city manager. George 
Bowser, Los Angeles division man- 
ager, takes charge of a division 
covering Long Beach, Santa Mon- 
ica and Santa Barbara. Dick Dick- 
son switches from the Santa Bar- 
bara and North Beach houses to the 
San Bernardino valley and sur- 
rounding territory. Milton Arthur 
continues in charge of Santa Ana, 
Fullerton and <Anheim. Norman 
Sproul and Walter Kohfeldt, other 
two distrcit managers, have not 
been spotted. 

Reeves Espy, in addition to oper- 
ating the de luxe houses on the 
coast, will supervise first run book- 
ings for the circuit and continue as 
assistant to Charles Skouras, 

Sid Grauman will relinquish su- 
pervision of Loew’s State, Pantages 
and United Artists to devote his 








the courtroom, but which would 
satisfy him that home rule was bet- 
ter than dictation from Washing- 
ton. 

How to arrive at such a platform 
was another matter. Legally the 
round table had to be abolished. 
That, more than anything else, was 
why the 5-5-5 was tabled, then re- 
vised and adopted after the new 
record showed all moves had been 
made among individuals and not 
among groups. 

Another thorn was in many indies 
as well as the distributors. This 
was the organization, Allied Exhib- 
itors. It was credited through its 
leaders with burning a couple of 

(Continued on page 66) 














union contact that the pay of this | 


craft be undisturbed. 





Danny Dare On Numbers 
Hollywood, Dec. 31. 
Danny Dare will stage dance 
numbers for ‘The Magic Rug’ 
(Metro). 





chance to put Palace back to the 
$14,000 mark. Last week ‘Tess’ 
(Fox) with Farrell-Gaynor draw, 
grossed $12,000, a fine pick-up. 

Capitol (FP) (2,700; 60)—‘Con- 
querors’ (Radio), and ‘Most Danger- 
ous Game’ (Radio). A better than 
lately brace that should gross $10,- 
000. Last week ‘Mouthful’ (WB), 
and ‘They Call It Sin’ (WB) did 
nice gross at $10,500. 

Loew’s (FP) (3,200; 75)—‘Secrets 
of French Police’ (Radio), and 
vaude. Another mystery picture but 
vaude is good and should gross $13,- 
500. Last week ‘Me and My Gal’ 


(Fox) though badly slashed and 
vaude with special matinees grossed 
$14,500. 

Princess (CT) (1,900; 35-60)— 
‘Kid from Spain’ (UA), and ‘Speed 
Demon’ (Col). Bringing the Prin- 
cess back to the big time at $11,000. | 
‘Frightened Lady’ and ‘Criminal at 
Large,’ both British, grossed $7,000. 

Imperia! (Franco-Film) (1,900; 
50)—‘EXnlevez-Moi’ and ‘Cain.’ May 
set $2,200. Last week ‘L’Express 
de Shanghai’ and ‘Le Chien Jaune’ 
hit $2,500 

Cinema de Paris (Franco-Film) 
(600; 50)—Si Tu Veux’ and ‘Gloria.’ 
Should run around $1,500. Last week 


‘Embrassez-Moi’ and ‘Sergent X’ 


grossed $1,200, 























WYNNE 


Who since joining Paramou 


coming spring. 


roster of stars 
number of successes, including ‘lhe Strange Case of Clara Deane,’ ‘Lady 
and Gent,’ ‘If I Had a Million’ and ‘The Devil Is Driving.’ 
is featured in ‘The Crime of the Century.’ 

Two weeks ago Paramount gave Miss Gibson a New Year's contract 
with permission to take time out to do a play im New York during the 


entire time to the Chinese. This 
opens Jan. 13 with ‘Cavalcade.’ 
Other Sshifts 

Hal Neides was dropped as dis- 
trict manager for Pasadena, Glen- 
dale, and surrounding territory to 
become city manager for Glendale. 
Fred Rappaport, manager of West- 
wood Village theatre, promoted to 
city managership at Pasadena, and 
Marty Schwartz, managing the 
Belmont, becomes city manager at 
Long Beach, 

Checkup of local houses now be- 
ing made with the possibility that 
numerous other changes and 
switches will be effected. 

Rocky Mountain division under 
Rick Ricketson, reduced from four 
to three districts with Will Steege 
resuming direction of the Montana 
territory. Arch Bowles’ San Fran- 
cisco division reduced from four to 
two districts with Northwest divi- 
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has appeared in a} 


Currently she 





sion also to be realigned when 
Frank Newman, division manager, 


| gets here Tuesday (3) from Seattle. 


Arizona division will continue as 
heretofore with Tom _ Soriero in 
charge, and B. V. Sturdevant will 
continue as city manager in the 
San Diego. territory. 


Lets Go Strand, Cinsy 


Cincinnati, Dec. 31. 

RKO has terminated its lease on 
the Strand, 1,300-seat house in 
Walnut street, near 6th. 

Theatre is owned by several men 
who were associated with the late 
Rud Hynicka and can well stand 
overhauling. Reported Strand may 
reopen soon with grind pictures at 
15c operation by a small party of 
stagehands. 














Swanson’s at Rivoli? 


Gloria Swanson’s’ British-made 
picture, ‘Perfect Understanding,” 
may go into the Rivoli, New York, 
to follow ‘Cynara’. Print is ex- 
pected in New York about Jan. 3, 
at which time it will be more def- 


| initely decided. 


Rivoli date comes as a likelihood 


| because of tiie necessary retakes on 


the Jolson picture, with no other UA 
film ready at this time. 
Morse On Orig 

N. Brewster Morse left for Hol- 
lywood Thursday (29) to write an 
original for Freuler Film Associ- 
ates, which recently took his story, 
‘The Savage Girl.’ 
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Problems of the Film Industry 





By Sam Shain 


Looking back on the film industry 
for the past two years and trying 
to see ahead, the view is advanced 
that when it comes down to cases, 
the one way to gauge the financial 
problems of the film industry is to 
seatter and analyze the inherent 
squawks of show minds as they are 
currently heard. 

In the most essential phases, the 
financial problems of the film in- 
dustry are not unlike the present 
problems of other industries. The 
financial problems of the film in- 
dustry are operating problems. 

Roughly, the financial investment 
in the film business may be esti- 
mated to run above $1,000,000,000. 
About half of this amount is spread 
through the major companies. It is 
an assured fact that there will no 
further money outlay in the film biz 
by the bankers or through them the 
investing public, until the film in- 
dustry can demonstrate that these 
investments will be reasonably se- 
cure and safe, and the film biz is on 
a paying basis. 

That’s a simple thought. 

The estimated weekly b. o. for an 
estimated 14,000 theatres is around 
$6,000,000. That’s all cash and for 
the year would amount to around 
$300,000,000. The film biz has got to 
shave down operation so it can con- 
tinue and make a profit within this 
figure which is plenty big no mat- 
ter how looked at. 


Two Divisions 


Analyzing tho whole situation in 
detail would take volumes, but wise 
insiders of show biz can grasp a 
concise picture of the layout by 
dividing these problems into two 
classes: 

Problems that have grown out of 
the depression period; 

Problems that are basic with the 
film industry. 

Remedy is reorganization. In 
Wall Street they call it deflation. 

Those who may stand in the way 
of such deflation are apt to disap- 
pear from the show biz map. With 
the bankers now actively having the 
say-so, there is none to gainsay this. 
The film industry has certain stir- 
ring examples of this fact. One 
very pointed instance occurred only 
a couple of months ago. 

These fizencial mentors are ready 
to shy off any and all operators 
who have iost their perspectives. 
To these the bankers speak bluntly 
that they will be replaced by others 
right from the fold of show biz, 
perhaps younger men, but certainly 
knowing men, if necessary. 

It’s an ultimatum and known. 


Reorganization Overdue 


Showmen, practical, are unani- 
mous in their outlook that had talk- 
ers not arrived in that momentous 
fall period of 1927, such reorganiza- 
tion of the film biz would have come 
regardless. Talkers delayed the 
shift, and talkerg also changed the 
trend and attitude of amusement 
operation to such an extent that 
operators of the film biz completely 
lost their basic perspectives, that 
brought them into the biz. 

Never in the history of show biz 
was such prosperity known as in the 
early days of the rush of talkers, 
and showmen lost their business 
sense. They began to ride with the 
tide. Expansion set in and mergers 
followed. More were planned until 
the film biz grew unwieldy on the 
major side. 

That novelty of the talkers for 
about two years afterward was so 
attractive to the public that the box 
office was able to stand any kind of 
overhead. ; 

Everything Up 

Attendance became automatic. 
Theatre audiences of film houses 
were estimated at high as 100,000,- 
000 weekly. Cost increased in pro- 
duction. Theatre chains grew while 
the electrics heaped added overhead 
millions on top of the already heavy 
operating budgets of the film in- 
dustry. 

That electrical end must still be 
adjusted. Rather than paying a 
royalty on costs and seating to the 
electrics, the companies, to save 
themselves as well as the electrics, 
may have to co-gather on a system 
whereby royalties will come out of 
the profits rather than the original 
costs. 

Another way is for the film in- 
dustry as a whole to organize a pat- 
ent board and, through purchase or 
on a royalty system, negotiate for 
inside film control of the talker pat- 
ent rights and uses. Lawyers and 
bankers may work out that angle. 

Overseating was caused in the ex- 


pansion era, and mostly that over- 


the larger cities. where the expan- 
sion of the major chains was con- 


[te Ian exists, since much of it is in 


centrated. Overcoming this can be 
accomplished only through two 
means: 

Decentralization; 

Pooling. 


Before decentralization, however, 

the industry has got to find means 
for spreading interest costs and ex- 
tending mortgages, besides reducing 
property rentals. In many spots 
none of these objectives can be had. 
An alternative is receivership. 
As the number of theatres de- 
creased, company income from film 
distribution decreased but film costs 
still remain high, at least higher 
than is feasible for a paying busi- 
ness. 
Today and for a long time past, it 
has been estimated that the general 
industry b.o. is 30% under. The 
film biz has got to consider that 
this drop will not come back in a 
day, a month, or a year. Herein the 
industry must get together on a 
realignment of admission scales 
wherever feasible. 


Studios’ Unit System 


While decentralization may be 
mostly applied to theatres it can 
pertain to the studio. Others call 
it the unit system when talking of 
studios. 
What and how to deflate is an- 
ether thing. This can be divided 
into two classes. 
Flexible investments; 
Inflexible investments. 
Among the flexible investments 
are studio costs, film production and 
salaries. 
The inflexible investments com- 
prise theatres, real estate properties 
and exchange systems. 
Pooling of exchange systems is 
equally applicable as pooling of the- 
atres. It’s a part of the reorganiza- 
tion, 
Decentralization of theatres is a 
fact also, and the unit system is 
coming into vogue rapidly. But the 
operation of a unit system and its 
ramifications can vary. 
Through ali this analysis, the one 
aim that’s uppermost is that infer- 
ence that the film biz, from the 
major company end, at least, has 
got to get back to making motion 
pictures. 

Holding Down Costs 
It can’t operate theatres as the 
chains have been operating. There 
it was either that the theatres were 
being operated for the studios with 
which the houses were affiliated or 
vice versa, Each side always had 
its alibis. 

Defiating flexible investments like 
studio costs and film production is 
comparatively simpler than reor- 
ganizing theatre setups and ex- 
change systems. Picture production 
costs can be held down through the 
unit system by having the unit pro- 
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ducer personally responsible in his 
pocket for overstepping the cost 
budget. 
The question of salary adjust- 
ments is a problem of a tougher 
shade. It is simpler with executive 
salaries than with talent. It may be 
that the studios may have to agree 
on a central booking office for prin- 
cipal players and featured persons 
such as is being contemplated by 
the variety circuits at present. 
Man-Power 

However, at the studio or in vaude, 
a central booking office idea is value- 
less and will only heap added wor- 
ries and injuries to an already ail- 
ing b. o. system unless the proper 
man-power is picked for the job. 


That man-power problem is a 
general one with the film biz. Per- 
haps it may be unevenly divided, so 
to speak, with one firm having most 
of the better minds, but more nearly 
the cause of the uneven spread or 
the lack of man-power is due to the 
neglect of the company heads who 
have not seen to it that man-power 
was developed in the biz. 


Settling of all these angles and 
numerous others will tend to impel 
producers and operators to concen- 
trate on making entertainment uni- 
versal rather than specific. The en- 
tertainment that sells at a profit is 
the universal appealing kind and 
not the ritzy or limited appeal type. 
Foreign 

What the industry can do about 
its foreign entanglements is almost 
anybody’s guess. Foreign end is 
in the hands of politics — foreign 
politics mostly. The War debt 
situations have served only to make 
the various situations so much more 
difficult for American business in- 
terests, including films. 

Ever since the Dec. 15th debt 
payments got under discussion be- 
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tween the foreign nationals and the 
American government, there has 
lurked the danger of a possible em- 
bargo on exchange by the British 
government and France, It is the 
general estimation held here about 
the British folks that they are too 
intelligent a people to go for such 
an embargo, but nobody can speak 
for the French. 

That embargo thing is all-im- 
portant in the foreign end of films, 
just as in other businesses. Only 
in other lines, companies in big 
business can negotiate an exchange 
of product, and know how to handle 
it. But, if films for instance were 
exchanged for wool in London or 
Australia, who in the film biz would 
know how to handle the wool. 

There is the suggestion that the 
American companies might just pull 
out of their foreign situations. They 
could give up their foreign ex- 
change systems and let go of their 
foreign exhibition interests to na- 
tive operators, with the usual book- 
ing safeguard for American films, 

Objections to such a plan are 
easily found, yet by the American 
film companies restricting the sell- 
ing of their product mostly in New 
York, they could not only circum- 
vent the money embargo bugaboo 
which nearly a dozen countries 
have already set up, but at the 
same time these American firms 
could relieve themselves of an ex- 
pensively created and operated dis- 
tribution system abroad. , 

So far as American theatre ope- 
ration abroad is concerned, it may 
or may not be wise to give up such 
houses, everything dependent on 
the particular situation involved. 
There can be no doubt that such 
spots as owned by American com- 
panies should be permitted by them 
to be operated by the foreign na- 
tionals. 

On the other hand in countries 
where a money embargo exists and 
where the local theatre situation is 
such that profitable operation is 
not possible, the American com- 
panies would do well to give up 
the theatre properties. A striking 
example of this is in Australia, 

During the era of silents when 
the American companies controlled 
around 90% of the world’s film dis- 
tribution the income from foreign 
sources may have amownted to over 
40% and in cases up pe 50% of the 
American companies’ annual gross 
incomes. 

Foreign Gross Now But 20% 

Today the income from foreign 
sources is estimated to reach under 
20% and may even be as low as 
15%. There isn’t a single individual 
here or abroad who has any exact 
idea or information as to the ac- 
tual income which American com- 
panies are receiving from their for- 
eign sources. 

It is universally admitted that 
for comparative results to over- 
head costs, Universal and RKO are 
the biggest money makers on for- 
eign soil. Neither owns its dis- 
tribution system abroad but sells 
its product to a native distributor 
either on flat basis or percentage. 
Besides which Universal’s foreign 
production in Germany is stated to 
be unusually profitable. 

In a general sense and from a b.o. 
point, all American films exhibited 
abroad are doing okay and firms 
like Metro and Paramount are tak- 
ing large amounts out of rentals in 
England and France. There is, of 
course, the quality angle of prod- 
uct to be figured, and the fact that 
in France and England the folks are 
unusually picture minded. 

Foreigne Coming Through 

There was a time when Ameri- 
can films were nearly everything 
that Europeans saw in the way of 
pictures. In England, in the silent 
era, fully 75% of the picture exhibi- 
tion was American preduct. Cur- 
rently, it fluctuates greatly and 
there are weeks now when the per- 
centage of American product over 
there runs to less than 40%. 

European theatre operators do 
little and spend even less on adver- 
tising. In Italy, a theatre man 
might just place posters or cards 
outside his house on the day the 
new picture is shown. He might 
run a half inch or so in a local 
sheet, extra. There fa no wide ad- 
vertising campaign. That’s only an 
example that holds true to the big- 
gest extent in other countries. In 
Italy there are no American-owned 
picture houses. In France the ad- 
vertising which the French houses 
do might be extremely limited but 
for the fact that American-owned 
houses in this country step out with 
campaigns or big space. 

So far as the quota angle on pro- 
duction goes, the American com- 
panies can do littk but continue to 
take it smilingly. Companies must 
continue to make a certain amount 
of native product abroad. In time 
these quotas may be dropped. It is 





hoped that this may happen, especi- | 


ally in England, There the quota 
appears to have been a desire tg 
permit the native producers the op. 
portunity to develop their own pro. 
duction systems to a point where 
such British companies could meet 
the competition of American stand~ 
ards of production, 

The question of keeping native 
production by American companieg 
within feasible financial limits must 
be considered, 


Buying from Natives 


Companies can overcome the quota 
regulations by buying native-made 
product from native companies. They 
may also establish a good will with 
the foreign nationals by buying a 
certain quantity of foreign-mado 
product for distribution over here, 
This latter involves if building such 
good will is worth the price which 
Americans would have to pay in 
exhibition losses through such showe 
me of foreign-made films in Amer« 
ca, 

There is always the additional 
chance that with the American 
companies possibly stepping out of 
their own controlled exhibition, 
and perhaps even distribution, that 
the quota laws now in force may 
be tmpelled to disappear, altogether, 
over there, 

On the other hand and coming 
back to the money embargo angle, 
such theatre and distribution di- 
vestment looks to be a natural 
course, 


Money Embargo Countries 


Of the big income sources, to date, 
only England and France have ng 
money embargos, Should either or 
both be forced by local flag waving 
antics of their citizenry to go for 
such a thing, the money embarga 
will be practically all-inclusive for 
the film companies’ biggest sources 
of foreign revenue, 

A partial list of countries which 
have exchange embargos wholly or 
partly in effect takes in Germany, 
Austria, Hungary, Czechoslovakia, 
Australia, New Zealand, Chile, Ar« 
gentina and Brazil. 

Curing the foreign end may sound 
easy, but it’s going to take the ut- 
most of the best heads in the show 
trade, not to mention the bankers, 
to figure out how and when some of 
these things can be accomplished, 





PUBLICITY PUSHING 


Six Par Planters in Daily Parade to 
L. A. Newspapers 








Hollywood, Dec. 31. 

Local newspaper offices will be 
knee deep in Paramount studio 
publicity men through a system of 
planting copy instituted by Tom 
Baily, new head of the department, 

Under this scheme each of the six 
unit men will be responsible fox 
their own planting. Heretofore, the 
unit men wrote the blurbs of their 
various production companies, with 
copy taken to the papers by ond 
planter. 

Six Paramount men at a timé 
competing for space is likely to re< 
sult in a daily parade from thé 
studio. 


‘2 Murders’ Sold 


*‘Mortmain,’ story by Cecil Asterly, 
first issued in England under the 
title of ‘Tale of Two Murders,’ haa 
been bought by Metro. 


Studio Placements 


Ernest Haller, cameraman, ‘Muré 
ders at the Zoo,’ Par. 

Gilbert Warrenton, 
‘Good Company,’ Par. 
a"? Meeker, ‘Sweepings,’ Ra= 

0. 

Richard Carle, ‘Diamond Cut Diae 
mond,’ Bachman, 

Gretchen Wilson, ‘Great Jaspen’® 
Radio. 











cameraman, 


Billy Bietcher, ‘Good Company)’ 
Par. 

Randolph Scott, Gail Patrick, 
‘Murder in the Zoo,’ Par. 

Una Merkel, Lawrence Grant, 
‘Clear All Wires,’ Metro. 

Ben Ryan and Bert Hanlon, 


script of ‘Bad Girl,’ Fox. 

James Murray, Joan Marsh, Jackie 
Searl, Theodore Von Eltz, Eddie 
Lambert, Ann Brody, Lee Moran, 
Gertrude Astor, ‘High Gear,’ Leigh 
Jason directing. Story by Rex Tay~ 
lor, Charles Saxon and Ed Moran; 
for Kenneth Godsmith, state right 


release, 
Bob Steele, Doris Hill, Arthur 
Rankin, George Hayes, WiHufred 


Lucas, Dick Dickinson, ‘The Rang- 
ers Ride Again,’ J. P. McCarthur 
directing, Trem Carr. 

Margaret Lindsay, Ernie Adama, 
‘West of Singapore,’ Trem Carr. 

Hardie Albright, ‘Adopted Father” 
Warners. : 

Jack Kennedy, ‘Whistling in the 
Dark,’ Metro. 





Lya Lys, ‘Clear Al Wires,’ Metra 
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Foreign Films in U. S. 


By Wok Kaufman 








Americans imported 141 pictures 
from the world market during the 
12 months ending Dec. 1, 1932. 


Of that number there were only 
three foreign pictures that showed 
real box office strength over here, 
although about half of the films 
made money in a small way. Two 
of the winners were Germans and 
one Russian, none of the British 
films coming into any sort of prom- 
inence, although several were given 
a chance. 

yerman pictures were by far the 
leaders from the standpoint of lan- 
guage pictures imported, 67 of the 
141 films having been turned out in 
Berlin studios, for practically a 50% 
score. Despite use of the same lan- 
guage British pictures were seen 
only 22 times during the year, 
which still brought them to second 
rank. French films are third with 
13, and Russians right next with 
12. 

Practically every modern lan- 
guage was heard on American 
screens during the year, the list of 
imports noted and recorded in- 
cluding one Arabian and one Greek 
picture. Other countries repre- 
sented in the list are Sweden, Italy, 
Austria, Mexico, Spain, Hungary, 
Ireland and Poland. 

Only pictures that rose to b.o. 
importance were: ‘Maedchen in 
Uniform’ (Frohlich) ; ‘Congress 
Dances’ (Ufa), and ‘Road to Life’ 
(Amkino). ‘Maedchen,’ a surprise 
hit in New York, was put into the 
Criterion, Broadway, for a two-a- 
day run on a tryout idea and rolled 
up a $100,000 gross in 11 weeks be- 
fore stopped. Considering that the 
film only cost the American dis- 
tributor $15,000 (for the American 
rights only) it more than paid for 
itself in New York on the first run 
alone, and with the rest of the 
country and New York’s nabe busi- 
ness yet to be heard from. 

‘Congress Dances’ Fair 


‘Congress Dances’ was bought for 
distribution by United Artists. Not 
a signal b.o. success, as compared 
to high-grossing home product, the 
film nevertheless did fairly well in 
a number of theatres. It has grossed 
thus far a bit over $200,000, not 
counting the figures obtained by 
the German original print in Teuton 
nabes, which will bring the sum 
total up about 30% when finally 
tabulated. UA’s terms on the deal 
were very favorable ones, meaning 
a profit for the company on the 
film’s rentals on this side. 

‘Road to Life’ got an exception- 
ally good start at the Cameo, New 
York, regular Amkino show spot, 
and was booked into a number of 
RKO nabe houses in New York. It 
is a film based on child upbringing 
and welfare and was quickly en- 
dorsed by women’s and social clubs, 
getting a surprisingly large num- 
ber of showings throughout, mostly 
by sponsored organizations. It prob- 
ably broke into more spots where 
foreign films were never previously 
shown than any other import and 
made profits almost everywhere. 


Ups and Downs 


Year for foreign films in the 
United States was one of ups and 
downs, more so than natural. Year 
started with foreign films on the up 
movement, due to two of the bigger 
European companies making pro- 
gressive movements here. Ufa 
started distribution and _ theatre 
operation on its own and also Tobis. 
Both flopped, with monetary losses 
to both sides and everybody ran to 
eover. 

Then, when things looked most 
hopeless, along came ‘Maedchen in 
Uniform.’ Whether the picture 
@nds up making or losing money 
it’s effects will be felt for a long 
time. Immediately after it became 
apparent the film was clicking in 
New York everybody in New York 
and points west with $2,000 or more 
—or less—began trying to buy Ger- 
maa films. As two years ago when 
‘Zwei Herzen’ clicked in New York, 
looks like many persons are in line 
to be burned in an attempt to dupli- 
cate with lesser pictures. 

Film agents in New York who 
have had foreign films on their 
hands for months and glad to get 
almost anything for them, found the 
Past three months the best in sev- 
@ral years. They’ve sold almost 
everything available. Meaning that 
foreign film big in the country is 
due for a new flurry by misman- 
aged and mishandled persons, with 
the usual headache and grief all 
@round. 

Distribs 

Distributors of foreign filma have 
practicaliy found their linea, but 
will now be bothered for a while 





MAGNUS WITH DUPONT 


Berlin Newspaperman in Holly- 
wood as Asst. to Eminent For- 
eign Director 








Max Magnus, Berlin journalist 
and correspondent in the German 
capital for ‘Variety,’ will accom- 
pany the German director, E. A. 
Dupont, to Hollywood when the 
latter comes here the end of Janu- 
ary to do H. G. Wells’ ‘The In- 
visible Man’ for Universal on the 
west coast. Wells’ story title is be- 
ing changed. 

It’s Magnus’ first trip to America. 
He is accompanying Dupont as an 
assistant director and also story 
assistant. In addition Magnus has 
several scripts which Dupont en- 
dorses because of the 90-10% ratio 
on action and dialog, the talk being 
on the short end. Dupont may do 
one or two of those while in Holly- 
wood for U. 

Dupont was with U in Hollywood 
eight or 10 years ago and came 
over last summer for the Olympics 
to shoot a German talker around 
the games for the Matador com- 
pany. It’s titled ‘The Marathon 
Runner.’ 

Magnus will designate a ‘Variety’ 
correspondent in Berlin upon his 
departure, 


One German House Out 


Operators of the Hindenberg, for- 
mer President, theatre, German film 
house on West 48th street, New 
York, gave up Saturday (31). 

House reverts to the owners, who 
will attempt to book legit shows or 
indie films on their own. 

House had been a German picture 
spot for about a year. 


Figures Canada 70% Tax 
Drop Means No Profit 


Ottawa, Dec. 31. 

During the fiscal year ending Oc- 
tober 31, 1932, the amusement tax 
collected by the Ontario govern- 
ment totalled $1,020,306, as com- 
pared with $1,096,306, or a decrease 
of $76,000. This makes a decline in 
the tax revenue for the year of 
around 7%. 

While the government considers 
this to be an excellent showing for 
the past year, the exhibitors have 
taken the view that it represents a 
decrease of $760,000 in gross re- 
ceipts at the theatre as the tax 
equals 10% of the box office figures. 
It is also taken as an indication of 
a 7% drop in theatre revenue for 
the 12 months—or, in other words, 
the probable profits of individual 
theatres. 














Braun at Paris’ U 


M. F. Braun has been named head 
of the Paris office of Universal un- 
der Max Laemmle. 

Braun has handled the Universal 
exchange in Brussels for the past 
four years. 





by little fellows trying to walk in. 
Three major distributors of French 
and German films are Protex, Cap- 
ital and Associated Cinemas. Pro- 
tex, headed by Leo Brecher who as 
an exhibitor, has the Little Car- 
negie Playhouse, New York, has the 
pick of all Ufa product plus some 
indie French and German stuff. 
Capital has the choice of Cinema of 
Germany. Associated Cinemas, hold- 
ing a whip in the form of the three 
Europa theatres in New “York, 
Philadelphia and Baltimore, is 
careful in its choice of product, pre- 
ferring a smaller but more selec- 
tive list. 

Tobis Forenfilms, in skeletonized 
form, is stil functioning with 
fairly good product, mostly Ger- 
man, and attempting to cash in on 
what they had. But no new stuff 
on the list and none being bought. 

New Era has a largeish list of 
second rate and program foreign 
films. Swedish product is handled 
by the Scandinavian Talking Pic- 
tures. Amkino gets all the Russians 
and distributes most of it, though 
willing to sell outright anything 
other people want to distribute, 

British films, by and large, are 
divided between Pat Powers han- 
dling BIP films and Arthur Lee 
handling Gaumont-British. Some 
independents are im the hands of 
First Division. 

All other language filma are 
pretty much a matter of single 
films handied by hopefal outsiders. 





141 FOREIGNS 


Foreign fikms shown in the 
United States during the 12 
months ending Dec. 1 were 
lined up as follows. All but 12 
were reviewed by ‘Variety’ and 
by reviewers who understood 
the languages the films were in: 


PM 6c cubedeces Ge 
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PS: ocatsiedisaca 40 
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Polish 
Swedih ..cccccccccce 
Italian 
Austrian .... 
Hungarian «.cccceccee 
Irish 
Mexican .... 
Spanioh crccveccceccs 
Arabiat vscceses 
Greek eeeeeeeeeeeeeee 


BRITISH TRADE 
TO GET A CZAR 


London, Dec. 31. 

The British film industry is form- 
ing a Hays organization here. The 
prime movers in the project are 
Gaumont-British, British Interna- 
tional, certain influential members 
of the Cinematograph Exhibitors 
Association and Federation of Brit- 
ish Industries. 

The big talking argument for its 
slogan is ‘British film industry for 
the British.’ 

Under the newly organized Sun- 
day opening of picture houses, a 
portion of the takings are set aside 
for charitable purposes, and it is 
proposed to allocate a certain per- 
centage to a fund calculated to sup- 
port the new organization formed 
on American lines. 


Weltner’s Title 

George Weltner has been named 
Assistant Secretary of the Para- 
mount International Company, mak- 
ing him one of the company’s offi- 
cers, 

Title is the one held by J. H. 
Seidelman in Paramount- Publix 
until his recent elevation to vice- 
president. Weltner is in charge of 
Par’s New York foreign office dur- 
ing Seidelman’s absence. 


ENGLISH-GERMAN TWIN 
BILLS, PITTSBURGH IDEA 


Pittsburgh, Dec. 31. 

Avenue Cinema, foreign film site 
here, is double-featuring now, giv- 
ing one German talker and the other 
in English, Management in this 
way hopes to keep its foreign trade 
and at the same time get more Eng- 
lish-speaking clientele. 

First of the trial lay-outs has 
‘Laughing Gas,’ a Tobis feature 
with Felix Bressart and Anny 
Ondra, and ‘Bachelor’s Folly,’ an 
English-made film with Herbert 
Marshall and Edna Best. 


VOIGHT REINSTATED 


Returns to Columbia Studio Pub- 
licity Charge on Coast 
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Hollywood, Dec. 31. 

Harry Cohn has placed Hubert 
Voight, with whom he had a six 
months’ personal contract dating 
since November, back as publicity 
director at Columbia studio. This 
was done over the objections of 
other Columbia executives. 

Cliff Lewis was eased out of the 
local job when the picture planter 
took over the reins. Lewis going to 
the Fox pub dep’t here. 

Voight, it is understood, will be 
subject to orders of the home office 
publicity - advertising department 
headed by George Brown, who has 
returned east. 

Joseph Jefferson O’Neil, former 
‘Examiner’ reporter and more re- 
cently handling publicity for the 
Roosevelt presidential campaign, 
goes in as assistant to Voight. 

Discontinuance of the ad layout 
department on the coast, to con- 
centrate all this work in New York, 
lets out Ron Ferguson and Seymour 
Thompson. Kay Mulvahy, handling 
fashion stuff, returns to her former 
p.a. berth at the Hotei Huntington, 
Pasadena. 





Mies Baum’s Renewal 
Hollywood, Dec. 31. 
Vicki Baum, author of ‘Grand 
| Hotel,’ is rernaining with Metro an- 
| other three months, 
New period begins th4s month. 





British-Mades Best B. 0. at Home: 
Jack Hulbert, England’ Fim Fad 





MAJESTIC-PDC DEAL 


| Other Foreign Distribution Agree- 
ment Reached in N. Y. 








Majestic Pictures has completed 
a deal with Producers Distributing 
Corp. of England for showing its 
films in that country. Another deal 
closed was one between Freuler 
Films and B. I. P. for 23 pictures. 
Films will be released in Britain 
through Pathe. 

Monogram Pictures has gone into 
a deadlock with Producers Distrib- 
uting Corp. over British handling of 
Monogram films. a« “a 
Monogram foreign chief, sailed 
suddenly for London Wednesday 
(28) to attempt a reparation of 
difficulties. 


P.D.C., through Reginald Smith, 
its president, signed to handle all 
Monogram product in Britain about 
eight months ago. Trouble started 
when Monogram learned P.D.C. was 
in negotiation with Majestic. Mon- 
ogram feels P.D.C. has all it can do 
to properly handle one American 
assignment at a time. 

J. R. Ritchie’s sailing on the 
‘Manhattan’ Thursday (29) at the 
same time with Arthur Dent, head 
of B. IL. P., led to the belief that a 
deal will be attempted there, with 
B.LP. taking over the Monogram 
films to add to its lists. B. L P. 
through Wardcur and Pathe, both 
releasing outfits, could use more 
product. 

Captain Harold Auten, who 
agented the Freuler-B. I P. deal, 
also sold B. I. P. a series of three- 
reelers made by Beverly Hills Ex- 
changes. 


Durant Proposes Mex 
Film of Ancient Era 


Mexico City, Dec. 27. 

Allan Durant, former Ufa direc- 
tor, is here for the announced pur- 
pose of making a picture. His idea 
is to study the life and customs of 
the races which held sway in this 
land before the advent of the con- 
quering Spaniards in 1519 and to 
use that study as a plot for the film. 

Durant also proposes to seek out 
the best of pre-Spanish Mexican 
music and use such compositions 





for his prospective production, 
which will be a silent with sound 
and tunes, 


The director has left to do re- 
search work in various historical 
spots throughout the country. 








U. S. Film Imports Into 
Canada in Short Drop 


Ottawa, Dec. 31. 

According te an official estimate, 
approximately 10% of the aggregate 
zross rentals from all feature films 
in Canada during the past year will 
be to Britisnm producers, as com- 
pared with less than 10% only four 
trend in film imports. During the 
years ago. 

In this connection, figures of the 
Canadian Department of Customs 
are offered as an indication of the 
trend of film imports. During the 
last six months, film imports from 
the United States totalled 1,746,000 
feet, as compared with 456,000 feet 
from the United Kingdom. 

For the corresponding period in 
1929 Canada’s film imports were as 
follows: From the United States, 
7,910,000 feet; from the United 
Kingdom, 357,000 feet. 

There has been a _ considerable 
reduction in the imported footage 
from the United States, but this is 
explained, to a large degree, by the 
growing practice of importing the 
negative in bend for the making of 
positive prints in the Dominion. 
The comparisons show, however, in- 
creased imports of negatives from 


tive shipments from the States. 





MULTI-LINGUAL LECTURE 
Hollywood, Dec. 31. 
‘Sudan,’ animal drama being re- 
made for the American market by 





Edwin Carewe, will have the ac- 
companying lecture dialogued for 
the German, Spanish, Italian and 
French markets. 

John Boyce-Smith bought the 
ifilm from Major C. Court Treatt, 
ithe producer, after it had played 
|}the British market. 


Ritchie, | 


British companies as against nega- | 





London, Dec. 20. 


The one outstanding fact of the 
British film field of 1932 was the 
complete strangleheld the home- 


made picture established on the lo- 
eal box office. 

Biggest draw on the _ British 
screen is no longer a Hollywood 
star, but Jack Hulbert, local stage 
comedian. 

Hulbert’s film ‘Jack’s the Boy’ 
booked to $650,000 at par, an easy 
record for the British market, only 
other pictures that have passed the 
$500,000 mark also being British. 

Arthur Jarratt, booking chief of 
Gaumont-British, whose circuit is 
the largest in Europe, recently ex- 
pressed nervousness at playing an 
all American picture. 

The new audience here, he said, 
wanted the English viewpoint and 
would only pay for the home-made 
product. 

Eighty per cent of the top line 
pictures playing the leading houses 
on Gaumont-British are London- 
made product. 

On Associated British, the sec- 
ond circuit owned by British Inter- 
national, the percentage is prob- 
ably 40. 

Even realizing both these circuits 
are producer-owned and have a 
natural booking bias for their own 
product, the figures are a revela- 
tion on true b. o. feeling here. 

At present the Quota Bill is en- 
tirely unnecessary; all but Ameri- 
can-owned cinemas are fulfilling 
their quota twice over. 

Loyalty 

The huge success of the British 
film can only be ascribed to temper- 
amental affinity to the home audi- 
ence. No one could suggest the 
studjo output, as a whole, anywhere 
approaches Hollywood in originality 
or quality. 

Gaumont, now working at full 
pressure in their new studios just 
opened, are turning out some pic- 
tures which equal the best Ameri- 
can program standard, but which 


promptly gross twice as much as 


the British. market. 

Analysis of the pictures them- 
selves confirms this. The most 
successful British pictures always 
attempt and achieve a serene opti- 
mism, in which treatment, acting, 
story and direction are not second 
to a light romantic atmosphere. 
Pictures of this type, like ‘Jack's 
the Boy,’ are simply eaten by the 
natives, who have much less liking 
for sophisticated smartness than is 
generally realized, 

Further, the recent tendency in 
American films to relegate straight 
comedy in favor of non-stop wise- 
cracking by featured players finds 
little favor in the English, who are 
at heart lovers of essentially simple 
films. 

English procucers have found a 
formula, and are making heavy 
money out of it. Last year their 
formula was the straight photog- 
raphy of stage shows, a method 
which reduced the gamble of the 
production to a minimum, and was 
the ideal way of bolstering their 
then faltering production resources. 
Now it is different. The rage is for 
the lightly optimistic in a welter 
of stuff about nice people in nice 
surroundings, meeting other nice 
people, singing a song or two and 
cracking an occasional and utterly 
modest gag. 

Something like 200 films will be 
made here in 1933. Gaumont and 
Gainsborough between them will 
supply about 50, British Interna- 
tional around 30, British and Do- 
minions something like 20, Twick- 
enham the same number, and lesser 
companies making up the re- 
mainder. 

Of that 200 it is safe to say 100 
will gross more money than aver- 
age American programs, 50 will get 
around $400,000 in local bookings, 
and about a dozen will put up 
really big grosses. 

At the present rate of progress, 
the English market is meaning less 
and less to the States, particularly 
with the fall of the pound, and in 


|about five years’ time it wiil hardly 





justify a string of local exchanges. 


Pommer-Ufa Status 
Berlin, Dec. 20. 


Contrary to reports which ap- 
peared in yarious German and for- 
leign papers, Ufa has renewed its 
contract with Hrich Pommer until 


1924, in his capacity as production 


Fox has an option for 1984 
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4 VARIETY PICT@ReS 
——See _____- —-- = = 
* be laggards. Against a moderate 
Year in Stocks mage gg ghee 
active and typical liens of the 
amusement business have dropped 
an average of 48%; that is to say, 
By Al Greason their market appraisal has been cut 
in half. These, it is to be remem- 
, bered, are going concerns, Others 
As the new year starts it be-|ence that has been working for a 


comes evident that the amusement year back may be found in a com- 


stocks face a situation radically dif- | 
ferent from that of a year ago and | 
confront market problems new in 
their experience. 


The volatile character of price 
movements in 1931 has changed en- 
tirely. In 1931 the active issues were 
subject to rather violent movements, 
getting into rallies early and be- 
ing prompt to register general de- 
clines. In other words speculative 
cliques and pools were sufficiently 
interested in them to carry on cam- 
paigns. Such manipulations were 
possible that year because the lead- 
ing stocks in the group still could 
command outside followings. 

By 1932, the pool game was 
played out pretty generally. Public 
dabblers had been burned before and 
stood aside. In consequence down- 
town cliques turned in other direc- 
tions for stocks to play with and 
the amusements flattened out rather 
close to the bottom of the chart 
picture, too thoroughly deflated to 
go down much further and without 
the vitality to move up abreast of 
general recoveries. These condi- 
tions governed the entire group of 
a score or so of theatre stocks, but 
was less apparent in Loew’s than 
in the others, probably because 
Loew’s was the only survivor among 
the dividend payers and was able to 
show black ink sufficaent to eoax 
along speculative hopes. 

The year 1932 has been occupied 
by film company administrations in 
trying to meet their problems by 
half way measures. Economies in 
every branch have been put in ef- 
fect, production costs have been 
cut in varying degrees and the 
movement toward decentralization 
of theatre holdings has been prose- 
cuted with considerable vigor. The 
tradin community has deglined 
however, to be attracted by these 
devices, as company after company 
reported mounting deficits, refund- 
ing of obligations and manipula- 
tion of credits that merely soothed 
the patient’s pain, but made small 
progress toward curing the malady. 


Year-End Situation 


The year ends with the whole 
market price structure in the so- 
called ‘twilight zone’—that narrow 
range between 60 in the industrial 
average as a ceiling and just above 
55 as a floor. Inside these limits 
there has been a fixed trading range, 
resistance at the top to further 
progress and support as the index 
approaches the bottom. 

Roughly, the extremes of the 1932 
range have been a bottom around 
40 in the index and about 80 as the 
peak of the Aug.-Sept. rally. A 
drift to around 60 would represent 
the half way mark of retreat. There 
or thereabouts the downward move- 
ment would not suggest a change of 
trend. Much below the present level 
would infer another drastic decline, 
perhaps to the extent of a double 
bottom not far from 40. The Street 
does not believe a return to the 
July bottom is likely for several 
reasons, chief among them being 
the improvement in the bank posi- 
tion and measures taken by the 
Exchange itself to discourage short 
selling. 

In any event, the market’s big 
test probably will not come until 
after the expected forward move- 
ment that normally comes with the 
turn of the year, along in January 
or February as traders try to an- 
ticipate a spring improvement in 
business. The late winter upturn is 
a traditional market movement and 
there is no reason to suppose that 
it will be absent in 1933, especially 
in a market so completely controlled 
and starting from a pretty thor- 
oughly deflated base as the present 
price structure, which has held its 
own fairly well in November and 
December against tax selling and 
political difficulties. 

Whatever the seasonal movement 
brings forth, it becomes more and 
more evident that 1933 is going to 
be a year of highly selective mar- 
kets. Outside speculators, er such 
of them as have survived three 
years of tough going and repeated 
disappointments over that disap- 
pearing ‘corner,’ now have to be 
shown. As never before the dabblers 
are studying fundamentals and un- 
der close scrutiny the amusement 
stocks do not figure in the money 
as they are hooked up. In short 
there are too many other sections 
in the list that promise something 
on the constructive side for specu- 
lators—and more so investors—to 
be attracted to the one time high 
stepping picture issues. 

Something of the adverse inftu- 


parison of amusement stock prices 
as of the third week in December, 
1932, and those of the same week 
of the previous year. Just before 
Christmas a year ago the theatre 
stocks—as indeed the whole market 
—hit a depression bottom up to that 
time. 

A survey of the figures for the 
two dates discloses that the amuse- 
ments have declined during the in- 
tervening year considerably more 
than has the industrial average. 
Dec, 17 (bottom for that year) the 
averages stood at 73.80, Figure for 
early last week stood at 57.60, a de- 
cline of about 22% for the 30 in- 
dustrial stocks used in the com- 
pilation, in the number being Loew, 
by the way. 

Against this general drift, com- 


parative prices for the leading 
amusements are as follows: 

p.c. of 

1931 1932 decline 
East. K.....83 52 37 
Fox cases Sm 1% 40 
LOOW coccese BS 19 26 
Pee. etivese .F 2 71 
De .nsvac” © 4 33 
REO .ccsses 4 2% 31 
Wirtkschcmes 8S 1% 40 


Inference is rather obvious that 
there has. been special pressure 
against this group with an aver- 
age decline over the year of 40% 
against a more general industrial 
loss of 22%. Comparison with gen- 
eral index is gloomy enough, but 
nearly half the stocks used in 
the typical group were actually 
quoted at the year end at prices 
higher than those of 1931, among 
them being Air Reduction, Allied 
Chemical, Brooklyn Union, Consoli- 
dated Gas, Harvester, National Bis- 
cuit, Public Service of N. J., Jersey 
Standard, Texas Gulf Sulphur, 
United States Tobacco and Wool- 
worth, 
Inclusion of U. S. Tobacco is in- 
teresting, tobaccos being the other 
group that used to be regarded as 
‘depression proof.’ These figures 
are also to be noted as being well 
above the lows for the current year, 
while those for 1931 were the rock 
bottom up to that time. 

Bond Values Melt 
A like comparison of bond prices 
in the same relation is even more 
startling. Bond averages for this 
year-end are slightly above those 
for the same period of 1931, figures 
in the Dow Jones table being 76.65 
last week compared to 73.36 on Dec. 
17, 1931, an average gain of about 
3% for the 40 liens used in the com- 
pilation. The four active bonds in 
the amusement group compare as 
follows: 


p. c. of 

1981 1932 decline 

EBOW .iccsce 81 + 1.2 
Par-F-L .... 49 13% —71 
PESO ccccee 41 14 —60 
ws Oe Séivcne BF 18% —42 


These figures tell their own story 
and reflect graphically why in a se- 
lective market such as is predicted 
for the coming year, it is almost in- 
evitable that the amusements will 


have fared much worse, such as the 
Shubert obligations, which changed 
hands the other day at 50 cents per 
$100 of face, and General Theatre 
6's, which are quoted just above a 
dollar. 

Some of the marking down may 
be attributable to depreciated real 
estate, but not all. Paramount 
Broadways, representing prime 
Broadway sites, are selling around 
37, and Loew theatre and realty ob- 
ligations, backed by similar proper- 
ties, not long ago changed hands at 
47. 

Heavy Maturities Ahead 

But there is an added considera- 
tion in the case of the more dras- 
tically reduced amusement company 
own obligations. That is the fact 
that most of the main units of the 
industries go into 1933 facing heavy 
maturities. Two instances. will 
serve to indicate something of the 
situation here. 

Paramount has $10,000,000 of notes 
payable, $4,675,000 purchase money 
obligations coming due within the 
year and $5,010,000 mortgages of 
subsidiaries due within the twelve- 
month, not to speak of its funded 
debt. That adds up to a rough $20,- 
000,000 to be met by an organization 
that is operating under a deficit. 
First six months represented a net 
loss of more than $8,000,000, includ- 
ing heavy chargeoffs of a special 
nature. 

It is not likely that the banks will 
demand payment of these amounts. 
Instead, many of the obligations 
will be renewed or extended, and 
the fact that the bankers are willing 
to take this course holds out an ele- 
ment of encouragement, suggesting, 
as it does, that the prospect, as the 
creditor banks see it, is that the 
company will work itself out of its 
difficulties. Much depends upon the 
state of employment and the degree 
of public spending. Meanwhile cur- 
rent quotations for the obligations 
tell their own story of market ap- 
praisal of values. 

The Warner Bros. position differs 
only in degree. With a deficit for 
the year ending Aug. 27 of $11,250,- 
000, the company is subject to ma- 
turities in its present fiscal year 
amounting to more than $10,000,000, 
made up of these items: 

First mortgages, $4,500,000; stand- 
ing demand mortgages, $661,150; 
other mortgages $790,000, and sink- 
ing fund retirements und install- 
ment payments, $4,559,476. Com- 
pany officials have expressed the 
assurance that there will be no diffi- 
culty in renewing the first mort- 
gages as they fall due. 

What this new year will bring 
forth by way of reorganizations in 
the industry only time will tell. 
Paramount Officials have formally 
declared that the company has not 
now any intention of changing the 
set up of the parent company, but 
whether this assurance also covers 
the four subsidiaries recently 
brought into being was not specific- 
ally stated. Other companies whose 
market fortunes are hard pressed 





have shed no light on the subject, 
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Going 


Places 


By Cecelia Ager 





Music Hall as Hideaway 

At the Met, they look at the dia- 
mond horseshoe—at the RKO Mu- 
sic Hall the money has to look at 
them. 

The architectural layout of the 
new Music Hall sequesters the so- 
cial shots on the first mezzanine. 
Huddles them together in one tier. 
They’ve either got to look down at 
the common bunch in the orchestra 
or train their lorgnettes on one an- 
other. Nobody can see them from 
below, and that’s what’s going to 
hurt. 

Accustomed to being themselves 
the show at the Met, now the way 
the Music Hall seats them they'll 
have to get used to the idea of the 
show being on the stage, if they 
keep going to the Music Hall. And 
if the Music Hall ever goes grand 
opera, it will still be like that, too. 

The swells have been cheated, but 
so have the common herd. When 
things grew dull at the Met they 
could always look up at the boxes 
and at least feel they were in good 
company. What's the diff who's 
here Wed mat or Friday night? 

There’s no way to classify fish 
from fiesh at the Music Fall. 





Roxy Ducks Symbolism 


The RKO Roxy stage show, gin- 
gerly side stepping the symbolic 
ceremony attendant upon the pre- 
miere of its big sister, gets swiftly 
to business with song, dance, and 
simple sayings. The traditional 
battle between the ballet corps and 
the Roxyettes here is won by the 
Markert Girls using an old strategy, 
their fan routine. It’s an easy vic- 
tory, for the ballet corps has gone 
in for a tid-bit over the audience’s 
heads even if the ballet corps does 
understand it. Anyone may guess 
what the vari-sized colored disks 
suspended about the stage are 
meant to be, any one who likes may 
worry over the significance of the 
spiral wires crazily ascending to the 


ceiling, anyone may ponder the in. 
tent of the ballet corps‘ yellow and 
grey tights finished with silver hel- 
mets, but anybody knows that the 
male dancers sliding down a brass 
pole, are going to a fire. 

The Roxyettes have new dresses, 
and great new fans for their old 
standby, princesse garments of 
fawn colored georgette with satin 
godets and little wing epaulets, 
ostrich feather fans that shade 
through pale yellow to flame. Maria 
Gambarelli is a fragilely graceful 
figure in white tulle traced with di- 
amants as she flutters on the love- 
liest set in both néw theatres, a 
stylized drawing rcor\ with column 
pedestals flanking a thuge crayon 
picture smart in the James Rey- 
nolds manner. 

Then there is Danzi Goodell in 
Dave Apollon’s act, an easy, strut- 
ting miss pert in a pumpkin colored 

(Continued on page 80) 





Incorporations 


California 





Sacramento, Dec. 31. 
Imperial Sound Products, Ltd. Capital, 


25,000, none subscribed. Gordon A, 
Soule, Charles R. Hawthorne, P. E, 
Alvord, Oliver M. Hickey, Charles 8, 
Soule. 

Club Ballyhoo, Inc. Capital, $25,000, 


$30 subscribed, Eddie Richmond, Jay J, 
Richmond, Lee Alper. 

Certified copy of Paramount Produc<- 
tions, Inc. Wilmington, Del. 

Certified amended copy of (Famous 
Players-Lasky Corporation, Jersey City, 
N. J., changing name to Paramount Pub- 
lix Corporation. 

Permits to sell stock issued to: 

Coast Productions, Ine. Motion pic- 
ture production, To issue all 100, no 
par, shares, 

Tico Amusement Corporation. Thea- 
tre operating. To issue all 100, $100 per, 


shares, 
Massachusetts 
Merton Amusement Co., Boston; 
capital 300 shares no par. Incorpora- 


tors, Frank O. Merrill, Jr., Marblehead; 
Mary E. Slayton, Boston, and M. H. N. 
Hartstone, Newton. 

Fell River Civie Theatre. President, 
Hector L. Belisle; vice-president, Miss 
Mary W. Hart; secretary, Mrs. Myron F. 
Bullock; treasurer, Earle C. Brown. 





but the future is a subject of mar- 
ket speculation, idea downtown be- 
ing that in the absence of a sharp 
improvement in general business, 
common stock equities will be sub- 
ject to different appraisals through 
reverse split ups or other means. 
Situation in which the industry 
finds itself invites gossip about 
mergers, but nothing has come of 
any of the repeated reports. A year 
ago the idea was that there would 
be a number of ‘marriazes’ between 
burdened units, but little has been 
accomplished along these lines. 
Personnel changes have been 
many and drastic during the year 
and have had their effect upon 
market sentiment, notably the de- 
parture of Sidney Kent and Sam 
Katz from Paramount. Development 
freshest in the market mind is the 
opening of the RKO Music Hall in 
Radio City and the adjoining RKO 
Roxy. Event in normal times 
probably would have been the sig- 
nal for bullish whoopee, but it 
passed unnoticed, except for a de- 
gree of pressure on the two listed 
stocks most concerned, Radio cor- 
poration and RKO common, both 


the September rally 
Apparently the market did 
not think very well of the venture 
at this time and expressed itself 
accordingly. 

In retrospect, 1932 followed the 
identical pattern of 1930 and 1931 





with a seasonal run up in January 


and February, and a steady retreat 
culminating in a new depression 
low in June-July. But there the 
similarity ceased and the year’s 
pattern was changed for the first 
time since the 1929 crash. A sub- 
stantial recovery got under way in 
July and August that was main- 
tained into early September. 
Whether it was inspired by po- 
litical strategy or was merely a ree 


bound from an _ oversold, panic 
market, has not yet been deter 
mined. But the fact remains that 


the July bottom has held through 
the autumn for the first time in the 
depression. 

Deliberations of the lame duck 
short session of Congress are now 
on and probably that is a brake on 
the market. Traders are looking 
forward to March 4 for a co-oper- 
ating Congress and national ade- 
ministration under the new Presi-«- 
dent to solve the problem of bring- 
ing the national budget into bale 
ance, dealing with a troubled ine 
ternational debt condition and def- 
initely settling the vexed question of 
prohibition. 

These matters are of great im- 
port to the country and business, 
The way they are handled will help 
or hinder’ business, reacting in 
varying degrees upon stocks. 
Whether tonic good news will help 
the amusement issues to a prompt 
recovery is in the future. On the 
face of the returns so far the ticker 
doesn’t display any great enthu- 
siasm for the prospect. 


STOCK EXCHANGE 





1982— 


t a 
— 19881——, Jan. 5, Change 
High. Low Issue and rate. 1932. High. Date. Low. Date. *Last. Ch’ge. in p.c. 
Y) 1% American Seat.... 1% 3% Sept. 12 % June 20 1% — % -—29 
15 3% Consol. Film...... 4 5% Jan. 11 1 June 1 1% — 2% —62% 
° ee Columbia P, vte... .. 15% Aug. 27 4% May 9 9% 
18% 1% Consol. Film pfd.,. 9% 11% Mar 7 2% June 14 5% — 3% —40 
185% 77% Eastman K. (3)... 88% 87% Jan. 21 35% July 8 54 —29% -—35 
385% 2% Fox, Class A...... 2 5% Aug. 27 1 July 8 1% — % —34 
60% 32 Keith, pfd....ccce 12 35 Jan. 10 7 May 10 14 + 2 +16 
6314 mete BS Oe cc ccacese 2542 87% Sept. 9 .. May 31 19% — 6 —24 
98 56 Do pfd. (6%)..... 65% Sept. 8 13% July 7 57% —8 —121 
7% 2 Mad. Sq. Garden.. 2% 4% Sept. 3 2% Jan. 8 2% — %& —< 
26% 15 Met-G-M pf. (1.89). 19 22% Jan. 14 14 June 9 17% — 1% — 6 
75 4% Orpheum pfd...... 6% 15 Sept. 10 3% May 8 5% — 1% —15 
46% 34% Paramount ....... 6% 11% Jan. 14 1% Dec. 2 1% —5 —70 
2% 1% Pathe Exchange... % 1% Aug. 29 % May 4 ay 
19% 2% Pathe, Class A.... 1% 5% Feb. 17 1% June 1 1% 
6954 11% Radio Corp....... 55 13% Sept. 8 2% May 26 45% —1 —16 
17% % RKO, new..... eco 622% 7™!, Sept. 9 1% June 1 2% 
9% 7 SReROrt cevccsce ee I 1% Aug. 10 % June 2 Note 
57% 24 Universal pfd...e. 37% 50 Feb. 12 23 June 3 11% —26% —69 
15% 9% Warner Bros..... - 2% 4% Sept. 9 % June 2 1% — % —68 
37 a Gee Bee censeces 10 20 Feb. 1 4 June 2 4 —6 -—0 
BONDS 
74 2 Gen. The. Eq. 40 2% 7% Jan. 15 1 May 16 % — % —30 
78 35 Keith 6's, °46..... 39% 63 Feb. 20 24 May 2 30 — 9» 2 
99% 70 + =Loew 6's, ‘41..... 76% 90 Mar. 9 64 May 31 80% + 3% 5 
80 36 Pathe 7's, °37.... 59 804, Feb. 19 49 July 11 59 
97 40 Par-F-L 6's, 47... 46% 60% April10 18 July 6 14% -—82% —82 
89% 33. Par-Pub 5's, 59. 391% 55 Mar. 10 10 July 1 14 —25% —62%§ 
wd _ RKO debs 6’s.... 82 104% Feb. 15 50 May 28 60 —22 —26 
25 2 _.... ak rerrer 11% 6 Sept. 8 1 Nov. 10 %— %& —55 
74% 25 Warner B. 6's, ’39. 26% 40 Jan. 14 9% June 2 18% —8 —$1 





* Close as of Thursday, Dec. 29 (bid is no trade). 
Note—Stricken from list, Last trade at %&. 





—_ * 
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... Around the time that 
Sime Silverman was 
first reviewing motion 
pictures in Variety, 
Adolph Zukor was busily 
bringing to America his 
“Queen Elizabeth,” the 
first feature picture. — 
































—Now, when “Variety” 
is celebrating its Twenty- 
Seventh Anniversary, 
Paramount is more than 
ever the greatest name 
in show business with a 
list of great pictures 
to be released in the 
months to come..... 
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PRESENT AND COMING PARAMOUNT HITS! 


# 
“A FAREWELL TO ARMS” 


HELEN HAYES — GARY COOPER — ADOLPHE MENJOU 
® 
CECIL B. DeMILLE’S 


“THE SIGN OF THE CROSS” 
| * 


CLARK GABLE | 
in “NO MAN OF HER OWN” 
2 


MAE WEST 


in “SHE DONE HIM WRONG” 
* 


KATE SMITH 
in “HELLO, EVERYBODY!” 


* 
MAURICE CHEVALIER 
in “BEDTIME STORY” 


4 
“THE BILLION DOLLAR SCANDAL” 


with ROBERT ARMSTRONG—CONSTANCE CUMMINGS 


€ 
H. G. WELLS’ 


“ISLAND OF LOST SOULS” 
* 


“KING OF THE JUNGLE” 
% 


MARLENE DIETRICH 


FREDRIC MARCH 


in “SONG OF SONGS” 
= 
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Talking Shorts 








CLARK and McCULLOUGH 
‘Jitters, the Butler’ 
Comedy 
18 Mins. 
Academy 
Radio 

Despite that Pobby Clark's antics 
with the same old cane and cigar, 
plus the painted glasses, and Paul 
McCullough’s stooging, are agey, 
the team raises a lot of laughs in 
this two-reeler. Even their man- 
ner of delivery goes good on the 
screen in this instance, and the 
dialog is both fast and snappy. 

Material is better than is to be 
found in the average two-reeler to- 
day. In ‘Jitters the Butler’ with a 
butler who seems to have a servil- 
ian indifference toward a kick in 
the pants, the story is along novel 
lines, fitting the Clark-McCullough 
team snugly. 

Boys are street cleaners having 
their fun. When they accidentally 
toss a firecracker into the street 
cleaning commissioner's car, they’re 
fired, only to become involved in an 
auto accident with the Commish’s 
wife. Believing them hurt, she takes 
’em home and they crash a party 
at which the husband eventually 
turns up. There is considerable 
kicking, coat-tearing, etc., which 
isn’t so funny, but on whole short 
digs up enough laughs to compen- 
sate the average audience. 

Mark Sandrich directed and if in 
no other way at least earned credit 
for keeping the short on a fast- 
moving basis. James Finlayson and 
Dorothy Granger are included in 
the supporting company. Miss 
Granger is an impressive figure. 

Char. 


HOLLYWOOD ON PARADE 

Novelty 

10 Mins. 

Projection Room, New York 
Paramount 

There’ve been numerous shorts on 
this line, and all flops, because it’s 
too hard to keep the items timely. 
Also difficult to keep them from 
looking scrappy. 

This one has a title used on the 
radio for a regular commercial 
broadcast, which might help iden- 
itfy it for customers, Skeets Gal- 
lagher is the m. c. and about eight 
subjects are introduced, all inter- 
spersed with orchestral numbers by 
Eddie Lambert’s band, with Lam- 
bert doing comedy in each number. 

Introduced as celebrities are Ivan 
Lebedeff, Claire Windsor, Vivian 
Duncan and her baby, three of the 
four Marx brothers, and Fifi D’Or- 
gay. All for just short flashes, do- 
ing nothing much and meaning less 
than that. Kauf. 


SPORT THRILLS 
Ted Husing 
8 Mins. 
Hollywood, N. Y. 
Vita. No. 1489 

Bike racing and the Pendleton 
(Ore.) rodeo form the subject mat- 
ter of this latest release in the 
‘Sport Thrills’ series with Ted Hus- 
ing doing the narrating. An inter- 
esting filler and suitable to plug the 
holes on any program, 

Without identifying locale or time 
of the bike race, sprinters are well 
photographed in action. It’s an out- 
door track somewhere. 

In the Pendleton rodeo sequence 
the film is often stopped on a try for 
novelty and laughs as a cowboy is 
in mid-air going off a bronc’s back 
er in some other odd position. 

Char. 





*THE DENTIST’ 
W. C. Fields 


20 Mins.; 
Paramount 

Sloppily tied up comedy that might 
have been something, but misses 
because of a seeming lack of pur- 
pose. Wanders from subject to sub- 
ject, with very little logical excuse, 
thereby missing linear development. 
Some of the situations very funny, 
however, and short will serve for 
filler purposes. 

Fields is a dentist with a grouch. 
First he’s on the golf links with 
everything somehow being turned 
into gag situations, then into his 
home and office for more. Some of 
those dental scenes good fun, but 
all seem slow, with Fields giving 
the impression he’s just walking 
around wisecracking and not car- 
ing much one way or the other. 

It could be trimmed down to a 
corking one-reeler by dropping out 
allthe unnecessary footage. Kavuf. 


‘THE ROOKIE’ 

Tom Howard 

Comedy 

10 Mins.; 

Projection Room, New York 
Paramount 

Sloppy Comedy made passable by 
Tom Howard's work. His phiz in 
Shorts is funny, anyway, and his 
mannerisms never fail to please. 
Here he’s saddled with a pretty 
hopeless situation, but he almost 
gets away with it. 

Howard is the wise detective that 
goes out to break some rookies in. 
Bumps into jewel store robbery and, 
of course, helps the crooks and is 
robbed himself. Kauf. 











Alexander GRAY and Bernice CLAIR | 
‘The Red Shadow’ 
Operetta Novelty 
19 Mins. 
Hollywood, N. Y. 
Vita. Nos. 1471-2 

Looks like a cheater with someone 
having gotten the idea ‘Desert Song’ 
operetta offered some possibilities 
for a two-reeler. Besides not being 
original material for the screen, 
short is short as an entertainer. It 
won't arouse much enthusiasm any- 
where. While okay on the song 
numbers, from the story viewpoint 
pretty weak. 

Apparently same sets as used in 
Warner Bros.’ production of ‘Desert 
Song’ as a feature, are used over 
again. Alexander Gray does the sol- 
dier with the inferiority complex 
masquerading as the ‘Red Shadow,’ 
with Bernice Clair as the girl. The 
plot has little suspense and less ex- 
citement. 

Both Gray and Miss Clair record 
impressively in a vocal way, singly 
and on doubles, and an effort has 
been made to give two-reeler some 
production value with a lot of girls 
used in the tent scene. Char. 


‘HAWAIIAN FANTASY’ 
Vincent Lopez band 
7 mins. 
Rivoli, N. Y. 
Paramount 

A capital idea here is used, 
scheme being to place a musical 
group in surroundings suggesting a 
scenic travelog. 

Opens with the orchestra in a 
seashore grove of tropical aspect 
and all in Kanaka costume. Cuts to 
a quintet of male singers, also in 
garb of the islands, with accompani- 
ment of the orchestra off screen. 

Thence to the end there are alter- 
nate views of sunlit palms, fine bits 
of marine views, dashing surf and 
the singers. All ends with the full 
band and singing group posed in 
palm grove and Lopez wandering 
about leading the musicians. 

Numbers are all appropriate, with 
native Kanaka melodies featuring 
steel guitar harmonics, and promi- 
nent in the music plot is ‘Pagan 
Love Song.’ Rush. 





SING ’EM BACK ALIVE 
Novelty Cartoon 
7 Mins. 
Projection Room 
Master Arts 

Swell short here that ought to 
make easy selling. Eton Boys, 
quartet, do the singing, with Lew 
White playing the organ, and the 
whole thing backgrounded by a car- 
tooned burlesque of the animal 
thrillers. Four songs, beautifully 
banged out by the Etons in one- 
two style, with no stops and okay 
all the way. 

Only possible objection is the 
matter of penmanship in the car- 
toons, which in one or two spots is 
sloppy but not enough so to hurt. 
Words of the songs are superim- 
posed on the screen for the benefit 
of the few in the audience who 
are dexterous enough to follow the 
music and sing along. Kauf. 


ROUND THE WORLD IN SONG 
Novelty 
8 Mins. 
Projection Room 
Master Art 

Good filler material and along a 
new vein. Title pretty well tells 
the story. It’s a sort of round-the- 
world travelog in song. Eight songs 
used, showing Broadway, France, 
Spain, Germany, Russia, Japan, 
Hawaii and California. Songs are 
Sung by Sid Gary and the ‘High 
Hatters’ quartet, with Don Wallace 
playing the organ and Norman 
Brokenshire connecting the vari- 
ous items smoothly by some chat- 
ter. 

Words of the songs are flashed 
on the screen as they're sung, while 
backgrounded is a bit of action, 
photographed, to lend atmosphere. 


Kauf. 
‘TIME ON MY HANDS’ 
Ethel Merman 
Cartoon 
10 Mins. 
Projection Room, New York 


Paramount 

One of Max Fleischer’s song-car- 
toons with the bouncing-ball busi- 
ness and Ethel Merman singing the 
main theme. 

Nicely handled for pretty good 
results, with the ball over each syl- 
lable of the superimposed chorus to 
lead the audience for join-in pur- 
poses. Kauf. 


‘WALPI’ 
Indian Dances 
8 Mins. 
Cameo, New York 
Principal 

Hopi Indians, in person, have per- 
formed their dance routine in so 
many public parks that many audi- 
ences will find little that is new 
here on the screen. 

This short is in Cinecolor which, 





Miniature Reviews 





‘Animal Kingdom’ (Radio). 
Good women’s picture with fine 
acting by Ann Harding and 
Leslie Howard. Torrid sex 
stuff suavely treated. Opening 
new Roxy feature a sales point. 

‘No More Orchids’ (Col). 
Carole Lombard featured and 
while otherwise lacking mar- 
quee distinction, pic is a 
pleasing programmer in the 
"33° manner. 

‘Cynara’ (Goldwyn-UA). 
Stage play beautifully screened. 
Fine acting by Ronald Colman 
and splendid cast. Romantic 
tragedy of special interest to 
women gives subject excellent 
rating. 

‘Lawyer Man’ (WB). Good 
picture in the lawyer cycle, on 
whole well done, and should 
prove out at the box office. 
William Powell the whole pic- 
ture but bad casting in pick- 
ing Joan Blondel! as his oppo- 
site. 

‘The Half ‘Naked Truth’ 
(Radio.) Better for the wise 
cracking younger element, al- 
though containing a few 
laughs for the average adult. 

‘No Man of Her Own’ (Par). 
Entertaining film with na- 
tional appeal and draw. Clark 
Gable the b. o. bait, in addi- 
tion to title. 

‘Slightly Married’ (Chester- 
field). Good names but stale 
plot to back up fair produc- 
tion value. For the lesser 
houses and can single there. 

‘A Man’s Land’ (Allied). 
Western picture well done but 
without novelty. Okay where 
they like 'em. 

‘Devil’s Playground’ (Prin- 
cipal.) Just another fishing ex- 
pedition with nothing that has 
not been shown before. 

‘The Son-Daughter’ (Metro). 
Helen Hayes and Ramon Na- 
varro co-starred in a tragic 
Chinatown romance that miss- 
es on old-fashioned story. 














like the average color, only makes | 


it a little more difficult to differ- 
entiate. Waly. 


ANIMAL KINGDOM 


Radio production and release directed by 
Edward H. Griffith, Ann Harding and 
Leslie Howard co-starred. From Philip 
Barry’s play of the same name with adap- 
tation by Horace Jackson. Cameraman, 
George Folsey. Opening feature at RKO 
Roxy in Radio City, Dec. 29. Running 
time 90 mins. 

Daisy Sage ...ccccccecoesse--Ann Harding 
Tom Collier ....+- s+eeee-Leslie Howard 
Cecelia Henry .. TYTTITT Myrna Loy 
OQWOM cicoscsoces Cccccccesess Neil Hamilton 





Regan ...-ccccce escessee+-William Gargan 
Rufus Collier .......+...-Henry Stephenson 
Grace ..... eeececcccesooccoccece Ilka Chase 
FF@NC cocccccccccesesesecesess Leni Stengel 
JOR cccccccccccccscccccsess Donald Dilaway 


_- — 


A wise and engaging picture ad- 
dressed to the upper levels of fan- 
dom, excellent selection for the 
opening of the new deluxer and 
should be pointed to the money re- 
turns it really merits, due to a com- 
bination of circumstances. 


This happy augury lies in con- 
siderable part in the hook-up of 
its premiere with the nationally 
trumpeted dedication of the RKO 
Roxy. Choice of the feature for 
this event is bound to win it mass 
attention from coast to coast. Pres- 
ence of Ann Harding in another 
Philip Barry play, with its possi- 
bility of capitalizing its predecessor, 
‘Holiday,’ added asset. And finally 
the element of word of mouth will 
operate as strong sales impetus. 

These favorable angles greatly 
overbalance the handicaps of a 
vague and perhaps misleading title 
and the fact that the story is a bit 
fine and subtle for the generality. 

In its acting and direction class 
stands out all over the production. 
The story hasn’t the wide appeal 
of ‘Holiday,’ but in compensation 
for its lack in that direction it has 
strong sexy angles and its theme 
of a wife who practices the selfish 
wiles of a mistress in her losing 
campaign against the Other Woman 
will have an arresting interest for 
the more mature femme fans, in- 
deed, for femme fans of all ages. 

The final scene, in its surprise and 
curt completeness is worthy of an 
O. Henry story tag. The woman- 
against-woman tension has reached 
a breaking point between the self- 
seeking wife and the mistress-pal, 
intent only upon the man’s welfare. 
The husband has been maneuvered 
by his siren mate into a position 
where he must sacrifice his future 
or break away. The issue hangs in 
doubt for a space as he ponders 
the question of wife upstairs or 
mistress in the distant city or 
maybe the question which is really 
wife and which is mistress. Decision 
comes when he takes up his hat 
and replies to the butler as he de- 
parts, ‘I’m going back to my wife,’ 
meaning the other woman, 

Picture is the second stage adap- 
tation this week that retains the 
original name, although neither is 
desirable for picture purposes. The 
other is ‘Cynara’ at the Rivoli. Ap- 
parently just a Hollywood whim to 
reverse the custom of revising 





titles, this time in two cases where | 
more illuminating titles would have! 


been better. 


Ann Harding does a brilliant bit | 


of playing here, demonstrating that 
she was the perfect choice for the 
role of the ex-mistress, a part the 
right handling of which is vital to 
the whole story. It’s treatment has 
to be quietly persuasive in contrast 
to the showy acting opportunities 
of the wife and the character of the 
other woman has to win sympathy 
while in an equivocal position. Les- 
lie Howard plays the husband with 
his always acceptable simplicity, 
while Myrna Loy makes a vivid 
figure as the Lorelei wife. William 
Gargan is first rate as the ex- 
pugilist serving as a makeshift but- 
ler, and Henry Stephenson is a like- 
able old man. 

Technical production is always 
satisfying without production flour- 
ish, Rush. 


NO MORE ORCHIDS 


Columbia production and release featur- 
ing Carole Lombard. Directed by Walter 
Lang. From Grace Perkins’ novel of same 
name, adapted by Keene Thompson: screen 





play by Gertrude Purcell; camera, Joe 
August; assistant director, Sam Nelson. 
At the Roxy, N. Y., week of Dec. 30, 
Per Carole Lombard 
BOOT vocdncodeessecdecteessetes as Lyle Talbot 
iE ER a9? Céncceoeweeear Walter Connolly 
Gram Holt..cocsccescces Louise Closser Hale 
ROU 640s neoneeccebetesevensecs Allen Vincent 
BRIER. ceccoscce Cocccccvcces Ruthelma Stevens 
COGTIG. c ccccccccceeccccoces Cc. Aubrey Smith 
Serge....ccccce Coeccccces Arthur Houseman 
oe ree William V. Mong 
Merriwell....... Cocccoce Charles Hills Mails 
Prince Cartes. cocscvegeccss Jameson Thomas 
Captain o€ Bhldes es cccecds de vees Ed Le Saint 
COTE ss 604 0 deh ecees Willlam Worthington 
Benton (Butler).........Broderick O'Farrell 
FIGUSORROPSE. o cccncccecccees Belle Johnstone 
Modiste..... eC ceccccccceccces Harole Minjuir 
HHONMOS. . ccccvccecesccccecccces Sidney Bracy 
A nice little program picture. 


High society stuff in reverse Eng- 
lish, with an ultra modern touch 
throughout. Looks and acts more 
costly than the production budget 
probably discloses. No wow for the 
deluxers, but will please in a key 
spot like the Roxy with strong 
stage support, and more than sat- 
isfy in the lesser A spots. 


A woman's title and a woman’s 
type of picture, the men steal it, al- 
though Carole Lombard acts up 
much better than has been her 
wont. But Lyle Talbot’s opportuni- 
ties in the pursued male role, and 
Walter Connolly’s deft work as the 
self-sacrificial father, are the high 
spots. 

Title is derived from the spoiled 
Anne Holt’s abjuration of orchids 
and all the luxury this typifies in 
her pursuit of the poor Talbot who 
refuses to become another amorous 
incident in the social butterfly’s 
career. Against this background is 
Connolly with a failing bank, a high 
pride which keeps him from asking 
Lombard’s uncle (C. Aubrey Smith) 
for financial aid, and the added men- 
ace in the form of a foreign prince- 
ling, indifferently played by Jameson 
Thomas. 

Story moves fast with the action 
stuff aiding not a little in the un- 
folding of this fairly engaging ro- 
mance. While obvious in the main, 
its manner of treatment sustains it 
on the whole. 

Talbot is one of those Gable-Brent 
personalities; a proud, brunet male 
who has the heroine chasing him. 
Louise Closser Hale as the spry 
grandmother is his ally and about 
the only other important player in 
the doin’s. Smith, usually a prom- 
inent participant in any celluloid 
proceedings, is rather trivial here, 
and not particularly convincing as 
the hardboiled moneybags who, hav- 
ing a great affection for his niece, 
insists on the foreign alliance with 
the prince. 

Technique more than adequate in 
every respect, skillful cutting down 
to the 65 min. footage helping it all 
along very nicely. Abel. 





CYNARA 


Samuel Goldwyn production, United Afe 
tists release. Starring Ronald Colman, 
Kay Francis featured. Directed by King 
Vidor From stage play of same name by 
H. M. Harwood and Robert Gore-Brown, 
Adaptation by Frances Marion and Lynn 
Starling. Cameraman, Ray June; film edi- 
tor, Hugh Bennett. Original source, Rob- 
ert Gore-Brown’s novel, ‘An Imperfect 
Lover.’ At Rivoli, New York, Dec. 24, 
Running time, 78 mins. 

O'S’, OO Eee Ronald Colman 
Clemency Warlock. .....cceces:. Kay Francis 
BPGTED BOR. cccccccccscercesese Phyllis Barry 
TORR TING. oc ccccccesrers Henry Stephenson 
BEAIE BESNOO. cccecesveccece Viva Tattersall 
GOttB sc oceccces ecccccecees Florine McKinney 
ONnSlOW 2c cccccccccccccccsees Clarissa Selwyn 
Joseph. ...seee boeneseedseecsees Paul Porcas{ 
Bat. PROGRES. oo coccccccocevceses George Kirby 
BIORET . coccccccescccestocess Donald Stewart 
MOPUOR. cc ccccccccccsccecscors Wilson Benge 





Goldwyn this time comes through 
with a class production that also 
has wide appeal. Stage play has 
been put on the screen with beauti- 
ful balance of directness and sim- 
plicity. It finds Ronald Colman in 
probably the best bit of clean-cut 
acting he has done since ‘Raffles,’ 
not excepting ‘Arrowsmith.’ 

Cast is admirably even and satis- 
fying in support, and the story, even 
in its restrained playing, takes hold 
early in its telling and holds its grip 
to the last. Treatment leans heav- 
ily to the British ideal of maintain- 
ing a calm and mannered surface 
that only sharpens the suggestion of 
emotional tumult beneath. Ordi- 
narily the device weakens a tale for 
American fan purposes, but here the 
play makes its point in spite of it, 
largely because it has to do with 
gallant and likable people—Colman’'s 
very human husband, Miss Francis’ 
glamorous wife, and the eager young 
London shop girl who stumbled into 
being the other woman without very 
well knowing what she was doing, 
and afterward paying bitterly for 
her wayward impulse. 

Story really is a romantic tragedy 
built out of a minor bit of philan- 
dering. A Frenchman would have 
made it into high comedy, but this 
serious and sympathetic handling 
gives it powerful appeal for the 
women fans, and therein lies its 
prospect for commercial success. 
That and the genuinely moving sin- 
cerity of its acting. 

The screen version can afford to 
soft pedal the acting possibilities, 
for it has a wealth of detail to bring 
the people into closer focus than 
was possible in the stage version. 
Just as an example, the summer re- 
sort swimming contest that bring 
the barrister-hero and his shop-girl 
mistress together for the second 
fatal time, is a graphic episode and 
built up splendidly to give the som- 
bre tale a light touch of comedy. A 
score of other intimate touches im- 
possible to the stage help to make 
these screen people intim:.tely per- 
sonal, 

Picture retains the arrangement 
of prolog and epilog which was 
rather a puzzle in the stage version 
but fits better for screen purposes, 
helping to tie loose ends of the nar- 
rative. Only in the picture the start 
and end are in Naples instead of 
Capri. 

The coroner’s inquest sequence in 
the picture is a model of brevity in 
dialog, conveying & maximum of 
dramatic effect with the utmost 
economy of words and practically no 
action at all. Tenseness of the pas- 
sage is strangely conveyed by the 
very terseness and immobility of the 
actors. Never did a court-room 
scene deliver quite the degree of 
dramatic tautness with so little ap- 
parent histrionics. The same is true 
of many other sequences. 

The family friend is played by 
Henry Stephenson, who had the 
same role in the stage play and 
came within a narrow margin of 
stealing the honors. Here he is ex- 
cellent, but falls into the proper 
balance of a perfectly patterned 
cast. 

Production is in all respects 
worthy of the quality of the play 


(Continued on page 27) 





The Woman’s Angle 








‘Cynara’ (U. A.). Ronald Colman in a well knit class story presents 


the man’s side on casual marital infidelity. 


His charm and sensitive 


playing captures all the potential femme sympathy in a subject replete 


with femme appeal. 





‘Rasputin and the Empress’ (MGM). 


Three Barrymores and title 


promise a lot to the ladies, but story unreels with only occasional] punch, 


too little conviction and negative romance. 


Girls may be impressed with 


the layout but disappointed in the results. 





‘Lawyer Man’ (W. B.). 


William Powell's femme devotees will approve 


of him in an engaging characterization though his escapades here are 
repetitious and lacking in the simple dramatic build-up that drew the 


gals to preceding lawyer pictures. 





‘The Animal Kingdom’ (Radio). Leslie Howard and Ann Harding, qual- 


ity and polite sex. 


It all winds up just as the girls would have it, there- 


fore a romance generous with femme appeal. 





‘No Man of Her Own’ (Par). 


until a good girl teaches him true love. 


Clark Gable 


as a hit and run sweetie 
No boiling—femme lead and 


contrived story not quite strong. enough for that—but enough sizzling 


to keep the ladies entertained, 





‘No More Orchids’ (Col). 


about the poor little rich girl suffering amidst sabies. 


The ladies have long since ceased to care 


Trite and talky, 


this one’s clothes are not enough to revive their interest. 
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MUSIC HALL 


(SHOW) 
Out of the weeks of preparation 
and reams of accompanying bally- 
hoo there emerged on this huge ros- 


trum on Radio City’s opening night 
a big stage show that was bigger 
than good. It started at nine and 
ended at one, losing most of the 
audience long before the conclusion. 
Length was not the only fault. 

Here is the largest and probably 
the most magnificent playhouse ever 
built, spectacular in itself, and cry- 
ing out loud for an exhibition of 
spectacular entertainment upon its 
stage. There was enough money on 
hand for production to pay off the 
Bulgarian war debt. Yet the gen- 
eral reaction to the finished stage 
product was whole disappointment. 

Since opening night the perform- 
ance, through eliminations, has 
shrunk by an hour and a quarter. 
That leaves close to three hours of 
what should be cream but can’t be 
more than Grade B. There simply 
wasn’t that much solid entertain- 
ment in the first place. 

The opening line in the program 
reads: ‘The Entire Performance 
Conceived and Supervised by Roxy.’ 

Roxy obviously proceeded upon 
the assumption that with a gar- 
gantuan stage to fill and 6,200 cus- 
tomers to amuse, the spectacle is 
the thing. That may be the correct 
theory if properly followed. But 
talent is another thing. And talent 
got the cold shoulder in this initial 
Music Hall variety show. 

New showmen and new styles in 
shows come and go, but talent al- 
Ways goes on, Even the Rockefellers 
may become showmen, but talent is 
still talent, and a show is not a show 
without it, That was never dem- 
onstrated so clearly as before 6,200 
people in the Music Hall. Ahead of 
all the stage masses, the costumes, 
the settings, the lighting tricks and 
the synthetic eye-bait, the premiere 
audience showed a decided prefer- 
ence for a single dancer, Ray Bolger, 
who stepped out in ‘one’ without 
benefit of the theatre’s million dol- 
lar dolling up facilities, and made 
the classical and artistic interludes 
look like a series of intermissions. 

There were 409 people on the stage 
at once at other times, with less 
entertainment resulting than from 
Bolger’s few moments all alone. 

Probably as disappointing to the 
initial audience as the scarcity of 
sound amusement was the lack of 
novelty in the numbers themselves. 
No radical departures nor changes 
from routine formulas. First part 
closed tritely with a nite club scene, 
bringing everybody on, and the sec- 
ond section finished like a minstrel 
first part. Roxy did not change 
them but merely enlarged them 
acenically and numerically. 

In seeking: to cover all elements 
of variety the Music Hall show 
ranges in content from Japanese ris- 
ley to a shortened version of the 
opera ‘Carmen.’ But everything 
doesn’t get an equal break. Two 
classical dance items of the modern- 
istic school have important and 
lengthy positions on the bill, neither 
of which is deserving. A couple of 
ordinarily sensational dumb acts 
from the circus field are sloughed 
off and robbed of their true value. 
These are but a few of numerous 
examples. 

The classical-modernistic dance 
numbers are by Harald Kreutzberg 
and the Martha Graham Dancers. 
Besides modernistic their’ style of 
dancing is supposed to be interpre- 
tive. Kreutzberg’s needs a 117- 
word program note to clarify the 
meaning and becomes clear only to 
those who carefully read the note, 
while Miss Graham’s billing carries 
no descriptive matter, with the re- 
sult that the HEinstein theory is 
easier to understand. Kreutzberg’s 
is based on facial leers and baby- 
scaring gestures; Miss Graham’s is 
founded on the running broad jump 
and plain and fancy sprinting. 

Viewing the show as: it ran, it 
opened with ‘Symphony of the Cur- 
tains. The main house ‘contour 
curtain,’ described by the program 
as operated by 13 motors, went 
through a dance to trick lighting 
accompaniment. No hits, no errors. 

No. 2 is the Dedication, written 
by Martha Wilchinski, Roxy’s 
femme p. a., and deiineated by Rob- 
ert T. Haines. Latter is in the tra- 
ditional Father Time cutfit, flowing 
robe and beard. It looks and sounds 
like an excerpt from an amateur 
show in the high schoo! auditorium. 

‘Sept. 13, 1814,’ arranged by Ferde 
Grofe, with Taylor Holmes doing 
Francis Scott Key under the dim- 
mers, is a tableau on the bom- 
bardment of Ft. McHenry which in- 
spired the ‘Star Spangled Banner.’ 
Set is a British ship deck and Old 
Glory is raised on the fort in the 
distance. Audience fell for an or- 
chestral feint, rising when the open- 
ing medley included a few bars 
from the anthem, but got its chance 
to stand for a whole chorus at the 
finish. It was embarrassing. 

The overture, also arranged by 
Grofe, by the 100-piece pit sym- 
phony, conducted by Erno Rapee, is 
more of a Pagliacci recital in Eng- 
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RADIO CITY 


PREMIERES 





RKO ROXY 


(SHOW) 


Applause honors on the opening 
or dedicatory performance before a 
packed audience went to an ani- 
mated cartoon late in the running 
and after a heavy arsplay of pres- 
entation items. That tells the story 
of a bady scattered, shapeless and 
not very distinguished presentation 
entertainment. 

Friday following the introductory 

performance the previous evening, 
the layout was revised, cut in run- 
ning time and somewhat rearranged, 
with Emile Boreo bowing out, prob- 
ably thankfully, from an impossible 
assignment as m. ec. and informal 
jester for the whole proceedings. On 
the time element the arrangement 
for the opening was overboard, run- 
ning more than three hours, includ- 
ing a feature that took up an hour 
and a half and preliminary dedica- 
tion exercises besides a burst of 
grand and lofty oratory by Will 
Hays, M. H. Aylesworth and a mod- 
est few brief remarks by Roxy in 
persons, 
Assuming that the 3,700-seat 
Roxy is an intimate theatre, and it 
does somehow give that magical ef- 
fect in spite of tis dimensions, it 
was not intimate enough to serve 
as a setting for comedy talk de- 
livered in English that may not be 
broken but a bit bent by Dave 
Apollon on the one hand and Boreo 
on both. Boreo made no less than 
four appearances out in ‘one,’ an 
expanse so broad that nobody en- 
ters from the side but pops out 
through the traveler and fades the 
same way. It was no place for a 
solo comedian, particularly on the 
occasion of its much heralded pre- 
miere when a great deai was ex- 
pected of flourish and stage fanfare. 
Boreo found the going hard 
enough and it wasn’t any easier for 
Apollon, who found it embarrassing 
to m. c. his own elaborate turn with 
still more dialect announcements 
after the audience had been m. c.’d 
abundantly and then some through 
the preceding half hour. At that, 
Apollon gave them the whole works, 
which meant 27 minutes and an 
encore, and at the tail end of the 
stage portion, the time then being 
not far from 11 o’clock. The answer, 
of course, is that these two turns 
shouldn’t have been spotted in the 
same show, particularly on a first 
bill. 

The whole entertainment was a 
mixture of gcod and bad and the 
situation being what it was, the bad 
attracted more attention and stuck 
more emphatically in mind than the 
good. Where the mob looked for a 
succession of sensations, the stage 
proceedings limped perceptibly, dis- 
closed nothing suggesting a new 
type of stage show to support pic- 
tures and in short turned out to be 
just a fair example of de luxe en- 
tertainment in quality in a new 
house of sublimated dimensions. 
They have the house—and it really 
is a miracle of theatre building— 
but they haven’t yet found out what 
to do to make it live up to its phys- 
ical magnificance. 

Evening started with the over- 
ture, after Messsr Aylesworth, 
Rothafel and Hays had spoken 
their pieces, the musicians remain- 
ing below the’ orchestra level 
throughout. Selection was especi- 
ally written for the occasion by 
Maurice Baron, associated with the 
Radio City, und is descriptive of the 
history of Manhattan. With it went 
a tableau posed behind a scrim, il- 
lustrative of that early $24 real es- 
tate transaction with the Indians. 
Theme progresses to modern times, 
where it becomes symphony of 
whistles, clanks and rivet blows, of 
rising skyscrapers, and thus an in- 
troduction to another ballet idea 
by Von Grona, elaborating upon his 
previous effects of the industrial 
machine age. 

Von Grona is alone on the stage 
before a red background drop upon 
which his vast shadow is cast in a 
sequence of mechanical gestures. 
Climax brings the ballet group on 
as robots in metallic headdresses for 
stiff, rythmic drills characteristic of 
the Von Grona idea, the choral en- 
semble backing up the dancing 
groups, with chaotic machine sound 
effects, as towering buildings rise 
in shadow on the backdrop. 

Follows the newsreel and then 
the first appearance of Boreo with 
chatter and an introductory song 
number in his characteristic style. 
Preceding the news clips, back 
stage is seen through scrim as the 
stage crew manipulates the ponder- 
ous scene shifting mechanism. 

‘Sonata’ is a ballet idea involving 
five men and ten girls and very 
puzzling as to its symbolism and 
import. Stage is a futuristic night- 
mare in dead black relieved only 
by three enormous colored disks. 
There is a clutter of lines and cir- 
cular platforms and a slanting sil- 
ver bar leading up and off stage. 
Girls are in scant dress and men, 
who slide into sight down the metal 
rod, are in spangled tights. There- 
after there is much agitated run- 
ning back and forth and gestures 
by the girls, varied by something 
like adagio feats, but what it means 
remains with the creator of the ef- 
fect, Lasar Galpern. 

Boreo is on again, this time for 
his versatile hat gag and talk about 
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MUSIC HALL 


(THEATRE) 

Fraulein Vera Schwartz, of the 
Staatz-Oper, Berlin, was singing a 
love waltz in German, Tuesday (27) 
night, but Mayor-elect John P. 
O’Brien of New York slept on. The 
RKO Radio City Music Hall had 
proudly opened. 

Which may prove that any the- 
atre is only as good as the show it 
offers, 

A tourist striding apprehensively 
into the theatre auditorium might 
imagine he were entering the 
Hollywood Bowl. The Music Hall 
is huge, seating over 6,000, official, 
and looks even bigger. If a theatre 
can be described as beautiful, the 
RKO Music Hall is just that. The 
interior decorations and atmos- 
pheric lighting are as ornate as a 
Temple, but the decorative spread 
of the Music Hall arouses a 
genuine kick, and even respect. 
This Music Hall breathes an 
opulent atmosphere suggesting just 
that kind of powerful background 
as the tremendous financial con- 
nections and resources of a Rock- 
erfeller and General Electric com- 
bined, could supply. Yet the the- 
atre pervades a homely and an 
honest warmth which holds cus- 
tomers spellbound. 

Into this brilliant scene there 
marched a blue book array the 
opening night. It included besides 
John D. Rockerfeller, Jr., and a 
large party, Owen Young, Al Smith, 
U. S. Senator Copeland, Dr. and 
Mrs. Nicholas Murray’ Butler, 
Mayor-elect and Mrs. John P. 
O’Brien, John F. Curry, David 
Sarnoff, M. H. Aylesworth, John 
Hertz, Adolph Zukor, Eugene 
Zukor, Sam Katz and every bigwig 
almost in show biz, finance, society 
or politics. 

Any new metropolitan theatre 
opening in a large city is a slightly 
thing, and it may be fair to state 
that the annual opening night of 
the Metropolitan Opera may be as 
brilliant so far as audience im- 
portance is considered. Only the 
Music Hall, however, can boast of 
opening to more than 6,000 people, 
so far as indoor amusement palaces 
go. 

A jarring incident on opening 
night was when house manager 
Charles Griswold refused to permit 
newspaper photogs into the theatre. 
An RKO official okayed their 
presence and even then further an- 
noyance was reported. Altogether, 
the theatre suggests Roxy himself. 
The orchestra floor seats 3,700. 
Grand foyer alone can accommodate 
2,000 people, with an almost equal 
number downstairs in the main 
lounge. In substance, the RKO 
Music Hall is exactly what one 
would expect from Roxy. The 
Music Hall simply is a Greater 
Roxy theatre. The old Roxy, with 
all its troubles, still is a sightly 
show palace. Only where the old 
Roxy is Cathedral-like in splendor, 
the Music Hall is modernistic, on 
an American order. 

The opening show is detailed in 
this ‘Variety.’ 

B. o. seale ranges from 75 cents 
to $2.50 evenings, and up to $2 
matinees, No screen fare. Not 
even a newsreel. 

Its mirrored foyer, 180 feet by 60 
feet tall, the grand staircase, marble 
lobby, decorative rest rooms and 
lounges, from the grand lounge 
down and up are bound to attract 
sightseers and impress. Anybody 
may gasp at the outward display 
of construction, opulence and decor- 
ative extravagence as the Music 
Hall presents, especially in these 
times, 

When the construction was con- 
ceived and Rockefeller Centre with 
Radio City was first planned early in 
1929, there were only few minds in 
or out of show biz who even faintly 
foresaw the present b. o. conditions 
not to mention the depression pe- 
riod generally. However, there 
were some who foresaw an over- 
seating calamity befalling show biz 
and the nemesis of a de luxe thea- 
tre craze besides the faults of chain 
operation. But apparently none who 
foresaw these things were affiliated 
with the present controlling owners 
of the Music Hall. 

There was a brief span when 
Roxy himself indicated that he 
might have foreseen what was 
ahead for the show biz. That was 
early in 1930, after a trip abroad. 
It was shortly after he retired from 
the old Roxy. At that time the 
Trans-Lux boom hit RKO and the 
show world. To some it looked like 
the big theatres were doomed and 
that the future show biz would hold 
only the small houses of the Trans- 
Lux or some other type. Since then 
RKO has lightened its Trans-Lux 
connections. This prediction was 
coupled with television possibilities 
by Roxy before a meeting of the 
AMPA. 

This new Music Hall of his is a 
complete reversal of that prediction, 
but true to Roxy’s handicraft. Per- 
haps only the artists and building 
technicians on the job are. those 
who are alone fit to describe the 
splendor of this new house. For an 
observer the most and the least 
that can be stated is that it’s a ei- 
gantic enterprise. It spells the in- 
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RKO ROXY 


(THEATRE) 

If the Radio City Music Hall in 
its gradiose splendor affects for cus- 
tomers the main promenade of a 
giant ocean steamer, the RKO Roxy 
with its subdued atmosphere but 
luxurious furnishing can conjure for 
patrons the effect of a _ private 
yacht. 

This second unit built by Roxy 
for RKO in Radio City is compactly 
built. It’s new and different. Roxy 
really has an achievement in the 
way of a practical show place in 
this house, excepting, of course, pos- 
sible competitive show conditions 
over on Broadway, 

Seats 3,525 and isn’t altogether 
small, but compared to the Music 
Hall, its sister house, a block away, 
it’s almost miniature. 

Opened Thursday (29) and was 
greeted warmly by a class audi- 
ence. This is the picture house, 

M. H. Aylesworth, president of 
RKO, Will Hays, and Roxy figured 
in a brief dedication exercise in the 
auditorium, 


"As a show place, the house is a 
pip. It’s as acoustically perfect as 
a non-technical observer can ap- 
preciate. Its sight lines are weak 
from the second mezzanine and up- 
wards, like in any other theatre 
that reaches over a particular angle 
or length from the stage. That 
gives it a slight under par rating for 
the personality stage shows. 

Its interior walls in the auditorium 
are mahogany colored and while 
metal covered are wood treated. 
Simple coloring taste abounds 
throughout the auditorium and the 
foyer. There are leather covered 
pillars and like the M. H., all its 
floors are carpeted with a thickly 
and softly woven fabric. The north 
wall of the foyer is draped with 
special fabric cloths. 

The RKO Roxy has been built for 
motion picture presentation pri- 
marily. It has a more elaborate 
equipment than any legit theatre, 
with triple-tiered stage and revolv- 
ing turntable, besides a band wagon 
and console carriage. The audi- 
torium igs lighted in indirect fashion 
through a couple of hundred aper- 
tures in the sculptured ceiling. The 
stage floodlight descends from a 
giant chandelier in the center of 
the ceiling. 

As constructed the theatre can 
present any type of performance ef- 
fectively, depending, of course, on 
the show quality. ‘ 

All chairs have program lights 
and, curiously enough, are air-con- 
ditioned individually. Usual drink- 
ing fountains and telephone booth 
about and the usual Roxy service 
throughout. 

The stage is 100 feet by 43 feet 
and has a permanent cyclorama, 
with everything back and around 
controlled electrically by push-but- 
ton effect. Besides a Wurlitzer or- 
gan with a single console, the house 
has a new instrument, an electrical 
piano, German built and whose dis- 
tinctive feature is that it has built 
within itself electrical amplification 
units. 

The auditorium itself is 158 feet 
wide and 128 feet from the rear of 
the wall to the curtain line. 

The projection room is above the 
third mezzanine. Screen is 60 by 
30 by 30 and can give a magna- 
scope effect when desired. 

Fronting on Sixth Avenue, the 
theatre strangely enough has only 
one entrance and exit,’ outside of 
emergency exits. Customers enter 
past two ticket choppers stationed 
in the middle two doors of four 
that lead into the foyer. The front 
center of the lobby has a double 
box office while on either side down 
front are two single window box 
offices. 

The RKO Roxy is the fourth the- 
atre on Sixth Avenue between 43d 
street and 54th street. At 54th street 
the Ziegfeld, legit house. The ‘L’ 
turns before hitting down this far. 

Once the Hipp was the only house 
on the street. With the M. H. the 
four houses total a seating capac- 
ity of over 16,000 seats, not to men- 
tion what abounds on Broadway. 
Weekly carrying charges of the 
RKO Roxy are not available, but 
the opening week’s overhead is es- 
timated to run around $50,000. That 
does not include film rental on ‘An- 
imal Kingdom’ (Radio), opening 
feature, and it may not include the 
rent, estimated to run around $4,- 
000 weekly. The construction cost 
is placed at around $4,000,000. 

Officially it is announced that the 
house will employ around 400 peo- 
ple, taient included, and_ that’s 
plenty. Backstage are employed 


something like 64 stage hands. 
Number of electricians aren't 
known. 


House programs are. figured -to 
run around two weeks for an inde- 
terminate period on the present pol- 
icy with a b. o. scale of 35 cents to 
$1.65. 

Palace on Jan. 7 will play sec- 
ond run product on a combo policy 





with vaude, while the Mayfair, once 
the first run for RKO, and. hardly 





PARAMOUNT, N. Y. 


New York, Dec. 30. 

New Year’s week-end with its 
crowds and holiday prices, plus the 
page-one Peggy Hopkins Joyce and 
the cane-toting Lou Holtz, can’t 
miss for the Paramount this week, 

The Joyce-Holtz combination is 
being heavily advertised in ads 
which make it appear that the Par- 
amount is trying to shout down all 
of its opposition, including Radio 
City. Business was okay, but not 
tremendous. House also has been 
pulling stunts for a couple weeks 
now on the Joyce engagement, Jack 
McInerney putting her on page one 
of several dailies through gag of 
blonde captivator playing host to a 
bunch of Santa Clauses, 

Some other recent publicity for 
Miss Joyce, through sale of some of 
her jewels at an auction, whets ap- 


petite of a curiosity-seeking public 
to see her. As a booking, Publix 
picked box office. As an entertain- 
er Publix did not pick a whirlwind, 


but that isn’t expectéd from Miss 
Joyce and she does okay. 
Her voice isn’t so strong. In a 


smaller house she’d be playing to 
better advantage, which also goes 
for Holtz. Paramount has a p. a 
system, but aside from some minor 
use of it by Holtz, it’s idle this 
week. The girl of the diamond 
trinkets, if she didn’t sell all of 
‘em, tries her luck without the aid 
of amplification, 


It’s straining a little to hear her, 
particularly in the first bit with 
Holtz. In the office scene blackout 
later Holtz does most of the talking, 
while in the hillbilly finish with 
Miss Joyce apparently faking an 
instrumental technique, it again is 
Holtz’s voice that carries for all. 

Holtz has his cane and his antics 
with him, but he keeps his distance 
pretty well with la Joyce. In one 
mugging bit his advances are re- 
ceived a little reluctantly. And that 
also goes for the bit with Lillian 
Miles. 

Unit around the Joyce-Holtz come 
bination—a very odd combination—~ 
is labeled ‘Hello, 1933.’ Very origi- 
nal, but who cares? Boris Petroff 
is the producer, and strike the audi- 
ence dead, he hasn’t provided a 
finale with a gorgeous gown and 
glitter background for the seductive 
Peggy. 

It’s the unit’s big surprise when 
Miss Joyce, Holtz and another bring 
up the finish as a hillbilly trio do- 
ing’ a mountain country fav, with 
the rest of the stage in terraced for- 
mation with appropriate hillbilly 
characters in rows. Anything but 
this might have been expected. — 

Boiled down, ‘Hello, 1933,’ is not 
the kind of a stage show that hangs 
‘em on the chandeliers. It pleases, 
satisfying any desire to glimpse 
Peggy, and in other ways amusés. 
Holtz himself has landed better 
than here on Friday night. It’s 
probably due to the fact he is about 
ready for some new material. 

Applause honors went on show 
caught to the Robins Family of 
acrobats, as clever as they come, 
and to the Gordon, Reed and King 
Trio of tap dancers. Both acts are 
distinctive in that their routines are 
ingeniously worked out and fast. 

Lillian Miles is Al Siegel’s latest 
find. She’s the type Siegel picks, 
Miss Miles has a fair voice and fair 
showmanship ability, but may de- 
velop particularly in the latter die 
rection as she goes along. It may 
be that different numbers worked 
out under the arrangement skill of 
Siegel will also insure her a better 
showing than made down here Fri- 
day evening. Miss Miles did two 
numbers, including a novelty are 
rangement of ‘Underneath the Har- 
lem Moon,’ then stepped to one to 
sing ‘Say -It Isn’t So,’ with Holtz 
clowning around and wisecracking 
during the number. ws 

Peculiarly enough, the songsterss’ 
vocal ability appeared better suited 


‘to the number with Holtz than to 


the preceding duo. In the Harlem 
novelty arrangement, there is. a 
g00d deal of co-operation from the 
pit musicians who raise their voice 
in song at points. 

Unit 50 minutes on running time. 
Feature currently is ‘No Man of Her 
Own’ (Par), with Clark Gable for 
box office draft. That name is bound 
to aid house into a juicy gross. 

Rubinoff leading pit ork in ‘Musi- 
cal Hits of 1932,’ but on complete 
first de luxe show Friday eve no 
Paramount News, or Jesse Craw- 
ford. har. 





more than a year old, will play sece- 
ond choice to the RKO Roxy. In 
view of present production condi- 
tions the situation presents plenty 
in a maze in RKO operation. 

RKO Roxy may be able to get 
certain Fox films which will not go 
to the old Roxy, on 7th avenue and 
that may help but it’s not certain 
how many Fox films the.spot will 
get. Meantime it must depend 
mostly on RKO product besides 
whatever indie pictures it can mus- 
ter and. maybe some Columbia and 
Universal films. Universal’s ‘Mum; 
my’ may follow ‘Animal Kingdom’ 
present incumbent. 

maine Shans 
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MUSIC HALL 
(SHOW) 
(Continued from page 20) 


lish by Harold Van Duzee, with the 
orchestra figuring rather unim- 
portantly. 

‘umpressions of a Music Hall’ in- 
volves The Wallendas, aerial troupe, 
and The Kikutas, Jap tumbling 
family. They are together on a 
double stage and tend to kill off 
each other's best tricks by distract- 
ing attention. Seemingly intended 
for a two-ring circus impression, 
but missed, with the natural value 
of both acts almost entirely lost in 
the confusion. 

‘In the Spotlight’ concerns Sisters 
of the Skillet, two-man radio team 
and their field’s representatives on 
this bill, but not representative of 
the best in radio. Their imitations 
of other radio voices on the mike 
and at the piano is stale stuff by 
now. From there they switch to a 
lyrical skit, ‘The Dentist of Seville,’ 
with the house chorus assisting, 
and not so funny. 

The ballet and Patricia Bowman 
continue their Old Roxy theatre 
dancing serial in these new sur- 
roundings, with no change except- 
ing that there are 60 girls in this 
line as against 32 in the old one. 
The increased group is imposing, 
but surprisingly less noticeable than 
it might be under ordinary circum- 
stances, because this stage is so 
much larger. Numbers are quickly 
Swallowed by space here. Ballet 
enters from proscenium portals on 
both sides of the auditorium, like 
the old Roxy system but with longer 
runways here. Everybody in white, 
including Miss Bowman who per- 
forms her toe feats in her customar- 
ily graceful way. When the line 
stretched out across the stage from 
wing to wing, the audience ap- 
plauded. 

Fraulein Vera Schwartz, of the 
Statts-Oper, Berlin, imported ex- 
Pressly for Radio City, solos in 
‘one,’ doing one number and an en- 
core. Fraulein Schwartz is a large 
lady with what is known on this 
side as a swell pair of pipes. She 
sings native. 

Routine stays in ‘one’ with an- 
other importation, Kirkwhite and 
Addison, English adagio team of 
ability but no novelty. Equally 
capable teams of the same type are 
available over here. , 

Tuskegee Choir, all-colored and 
brought up from the south, sings 
three numbers, the third and last 
behind a curtain of chemical steam, 
drawing the heaviest audience re- 
sponse up to then. They sing in 
the regulation spiritual manner, and 
proficiently, although a better se- 
lection of numbers would help. 

Bolger goes through his eccentric 
dance routine here, getting them 
early and holding on for about 10 
minutes. They didn’t want to let 
him go. 

Kreutzberg uses the full stage 
and a set of rising stairs, entering 
from the top and returning there 
at the finish. Program note says, 
*The Angel of Fate,’ descending 
from heaven to perform his work 
on earth, visits a royal feast, etc.’ 

The Roxyettes, also unchanged 
excepting as to number—32 to 48— 
are smartly costumed in their one 
specialty spot, dancing to Dorothy 
Fields and Jimmy McHugh’s ‘With 
a Feather in Your Cap,’ sung before 
the traveler by Jeannie Lang. 

Dr. Rockwell does the first half of 
his quack monolog, having no dif- 
ficulty in getting his voice to all 
parts of the auditorium—the acou- 
astics are super-fine. Put Rock- 
well’'s stuff needs more intimacy on 
the audience’s part. While they 
laughed, the laughter didn’t come 
from under the vest as it ordinarily 
does for Rockwell. He finishes his 
— appearance with the piccolo 

t 


The Doc is next to closing in the 
first part, followed by the nite club 
finale, a black patent leather and 
red lacquer affair in costuming and 
mounting. Miss Bowman repeats 
here, doing straight in a comedy 
waltz with Bolger, who acts as m. c. 
Other specialties are by the Berry 
Bros., off and on too fast; Jules and 
Josie Walton, dance team; Otto 
Fassell, another imported singer; 
Joan Abbott, torch singer, and Miss 
Fields and McHugh. Latter pair 
wrote most of the show’s music. In 
their stage appearance Miss Fields 
sings their best song, ‘Hey, Young 
Fella,’ through a mike, while Mc- 
Hugh backgrounds at the piano. It’s 
the first stage appearance for both, 
and they manage a lot better than 
others on this bill who do nothing 
else but appear on stages. Harry 
Revel and Mack Gordon wrote other 
music for the show. 

Intermission is followed by a 
boiled down version of ‘Carmen’ 
that’s nearer to the original in 
length than to a blackout. It runs 
Close to an hour and, arriving at 
midnight at the opening, it chased 
about half of the audience home. 
Titta Ruffo, Coe Glade, Arnoldo 
Lindi and Miss Bowman are the 
principals, but it’s ot their fault. 

Rockwell's second appearance con- 
tains the second half of his medical 
monolog and ends with the dress- 
cutting bit with the comedy prima 
donna. It should land better at a 
More decent hour. Rockwell's talk 
again had the same effect, with the 





audience missing the warmth ~ office handles advance sales. 


close contact and the facial expres- 
sions that are so vital in the deliv- 
ery of verbal comedy. 

Graham Dance Group completed 
the audience chasing, drawing 
snickers instead of appreciation 
when the remaining customers saw 
that Miss Graham and her girls 
were working hard but nothing was 
coming out. 

‘Minstrelsy’ is the closing spec- 
tacle, the stage holding the pit or- 
chestra, both girl lines and the 
house and colored singing choruses, 
about 400 in all. De Wolfe Hopper, 
stately and spry, introduces the 
scene in an interesting monolog, 
and then serves as _ interlocutor. 
Orchestra and singing groups wade 
through an over-long southern sym- 
phony that starts the minstrel off in 
the sack, then Hopper introduces 
Weber and Fields. It was pretty 
late for these gentlemen to be up, 
and it meant perhaps a five-hour 
wait for them backstage before they 
got on. It seemed the only reason 
why most of those of the few that 
remained did so was just to see 
Hopper and Weber and Fields. Lat- 
ter did-a little choking, a little rem- 
iniscing and then some stagey eulo- 
gizing of the Music Hall. They 
were a sentimental hit, without any 
help from the production or script 
departments. 

The other principals walked on at 
the finish, like the finale to any 
show, and Roxy appeared for a 
short speech. 

The future policy of the Music 
Hall should be determined by re- 
sults and information gained 
through this opening bill. It clearly 
indicates that more spectacle of the 
novelty type and more talent that 
can make good on its own are need- 
ed. The Kreutzbergs, etc., are 
wasted motion. The theatre has 
everything at its elbow for the pres- 
entation of the spectacular, but full 
advantage was not taken. The old 
Hippodrome policy was considerable 
more salable as mass entertainment, 
and more than one good tip can be 
found in the records of that old 
playhouse. If the Music Hall stage 
can carry a tank, a water ballet 
would look newer to this generation 
than trite ballets of the type that 
they’ve been seeing right along in 
all variety and picture theatres. 

As for specialty talent, and par- 
ticularly comedians, the pantomim- 
ists will have a distinct edge over 
the talkers here. Talk carries to all 
parts of the house, but by the time 
it reaches 6th avenue it’s just so 
many words. 

The seating capacity is 5,940, but 
the mental picture from a long or 
short look is that the place is big 
enough to hold the next Army- 
Notre Dame game. And that’s the 
kind of show they’re going to expect 
at this theatre. Without mention- 
ing the present scales, up to $2.50 
top. Bige. 


MUSIC HALL 
(THEATRE) 
(Continued from page 20) 


finite in moral support and finan- 
cial courage on the part of the men 
who gave unto Roxy the fullest 
backing and free rein to realize a 
dream that no other man in any 
lifetime perhaps has been accorded 
by so eminent a coterie of brains 
and money. 

These men are John D. Rockefel- 
ler, Jr... Owen D. Young, David Sar- 
noff, M. H. Aylesworth and Hiram 
Brown, the latter Aylesworth’s pre- 
decessor as president of RKO. 

From every angle the construc- 
tion of this Music Hall is bound to 
have far-reaching effects on the in- 
dustry generally. Aside from its 
size and operation angles, it brings 
straight into active filmdom par- 
ticipation such men as John D. 
Rockefeller, Jr., and Owen Young. 

Operation of the spot may be the 
basic indicator of how far these 
two men will ride with the industry. 
That’s Roxy's responsibility. It’s a 
great responsibility. It will all de- 
pend on the stage shows at the 
Music Hall. It will take the finest 
booking judgment in show biz to 
carry the Music Hall over. The 
opening performance didn’t indicate 
it is yet there. 

Construction of the theatre, gen- 
erally, is believed to have cost 
around $8,000,000. That's some- 
where around $3,000,000 less than 
the old Roxy cost. But this com- 
parative smaller construction cost 
may be laid to the era in which 
the theatre was built when building 
costs declined, besides the ingenious 
business acumen of the Rockefellers 
who probably overseered all costs. 

The theatre rises around 10 
stories tall. It fronts right against 
the ‘L’ on 6th avenue. That way 
a terrific traffic problem is present- 
ed to customers and the district 
generally. Despite the best police 
supervision on opening night, 6th 
avenue traffic and for blocks around 
was terrifically tangled, coming and 
going. 

Outside of the emergency fire 
exits, the theatre has only a single 
entrance. This is on 6th avenue at 
50th street. There are two exits, 
one on 50th street directly around 
the corner from the entrance, and 
the other directly opposite on the 
5ist street side. 

Two box offices take care of the 
immediate ticket sales. A _ third 





There is an auxiliary window at- 
tached to the advance sale Db. o., 
but apparently not in use. All are 
at the 6th avenue entrance to the 
house. 

Looks like it wasn't discovered 
until after the house was finished 
that these entrance and exit provi- 
sions were not sufficient for such a 
house which is being operated on a 
scale where practically a capacity 
ntake must be had, for it to go over. 

It looks like whoever overseered 
the original plans was more inter- 
ested in getting people out of the 
theatre than getting them in. Maybe 
that accounts for there being three 
exits and only one entrance. 

However, when the house opened, 
the two exits were used as en- 
trances for customers who may 
have bought their tickets ahead of 
time at the only real entrance. 

In actual construction, the audi- 
torium of the theatre presents a 
shuttered telescope effect that 
tapers from the stage, which is 140 
feet wide to the wall of the grand 
foyer that is 180 feet or so in width. 

The stage, probably the biggest of 
any theatre anywhere, is 80 feet 
deep. With only 100 people on, if in 
‘full’ setting, the stage looks prac- 
tically deserted, as in one of the 
scenes from a Carmen takeoff open- 
ing night. The current show has 
some 500 pro people, not to mention 
an orchestra of 110 pieces under the 
capable leadership of Erno Rapee. 
For some unaccountable reason the 
band is currently left entirely in the 
pit, save for one on-the-stage scene 
by Roxy. 

The lighting system perfected for 
the theatre is such as to provide 
some 40 different combinations or 
color effects. The continuous change 
of coloring effect on the latticed 
ceiling is a very effective sight to 
behold, and more so from the rear 
of the theatre and the mezzanines 
than from the orchestra floor. 
That's because of the tremendous 
depth of the auditorium and prosce- 
nium arch and the enormous width 
of the theatre which necessitates 
much neck straining to catch the 
ight effects. The same goes for any 
part of the performance that is on 
the side-wall pyramids that extend 
from the stage apron. The lighting 
is controlled from a pit near the 
orchestra instead of from the back 
stage or rear of the house, 

All the seats have program lights. 
The stage can be elevated into 
triple deck formation and has a 
turntable besides, which can be re- 
volved while the stage elevator is 
in motion. 

The house is acoustically treated 
for broadcasting. With certain 
weak voices as were heard the first 
night, it is advisable to use a travel- 
ing mike in order to carry the chat- 
ter of such performers to the audi- 
ences in the rear of the orchestra 
and up to the mezzanines. 

Back of the stage there are dress- 
ing rooms sufficient to accommo- 
date 600 persons, with elevators to 
take the performers to and from 
any floor, and mike facilities which 
permit them to follow the perform- 
ance while it is in progress, from 
their rooms. Backstage is a veri- 
table labyrinth with all kinds of 
stairways. Arrows are painted on 
the walls like in the IRT subway 
to direct the people to any spot. In 
the foyer of the theatre besides an 
elevator used to take persons to the 
executive offices located on the 50th 
street side, five passenger elevators 
are on the 5list street side to carry 
customers to the mezzanines and 
dewnstairs to the grand lounge. 

There is a men’s lounge and a 
woman's lounge on each floor except 
on the main floor of the foyer. Each 
is separately and individually deco- 
rated, as are the foyer walls also 
over the grand staircase. The sides 
of the foyer are lined full up with 
gold mirrors. 

Drinking fountains are on each 
floor also, except the foyer floor, 
and check rooms are to be found on 
every floor, where customers can 
check their clothes conveniently. 

It is stated that it takes 90 stage 
hands to man the current perform- 
ance, while the total staff employed 
at the house, some of whom may 
spread their labors over the new 
RKO Roxy which opened Thursday 
(29) night, aggregate nearly 750 in- 
dividuals. 

Roxy receives the top salary of 
$2,500 weekly. If the individual 
weekly pay averaged $50 the pay 
roll budget alone would reach 
around $40,000 weekly on the spot. 

The opening expenditures for the 
theatre, including everything from 
staging to advertising, is calculated 
to have run around $600,000. That's 
a big opening cost, no matter how 
figured or for any reason. The 
opening ad campaign alone is un- 
derstood to have run to $60,000, and 
from a publicity angle was well 
handled. The space in photo sec- 
tions and story stuff locks to have 
been the biggest ever handed any 
theatre project in the history of 
show biz. Most of this publicity 
campaign was handled by Martha 
Wilchinski, under the direction of 
Bob Sisk, RKO advertising chief. 

The space was nationally given, 
but the New York dailies particu- 
larly allotted large and unprece- 
dented amounts in show biz. Be- 


sides which the NBC outlets were | 
ever open to broadcast the venture | 


and its show opportunities. An- 
other aide in the publicity drive is 





Bob Reud, who is associated with 


the Music Hall ad office. 


| RKO ROXY 


There is no doubt that the Ayles- (SHOW) 
worth connection helped plenty in (Continued from page 20) 
impelling the papers to render big! ; 
space allotments, but none can over- | how they love all around the world, 
look what the Rockefeller, Sarnoff, | giving way to the Roxyettes dressed 
Owen Young, and what Roxy per-|i® long, semi-transparent skirts of 
sonality himself meant to any pub- | ©®M@ty and doing their fan num- 
licity chief in contacting the papers ber, chiefly Striking for its color 
and magazines. gre ne ge ted “ — a 
é e% ac} rop. . i > S 
Writing off that opening $600,000, ll means gy ae oak peaieaal 
if that is the amount, means just/pbut here it drew the first really 
—— so — ol weekly to the | heartfelt applause of the evening 
10use overneada, ver a years pe-|up to that moment. 
riod this would be around $12,000 ‘Caprice Viennois’ is the flossy 
weekly to the house nut, which is/ title of a very pretty number by 
estimated presently to be around| Maria Gambarelli. Setting is a 
$100,000, without rent. The rent,/ French drawing room of the ro- 


from last accounts, wasn’t definitely 
settled, but is estimated to run at 
around $8,000 weekly, which would 
make the house overhead some- 
where around $120,000 weekly, if 
the present pace is continued. If 
the rent is included in the 100 grand, 
then it’s around $112,000, and still 
the biggest in show biz for any one 
house. It’s a record weekly cost for 
all times, no matter which figure is 
taken. It seems assured this cost 
will be trimmed plenty after the 
house gets under way this opening 
week. The aim will be to reduce it 
somewhere around $70,000 or less, 
whith is from $5,000 to $15,000 un- 
der the pace which Roxy maintained 
at the old Roxy, on 7th avenue, 
when it first started. 


The capacity income of the thea- 
tre for a week of 14 performances, 
or two daily, is estimated at $147,- 
000. The second day at the theatre 
(Wednesday) was not capagity at 
$14,000. The opening week 
$100,000, helped by the 
period, usually the best 
show biz for the b. o. 


The orchestra floor, stat 







first mezzanine is scaled 
floor. 


The two upper mezzanines bal- 
ance the rest. The original report 
of the capacity was given as 6,700. 
Official announcements which fol- 
lowed put it at 6,250. That’s 50 
seats over the old Roxy capacity, 
which is 6,200. Later reports, how- 
ever, and the official M. H. program 
state the seating capacity to be 
6,000. So that it’s almost anybody's 
guess, outside the official counter, 
who is Arthur Clary, and appar- 
ently he’s keeping it secret. 


There is no doubt that as a sight- 
seeing place for tourists the house 
can draw for a limited period. The 
old Roxy did that and the Para- 
mount still does. Showmen put it 
variously at from six weeks to six 
months. The problem of creating 
shows that will maintain sufficient 
biz to impel a payoff at $2.50 top 
evenings and $2 matinees is some- 
thing else to conjure. Depending on 
the type of show, this house may 
draw better for matinees than eve- 
nings. Just different audience 
types. 

Both the Music Hall and the old 
Roxy management are now compet- 
ing in negotiations for a London 
spectacle, such as the ‘White Horse 
Inn.’ 


How or where the Music Hall will 
mostly affect the Broadway theatre 
area, or vice versa, remains to be 
figured. There are around 20 or 
more film and combo theatres in the 
Times Square district. Their total 
estimated seating capacity is around 
40,000. Addition of the Music Hall's 
6,200 seats, plus the new RKO 
Roxy's capacity of 3,700, would add 
some 10,000 seats n the district. 
But at $2.50 the Music Hall is con- 
sidered opposition to the legit 
houses. 

Exactly what the size of the 
Music Hall means from a compara- 
tive standpoint is that its orchestra 
floor seats 100 more people than the 
entire Paramount theatre on Broad- 
way holds and is as big or bigger 
than the old Roxy. 


On the top floors of the theatre 
and above the auditorium are 
Roxy’s suite of offices and living 
quarters. These are modernistically 
constructed and furnished, including 
a private dining room, taking up 
three or four times the space he 
reserved for an office and bedcham- 
ber at the old Roxy. 


The theatre was built to provide 
vision lines that would lend a cer- 
tain illusion of intimacy between 
customers and the stage perform- 
ance. Unfortunately, while the 
sound system of the theatre is okay 
and the lighting angles fit, the sight 
lines are off. 


There may be a slight chance for 
an actor to be caught okay from the 
front row of the first mezzanine 
while the lights are full up. But the 
personality stuff goes blah from that 
spot to the rear and upwards to the 
roof, and on the orchestra floor, 
from about the center of the house 
back. That makes the Music Hall 
chiefly a sight spot. For personal- 
ity actors it’s tough. That's where 
the rub comes in—the size of the 
theatre— maybe also the _ scale. 
With practically a similar style of 
show, but with a film for premiere 
amusement going into the new RKO 
Roxy, RKO is back to where it is! 
operating houses in direct competi- 
tion with each other, RKO Roxy | 
scale top is $1.65. Shan, i 


mance age, with figures in court 
costume of the times, and Gam- 
barelli in floating draperies of white 
entering in a flurry of snow to doa 
solo dance on her toes, a delight- 
fully graceful performance. Scene 
ends with the choral ensemble on, 
also in court dress, for a song, led 
by William Robyn, another of 
Roxy’s old regulars back in the 
limelight. The item was cordially 
greeted by the first night assembly. 
Boreo on again for the Apollon 
introduction and then Apollon’s fa- 
miliar turn involving his novel 
Mexican orchestra and much gag- 
ging between the Latin musicians 
in still more broken English, spac- 
ing out the Apollon specialty peo- 
ple, namely, Danzi Goodell, Jeanne 
and Bob and Nora Williams. The 
‘piccolo’ song eccentricity and whis- 
tling finale of the last named came 
near show stopping proportions. 
The cartoon comedy was worked in 
at this point and proved the most 
enlivening interlude of the evening. 
It is one of the ‘Cubby Bear’ series 
from the Van Beuren unit, called 
‘Opening Night’ and very funny. 
‘The Animal Kingdom’ (Radio) 
with Ann Harding and Leslie Howe 
ard was the feature. Rush, 





Paramount, New Haven 
New Haven, Dec. 29. 

As it now stands, this week's F. 
& M. unit, ‘Hollywood Comedians,’ 
is a misnomer. Couple of Holly- 
wood comedians are among those 
present, but they are shunted so far 
into the background they count for 
little. 

Mostly a matter of material. 
Seems too bad, too, as fans have 
laughed at Walter Hiers and Snub 
Pollard on the screen and they 
might on the stage if the boys 
were given a little snappier business 
to work with. 


Maybe the title meant more when 
Ben Turpin was in, but pratt-fall- 
ing four times daily was appar- 
ently more than the X-orbed comic 
could go for, so he stepped out 
about three weeks ago. 

Unit as a whole, however, clicks 
as an oke piece of entertainment 
and drew nice response in more 
than one spot during its 42 minutes, 
Staged by Le Roy Prinz, entire 
show works in a single set after an 
opening silver scrim through which 
Teddy Joyce steps to introduce him- 
self and start the ball rolling with a 
hot overture played by house band. 
Set is a modernistic work of silver 
bars and arches behind a modified 
stairway, the whole against a blue 
cyc. Band is seated on split plat- 
form which relieves monotony of 
single set by swinging first down, 
then upstage for various turns. 

Following jazz overture, band 
platform divides for Joyce (not 
Teddy) and Gary who work before 
an upstage mike for some nice har- 
mony, with Joyce on a steel guitar 
and Gary vocalizing to his won 
stringed acompaniment. Boy has 
an excellent tenor voice on the up- 
per range, but swallows his low 
notes. During Gary’s second num- 
ber, ‘Shanty Town,’ a flat piece rep- 
resenting a shack is shoved on from 
the wings and Cathleen Bessette 
makes her entrance through door of 
shack in farmerette costume. Girl, 
a black-haired looker, goes into a 
fast tap which is a knockout, but 
her turn is altogether too brief. 

A subdued stage with an overhead 
spot makes a nice setting for Teddy 
Joyce to follow with a violin solo 
which registered well. As number 
finishes, lights come up and Joyce 
goes into a soft shoe routine. Cus- 
tomers go for the lad’s versatility. 

Pollard and Hiers enter for a bur- 
lesque introduction in song, aided 
by Joyce. Hiers stays on solo for 
supposed monolog and is interrupt- 
ed by Jeannie, the vest-pocket 
comedienne who works with Hiers 
for his most effective moments of 
the unit. Jeannie follows her chat- 
ter with a song and closes with a 
dance to a good hand. 

Mary Miles on for an acrobatie 
dance which is an unusual combo of 
cooch, splits and handstands to slow 
tempo. Blossom Sisters on for 
waltz with Joyce, followed by lat- 
ter’s fake ventriloquist gag which 
merely serves to cover a costume 
change for the Blossoms, who re- 
turn in a Spanish burlesque that 
socks. 

Comedians back for some pretty 
terrible gagging. Joyce then goes 
into his ice-skating dance which 





| got a nice response. 


Lamberti, on next to closing, all 
(Continued on page 68) 
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Fans will roar and grosses soar as audiences 


glory in the new antics of Flagg and Quirt. 
Making passes at a new dame...and jack- 


asses of themselves. Hotter and peppier... 
faster and scrappier than ever. The belly- 
laugh this cock-eyed world needs most. 
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Personalities Behind the Ideas—No. 1 




















a 


a eae 


Seg 








a 


/ 
; 


- “ ‘ 
¥ MET Hie mE See 

















N 


HE has put more than 10,000 girls on the stage in 10 years... 
That’s to be more prolific than Ziegfeld, Earl Carroll, and 
George White combined...She knows the psychology of artists 

from A to Z, having been one for years...Fanchon started acting at 
the age of 10...in amateur theatricals around Los Angeles... At four- 
teen she and Marco were professional troupers...At sixteen she had 
played hundreds of dates ranging from cafes to two thousand seaters... 
Played the sticks in Arizona, New Mexico, California, Utah, Idaho, 
Colorado . . . Entertained in the first pay-as-you-dance ballroom in 
Las Vegas, New Mexico, when Jack Johnson beat Fireman Jim Flynn 
for the world’s championship... Won her way to the top of the vaude- 
ville heap with Marco... Headlined the Orpheum Circuit at a four- 
figure salary...Did special shows at the Ziegfeld Roof... Toured other 
circuits with a flash act produced by herself. ..So she knows actors from 
dumb acts to sophisticated comedians... 


And Fanchon knows audiences from the same experience... knows what 
makes them applaud from Park Avenue to the hinterlands... 


She knows production from a single act to a topnotch musical revue... 
In 1920 she co-produced “Sunkist” with Marco... wrote the music and 
lyrics... designed the costumes... It was a hit from coast to coast... 


Meet 
FANCHON 





Fanchon directing girls 


She knows music from years of practical study...Started producing 
floor shows for cafes in 1915...Staged the shows for the most successful 
cafe in the West, Tait’s in San Francisco... Entertained kings, queens, 
and visiting plenipotentiaries there during the World Fair...Ten years 
ago she started producing presentations for movie houses... In that time 
she has staged more than 600 units ...So she knows what goes and what 
doesn’t go in a movie house... She has studied every angle of production 
in that time from hiring an act to advertising an extravaganza... 
Fanchon has staged dances for more than twenty-five talkies ... Is sought 
now by Hollywood producers for more talkies, but is too busy whipping 
stage shows into shape... 


At present, she oversees all production at the mammoth Fanchon and 
Marco studios in Hollywood...Creates original ideas for shows... 
Supervises dance routines... Originates novel settings... Sets new designs 
for costumes and supervises their execution... Has the foresight to 
surround herself with the best brains in the business in all lines of stage 
technique . . . Bosses the staff and the artists with a sagacious and 
sympathetic supervision gained from her years of practical experience 
both sides of the proscenium... Turns out more than fifty complete 
productions every year...And still finds time to be a wife, a mother, 
and a student of the times... That’s Fanchon... 


FANCHON & MARCO, inc. 


HOLLYWOOD ° SAN FRANCISCO ° 


SEATTLE ° 


MILWAUKEE . NEW YORK 
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Jig Saws 

Manager who wanted to know 
how to work the jig-saw puzzles 
which are now popular in many 
places has his answer, but the idea 
may interest others. It is a bit too 
expensive for general use, unless the 
cost can be laid off to a string of 
houses, but it can be done. Best 
way is to find some concern making 
these puzzles and let them do the 
cutting fro.a old dies, but if it must 
be home made. here’s the gag. 

What printers call steel cutting 
rule is bent into the properly er- 
ratic shapes. If one cut is desired, 
the cross bits must be welded in. It 
is better to use two impressions. 
One form has the rule for the ver- 
tical and the other for the hori- 
zontal cuts. After the first cut is 
made the strips must be assembled 
properly on the second platen and 
the second cut made. 

In either event the rule is bedded 
in molten type metal to within half 
an inch of the top. When cold, a 
sheet of rubber sponge is laid on the 
form, the metal is smeared with 
cement and the block pressed down. 
The sponge is cut and adheres to 
each section. When it has dried, 
the block is raised. If the rubber 
extends slightly above the surface 
of the rule, on cutting the paste- 
board the rubber forces the pieces 
out. 

It sounds like a big job, and it is; 
but that’s the way it’s done. 


Embossed Signs 


House too small to be able to af- 
ford much in the way of equipment 
is making some swank signs with a 
cake decorator tube such as may 
be had at any kitchen utensils de- 
partment for 50c up. Outfit in- 
cludes a syringe with a set of noz- 
zles for streams of icing of different 
styles and proportions. Goo is 
forced through the gun and tube to 
come out in a continuous stream 
from the other end. 

With a little practice the manager 
has been able to turn out some 
stuff that would be credit to a de- 
luxe theatre, and at very small cost. 
He uses a thin plaster of paris mix, 
working up only enough for one 
charge of the gun at a time. For 
colors he gets cement colors from 
the hardware store to tint the plas- 
ter. Stuff sticks well to the boards 
and cost is small, apart from the 
labor. Gold and silver letters are 
painted after drying, but other 
colors are mixed into the mass. 

Effective combinations are blue 
and silver, purple and green, green 
and black, red and black, red and 
yellow and black and orange. In 
each case the card color ig that first 
named. Cards really are boards 
painted with quick enamel and 
matted with a handful of fine steel 
wool—either 0 or 00. 








Publicity Room 


Manager of a house with a lounge 
under the auditorium had the walls 
more or less damaged when a radi- 
ator valve blew out and the steam 
condensing on the plaster washed 
the decorations streaky. Didn't feel 
that he could afford an elaborate 
restoration, so he covered with 
compo board and calls it his ‘ad- 
Vance room.’ Boards are covered 
eye high with clippings on coming 
attractions. Above are ads and 
sometimes a one-sheet of better 
than usual appearance. 

Stuff is not dated until the book- 
ing is spotted, but put up as far in 
advance as he feels sure. Of course 
he uses only the favorable men- 
tion material, but manages to get 
enough of this even on the poorer 


product. 
He figures that in the three 
months he has been using the 


scheme the room has done more 
selling than the newspaper ads. 





Enlarged Telegram Ballyhoo 


Hollywood. 

Enlarged telegram throwaway 
that can be used for almost any 
outstanding picture was successful- 
ly employed by Fox West Coast 
Egyptian in announcing its dual 
feature policy (currently). Reverse 
Bide of the mesage carries half a 
dozen comercial house ads, which 
covered the cost of the printing. 
Only expense to the theatre was the 
distribution which was nominal. 
Message, on regulation yellow print 
stock, was 18 by 12 inches in size. 


10 Words 

It was inevitable that the 10 most 
beautiful words should break into 
the theatre ag it has done every- 
where else and already theatres are 
cashing in. The best results seem 
to accrue from a double contest for 
the best and the most humorous 
list, with most of the entrants work- 
ing toward the latter. In one such 
contest the prize went to a man 
who suggested that ‘Pass two’ writ- 
ten five times was the most beau- 
tiful combination he knew, so in- 
Stead of the prize which had been 
hung up he was awarded with the 





ries the most beauty. 

In some instances lists have been 
prepared for the use of contestants, 
with such unfamiliar words as 
‘bosky,’ with the pay off coming on 
the night the awards were made. 
Ten lists had been selected as best 
in consecutive order and writer of 
the number one list was called to 
the stage to define the words he 
used. It was not until the seventh 
list was reached that the selector 
was able to tell what his words con- 
noted. It got one of the biggest 
laughs in months from a crowd, 
most of whom could not define half 
the words. 





- 
No Snow Caras 

Recent snow storms with piles of 
snow on B’way and the side streets 
was just snow. No cards anywhere. 
In earlier years the snow would not 
have stopped falling before the 
cleaners would have been out form- 
ing piles for the wagons, and the 
lithographers would have been right 
on their heels with tack cards fast- 
ened to pointed laths. Bu this 
is the year of costless exploitation, 
and no one seemed to have the. 
price of the laths. 

Quite possible that the _ stunt 
would not have paid off, but it is 
surprising, even in these times, that 
there were no cards in the banks. 
A few years ago there would have 
been three or four cards to every 
pile of snow throughout the theatre 
district, including the side streets. 

Typical of present day conditions 
with most of the theatres crying 
that there’s no business and then 
waiting for someone else to do 
something about it for them. 


Free Barkers 
hi Brussels. 


Through the local press the 
Cameo (M-G-M) cinema announced 
that it would call up a number of 
telephone subscribere on Dec. 17 and 
19 and that the first to shout over 
the wire, before saying anything 
else, ‘Go and see ‘The Champ’ at the 
Cameo’ would receive a prize of 
about $30 and the others $3, in ad- 
dition to free seats for the film. So 
for two days everybody using the 
telephone has been advised to go 
and see ‘The Champ.’ Been tried 
elsewhere and seems to click. 


Two Ways 


Manager recently turned down a 
novelty slot machine which was 
su vosed to tell fortunes scientifi- 
cally. It was a racket, but interest- 
ing in its way. Explanation was 
that he did not want to clutter up 
his lobby. 

In two other spots the machines 
had been set in. One manager ad- 
vertised it on the screen, on his 
front boards and in the louse pro- 
gram as the latest scientific novelty. 
He even got some press work for it 
in the papers by getting the col- 
umnist of one and the women’s page 
eds of both sheets to come down. 
People climbed stairs to the mez- 
zanine to look it over, and the head- 
acher took in ample coin. 

The other man merely spotted it 
in his foyer and the best he got was 
comment on the fact that the house 
was getting to look like a penny ar- 
cade. 

It’s the same way with any at- 
traction. It can be made to seem 
important even though it may not 
be. 











Pat Stuff 


One manager made the recent cold 
snap work for him. When the ther- 
mometer shot down in the bulb, he 
put out a couple of boys to peddle 
palm-leaf fans and tickets to the 
current attraction for the price of 
admission. Large front and back 
signs explained the fang would keep 
you cool, but the theatre would keep 
you warm. Suggestion of warmth 
was given emphasis and a compari- 
son with other theatres proved to 
the manager that the gag had had 
its effect. 

Only a few jokers bought fans, but 
hundreds of downtown shoppers 
were sold the idea that the theatre 
was one place where they could be 
comfortable. 

Might not mean much further 
north, where they are used to cold 
weather; but this was in the district 
where cold snaps are rare and illy 
provided for. Just another instance 
of cashing in on spot news. 





Time and Place 

A manager thought it would be a 
great gag to give the kids a pack- 
age of candy for a matinee premium 
the week after Christmas. He rus- 
tled around and promoted a supply 
of cheap candy, portioned it in small 
bags and handed one to each child. 

Kids came because there was a 
favorite western player, but almost 
without exception they went out 
with hammers in their hands. The 
candy was cheap, they declared, and 
not so good; the portions were 
stingy and they were sore on the} 
house for several weeks. Too close | 








to Xmas 


“so 


Just before the holidays a store- 
keeper offered a manager $10 if he 
would provide a real window attrac- 
tor. Manager refused the coin but 
specified that he could have the 
window after the holiday for the 
first big show he wanted to put over. 

A laree aquarium was placed in 
the window with about a dozen fish. 
In one end was a hoop about three 
inches in diameter. Gag was that 
anyone seeing one of the fish swim 
through the hoo, got 10 tickets for 
the theatre free. People stood in 
front of the window, but the fish al- 
ways turned away and no one got 
tickets. 

Water prevented them from see- 
ing that the hoop was moulded from 
plastic wood around the _ glass- 
plate of an old round alarm clock. 
It would have been gafe to have of- 
fered diamond rings. But it got the 
crowd, and the manager gets the 
window the first time he wants it. 





Changed to Smocks 


Hard to figure things sometimes. 
Manager in a college town got the 
idea of painting up a couple of rain 
coats for his coming attraction, fig- 
uring that the students would fall 
for the utilization of one of their 
own ideas. Weather proved to be 
bad, all of the boys were wearing 
painted raincoats and few noticed 
the perambulators. Might have 
“done better in clear weather, but not 
certain even then, 

Week later another picture was 
put on the streets, but this time the 
perambulators were a couple of 
girls in painted smocks, and every- 
one saw the ads. Worked so well 
that the manager has bought a 
dozen from a joblot house to use as 
needed. Meantime a factory girl 
asked for one of the old smocks to 
wear at her work, and got it. Next 
day the manager had nearly 50 ap- 
plications for the other, Still an ad. 


Riding in 

Just to have something to talk 
about a theatre man in a strongly 
Democratic section is planning to 
start a drive on March 6 with 
Roosevelt's inauguration the motive 
power. Plans to open with a street 
parade, with that winding up at the 
theatre in time for the first show, 
which will be a free performance 








of the month he is going to shout 
prosperity in the hope of jazzing 
things up. 

First week he will have a phono- 
graph in the lobby grind out ‘Hap- 
py Days Are Here Again’ in the old 
familiar style, and if he can, he 
aims to rope the local merchants 
in on a big scale drive in the out- 
lying towns. 


Doesn’t mean anything, pernaps, 
but it’s his experience that any- 
thing that helps makes a noise is 
good for the show business unless 
it’s a pineapple from an inimical 
labor union. 


True but Phoney 


Stinger gags are nct always to be 
recommended, but now and then one 
seems to fit in. One is ‘Air Mail’ 
when it plays cities not serviced by 
the flying postmen. 

Gag starts off with a letter to the 
paper urging an airport and airmail. 
That always sounds important, and 
the paper ./ill probably give it a 
ride if the situation is explained. It 
should not, however, he egged into 
a serious campaign not knowing the 
facts, 

Next move is to come out with a 
blazing head that the air mail is 
coming, using a trick edition of the 
regular paper, and then tell it is 
coming to the theatre if not to the 
flying field. 

Just a development of the old idea 
of renaming a street, but effective 
if not recently used. 


Picture Talks 


Down in one small town where 
comings and goings are known, the 
local manager contacts all who have 
made a visit to the nearby city to 
learn what they saw and how they 
liked it. 

If they like what he has booked, 
he gets them to tell about it the 
next time they come to the show. 
Flatters their vanity and gives the 
personal guarantee touch without 
committing the manager. 

If they don’t care for what they 
saw, they can do their own broad- 
casting, but not in his theatre. 

Incidentally it makes them open 
to appreciation, for they know they 
won't get the spotlight if they don’t 
boost the shows. 
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Sioux City, Ia. 

Reopening of Capitol, Publix, 
Christmas hag resulted in shift of 
Joseph Kinsky, city manager. C. 
W. Peterson, formerly of Princess, 
has gone to Orpheum as manager; 
Charles A. W. Alderson, Norfolk, 
Neb., manager, transferred here as 
manager of Princess. Bernard Ryan 
continues as assistant to Kinsky; 
Warren Butler, assistant at Prin- 
cess, and Donald W. Shane, chief 
of service at Capitol, becomes as- 
sistant at Orpheum. 





Decatur, Ill. 
Bijou, dark several years, re- 
opened Christmas by Publix. 


Woonsocket, R. I. 

Morris Safner and Harry J. 
Blanchette of Willimantic, Conn., 
have opened the Olympia Woon- 
socket, R. I., dark for months. Sec- 
ond run, 10c. top. Formerly vaude 
and pictures. 

Bijou (Publix), Woonsocket, R. I., 
reopened Dec. 25. Closed for year. 
Former vaude house with RKO 
vaudeville. Second rum at 25c top. 


Los Angeles. 
Jack Stebbins, former house man- 
ager at Grauman’s Chinese, now 
manager of the F-WC Granada at 
Inglewood, 











Easton, Pa. 
Boyd Enterprises appointed Harry 
Gammett district manager for Al- 
lentown and Bethlehem, 


Easton, Pa. 

William B. Huffman, of Newcas- 
tle, Ind., manager of College thea- 
tre, Bethlehem, Pa. Richard Sha- 
mus, of Philadelphia, manager of 
Transit theatre, Haston. Both the- 
atres are owned by the United 
Chain, 








New York City. 
George Brown, until recently Pub- 
lix contact man on the George 
Walsh Pennsvlvania-New York divi- 
sion, has taken over management 
of the Paramount, Peekskill, N. Y., 
succeeding Theodore M. Horowitz. 
He was placed in Peekskill by 
Walsh, 





New Haven. 
Ben M. Cohen, who came in re- 
cently to presswork for Paramount 





| houses, to move on. Par has with- | 


drawn stage shows and can get 


along without a special p. a. Cohen) 
ifor many years. ‘ 


has made no connection yet. 





Phoenix, Ariz. 

Sans formality, Stetson Brothers 
opened the Studio there, town’s only 
independent, Dec. 22. 

House will operate mainly with 
second-run pictures with four 
changes weekly. It is a 350-seat 
house, costing $80,000. Scale 15-25c. 


Marion, O. 
Opera house at Larue, west of 
here, destroyed by fire with loss es- 
timated at $10,000. Playing pic- 
tures. 








Alliance, O. 
Morrison, recently under Warner 
control, dark for two weeks, re- 
opened with pictures. Raymond 
Wallace continues as manager. 





Youngstown, O. 
Park, a Feiber & Shea house, has 
fallen in line with Paramount in re- 
ducing scale to lic till 6 p. m. 
First-run films. 





Martins Ferry, O. 
Elzane theatre has reverted to the 
Fenray Co., L. F. Eick, president. 
House reopened for three days a 
week, two days combination stage 
shows and pictures, and the third 
day straight pictures. 





Pittsburgh. 
Ben Steerman, of St. Louis, new 
contact man for WB here. He suc- 
ceeds Fred Jergens. 





Dallas. 
R. C. Mcliheran, who recently left 
U after 24 years, is hooking up with 
Majestic as branch mgr. for Dallas 
territory. Also bringing over H. A. 
Wortham, another ex-Universalite, 
for head booker. 





Des Moines. 

W. P. Grossman is manager of the 
Circle, indie here. 

Dreamland, Dubuque, sold by Ben 
Levinson to Leo J. Diener, and will 
be reopened. House known as Pal- 
ace in future. 





Marshalitown, Ia. 
Publix has reopened Strand. 





Fort Dodge, Ia. 
Iowa reopened. Nights lic. Cen- 


tral States circuit. 





Nevada, Ia. 
W. P. Grossman takes Palace for} 
building and loan association of | 
Ames. Owned and manager Circle 








EXPLOITATION + -- -» By Epes W. Sargent 
five double passes he thought car- Sold It Off for the marchers. For the remainer Get the Most 


Prevalent valances around the 
marquee is effective for a change, 
and gives additional sign space, but 
it seems to defeat some of the other 
advertising through covering the 
line of vision until one is close to 
the awning, where the hidden stunts 
frequently could be used to draw 
people to the house. 

Nothing is needed under the awn- 
ing but plenty of light. The stretch 
of sidewalk immediately in front 
of a theatre should be the best 
lighted space for a block or more 
around. It should be the focus of 
the street lighting, and once the 
crowd is brought into the brightly 
lighted area it should be sold on 
the cross banner and the ground 
lobby display. It should not be 
asked to crane its neck to look at 
too high an attractor. 

Get the attractors’ outside the 
space and be careful not to let 
them outshine the lobby. 


Sport Parade 


In the winter time the usual old 
reliable bathing suit parade is either 
out or drawn in by the neck, but 
those who have the ‘Sport Parade’ 
coming will be able to duplicate the 
pull of the bathing suit gag in mid- 
winter, 

It’s nothing less than a parade of 
girls in sporting togs from skiing to 
bathing, with tennis, track, baskete- 
ball, the field sports and all the 
other branches to provide costume 
suggestions. Most of the girls will 
feel they will not stand much chance 
of getting a prize if they are all 
bundled up for skating, so there will 
be plenty of bathing suits and shorts 
to give an eyeful, and yet the ob- 
jectors cannot complain that it is 
just a leg show. It matches the 
title and it suits the public. 


Tied to ‘Dollar’ 


Pittsburgh, Dec. 31. 

Joe Feldman, advertising director 
for WB here, promoted a neat tie- 
up with Bank of America for ‘Silver 
Dollar.’ Coupon tickets given each 
customer were stamped good ‘for 
one silver dollar if conditions of re- 
verse side are followed.’ 

Conditions had to do with Xmas 
funds, savings account and safe 
deposit box rentals. Bank stipulated 
that every customer who opened a 
dollar-a2-week Xmas savings or a 
dollar-a-week savings account and 
kept them up for 49 weeks would 
get the 50th free, a present from the 
bank. 

If a safe deposit box were rented, 
$1 was to be deducted immediately 
from the rental with the presenta- 
tion of the WB coupon. 


Hooks to ‘Million’ 

At first glance ‘If I Had a Million’ 
might not seem to lend itself to a 
cooperative page, but there’s a 
chance with proper copy such as 
‘If I Had a Million I would get a 
new coat at Smith & Jones.’ It 
would cost only from $7.98 to $12.45, 
but I couldn’t get better value if I 
had that million.’ 

A candy ad might show a cut of 
a youngster with ‘If I had a million 
I would buy $960,000 worth of candy 
from Jones’ fountain and give the 
rest to Mom.’ 

Working along similar lines the 
entire list of merchants can be 
taken in without trouble and for the 
sort of page that will make talk, 


Kiddie Kar Nags 


If you're looking for a new one for 
the stage, Dut on a kiddie-car polo 
tournament. Usval polo game, but 
the players ride kiddie cars instead 
of horses, and, of course, undersized 
mallets. 

Interesting when played by juve- 
niles, but a shriek when full-grown 
men man the cars and amble about 
the stage. It’s even possible to form 
several teams and play off a tourna- 
ment. With girls it should be a 
natural. 

And after the grownups have es- 
tablished the fad, there’s a chance 
to lay it off to the kid club for its 
meetings. 


Clip-of-Film Stunt 
Los Angeles. 

New angle of using a frame of 
celluloid from the pic for publicity 
purposes has been worked out by 
Fox-West Coast for local premiere 
of ‘The Son-Daughter.’ Short piece 
of film is clipped to a card with an 
opening back of the celluloid, mak- 
ing it a transparency when held to 
the light. 

Slogan used is: ‘Here's a peek at 
the first great picture of 1933 with 
1932’s finest actress, ‘Helen Hayes.’ 


L. A. Celluloiding Itself 


Hollywood. 

Metropolitan Industrial division is 
producing a plug feature for Los 
Angeles, which the city fathers plan 
to use in making the balance of the 
country Southern California-minded, 

L. A. open golf tourney will be in- 
corporated in the film, 
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‘I’ve MADE men and I’ve 
RUINED women! I’ve 
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A First National Picture with 
Ponald Cook, touls Cathern, 


James Murray, Herold Huber, 
Directed by William Welimon 
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CYNARA 


(Continued from page 19) 


itaelf. Backgrounds are always elo- 
quent of the London locale, although 
unobtrusively so. Dialog is beauti- 
fully thrifty. 
A newcomer to the screen Is 
Phyllis Barry, English girl from 
musical comedy. This story doesn’t 
bring out her best points. For one 
thing she looks and acts a good deal 
too refined for the role. Chances 
are she was cast for the satisfying 
picture she makes in a bathing suit. 
Miss Barry is a real classic* beauty 
in repose, but she hasn't the knack 
yet of making the most of her points 
in action. Rush, 


—_— 


LAWYER MAN 


Warner production and release. Directed 
by William Dieterle. Based on novel by) 
Max Trell, with adaptation by Rian James 
and James Seymour. Associate director, 
Stanley Logan. Film editor, Thomas Pratt. 
Photography by Robert Kurrle, Stars Wil- 


liam Powell, with Joan Blondell featured. 
At Hollywood, New York, week Dec. 214. 
Running time, 68 minutes, 

ANTON, .ccovccccceecccccerces William Powell 
es. ceases eccccccececcetéce OGM Blondel) 
Barbara....cescccsececeesvesses Helen Vinson 
Bentley....... eoessccccececccaeam Demanart 
Issy L2vin@....seecccecessse--Allen Jenkins 
Gilmurry....++- eceedcoecece "David Landau 
Virginia.....++. vr rvTTTITTrTTe Claire Doda 
Pee 60 bORUS e0'c00 0.06 of Sheila Terry 
Dr. Greham.,...seceeccces nae Thompson 
Spike... cccceessses ey Set eer Jack LaRue 
KOvVAk..cccccsccsseseeyes “Roc keliffe Fellows 
Merritt....-..e- cecccectocess easeog Mas 
Chorus Girl... so... ceeees. Dorothy on 
Mrs. Levine...e+recsessccsees -Ann 
Guis@ppi....csseseseseveesss.-Curley Wright 


Moyle ..Edward McWade 


Any reports that ‘Lawyer Man’ is 
a steal of ‘Counselor at Law’ can be 
forgotten. It isn’t. The only sim- 
ilarity is that in both the play and 
‘Lawyer Man’ central character is 
an East Side New York attorney. 
Warners have fashioned a picture 
around such a character that is 
surefire entertainment and from all 
indications good box office. Wil- 
Mam Powell, as a draw in anything 
he goes, is aided by the fact this is 
one of his best under the Warner 
panner. 

Powell is the entire picture but In 
Joan Blondell as his secretary he 
ias the wrong type opposite. The 
wo don’t seem to stack up right 
ogether though perhaps Miss Blon- 
dell is more the sec type than Kay 
rancis would have been. 

Powell is at his best in the early 
sequences as a man who is sartori- 
ally the equal of a country hick. 
He's playing a new role and doing 
it extremely well, by degrees com- 
ing out of the hick character into 
his own. This occurs little by little 
as he climbs to prominence in a 
forensic way until the character is 
both interesting and sympathetic. 

Quite a number of good laughs 
nermeate the action, but there’s lit- 
ule in the way of courtroom stuff. 
Most of what happens in court 
rooms is covered by flashes of news- 
yaper headlines entirely out of pro- 
yortion to what would be given by 
the conservative New York paper 
Whose masthead is photographed. 

In the main Powell's supporting 
east is good, Miss Blondell turning 
in a fine job even though she’s in 
the wrong picture and the wrong 
rele. David Landau stands out as 
the political boss who traps the 
lawyer in a blackmail stunt in order 
to gain control of him, only to pay 
for it dearly in the end himself. 

William Dieterle, who first came 
over to the U. S, to make foreign 
versions, is responsible for a work- 
mianlike directorial job. Possibly he 
can’t be blamed for the counsel's re- 


urn to Hester street for an off-key 
inish. Script may have demanded 
that. Char. 


The Half ; Naked Truth 


Racio production and release. Directed 
by Gregory Le Cava. Based on Harry 
teichenbach’s book, ‘Phantom Fame,’ with 
screen arrangement credited four writers, 








At M. iyf: air, New York, weck Dec. 30. Run- 
i1ing time, 75 minutes. 
CORORIER 05 occ scedventorers taunts Lupe Velez 
Es 8 60 4000560 0066600505050 88 lee Tracy 
MO. 404 sedeteerees anes Eugene Pallette 
Ah. gh SEPP ERE CUT TT Frank Morgan 
Col. Manday...sccees Robert MeKenz'e 
Glads ene ey Chambers 
The press was gullible, for him, in 
the days when the late Harry Reich- 
enbach was at his prime. Few out- 
side of the trade have heard of 
Harry's hotel-lion gag and others. 
Fast-moving, show-wise dialog is 
Snappily recited by Lee Tracy and 


Lupe Velez. A picture that will ap- 
pont especially to the smart high 

chool element of the country and 
provide some laughs for the adults 
is the result. 

First 15 minutes of the running 
time of ‘Truth,’ which should and 
could very easily be trimmed to the 
formal period, concentrates on a 
earnival. Just when the audience 
is getting the impression that this} 
is another circus, Lee Tracy quits 
barking, turns press agent, and 
Whisks the cooch dancer, Lupe)! 
Velez, away to Broadway and a 
hotel, 

Things come too easily for the 
Pp. a. Tracy does, even for a ecredu- 
lous audience to lieve all of the 
tink But the press and a lion in | 
the hotel gain a contract with Earl 
Iarrell. And when Farrell is about | sh 
to ring down the curtain on a flop | 
ettraciion the p. a. shills for his girl | 





the Dupont films of circus life, and 
not so good because badly in need 
of tempo reconstruction. gut it’s 
zo0d enough to do fairly well at 
most German nabes. 

Deals with circus life as laid 
iround the Circus Busch, one of the 
biggest in Europe and mentioned 
here. One of the acrobats is a Don 
Juan and gets one of the kids in 
trouble, then turning to another 
girl. 

Liane Haid as the circus manager 
| is badly miscast. Trude Berliner, in 
a new type of part for her, does sur- 
prisingly well. Walter Rilla, a 

irpshooter, is quite effective, also 
Carl Hiehl as Artonis, the guy all 
the girls go for. Aauf. 


in the theatre and gets her into her« 
old carney routine. 

Biggest laugh for the adults is the 
agent’s trick of plastering Farrell's 
office with all sizes of a ‘still’ com- 
promising him with the dancer. 

Next move, appealing especially 
to the youngsters, is the nudist 
célony gag and parade down bth 
avenue which the agent uses to get 
another girl into Farrell's show. 

Wal. 


NO MAN OF HER OWN 


Paramount production and release. Di- 
rected by Wesley Ruggles. From story by 
Edmund Goulding and Benjamin Glazer, 
screen play by Maurine Watkins and Mil- 





ton H, Gropper. Stars Clark Gable, with 
Carole Lombard and Dorothy Mackaill 
heading support. Photography by Leo 
Tover. At Paramount, N. Y., for week 
starting Friday, Dec. 30. Running time, 75 
minutes. 

ADO. DOPE. os ceccccdcssteces Clark Gable 
Connie Randall............Carole Lombard 
Kay Everly......+eeee+e.Dorothy Mackaill 
.  . oor ssccccccccsecss+-Grant Mitchell 
Mr. Randall..cscccccvnecsses George Barbier 


-eeee+.-Elizabeth Patterson 
..J. Farrell MacDonald 
Willie Randall..............Tommy Conlon 
Mr. Morton.......es+eeee+.Walter Walker 
VOTHARs cc coccccgccseeseveccocces Paul Ellis 
MEAETED. coc cceesocvcessetoves Lillian Harmer 
BEIMISEOE.. oc cccctecceces Frank McGlynn, Sr. 


Mrs. Randall... 
Detective Collins... 





An audience picture of better than 
average appeal, being closer to good 
on merit, plus name of Clark Gable 
for draft at the box office. Adver- 
tising approach, if right, will insure 
theatre added revenue with some- 
thing hot to sell if it can be seen. 


Title alone is box office as far as 
titles go. It is borrowed from the 
Val Lewton best-seller of last 
spring. ‘No Bed of Her Own,’ which 
was originally bought for Gable and 
Miriam Hopkins. After considerable 
trouble adapting the Lewton story 
for the screen and for Will Hays’ 
okay, it was decided to turn out an- 
other story under the ‘No Man of 
Own’ title and wait until next year 
to re-tackle the original Lewton 
novel. Since then Miss Hopkins 
stamped her feet at Par and Carole 
Lombard was cast for the part opp 
Gable the other blonde was to have 
done. 

Gable is close to the whole pic- 
ture himself as a swank card gyp 
who hits the trail heavy for the 
women, but in his supporting com- 
pany, from Miss Lombard down, 
Paramount hasn't cheated him at 
all. It is largely the good cast, di- 
rection and some of the comedy 
arising mostly out of wisecracks 
that makes ‘No Man of Her Own’ 
acceptable film fare. 

Its appeal ‘draw should be na- 
tional, which counts a lot in these 
days of regional reactions. Not 
hackneyed nor banal enough in any 
way to turn the big towns away 
from it, nor snooty enough to dis- 
courage the hinterland mobs. It 
promises a lot more than it delivers, 
which is good box office strategy, 
but at the same time it has enough 
to intrigue. 

Gable is under loan to Par for this 
one, his first away from the Metro 
apron-strings. It’s a break for 
Metro that Par gave him something 
even if it wasn’t a record-breaking 
grosser. Par has given the bor- 
rowed star every advantage and in 
return has the advantage of getting 
buildup for Miss Lombard as 
Gable’s opposite. 

Story, when dissected, is simpler 
in context than it is in screen form. 
It revolves around a crooked gam- 
bler who marries a small town girl 
on a bet and finally does time in 
order to clear the mud off his feet 
for her. 

Dorothy Mackaill, steerer for the 
gambling group, is not appreciably 
in evidenee, Grant Mitchell getting 
more footage. Mitchell is virtually 
letter-perfect, while J. Farrell Mac- 
Donald and Elizabeth Patterson are 
standouts among the others in less- 
er assignments. ‘har. 


ZIRKUS LEBEN 
(‘Circus Life’) 
(GERMAN MADE) 


Haase production, Foreign-American 
Film reiease in U. S. Starring Liane Haid. 
Direction, Heinz Paul; scenario, Paula 
Busch and Fritz Falkenstein: music, Ernst 
Brich Iuuder. At 72d St. Playhouse, New 
York, week Dec. 26. Running time, 70 
mins, 

Elvira Starke.....c.ccccorsseccces Liana Haid 
Oskar Hao aI pt coveccéoencnncoes Oscar Marion 
fee egudescbesonee Trude Berliner 

age Fc cccccccesccescs Rolpf von Goth 

ROME, os ctaweas Carl Ludwig Diehl 

ich patta ws o5k Bea eee eens Walter Rilla 

ac cesececovecesepedes Herman Picha 

MEER SOE EC ES CE RE Hermann Blass 

:ster.... -Valy Arnheim 

mmissar. ‘R ud. “Meinhat It-Juenger 





Too bad A. FE. Dupont didn't make 
this one. It’s plainly a follow-up on 





The Soa-Daughter 


Metro production and release. Star- 
ring Helen Hayes and Ramon Novarro. 
Directed by Clarence Brown. Adapted 
by John Goodrich and Claudine West 
from play by David Belasco and George 
M. Scar borough. Dialog by Leon Gor- 
don. Songs by Anselm Goetzl and Her- 
bert Stothart and score by Stothart. 
Oliver T. Marsh, photog. At the Capi- 
tol, New York, week Dec, 3@, Running 
time, 80 minutes, 

Tom Lee.vecesscoeaes.- Ramon Novarro 
Lien Whai sce ececccededd» Oren Hayes 
Dr. Dong Tong. ceceeees... Lewis Stone 
Fen Sha... .cccoseccoees Warner Oland 
Fang Fou HY. cecceecece aelpn Morgan 
Toy Yah. .ccccesaes+ Louise Closser Hale 
Sin Kal. .ceceséoccecccoosiaa B, Warner 





Beyond Helen Hayes’ expert Lien 
Wha, whose tragic experiences rival 
those of another Belasco maid of 
the Orient, Cho-Cho San (‘Mme. 
Butterfly’), the old Belasco-Scar- 
borough ‘Son-Daughter’ as a pic- 
ture contains nothing to distinguish 
it from other subjects on Frisco 
Chinatown intrigue. It’s old time 
stuff, moving slowly and laborious- 
ly toward a sad climax. 

Miss Hayes is more often playing 
Helen Hayes than Lien Wha, al- 
though a neat change of pace in a 
role that calls for a protean switch 
from lotus flower to tiger lily, makes 
the part continually interesting if 
not always true to type. Others in 
the cast are less impressive. It’s 
hard to take Lewis Stone and H. B. 
Warner as a couple of elderly Chin- 
ese gents, and as difficult to accept 
Ramon Novarro as a young Oriental 
prince without protest. Novarro, 
with his head shaved, is least for- 
tunate of the lot, for his Latin 
dialect does not conform with the 


script’s stilted and fancy English 
dialog. 
The ‘Honorable father’ style is 


constantly in use, with even the vil- 
lains when resorting to torture not 
permitted to speak disrespectfully 
to their victims. 

On the stage and at a comfort- 
able distance it’s not as difficult for 
standard Occidentals to become 
Chinese, but in the film close-ups, 
Lewis Stone, instead of being Dr. 
Dong Tong, remains Lewis Stone. 
That’s ‘Son-Daughter’s’ chief weak- 
ness, applying to others as well as 
Stone. Lenere Ulric and Edmund 
Lowe, who had the leads in the 
stage production back in ‘19, were 
protected by distance. Another 
point is that in '19 this sort of story 
was in vogue. 

Production end first rate. Direc- 
tion paced the story at a smooth 
gait, but was limited by the mate- 
rial at hand. The scene in which 
Lien Wha is auctioned off as a 
wife to the highest bidder is a mod- 
el of directorial restraint and in- 
telligent trouping. It's the oes s 
highlight, Bige. 


Gruen Ist Die Heide 


(‘Green Is the Heath’) 
(GERMAN MADE) 
(With Songs) 
Berlin, Dec. 20. 


R. N. Film picture, and Europa Film re- 
lease. Manuscript by B, B. Luethge and 
K. J. Braun. Direction, Hans Behrendt. 
Songs, Karl Blume; music, Walter Ulfig 
and Grete Walter. Production manage- 
ment, Hans von Wolzogen, Settings, Er- 
win Scharf. Photography, Hwald Daub. 
Sound, Emil Specht. Cast: Theodor Loos, 
Camilla Spira, Hugo Werner-Kahle, Peter 
Voss, Fritz Odemar, Alfred Beierle. Ger- 
hard Bienert, Frits Kampers, Karl Blume, 
Gerhard Damann, Bruno Ziener, Curt 
Meissner, Ida Krill. Recorded on Tobis- 
Klangfilm. Running time, 88 mins. At 
Titania Palast, Berlin. 








A great box-office prospect, well 
earned. Producer Robert Neppach 
has made a picture with much un- 
derstanding of the taste of the Ger- 
man public. 

A young forester is in love with 
the daughter of a former owner of 
an estate who has lost his money 
and is now poor. His district is 
overrun with poachers who elude 
him. But Grete, the daughter of the 
former owner, gets to know that her 
father is the criminal. The father, 
in a fight with other poachers, is 


safe for her, getting mixed up with 
a thief, and a detective. 


Nothing to it, but the pace ifs 
snappy, the dialog amusing, the 


treatment pert and the acting right- 
ly tuned to the farcical lead. Pho- 
tography, however, took a backslide, 
and looked very feeble. 
Howes is O, <y. 
clowning with enthusiasm through- 
out; all other members up to stand- 
ard, Two singing numbers are old 
tunes and could reasonably be cut. 
Not a big film, but a straightfor- 
ward entertainment for the locals. It 
should gross up quite well. Chap. 


(‘tl by Day, You by Night’) 
(GERMAN MADE) 
(With Songs) 
Berlin, Dec. 20. 

Afa picture and release. Ludwig Berger 
picture produced by Erich Pommer for Ufa. 
Story by Hans Szekely and Robert Lieb- 
marr. Direction, Ludwig Berger. Music, 
Werner R. Heymann. Production manage- 
ment, Max Pfeiffer. Photography, Friedel- 
Behn-Grund; sound, Gerhard Goldbaum; 
settings, Otto Hunte; recorded on Tobis- 
Klangfilm. Cast includes Kaethe von 
Nagy, Willy Fritsch, Amanda Lindner, 
Julius Falkenstein, Elisabeth Lennartz, Al- 
bert Liewen, Friedrich Gnas, Anton Point- 
ner, Eugen Rex, Ida Wuest, Ursula van 
Diemen, Helmuth Forest, Carl Meranicht, 
Lydia Potechina, Trude Lieske, Gerhart 
Bienert, Karl Hellmer, Werner Hollmann, 
Rudolf Platte, Werner Pledath, At Gloria 
Palast, Berlin, Running time, 95 mins. 


The great success of this picture 
is due to the excellent direction of 
Ludwig Berger and a good manu- 
script. 

The gifted Kaethe von Nagy is in 
reality a fine emotional actress, but 
has not yet the proper role. How- 
ever, Berger releases her from the 
marionette roles to which she was 
assigned by Ufa, inspired by the 
successful doll-like acting of Lillian 
Harvey. Since her great success in 
silent pictures, Miss von Nagy has 
not been seen so sweet and charm- 
ing. 

Also Fritsch, in his.last pictures 
tired and stereotyped, is again the 
fresh and telling player. Both 
prove that the vogue for marion- 
ette-like acting is gone, and that the 
public again wants to see real hu- 
man beings. The manuscript, be- 
ginning a bit slow in action, deals 
with the love story of two young 
people. She a little manicure, he a 
temporary waiter in a night restau- 


rant. He works at night and sleeps 
in the day, and she sleeps in the 
night. Without them knowing it, 


their landlady takes advantage of 
this and has rented the room dur- 
ing the night to Kaethe, and during 
the day to Willy. They get to know 
each other outside; each believes 
the other to be rich and of good 
family, and at the end find out who 
they are and are united in their fur- 
nished room, 

Hans Szekely’s and Robert Lieb- 
mann’s manuscript is clean-cut but 
sometimes too much drawn out. 
The persiflage of ‘Love Parade’ and 
‘Congress Dances’ is too often re- 
peated, but altogether it’s good 
work. Friedel Behn-Grund’s pho- 
tography is, except for Fritsch’s 
badly-lighted close-ups, very good. 
Sound is medium. Otto Hunte’s set- 
tings are impressive. Werner Rich- 
ard Heymann’s songs are as usual 
pepular hits. Magnus, 


Der Schwarze Hussar 


(‘The Black Husar’) 
(GERMAN MADE) 


Protex release in U. 8. 
Starring Mady Christians and Conrad 
Veidt. Supervisor, Bruno Duday; direc- 
tion, Gerhart Lamprecht; story, Leo Lenz; 
adaptation, Curt Braun and Phillip May- 
ring; camera, Franz Planer: music, Eduard 
Guenther, At the Little Carnegie, N. Y., 
on grind run beginning Dec. 22, Running 
time, 20 mins. 

Friedrich Wilhelm. 


Ufe production. 


..Bernhard Goetzke 








badly wounded, and the girl per- 
suades him to leave the country and 
live in the city. 

Acting is excellent, done under 
Hans Behrendt’s direction, espe- 
cially by Theodor Loos ag the 
poacher, Camilla Spira ig charming. 
The remaining ensemble with Fritz 
Kampers, Fritz Odemar, Hugo Wer- 
ner-Kahle and Gerhardt Bienert fit 
will into the set-up. The songs of 
Karl Blume and the music by Grete 
Walter (daughter of the well-known 
conductor Bruno Walter), and Wal- 
ter Ulfigs is enjoyable. Sound and 
photography excellent. Magnus. 


For the Love of Mike 


(BRITISH MADE) 
(With Songs) 


London, Dec. 20. 
British International picture released 
through Wardour Films, Directed by Monty 
Banks. In cast: Bobby Howes, Constance 
Shotter, Viola Tree, etc. Running time, 90 
mins. Previewed Regal theatre, London, 
Dec. 15. 





Capt. von Hochberg. . sas 968 Conrad Veidt 
Lieut. Aribert. reereeeers Wolt Albach-Retty 
Marie Luise...scscesese++--Mady Christians 
Brigitte ..sccccccsesessesess Ursula Grabley 
DarmMmont. .ccccocccseoseessses Otto Wallburg 
Fachon ..secccoeseeesss-Guenther Hadank 
POtOvski .ccccescoccessesees Grigori Chmara 
Corporal covceccccesccereesenrs Fritz Greiner 





German costume piece with an 
attractive cast and very little else. 


Over-long and _ over-complicated 
story winds slowly and will mean 
little over here. Conrad Veidt’s 


name has never meant anything at 
the American box office, Mady 
Christians is a questionable draw 
at this time, and the title of the film 
is hardly iikely to attract. Which 
adds up to mild returns in strictly 
German nabes. 

Black Husars are outlaws. One 
decides to do a bit of heroics to res- 
cue a princess. 

Veidt is one of Germany’s finest 
actors with an important history 
going back to the days of ‘Caligari.’ 
jut he’s one of those lads who just 
loves to flourish his arms and 
heave his chest. Director here let 
him run loose with diastrous re- 
sults, 

Miss Christians is lovely to look 
at still, but isn’t given much 





A booking proposition for the} 
home market, where it should do} 
well. Picture is adapted from the} 
Saville theatre success and follows |} 
the original very closely,. except in 
one sequence where Banks goes 
Rene Clair rather cleverly. 


Story is an inconsequential thing | « 


about a secretary who loves his em- ! 


chance. Wolf Albach-Retty, splen- 
did young actor, is lost in the shuf- 
fle; Otto Waliburg very effective, 
is usual, and Ursula Grabley shows 
considerable promise. 
Photography, especially in 
riding and some pasioral scenes, 
‘xceptionally fine and above 
age, Kauf. 


the 


aver- 


ployer’s ward and tries to crack a 


in the leading role, | 


Ich Bei Tag, Du Bei Nacht | 


is |’ 


SLIGHTLY MARRIED 


Chesterfield release, 
Mel. Shyer, asst. 


| Invincible production; 
\Yrected by Rich. Thorpe; 
dir. Story by Mary McCarthy. M. A. Amie 
Sound, Peter Clark. Cast: 
Walter Byron, Marie Pree 
Dorothy Christy, 
Robt. Ellis, Clarissa Selwynne, Phillips 
Smalley, Herbert Evans, Lioyd Ingraham, 
Mary Foy. At Loew's New York theatre. 
one day, Dec. 27, on double bill. Running 
time, 62 mins 


derson, 
Evalyn 
yost 


camera, 
Knapp, 
Jason Robards, 





Still another version of the stroll- 
ing lady who gets married to keep 
out of clink. This time she’s Mary 
Smith, who's just thinking about it, 

~1 she’s claimed by an _ utter 
stranger. It moves along pretty 
smoothly for a time and seems to be 
making the grade, but half way 
through it’s on the chute of banality 
and stays that way. Production 
often better than the indie average, 
sound good, and photography ac- 
ceptable; but it’s a second stringer. 
While it can single, it’s more likely 
ere as the top half on a twin 

i 

Trouble is that after they get a 
nice plant for a new angle to the old 
story, the baby comes along and the 
plot mushes up with Mary chasing 
her errant spouse in a taxi as he is 
heading for a marriage his mother 
has arranged more to her liking. 
Jimmy gets one look at the kid, 
switches to the taxi and remarriage 
to Mary. 

Evalyn Knapp does well enough 
with the lead, and Walter Byron 
doesn’t try very hard. Marie Pre- 
vost tries to make some second-rate 
comedy relief sound right, but it's 
no go. Herbert Evans takes an even 
worse smack with what the author 
seemed to thin'’- was the way a but- 
ler should act. The others don’t 
matter. 

A little more hard thinking might 
have pushed this into the A’s. As 
is, it fails to click. Chic, 


A MAN’S LAND 


Hoffman production; Allied release. Stare 
ring Hoot Gibson. Directed by Phil Rosen, 





Wilbur McGaugh, asst. dir. Story and 
screen play, Adele Buffington. Harry Neu- 
mann, Tom Galligan, camera, Mildred 


Johnson, editor. Sidney Algier, production 


mgr. Cast: Marion Schilling, Bill Rob- 
bins, Ethel Wales, Robt. Ellis, Al Bridge, 
Chas, King, Hal Burney, Bill Nye. At 


Loew's New York theatre, one day, Dec. 
27, on double bill. Running time, 68 mins. 


Good story of its type with some 
nice scenic backgrounds, better 
lighting than usual, hard riding and 
a so-so fight, which really is not 
necessary to pull the story along. 
Not an outstander but good average. 

Dialog is sometimes a little better 
than usual, but this is still story 
No. 8, in which the effete eastern 
heroine gets one-half the ranch and 
the he-man foreman the other, so 
they eventually merge. 

Hoot Gibson has an easy way and 
the good sense not to let them make 
him mushy. Marion Schilling is the 
girl and acts right out in spots. 
Seems to be a trend toward letting 
cow heroines do a little acting. This 
girl can troupe when she’s given 
something to work with. Bill Rob- 
inson kicks in with some Slim Sum- 
merville comedy and does well 


enough, playing opposite Ethel 
Wales, 
Small cattle stampede is the 


mechanical punch and well handled, 
but the payoff is Gibson galloping 
all over the place. Not much of a 
chase, but plenty of fast hoofwork. 
Photography is good and so is the 


One or two good laughs to ar 
Chie. 





L. A. Paramount Cuts 
Its Box Office Scale 


Los Angeles, Dec. 31. 

The Paramount today lowered its 
admission scale, which, it is be- 
lieved, will lead te a price-cutting 
war between downtown de luxers. 

New gate schedule, now on a@ par 
with the straight picture de luxers, 
is 25c, 40c and 50c, drop from 35c, 
55c and 70c. Prices are effective 
daily and Sunday. 

Clyde Cook is featured in the 
first stage show under the new fee, 
with ‘No Man of Her Own’ on the 
screen, 


COMERFORD DEAL CLOSED 


Former Owner and Publix Now 
50-50 Partnership 











Papers in the Publix-Comerford 
partnership deal were signed 
Thursday night (29) in New York, 
with active management of the New 
York-Pennsylvania string of around 
70 houses immediately returned to 
Mike Comerford. 

Under the terms of the deal, Come 
erford re-acquires a 50% interest 
in the chain, Publix holding the 
other 59, 

Chain, taken over by Publix in 
August, 1930, was 100%-controlled 
by the Publix organization but had 
not been paid for except in part. 

George Walsh, Publix’s Comere 
ford and lower New York division 
manager, officially comes into the 
Pub home office today (2) in charge 
f of the eastern half of the country 

Sam Dembow. Louis Schnel- 
has the west. 
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— 
Studios: Pathe Studios, Offices: 729 Seventh Ave., 


Culver City, Cal. Allied New York, N. Y. 
Bolling Point, The. Hoot Gibson learns to curb his temper. Dir. George Mel- 


ford, 67 mins. Rel. July 15. Rev. Nov. 8. 

Gowboy Counsellor, The. Hoot Gibson poses as a lawyer. Dir. George Mei- 
ford. 65 mins. Rel. Oct. 15. 

fron Master, The. Success and romance in a steel mill. Reginald Denny, Lila 


Lee, J. Farrell MacDonald, Virginia Sale. Dir. Chester M. Franklin. 66 
min. Rel, Nov. 15 

Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
Owen, tg McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
Rel. Dec. > 


Parisian Romance, A. Famous stage 


bert Roland. Dir. Chester 
Offices: 1540 Broadway, 


Oct. 18. 
Chesterfield New York, N. Y. 


Comedy drama. Barbara Kent, Joyce Compton, John Harrop. 
Dir. Rich. Thorpe. Time, 63 mins. Rel. July 15. Rev. Oct. 4, 


i Murder, The. From the novel. Conway Tearle, Natalie Moorehead, Robt. 
King Frazer, Dorothy Revier. Dir. Rich. Thorpe. “rime, 64 mins. Rel. Sept. 
Evalyn Knapp, Walter Byron, Marie Pre- 


play. Lew Cody, Marian Shilling, Gil- 
anklin, 76 m Rel. Oct. lL Rev. 


Beauty Parlor. 


25. Rev. Nov. 1. 
Slightly Married. Comedy drama. 


vost. Dir. Richard Thorpe. Time, 66 mins. Rel. Nov. 15. 

Thrit of Youth, The. Modern society. June Clyde, Allan Vinceat, Matty 
Kemp. Dir. Rich. Thorpe. Time, 63 mins. Rel. Aug. " 

Women Won't Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. 


Rel. Dec. 1 


Rich. Thorpe. Time, 67 mins. 
dio: Gower at Sunset, 4 Offices: 729 Seventh Ave. 

aes Hollywood, Cal. Columbia New York, N. Y. 

Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Dec, 5 

American Madness. Melodrama of a run on the bank and how it was checked. 
Walter Huston, Pat O’Brien, Kay Johnson, Constance Cummings. Frank 
Capra, dir. Time, 75 mins. Rel. Aug. 15. Rev. Aug. 9. 

Bitter Tea of General Yen. Romance and adventures of an American girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Dec. 20. 

By Whose Hand. Murder on a fast express train. Ben Lyon, Barbara Weeks. 
Dir. Ben Stoloff. Rel. July 6 Rev. Aug. 16. 

End of the Trail, The. A U. 8S. cavalry officer, who is court martialed, and 


redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel, Dec. 9. dice 
Tr le. Buck Jones quits the rangers—but he goes back. uc ones, 
no prog uette. Dir. Lambert Hillyer. Time, 61 mins. Rel. July 15. 
Rev. Oct. 18. 
Hollywood Speaks. Inside story of Hollywood. Genevieve Tobin, Pat O’Brien. 
Eddie Buzgell, dir. Time, .. mins. Rel. June 25. Rev. Aug. 16. 


Chas. Bickford, Con- 


he high seas. 
Drama of outlawry on the hig ge 


Ti « 
Last Man, The Time, 65 mins. 


stance Cummings. Dir. Howard Higgins. 

Rev. Sept. 20. 

Man Against Woman. 
Lillian Miles. Dtr. Irving Cummings. Time, 
Rev. Dec. 20. att alt 
Kenna of the Mounted. Canadian policeman drops below the border. uc 
- "Jones, Greta Gransted. Dir. Ross Lederman. Time, 67 mins, Rel. Aug. 


26. Rev. Nov. 8. 
b Lady. See ‘Night Club Lady.’ 
rs ei lies Bo aaah “_ i done from a novel. Adolphe 


ight Club Lady. Unique murder mystery, 
sans Menjou, Mayo Methot, Skeets Gallagher. Dir. Irving Cummings. Time, 
66 mins. Rel. Aug. 27. Rev. Aug. 30. 
ight Mayor. Political story based on Jas. J. Walker. 
ee Knap , Eugene Palette. Dir. Ben Stoloff. Time, 65 mins. 
Rev. Nov. 29. ‘i 
M Orchids. A millionairess who is regenerated by the new American 
ata spirit, Carole Lom Lyle Talbot. alter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25 
’s My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
en Jordan, | e Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 


Nov. 2 
his Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
bs Dir. AW. Bennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 
Two Fisted Law. Tim McCoy clears himself of an express robbery charge. 
McCoy, Alice Day, Tully Marshall. Dir. Ross Lederman. Time, 54 mins. 
Rel. June 8. Rev. Sept. 20. 
Girl breaks a window to get into jail, but lands in the ‘Fol- 


Jack Holt, 


Man’s strength against woman's wiles. 
Nov. 15. 


68 mins. Rel. 


Lee Tracy, Evalyn 
Rel. Aug. 19. 


ity Street. 

nial Ties." Helen Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 

Wirtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 


Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 26. Rev. Nov. 1 
War Correspondent. Chinese war story. Jack Holt, Ralph Graves, Lila Lee. 
Dir. Paul Sloan. Time, 76 mins. Rel. July 25. Rev. Aug. 16. 
Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
mings. Dir, Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 


White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 


Sept. 27. 
First Anglo Corp. °“°**' 


Gondemned to Death. Mystery drama from Jack O’Lantern. 
Forde. Time, 78 mins. Rel. Sept. 21. Rev. July 19. 

issing Rembrandt, The. Last of Conan Doyle’s Sherlock Holmes. stories. 
a Arthur Wontner. Dir. Leslie Hiscock. Time, 78 mins. Rel. July 20. 


1600 Broadway, 
New York, N. Y. 


Dir. Walter 


Rev. Mar. 29. 
: e ° Offices: 321 W. 44th St., 
Studios: Burbank, — First National . New York, N.Y. 


Rich. Barthelmess, 


s f the r whites. 
A social study of the poo Time, 14 mine. Bel. 


bin In the Cotton. 
™ Dir. Michael Curtiz. 


Dorothy Jordan, Bette Davis. 


Oct. 15. Rev. Oct. 4. Pech. . 3 
Central Park. Westcrn cowboy hunts bandits in a New ork park. oan 
Blondel, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 55 mins. 
Rel. Dec. 10 ai 2 
@rash, The. How one couple reacted to the panic. Ruth atterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins, Rel. Oct. 8 Rev. Sept. 13. 


Comedy drama of a radio singer. David Manners, Ann Dvorak, 
Dir. Lloyd Bacon. Time, 68 mins. Rel. Aug. 20. Rev. Aug. 23. 

Dark Horse. Policical satire. Warren William. Dir. A. E. Green. 
mins. Rel. July 2. Rev. June 14. 


Doctor X. Mystery thriller in color. 
Dir. Michael Curtiz. Time, 77 mins. Rel. Aug. 27. 


Grooner, The. 
Time, 75 


Lionel Atwill, Fay Wray, Lee Tracy. 
Rev. Aug. 9. 


Life Begins. ‘Tactfully handled maternity story from a stage play. Loretta 
Young, ric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Kel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. Warren William, 
Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 79 mins. Rel. 
Dec. 3i. Rev. Dec. 13. 

Mise Pinkerton. A sleuth in skirts. Joan Blondell. Dir. Lloyd Bacon. Time, 
66 mins. Rel. July 30. Rev. July 12. 

Siiver Dollar. Silver boom days in Col. Edw. G. Robinson. Dir. Alfred E. 
Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 


Loretta Young, 


Kansas girl breaks into N. Y. show life. 
Time, 70 mins. 


They Cali It Sin. 
Dir. Thornton Freeland. 


Geo. Brent, David Manners. 


Rel. Nov. 5. Rev. Oct. 25 M 
Taree on a Match. Three schoolgirls have adventures. Joan Blondell, War- 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy, Time, 68 

mins. Rel. Oct. 29. Rev. Nov. 1. 
Tig'r Shark. Life and tragedy with the tuna fishers. Edw. G. Robinson, 
7 : Dir. Howard Hawks. 79 mins. Rel. Sept. 24. 


Zita Johan, Rich. Arlen. 
Rev. Sept. 27. 

< End Marrlage. 
Norman Foster. 
Rev. June 7. 

3aid a Mouthful. Joe Brown swims to Catalina. J 
Rogers. Dir. Lloyd Bacon. Time, 70 mins, Rel. Nov. 26. 


Loretta Young, 


Cc dy drama of wives who work. 
agg: Me Rel. July 9. 


w 
Dir. Thornton Freeland. Time, 66 mins. 
Joe E. Brown, Ginger 
Rev. Nov. 22. 


»: Fox Hills, Offices: 850 Tenth Ave., 
Hollywood, Cal. Fox New York, N Y. 

t Married. Mystery drama of a musician and his bride. Violet Hem- 
ning, Ralph Ballamy, Alex. Kirkland. Dir. Wm. Menzies. Time, 52 
nins. Rel. July 17. Rev. July 26. 

‘er Savage. Tiffany Thayer’s story of a half breed girl. Clara Bow, 
Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. Time, 82 


hins. Rel. Nov. 37. Rev. Nov. 29 
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These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time us given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Coast Rentals Get 
$3,000 Weekly Nick 
As 27 Houses Close 


Los Angeles, Dec. $1. 

With 27 picture houses in South- 
ern California, mostly indie, going 
dark in the last 10 days, territory 
has been hit harder than at any 
time in six years. The darkened 
theatres, with few exceptions, have 
been money-makers in the past for 
their owners. 

Closings mostly have hit the indie 








Edmund Lowe, Bela 
Rel. Sept. 138. 


Dramatized radio broadcast. 


Chandu the Magician. 
Dir. Marcel Varnel, Time, 72 mins. 


Lugosi, Irene Ware. 


Rev. Oct, 4, 
First Year, The. Domestic drama from a stage play. Janet Gaynor, Chas, 
reseus, Dir. William K. Howard. Time, .. mins. Rel. July 31. Rey, 
ug. q 


Handle with Care. Comedy. Jas. Dunn, Boots Mallory, Ef Brendel. Dia 
David Butler. Rel, Dec. 26. Rev. Dec, 27. 

Hat Check Girl. Murder and mystery in a nite club. Sally Hilers, Ben Lyon, 
Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 26, 


Rev. Oct. 11. 

Me and My Gal. Comedy drama. Joan Bennett, Spencer Tracy. Dir. Raow 
Walsh, Time, 78 mins. Rel. Dec. 4. 

Painted Woman. Drama of the East Indies, with Spencer Tracy and Peggy 
Shannon. Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6. 


Passport to Hell, A. Drama of African jungle. Elissa Landi, Alex. Kirkland, 
Warner Oland. Dir. Frank Lloyd. Rel. Aug. 7. Rev. Aug. 30. 


Rashety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 

erker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8 

Rebecca of Sunnybrook Farm. (Mary Pickford’s silent hit.) Marian Nixon, 
Dir. Al Santell. Time, 81 mins. Rel. July 3. Rev. 


Ralph Bellamy. 
Aug. 2. 
Sherlock Holmes. 
Brook, Miriam Jordan, Ernest Torrence. 
Rel. Nov. 6. Rev. Nov. 15. 
Murdered diplomat is revived to avenge hig murder. 
Dir. Wm. Dieterle. Time, 78 mins, 


The Conan Doyle story with a new 


gangster twist. Clive 
ats. We 


K. Howard. Time, 
68 mins. 

Six Hours to Live. 
Warner Baxter, Miriam Jordan. 
Rel. Oct. 16. Rev. Oct. 25. 

Tese of the Storm Country. 
Chas. Farrell. Dir. Al. 
Nov. 22. 

Too Busy to Work. Talking version of ‘Jubilo.’ Will Rogers, Marian Nixon. 
Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6. 

While Paris Sleeps. Thrill drama, Victor McLaglien. Dir. Alan Dwan. 

67 mins. el, May 8 Rev. July 14. 


Freuler Associates 

re Gentleman, The. A fighter who goes to the top and back again, 
Wm. Collier, Jr., Josephine Dunn, Pat O’Malley. Dir. Burton King. 
Time, 69 mins. Rel. Oct. 7. Rev. Nov. 15. 

Forty-Niners. The overland trek in pioneer days. 
McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 2 

Gambling Sex, The. Racing story with a society slant. 
Withers. Dir. Fred Newmeyer. Time, 64 ‘akon, 
Dec. 27, 

Savage Girl, The. Big game hunters find a white jungle beauty. 
Hudson, Walter Byron, Harry Myers, Adolph Milar. ir. 
Fraser. Rei. Dec. 5. d i < e — 


Janet Gaynor, 
Nov. 20. Rev. 


Talk version of an old silent. 
Santell. Time, 75 mins. Rel. 


Time, 


Office: Paramount Bidg., 
New York, N. Y. 


Pane Tyler. Dir. J. P. 


Ruth Hall, Grant 
Rel. Nov. 21. Rev. 


Rochelle 
Harry lL. 


4 4 Offices: 1619 Broadway, 
Majestic New York dity 


Crusader, The. Drama of a crusading district attorney. Evelyn Bren., H. H. 
Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir. 
Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11. 

Western drama. Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 
horse. Dir. Otto Brower. Time, 55 mins. Rel. Sept. 15. Rev. Oct. 11, 
Hearts of Humanity. Drama of New York's East Side. Jean Hersholt, Jackie 

Searl, J. Farrell MacDonald, Claudia Dell, Charles Delaney. Dir. Christy 
Cabanne. Time, 70 mins. Rel. Sept. 1. ‘Rev. Sept. 27. 


Gold. 





distributors, with film rental losses 
figured at around the $3,000 mark 
weekly. Aside from Los Angeles 
proper, towns where houses have 
gone dark include Santa Paula, 
North Hollywood, Glendale, Whit- 
tier, LaHabra, Norwalk, Long 
Beach, Burbank, El Centro, Ojai, 
and Yuma, Ariz. 

Until a few weeks ago the theatre 
situation in this section was par- 
ticularly bright, but the last fort- 
night has spelled plenty of grief, 
particularly for the smaller exhibs. 
Only a few circuit houses have gone 
dark, with several of these expected 
to reopen shortly. 

Only city in the Southern Calli- 
fornia territory that is holding 100% 
strong on b.o. returns appears to be 
San Diego, where, instead of houses 
closing, one new one is getting un- 
der way. 

Harry Hartman, former division 
manager for Fox West Coast, has 
taken over the Ramona, on the east 
side of the border city, and expects 
to get going early this week. 


‘Farewell’ Out—‘Cross’ In 


Though doing good business at the 
Criterion, New York, as a roadshow 
picture, ‘Farewell to Arms’ is being 
sent out on general releage during 
January. It goes out of the Crit 
Jan, 11 and after two days moves 
into the New York Paramount on 
Jan. 13. 

Simultaneously, it goes into other 
spots around the country. 

‘Sign of the Cross,’ current at the 
Rialto on Broadway as a two-a- 
dayer, takes over the Criterion site, 
a much better house for the DeMille 
picture under its policy than the 
present Rialto. 


Reckas Takes Linden 


Chicago, Dec. 31. 

Harry Reckas has added the Lin- 
den on 63rd at Halstead to the 
Ramova which he operates, 

E.. Thomas Beatty, tenant of the 
Linden for 20 years, steps out. 

New five-year lease between 
Reckas and William Voigt, prop- 
erty owner, guarantees $875 month- 
ly based on 15% of the gross. 


Archer at Denver 


Los Angeles, Dec. 31. 

Tony Archer, for the past four 
months western division manager 
for Educational-World Wide, be- 
comes head of the companv’s 
branch at Denver, due to abandon- 
ing of the supervisory post. 

Joe Merrick will be circuit con- 
tact man for the Paoific coast ter- 

















Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rei. Nov. 30. 

Outlaw Justice. Western drama. Jack Hoxie, 
ed Dynamite-Horse, Dir. Armand Schaeffer. 


Donald 


Dorothy Gulliver, 
Rel. 


Time, 61 mins. 


Phantom Express, The. Railroad melodramatic mystery. J. Farrell Mac- 
Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 


lips. Dir. Christy Cabanne. Time, 70 mins. Rel. Sept. 15. Rev. Sept. 27. 
Sing, You Sinner. Dramatic life of a torch-singer. From the play by Wilson 
Collison. Rel. Jan. 1, 


A drama of betrayal and vengeance. Greta Nissen, 
n, Lew Cody, Louise Fazenda, Hedda Hop- 
Time, 70 mins. Rel. Nov. 15. Rev. Dec. 20, 


Lionel Atwill, Fay Wray, Melv Douglas, 
Dir. Frank Strayer. Rel. ec. 15. 


Offices: 1600 Broadway, 


Unwritten Law, The. 
Skeets Gallagher, Mary Bria 
per. Dir. Christy Cabanne, 

Vampire Bat, The. A thriller. 
George E Stone, Maude Eburne. 


Studios: 4376 Sunset Drive, > 
Hollywood, Cal. Mayfair New York, N. Y. 

Mary Smith. Events follow a chance meeting. Semi-detective. John 

Darrow, Gwen Lee, Ray Hatton. Dir. E. Mason Hopper. Time, 61 mins, 

Rel. July 15. Rev. Aug. 30. 

Heart Punch. Murder story with a prize ring angle. 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. 

Her Mad Night. Mother assumes guilt for a daughter's crime. 
Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. 
Rev. Nov. 29. 

Honor of the Press, The. 
Roy, Wheeler Oakman. Dir. Breezy Eason. 

le ev. 

No Living Witness. Novelty crime story. Gilbert Roland, Noah Beery, Bar- 
= 7m. Dir. E. Mason Hopper. Time, 72 mins. Rel. Sept. 15. Rev. 

ct. 

Tangled Destinies. 
Doris Hill, Glen Tryon, Vera Reynolds. 
mins. Rel. Sept. 1. Rev. Oct. 25, 

Trapped in Tia Juana. Army life on the Mex. border. Edwina Booth, Duncan 
Renaldo. Dir. Wallace W. Fox. Time, 65 mins. Rel. Aug. 15, 

Widow In Scarlet, The. Society crook melodrama. Dorothy Revier, Kenneth 


Allas 


Lloyd Hughes, Marion 
Rev. Dec. 13, 


Irene Rich, 
Rel. Oct. 1 


Crook-newspaper story. KE. J. Nugent, Rita Le 
Time, 66 mins. Rel. May 


Lloyd Whitlock, 


Mystery in a deserted desert home. 
Time, 59 


Dir. Frank Strayer. 


Harlan, Glen Tryon. Dir. Geo. Sietz. Time, 61 mins. Rel. July 1. Rev. 
Aug. 2. 
Studios: Culver City Offices: 1540 Broadway, 
Calif. Metro New York, N. ¥. 

Blondie of the Follies. Self explanatory title. Marion Davies, Robt. Mont- 
gomery, Billy Dove. Dir. E. Goulding. Time, 91 mins. Rel. Aug. 13. 
Rev. Sept. 13. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 
Time, 78 mins. Rel. Aug. 27. Rev. Nov. 1 

Downstairs. Life below stairs in a titled family. John Gilbert, Virginia 
Bruce, Paul Lukas. Dir. Monta Bell. Time, 77 mins. Rel. Aug. 8&8. 
Rev. Oct. 11. 

Fast Life. Typical Haines story with a thrilling speed boat race. William 


Haines, Cliff Edwards, Conrad Nage Dir. Harry Pollard, 
82 mins. Rel. Dec. 16. 
Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec, 9. Rev. Dec, 13. 
Faithless. tich girl learns the lesson of the depression. Tallulah Bankhead, 
pet. Rent aenery: Dir. Barry Beaumont. Time, 75 mins, Rel. Oct. 15. 
tev. Nov. A 


Kongo. Remake of the silent of the same title. 


1, Madge Evans. 
Rev. Dec. 27. 


Fiesh. 


Sorcery in central Africa. 





Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm. 
Cowen. Time, 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6. 

Pack Up Your Troubles. Laure! and Hardy full length military comedy. Dir. 
oe iene and Raymond Carey. Time, 70 mins. Rel. Sept. 17. Rev. 

ct. 4. 

Payment Deferred. Murder story from the play of that title with Chas. 
Laughton in his original role, Maureen O'Sullivan, Dorothy Peterson, 
Dir. Lothar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15. 

Prosperity. Post depression comedy with Marie Dressler and Polly Moran. 
Dir. Sam Wood. Time, 87 mins. Rel. Nov. 18. Rev. Nov. 29. 

Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel and Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 
133 mins. Rel. Dec, 23. Rev. Dec. 27. 

Red Dust. Jean Harlow and Clark Gable a new team tina story of Indo- 
China. Dir. Victor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8, 

Skyscraper Souls. Drama. Warren William, Maureen O’Sullivan, Anita Page, 
Dir. Edgar Selwyn. Time, 100 mins. Rel. July 16. Rev. Aug. 9. 

Smilin’ Through. Remake of the Norma Talmadge silent and Jane Cowl play. 
Norma Shearer, Leslie Howard, O. P. Heggie. Dir. Sidney Franklin. 
Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18 

Speak Easily. Slapstick comedy. Buster Keaton, Jimmy Durante. Dir. Bd, 
Sedgwick. Time, 78 mins. Rel. July 23. Kev. Aug. 23. 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gabla, 
Dir. Robert Z. Leonard. Time, 110 mins. Not yet released. Rev. Sept. 6 

(Continued on page 33) 
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Studios: Pathe Studios, Offices: 729 Seventh Ave., 


Culver City, Cal. Allied New York, N. Y. 
Bolling Point, The. Hoot Gibson learns to curb his temper. Dir. George Mel- 


ford. 67 mins. Rel. July 15. Rev. Nov. 8 

Gowboy Counsellor, The. Hoot Gibson poses as a lawyer. Dir. George Mei- 
ford. 65 mins. Rel. Oct. 16. 

fron Master, The. Success and romance in a steel mill. Reginald Denny, Lila 
Lee, J. Farrell MacDonald, Virginia Sale. Dir, Chester M. Franklin. 66 
min. Rel. Nov. 15. 

Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
Oo 


wen, Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 


Rel. Dec. 15 
isian Romance, A. Famous stage play. Lew C . Marian Shilling, Gil- 
ast best Roland. Dir. Chester a anklin, 76 mins. Rel. Oct. L Rev. 


Oct. 18. 
Chesterfield 


Parlor. Comedy drama. Barbara Kent, Joyce Compton, John Harror. 
Beauty anich. Thorpe, Time, 63 mins. Rel, July 15. Rev. Oct. 4. 


r, The. From the novel. Conway Tearle, Natalie Moorehead, Robt. 
King Murder, Sorothy Revier. Dir. Rich. Thorpe. ‘Time, 64 mins. Rel. Sept. 
25. Rev. Nov. 1. 


htly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 
“se veut. Dir. Richard Thorpe. Time, 66 mins. Rel. Nov. 15. 
f Youth, The. Modern society. June Clyde, Allan Vinceat, 
Lieatan “Dir. Rich. Thorpe. Time, 63 mins. Rel. Aug. 16. 


Romantic drama. Sarah Padden, Otis Harlan. Dir. 
Rel. Dec. 1. 


Offices: 1540 Broadway, 
New York, N. Y. 


Matty 


Women Won't Tell. 


Rich. Thorpe. Time, 67 mins. 

: t Sunset, 4 Offices: 729 Seventh Ave. 
otae Gowns Sate. Cal. Columbia New York, N. Y. 
Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 

fearlessly flies across the continent in passenger ships. Evalyn Knapp, 

James Murray. Dir. Al Rogell. Rel. Dec. 5 

erican Madness. Melodrama of a run on the bank and how it was checked. 
- Walter Huston, Pat O’Brien, Kay Johnson, Constance Cummings. Frank 

Capra, dir. Time, 75 mins. Rel. Aug. 15, Rev. Aug. 9. 

Tea of General Yen. Romance and adventures of an American girl 
ea in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 

Walter Connolly. Dir. Frank Capra. Rel. Dec. 20. 

By Whose Hand. Murder on a fast express train. Ben Lyon, Barbara Weeks. 

Dir. Ben Stoloff. Rel. July 6 Rev. Aug. 16. i F 

f the Trail, The. A U. 8S. cavalry officer, who is court martialed, an 
-_— vedeomns himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 


58 mins. Rel, Dec. 9. ‘ i a tii i 

le. Buck Jones quits the rangers—but he goes back. uc ones, 

saa i... uette. Dir. mbert Hillyer. Time, 61 mins. Rel. July 15. 

Sek aaa G i Tobin, Pat O’Brien 

ilywood Speaks. Inside story of Hollywood. enevieve Tobin, Pa rien. 
sited Eddie uzzell, dir. Time, .. mins. Rel. June 25. Rev. Aug. 16. 


Chas. Bickford, Con- 


h igh seas. 
Drama of outlawry on the hig Gel ane. 2. 


Last Man, The. Time, 65 mins. 


stance Cummings. Dir. Howard Higgins. 
Rev. Sept. 20. 

Man Against Woman. 
Lillian Miles, Dtr. Irving Cummings. Time, 
Rev. Dec. 20. 


cKenna of the Mounted. 
” Jones Greta Gransted. Dir. Ross Lederman. 


26. Rev. Nov. 8. a 
f the Night Club Lady. See ‘Night Club dy.’ 
Nine “club eae Unique murder mystery, done from a novel. Adolphe 
Menjou, Mayo Methot, Skeets —— Dir. Irving Cummings. Time, 
66 mins. Rel. Aug. 27. Rev. Aug. 30. i dia wa 
. Political story based on Jas. J. alker. e Tracy, Evalyn 
Ongmn Maret Eugene Palette. Dir. Ben Stoloff. Time, 65 mins. Rel. Aug. 19. 
Rev. Nov. 29. 
° s. A millionairess who is regenerated by the new American 
™ et Fag Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25 x 
P Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
we 9 Le tes Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22. 
i Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
va he an Ww. Tennicon. erime, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 
“wo Fisted Law. ‘Tim McCoy clears himself of an express robbery charge. 
7 MeCoy, Alice Day, Tully Marshall. Dir. Ross Lederman. Time, 54 mins. 
Rel. June 8. Rev. Sept. 20. 
Girl breaks a window to get into jail, but lands in the ‘Fol- 


Man’ h nst woman's wiles. Jack Holt, 
Le a 68 mins. Rel. Nov. 15. 


liceman drops below the border. Buck 
EET Prime, 67 mins. Rel. Aug. 


it . 
we Fae OO Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 


Wirtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 26. Rev. Nov. 1. 


War Correspondent. Chinese war story. Jack Holt, Ralph Graves, Lila Lee. 
Dir. Paul Sloan. Time, 76 mins. Rel. July 25. Rev. Aug. 16. 
Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 


mings. Dir, Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 
White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
eeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 
Sept. 27. 


First Anglo Corp. °%«*! 1600, 7oae"a’'y, 


@ondemned to Death. Mystery drama from Jack O’Lantern. Dir. Walter 
Forde. Time, 78 mins. Rel. Sept. 21. Rev. July 19. 

i brandt, The. Last of Conan Doyle's Sherlock Holmes stories. 

eens ry Wontner. Dir. Leslie Hiscock. Time, 78 mins, Rel. July 20. 
Rev. Mar. 29. 

Stu : ° e Offices: 321 W. 44th St., 

ee ra First National New York, N. Y. 


bin the Cotton. A social study of the poor whites. Rich. Barthelmess, 

= 1B. J Jordan, Bette Davis. Dir. Michael Curtiz. Time, 76 mins. Rel. 
Oct. 15. Rev. Oct. 4. k 

Westcrn cowboy hunts bandits in a New York park, Joan 


oa > i Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 55 mins. 

tg te he h ic. Ruth Chatterton, Geo 
the panic. atte " b 

ity gg ig Sy Be ‘Jaen waine Pel. Oct. 8 Rev. Sept. 13. 

Grooner, The. Comedy drama of a radio singer. David Manners, Ann Dvorak. 
Dir. Lloyd Bacon. Time, 68 mins. Rel. Aug. 20. Rev. Aug. 23. 

Dark Horse. Policical satire. Warren William. Dir. A. E. Green. Time, 75 

; mins. Rel. July 2. Rev. June 14. 


Doctor X. Mystery thriller in color. Lionel Atwill, Fay Wray, Lee Tracy. 
Dir. Michnel Curtiz. Time, 77 mins. Rel. Aug. 27. Rev. Aug. 9. 


Life Begins. ‘Tactfully handled maternity story from a stage ay. Lane 


Young, ric Linden. Dir. Jas. and Elliott Nugent. 
mins. Rel. Oct. 1. Rev. Aug. 30. o oii 
ing. ictiti romance of the Swedish financier. farren William, 
ee te oe Howard Bretherton-Wm, Keighley. 79 mins. Rel. 
Dec. 31. Rev. Dec. 13. 
Mise Pinkerton. A sleuth in skirts. Joan Blondell. Dir. Lloyd Bacon. Time, 
66 mins. Rel. July 30. Rev. July 12 
Silver Dollar. Silver boom days in Col. Edw. G. Robinson. Dir. Alfred E. 
Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 


Loretta Young, 


Kansas girl breaks into N. Y. show life. 
Time, 70 mins. 


They Cali it Sin. 
Dir. Thornton Freeland. 


eo. Brent, David Manners. 
el. Nov. 5. Rev. Oct. 25. 


Bares on a Match. Three schoolgirls have adventures. 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. 


; mins. Rel. Oct. 29. Rev. Nov. 1. 


Tr Shark. Life and tragedy with the tuna fishers. F 
ape ni Johan, Rich. Arlen. Dir. Howard Hawks, 79 mins. 


4 Rev. Sept. 27. 


Joan Blondell, War- 
Time, 63 


Edw. G. Robinson, 
Rel, Sept. 24. 


wi nd Marriage. Comedy drama of wives who work. Loretta Young, 

tag Foster. Dir. Thornton Freeland. Time, 66 mins. Rel. July 9. 

f Rev. June 7. “* aa 
id a Mouthful. Joe Brown swims to Catalina. Joe E. Brown, Ging 

F , ~ ae, Dir. Lloyd Bacon. Time, 70 mins, Rel. Nov. 26. Rey. Nov. 22. 
4 i Offices: 850 Tenth Ave. 
Btudio: Fox Hills, ’ 

Hollywood, Cal. Fox New Se% - Y. 

im arried. Mystery drama of a musician and his bride. lolet em- 

” yy ens Ralph Slams, Alex. Kirkland. Dir. Wm. Menzies. Time, 52 

mins. Rel. July 17. Rev. July 26. ‘ . 
Call ge. Tiffany Thayer’s story of a half breed girl. lara Bow, 
ag, Ay Gilbert Roland. Dir. John Francis Dillon, Time, 82 


mins. Rel. Nov. 27. Rev. Nov. 29 





|ing of the supervisory post. 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time us given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Coast Rentals Get 
$3,000 Weekly Nick 
As 27 Houses Close 


Los Angeles, Dec. 31. 

With 27 picture houses in South- 
ern California, mostly indie, going 
dark in the last 10 days, territory 
has been hit harder than at any 
time in six years. The darkened 
theatres, with few exceptions, have 
been money-makers in the past for 
their owners. 

Closings mostly have hit the indie 
distributors, with film rental losses 
figured at around the $3,000 mark 
weekly. Aside from Los Angeles 
proper, towns where houses have 
gone dark include Santa Paula, 
North Hollywood, Glendale, Whit- 
tier, LaHabra, Norwalk, Long 
Beach, Burbank, El Centro, Ojai, 
and Yuma, Ariz. 

Until a few weeks ago the theatre 
situation in this section was par- 
ticularly bright, but the last fort- 
night has spelled plenty of grief, 
particularly for the smaller exhibs. 
Only a few circuit houses have gone 
dark, with several of these expected 
to reopen shcertly. 

Only city in the Southern Cali- 
fornia territory that is holding 100% 
strong on b.o. returns appears to be 
San Diego, where, instead of houses 
closing, one new one is getting un- 
der way. 

Harry Hartman, former division 
manager for Fox West Coast, has 
taken over the Ramona, on the east 
side of the border city, and expects 
to get going early this week. 


‘Farewell’ Out—‘Cross’ In 


Though doing good business at the 
Criterion, New York, as a roadshow 
picture, ‘Farewell to Arms’ is being 
sent out on general release during 
January. It goes out of the Crit 
Jan. 11 and after two days moves 
into the New York Paramount on 
Jan. 13. 

Simultaneously, it goes into other 
spots around the country. 

‘Sign of the Cross,’ current at the 
Rialto on Broadway as a two-a- 
dayer, takes over the Criterion site, 
a much better house for the DeMille 
picture under its policy than the 
present Rialto. 


Reckas Takes Linden 


Chicago, Dec. 31. 

Harry Reckas has added the Lin- 
den on 63rd at Halstead to the 
Ramova ‘which he operates, 

E.. Thomas Beatty, tenant of the 
Linden for 20 years, steps out. 

New five-year lease between 
Reckas and William Voigt, prop- 
erty owner, guarantees $875 month- 
ly based on 15% of the gross, 

















Archer at Denver 


Los Angeles, Dec. 31. 
Tony Archer, for the past four 
months western division manager 
for Educational-World Wide, be- 
comes head of the companv’s 
branch at Denver, due to abandon- 


Edmund Lowe, Bela 
Rel. Sept. 18, 


Dramatized radio broadcast. 


Chandu the Magician. i < 
Dir. Marcel Varnel. Time, 72 mins. 


Lugosi, Irene Ware. 


Rev. Oct, 4. 

First Year, The. Domestic drama from a stage play. Janet Gaynor, Chas, 
Farrell. Dir. William K. Howard. Time, .. ming. Rel. July 31. Rey, 
Aug. 23. 

Handle with Care. Comedy. Jas. Dunn, Ei Brendel. Dig 


Boots Mallory, 
David Butler. Rel. Dec. 26. Rey. Dec, 27. 
Hat Check Girl. Murder and mystery in a nite club. Sally BHiiers, Ben Lyon, 
See Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 26, 
eV. t. > 


Me and My Gal. Comedy drama. Joan Bennett, Spencer Tracy. Dir. Raouw 
Walsh, Time, 78 mins. Rel. Dec. 4. 

Painted Woman. Drama of the East Indies, with Spencer Tracy and Peggy 
Shannon. Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6. 


Elissa Landi, Alex. Kirkland, 
Rev. Aug. 30. 


Dir. Alfred 


Drama of African jungle. 
Dir. Frank Lloyd. Rel. Aug. 7. 
Victor McLaglen, Greta Nissen. 
Rel. Oct. 23. Rev. Nov. 8. 

(Mary Pickford’s silent hit.) Marian Nixon, 
Time, 81 mins. Rel. July 3. Rev. 


Passport to Hell, A. 
Warner Oland, 
Rachel Ra». Football satire. 
erker, Time, 65 mins. 
Rebecca of Sunnybrook Farm. 
Ralph Bellamy. Dir. Al Santell. 
Aug. 2. 
Sherlock Holmes. 
Brook, Miriam Jordan, Ernest Torrence. 


The Conan Doyle story with a new gangster twist. Clive 
Dir. W. K. Howard. Time, 


68 mins. Rel. Nov. 6 Rev. Nov. 15. 
Six Hours to Live. Murdered diplomat is revived to avenge hig murder, 
Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. ime, 78 mins, 


Rel. Oct. 16. Rev. Oct. 25 

Tese of the Storm Country. Talk version of an old silent. 
Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Rel. 
Nov. 22. 

Too Busy to Work. Talking version of ‘Jubilo.” Will Rogers, Marian Nixon. 
Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6. 

While Paris Sleeps. Thrill drama, Victor McLaglen. Dir. Alan Dwan. 
67 mins. el, May 8. Rev. July 14. 


ffice: ® 
Freuler Associates °%°*' Sijamount Bldg. 
ran Gentleman, The. A fighter who goes to the top and back again, 


m. Collier, Jr., Josephine Dunn, Pat O’Malley. Dir. Burton King. 
Time, 69 mins. Rel. Oct. 7. Rev. Nov. 15. 


Forty-Niners. The overiand trek in pioneer days. 


Janet Gaynor, 
Nov. 20. Rev, 


Time, 


—— Tyler. Dir. J. P. 


McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 
Gambling Sex, The. Racing story with a society slant. Ruth Hall, Grant 
ha Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 21. Rev. 
Cc. 27. 
Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 
Hudson, 


Walter Byron, Ha Myers, Adolph Milar. Dir. Harr 
Fraser, el. Dec. 5, ed Z ro 


: 4 Offices: 1619 Broadway, 
Majestic New York City 


district attorney. Evelyn Bren., H. H. 
Warner, Ned Sparks, Lew y, Walter Byron, Marceline Day. Dir. 
Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11. 

Western drama. Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 
horse. Dir. Otto Brower. Time, 55 mins. Rel. Sept. 15. Rev. Oct. 11. 
Hearts of Humanity. Drama of New York’s East Side. Jean Hersholt, Jackie 

Searl, J. Farrell MacDonald, Claudia Dell, Charles Delaney. Dir. Christy 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 

Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 30. 

Outlaw Justice. Western drama. Jack Hoxie, 
Keith, Dynamite-Horse. Dir. Armand Schaeffer. 


Crusader, The. Drama of a crusadin 


Gold. 


Donald 


Dorothy Gulliver, 
Rel. 


Time, 61 mins. 

Phantom Express, The. Railroad melodramatic mystery. J. Farrell Mac- 
Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 
lips. Dir. Christy Cabanne. Time, 70 mins. Rel. Sept. 15. Rev. Sept. 27. 

Sing, You Sinner. Dramatic life of a torch-singer. From the play by Wilson 
Collison. Rel. Jan. 1, 

Unwritten Law, The. A drama of betrayal and vengeunce. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hop- 
per. Dir. Christy Cabanne, Time, 70 mins. Rel. Nov. 15. Rev. Dec. 20, 


Vampire Bat, The. A thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
George E Stone, Maude Eburne. Dir. Frank Strayer. Rel. Dec. 15. 


Studios: 4376 Sunset Drive, H Offices: 1600 Broadway 
Hollywood, Cal. Mayfair New York, N.Y. 

Allas Mary Smith. Events follow a chance meeting. Semi-detective. John 
Darrow, Gwen Lee, Ray Hatton. Dir. E. Mason Hopper. Time, 61 mins. 
Rel. July 15. Kev. Aug. 30. 

Heart Punch, Murder story with a prize ring angle. 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. 

Her Mad Night. Mother assumes guilt for a daughter's crime. 
Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. 
Rev. Nov. 29. 

Honor of the Press, The. 
Roy, Wheeler Oakman. 
15. Rev. 

No Living Witness. Novelty crime story. Gilbert Roland, Noah Beery, Bar- 
ate ee Dir. E. Mason Hopper. Time, 72 mins. Rel. Sept. 15. Rev. 

ct. 

Tangled Destinies. 
Doris Hill, Glen Tryon, Vera Reynolds. 
mins. Rel. Sept. 1. Rev. Oct. 25. 

Trapped in Tia Juana. Army life on the Mex. border. Edwina Booth, Duncan 
Renaldo. Dir. Wallace W. Fox. Time, 65 mins. Rel. Aug. 15. 

Widow In Scarlet, The. Society crook melodrama. Dorothy Revier, Kenneth 
Harlan, Glen Tryon. Dir. Geo. Sietz. Time, 61 mins. Rel. July 1. Rev. 


Aug. 2 
Metro 


Studios: Culver City, 
Self explanatory title. 


Calif. 
Dir. E. Goulding. 


Lloyd Hughes, Marion 
‘ Rev. Dec. 13, 
Irene Rich, 
Rel. Oct. 1, 


Crook-newspaper story. FE. J. Nugent, Rita Le 
Dir. Breezy Eason. Time, 66 mins. Rel. May 


Mystery in a deserted desert home. Lloyd Whitlock, 
Dir. Frank Strayer. Time, 5 


Offices: 1540 Broadway, 
New York, N. Y. 


Marion Davies, Robt. Mont- 


Blondie of the Follies. 
Time, 91 mins. Rel. Aug. 13. 


gomery, Billy Dove. 
Rev. Sept. 13. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 
Time, 78 mins. Rel. Aug. 27. Rev. Noy. 1 


Downstairs. Life below stairs in a titled family. John Gilbert, Virginia 
Bruce, Paul Lukas. Dir. Monta Bell. Time, 77 mins. Rel. Aug. 8. 
Rev. Oct. 11. 

Fast Life. Typical Haines story with a thrilling speed boat race. William 


Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 


82 mins. Rel. Dec. 16. Rev. Dec. 27. 

Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec. 13. 
Falthless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 

Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15. 
Rev. Nov. 22. 

Kongo. Remake of the silent of the same title. 
Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. 
Cowen. Time, 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 


Fiesh. 


Sorcery in central Africa. 
Dir. Wm. 


Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6. 

Pack Up Your Troubles. Laure! and Hardy full length military comedy. Dir. 
Geo. Marshall and Raymond Carey. Time, 70 mins. Rel. Sept. 17. Rev. 
Oct. 4. 

Payment Deferred. Murder story from the play of that title with Chas, 
Laughton in his original role, Maureen O'Sullivan, Dorothy Peterson, 
Dir. Lothar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15. 

Prosperity. Post depression comedy with Marie Dressler and Polly Moran, 
Dir. Sam Wood. Time, 87 mins t Nov. 18. Rev. Nov. 29. 

Rasputin and the Empress. The Itussian overthrow and its cause. John, 


Ethel and Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 





Joe Merrick will be circuit con- 


'tact man for the Paoific coast ter- 
i xritory 


133 mins. Rel. Dec, 23. Rev. Dec. 27 

Red Dust. Jean Harlow and Clark Gable as a new team in a story of Indo- 
China. Dir. Victor Fleming. Time mins, Rel. Oct. 22. Rev. Nov. 8 

Skyscraper Souls. Drama Warren William, Maureen O'Sullivan, Anita Page, 
Dir. Edgar Selwyn. Time, 100 mins Rel. July 16 Rev. Aug. 9 

Smilin’ Through. Remake of the Norma Talmadge silent and Jane Cowl play. 
Norma Shearer, Leslie Howard, O. P. Heggie. Dir. Sidney Franklin. 
Time, 96 mins. Hel. Sept. 18. BR Oct. 18 

Speak Easily. Slapstick comedy. Buster Keaton, Jimmy Durante. Dir. Bd, 
Sedgwick. Time, 78 mins. Rel. July 23. Kev. Aug. 23. 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable, 
Dir. Robert Z. Leonard. ‘Time, 1 mins, Not yet released. Rey. Sept. 6 

(Continued on page 33) 
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“Guess which company will lead all 
others in the annual TEN BEST 
PICTURES OF THE YEAR 
conducted by Film Daily?” 

Soon comes the time when hundreds of newspaper 

critics in every city of America cast their votes fot 

the past year’s TEN BEST PICTURES! 
Will M-G-M top the list again as it has. so: 
many times before? We think so! Don’t you! 





































BARRYMORES PLEASE NOTE! 
132 Astor Theatre, New York. 


FRIDAY NIGHT. World Premiere. Riots at the Astor. 
The house could have been sold out ten times! 
SATURDAY. 4 shows to absohate capacity. 
SUNDAY. 3 shows with customers turned sway, ales! 
MONDAY. 3 shows to S. R. O. 

TUESDAY. On regular twice-dalty schedule 9 sell-out! 


(and so on, far into 1933!) 





TO M-G-M 





THEY OUGHT TO MAKE 
THIS PRIZE STATUE 


Into A LION! 


Every year Leaping Leo of MG-M 
cops the industry's highest honors! 
HERE’S THE 1931-1932 M-G-M LANDSLIDE! 
BEST ACTRESS: 
Helen Hayes (And now watch her in “Son Daughter”) 
“Grand Hotel” (Ir'll be “Rasputin & The Empress” im sp33) 
BEST STORY: 
Frances Marion ("The Champ”) 
BEST SHORT: 
Laurel-Hardy in Hal Roach's “Music Box” 
EXTRA AWARD: 
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; are awaiti 
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“La Tendresse” (temporary ti 
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joan ~ 

crawford 

in a new 

de luxe 

role with 

slinky clothes 

and luxurious 

backgrounds 

peppy 

pretty 

As they desire her...” a 
thrilling. 
title co be 

announced! 































HAVE FUN in 1933! 
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Phoco shows men at work on Broadway 5 aay 
celebrated electric agn at MG-M's Astor Theasap 


“BIG enough for the 


with each successive picture 


| GROWTH! 
John BARRYMORE 


in M4C-M pictures. From“Arsene 
” Lupin” to “Grand Hotel” his box.’ 
draw has leaped! Now watch! 

His biggest starring opportunity is in the romantic Broadway hit 


“REUNION IN VIENNA” 


That’s what Hollywood is saying about 
M-G-M's Giant submarine romance 
“Pigboats” (title to be changed). It’s 
another“Hell Divers” says Coast opinion. 


ete. Filmed with the cooperation 
the U. S. Navy. 

















WHY DIDN'T WE THINK OF 
THIS BEFORE! = 


“tat 

Ener ec nant Why a wk 
before?” One reason is we t 

fe this one. But now we've got it—and you 


heers! 
EATON DURANTE-COOPER noms BUDDIES 
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ATTENTION! 


“I'm coming 


oe 


ASTOR-—‘PIGBOATS’!” 
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To my friends and associates, for their 
expression of good will; 








IN APPRECIATION: 


To the members of the press for their 
gracious support; 





To every member of my staff and : 
organization for their loyalty, zeal and 
achievement. (eg 








May the new year bring them full | 
measure of happiness. 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 29) 





Unashamed. Modern problem story. Helen Twelvetrees, Robt. Young, Lewis 
Stone. Dir. Harry Seaumont. Time, 77 mins. Rel., July 2 Rev. 
July 19. 


Political satire. Lionel Barrymore, Karen Morley, 


Washington Masquerade. 
Time, 91 mins. Rel. July 8 Rev. 


Nils Asther. Dir. Chas. Brabin. 


July 26, 
Studio: 6048 Sunset Bivd., Office: 723 Seventh Ave., 
Hollywood, Cal. Monogram New York, N. Y. 
Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec. 30. 


Fighting Champ, The. Western. Bob Steele, Arletta Duncan. Dir. J. P. 
McCarthy. Time, 64 mins. Rel. Dec. 15. 

From Broadway to Cheyenne N. Y. gangster meets the shooting West. Rex 
Bell, Marceline Day. Dir. Harry Frazer. Time, 62 mins. Rel. Aug. 15. 
Rev. Sept. 27. 

Girl from Calgary, The. 
D’Orsay, Paul Kelly. 
Rev. Nov. 22 

Gulity of Not Sumy? Betty Compson, Claudia Dell. Dir. Albert Ray. 67 mins. 

el. Nov. 15. 

Klondike. Physician who fails in a major operation makes a comeback. Frank 
Hawks, Thelma Todd, H. B. Walthal. Dir. Lyle Talbot. Time, 65 mins. 
Rel. Aug. 30. Rev. Sept. 27. 


Lucky Larsigen. Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
el, ec. ° 


Girl cowboy comes east to stage triumphs. Fifi 
Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 


Rel 
Man from New Mexico. Vengeance on the range. Tom Tyler. Dir. J. P. 
McGowan. Time, 6? mins. Rel. Apr. 1, Rev. Aug. 30. 


Self-Defense. Story by Peter B. Kyne. Pauliné Frederick, Theodore Von 
a cee Kent, Robert Elliott, Claire Windsor. Dir. Phil Rosen. 
tel. Dec. * 


Slightly Married. 
her. Evalyn Knapp, Walter Byron, Marie Prevost. 
69 mins. Rel. Oct. 15. 

Strange Adventure. Regis Toomey, June Clyde. Dir. Phil Whitman and 
fampton Del Ruth. Rel. Dec, 1, 


Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ 
Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. 
Rel, Aug. 25. Rev. Sept. 6. (Chadwick.) 


Western Limited, The. Mystery aboard a transcontinental train. Estelle 
Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. Dir. Christy 


Society boy marries a street girl and then falls in love with 
Dir. Rich. Thorpe. 


Ginger Rogers, 
Time, 65 mins. 


Cabanne. Time, mins. Rel. Aug. 10. Rev. Oct. 19. 
Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil 
Rosen. Time, 62 mins. Ret. Nov. 5. 


Offices: 1501 Broadway 
Hollywood, Calif. Paramount New York, N.Y. 


Big Broadcast, The. Broadcasting story with many air stars. Stuart Erwin, 
Bing Crosby, Leila Hyams. Dir. Frank Tuttle. Time, 80 mins. Rel. 
Oct. Rev. Oct. 18. 

Blonde Venus. Story of a stage woman’s efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos. Von Sternberg. 
Time, 85 mins. Rel. Sept. 16. Rev. Sept. 27. 

Devil and the Deep. Jealousy in a submerged submarine. Tallulah Bankhead, 
Gary Cooper, Chas. Laughton. Dir. Marion Gering. Time, 72 mins. 
Rel. Aug. 12. Rev. Aug. 23. 

Devil Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie Moore. Dir. 
Stoloff. Rel. Dec. 9. Rev. Dec. 20. 

Evenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 
Sarl Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. Rel. 


Studios: 5851 Marathon St., 


Nov. 11. Rev. Nov. 15. 

Farewell to Arms. Hemmingway’s novel of war on the Italian front. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 
Rel. Dec. 25. Rev. Dec. 13. 

Gulity as Hell. Murder mystery with Quirt and Flagg comedy angle. Edmund 
Lowe, Victor McLaglen, Richard Arlen. Dir. Erle Kenton. Time, 82 


mins. Rel. Aug. 5. Rev. Aug. 9. 


He Learned About Women. Comedy drama. Stuart Erwin, Allison Skip- 


worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4 

Hello, Everybody. Radio story. Kate Smith, Randolf Scott, Sally Blane. Dir. 
Seiter. Jan. special release. 

Horse Feathers. Marx Brothers go collegiate. Dir. Norman McLeod. Time, 
70 mins. Rel. Aug. 19. Rev. Aug. 16 

Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. W. Seiter. Time, 
72 mins. Rel. Oct. 28. Rev. Nov. 8. 


Of 1 Had a Million. How various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence. Directional sequences by various di- 
rectors, Time, 85 mins. Rel. Nov. Rev. Dec. 6. 

Osland of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas. Kenton. December special. 

Lady and Gent. Sentimental story of a cheap pugilist. 
Gibson. Dir. Roberts, Time, 84 mins. Rel. July 15. 

King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. 
berstone-Marcin. Jan. special release. 

Lily Christine. British made. Corinne Griffith, Colin Clive. 
Rel. July. Rev. Sept. 20. 

Love Me Tonight. Chevalier as a tailor in masquerade. Jeanette MacDonald, 
Chas. Ruggles, Chas. Butterworth, Merna Loy. Dir. Rouben Mamoulian. 
Time, 90 mins. Rel. Aug. 26. Rev. Aug. 23. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30. Rev. Dec. 27. 

Madame Racketeer. Comedy of a middle-aged woman swindler. 
worth, Richard Bennett, Geo. Raft. Dir. Hall and Gribble. 
mins. Rel. July 22. Rev. July 26. 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18. 

Make Mea Star Dialog version of Merton of the Movies. Stuart Erwin, Joan 
Blondell, Zasu Pitts. Dir. Wm. Beaudine. Time, 86 mins. Rel. July 1. 
Rev. July 5. 

Merrily We Go to Hell. 
March. Dir. Dorothy 
June 14, 

Million Dollar Legs. 
W. C. Fields, Andy Clyde, Lyda Roberti. 
Rel. July 8 Rev. July 12. 

Movie Crazy. Harold Lloyd breaks into pictures. Constance Cummings. Dir. 
Clarence Bruckman. Time, 96 mins, Rel. Sept. 23. Rev. Sept. 20. 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. tiumor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. Clive 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. Time, 76 mins. 
Rel. Sept. 23. Rey. Sept. 20. 

No Man of Her Own. From the novel ‘No Bed of Her Own.’ 
Carole Lombard, Dorothy Mackaill. Dir. Wesley Ruggles. 
special. 

Phantom President. 
Jimmy Durante, Claudette Colbert. 
Oct. 4. 

Queen Was in the Parlor. Comedy drama. 
Allison Skipworth. Dir. Stuart Walker. Rel. Jan. 13. 

70,000 Witnesses. Murder on the footbail field. Phillips Holmes, Dorothy 
Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody. Dir. Ralph 
Murphy. Time, 69 mins. Rel. Sept. 2. Rev. Sept. 6. 

She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 
Noah Beery, Owen Moore. Dir. Sherman. Rel. Jan. 20. 

Sign of the Cross. Spectacular production of the stage play. Frederic March, 
Claudette Colbert, Elissa Landi, Chas. Laughton, Ian Keith. Dir. Cecil 
de Mille. Time, 124 mins. (roadshow). Not yet released. Rev. Dec. 6. 

Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time, 81 
mins. Rel. Oct. 21. Rev. Nov. 15. 

Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 
roll. Dir. Jas. Flood. Time, 74 mins. tel. Dec. 2. Rev. Dec. 6. 

Vanishing Frontier. Western drama. John Mack Brown, Evalyn Knapp, 
Zasu Pitts. Dir. Phil Rosen. Time, 65 mins. Rel. July 29. Rev. Sept. 20. 

Wild Horse Mesa. Zane Gray's story. 
Kohler. Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. 


Offices: 723 Seventh Ave. 
Powers New York, N. Y. 
Radio comedy. Gene Gerrard, Jessie Matthews. Dir 
Time, 70 mins. tel. July 15. 


Scandal in high life. Laurence Olivier, Nora Swinburne. 
Time, 59 mins. Rel. July 1. 


Geo. Bancroft, Wynne 
Rev. July 19. 


Dirs. Hum- 


Time, 59 mins. 


Alison Skip- 
Time, 68 


From a stage comedy drama. Sylvia Sidney, Frederic 
Arzner. Time, 82 mins. tel. July 10. Rev. 


Satire on mythical South American republic. Jack Oakfe, 
Dir. Ed. Cline. Time, 71 mins 


Clark Gable, 
December 


Political story of a presidential double. George M. Cohan, 
Time, 77 mins. Rel. Oct. 7. Rev. 


Claudette Colbert, Frederic March, 


Her Radio Romeo. 
Gene Gerrard. 
Her Strange Desire. 
Dir. Maurice Elvey. 


i 





| 


Rudolph Scott, Sally Blane, Fred | 


Musical comedy farce. Gene Gerrard, Molly Lamont. Dir. Eu- 
Time, 69 mins. Rel. Sept. 1. 

Story of a wastrel who makes good. Henry Kendall, 

Time, 70 mins. Dir. Norman Walker. Rel. Sept. 15. 
From a stage play of Labor vs. Capital. Adrienne 


Allen, Owen Nare, Dir. Miles Mander. Time, 68 mins. Rel. Aug. 15. 
Offices: West 42d St., 


. . 11 
Principal New York, N.Y. 


Blame the Woman. British made with Adolphe Menjou and Claude Allister 
as a pair of crooks. Dir. Fred Niblo. Time, 74 mins. Rel. Oct. 1. 
Holiywood. Unusual survey of the film capital. Time, 20 mins. Rel. July 1 
Rev. Oct. 4. 

Virgins of Bali. Travelogue of the island of Bali. 
Sept. 15. Rev. Dec. 13. 

Wings Over the Andes. Plane views of the Andean volcanos. 


Rel. June 1, 
R.K.O. Pathe 


Studios: Holiywood, 
Calif. 

Beyond the Rockies. The racket moves West. Tom Keene. 
Time, 54 mins. Rel. July 8 Rev. Sept. 20. 

Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. 
Hill. Time, 54 mins. Rel. Sept. 23. 

Ghost Valley. Tom Keene is hired to impersonate himself. 
Time, 54 mins. Rel. May 13. Rev. Aug. 30 

What Price Hollywood. Hollywood lowdown. 


Lucky Girl. 
gene O'Sullivan. 
Man Who-Won, The. 
Heather Angel. 


Woman Decides, The. 


Time, 43 mins. Rel 


Time, 31 mins. 


Office: 1560 Broadway, 
New York, N. Y. 


Dir. Fred Allen. 
Dir. Robt. 
Dir. Fred Allen 
Lowell 


Constance Bennett, 


Sherman. Dir. Geo. Cukor. Rel. June 24. Rev. July 19. 
Studios: Hollywood, R K Oo Radio Offices: 1560 Broadway, 


New York, N. Y. 


Love and trouble for a co-ed. Dorothy Wilson | 
Time, 63 mins. Rel. Aug. 5. 


Calif. 

Age of Consent, The. 
ard Cromwell. Dir. Gregory La Cava, 
Rev. Sept. 6. 

Bill of Divorcement, A. Story of a shell-shocked war vet. By Clemence Dane. 
John Barrymore, Billie Burke, Katherine Hepburn. Dir. Geo. Cukor. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 

Bird of Paradise, A. Famous stage play of the South Seas. Dolores Del Rio, 
Joel McCrea. Dir. King Vidor. Time, 82 mins. Rel. Aug. 12. Rev. 
Sept. 13. 

Bring ’"Em Back Alive. Frank Buck's animal thriller. 
Aug. 19. Rev. June 21. 

Conquerors, The. A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman, Time, 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 

Hell’s Highway. The horrors ef a convict camp. Richard Dix, Tom Brown. 
Dir. Rowland Brown. Time, 62 mins. Rel. Sept. 21. Rev. Sept. 27. 

Hold ’Em Jail. Wheeler and Woolsey play football on the convict eleven. 
Dir. Norman Taurog. Time, 66 mins. Rel. Sept. 2. Rev. Aug. 23. 

Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed. Keennedy. 
Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 

Men of America. Bill Boyd, Dorothy Wilson, Chic Sale. Dir. Ralph Ince. 
Time 57 mins. Rel. Dec. 9. 

Most Dangerous Game, The. Island recluse who hunts human beings for 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 
Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22 

Penguin Pool Murder, The. Stuart Palmer's novel; murder mystery. Mae 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo. 
Archainbaud. 69 mins. Rel. Dec. 9. Rev. Dec. 27. 

Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, 
Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. Oct. 14. 


Rev. Oct. 18. 
Chinese war story. Gwill Andre, Richard Dix. Dir. 


Roar of the Dragon. 
Wesley Ruggles. Time, 69 mins. Rel. July 8 Rev. July 26. 


Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea. 
Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec. 6. 
Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 
Gregory Ratoff. Dir. Ed. Sutherland. Time, 58 mins. Rel. Dec. 2. 
Rev. Dec. 13. . a pep 
Sport Parade. Novelty story. Joel McCrea, Marian Marsh, ym. ardan. 
” Dir; Dudley Murphy. Time, 65 mins. Rel. Nov. 11. Rev. Dec. 20. 
Strange Justice. Oddities of the criminal code. Mae Marsh, Norman Foster, 
Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel, Oct. 7. 
Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15. 
Thirteen Women. From Tiffany Thayer’s story of the power of suggestion. 
' Ricardo Cortez. Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18. 


4 4 Offices: 729 Seventh Ave. 
United Artists Ce ee, 

Philip Merivale stage hit. Ronald Colman, Kay Francis, Phyllis 

Dir. King Vidor. Time, 79 mins. Rel. Dec. 28. . 

Kid from Spain, The. Eddie Cantor masquerades as a bull fighter down In 
Sronian Cantor, Lyda Roberti. Dir. Leo. McCarey. Time (roadshow), 
118 mins. Release not set. Rev. Nov. 22. 

Magic Night. Viennese operetta. Jack Buchanan. Dir. Herbert Wilcox. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8 

Mr. Robinson Crusoe. Adventures in the South Seas. 
Maria Alba. Dir. Edw. Sutherland. Time, 72 mins. 
Sept. 27. 

Rain. Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. Dir. 
Wm. Gargan. Time, 93 mins. Rel. Oct. 12. Rev. Oct. 18. 

White Zombie, The. Haytian sorcery. Bela Lugosi, Madge Bellamy. Dir. 

Victor Halperin. Time, 69 mins. Rel. July 28. Rev. Aug. 2. 


i {| City, © Offices: 730 Fifth Ave., 
ee Calif. Universal New York, N. Y. 


Afrald to Talk. From the stage play ‘Merry-Go-Round’ about crooked politics. 
Erie Linden, Sidney Fox, Tully Marshall, Louis Calhern. Dir, Edw. L. 
Cahn. 74 mins. Rel. Nov. 17. Rev. Dec. 20. 

Air Mail, The. Commercial flying thrill story. Pat O’Brien, Ralph Bellamy, 
Gloria Stuart, Slim Summerville. Dir. John Ford. Time, 85 mins. Rel. 
Nov. 3. Rev. Nov. 8. 

All American, The. Football story. Rich. Arlen, Gloria Stuart. Dir. Russell 
Mack. Time, 73 mins. Rel. Oct. 13. Rev. Oct. 14. 
Back Street. A one-man girl whose love defied convention. 
Hurst novel. Irene Dunn, John Boles. Dir. John Stahl. 

Rel. Sept. 1. Rev. Aug. 30. 

Brown of Culver. See Tom Brown of Culver. 

Igloo. Life struggle in the Arctic. Eskimo players. Dir. Ewing Scott. 
60 mins. Rel. July 14. Rev. July 26. 

Mummy, The. Mystery thriller. Boris Karloff, Zita Johann, David Manners. 
Dir. Karl Freund. Rel. Dec. 22. 

My Pal, the King. A wild west show in a Balkan kingdom. Tom Mix. Dir. 
Kurt Neumann. Time, 75 mins. Rel. Aug. 4. Rev. Oct. 11. 

Mystery of Life, The. Clarence Darrow on evolution. Clarence Darrow. Dir. 
Geo. Cochrane. Time. 43 mins. Rel. July 6. Rev. July 7, 31. 

Nagana. Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel. Jan. 12. 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8. Rev. Sept. 13. 

Old Dark House. A night of terror in an English country home. Boris Kar- 
loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 
Time, 70 mins. Rel. Oct. 20. Rev. Nov. 

Once in a Lifetime. Hollywood satire from the stage play. Jack Oakle, 
Sidney Fox, Alice MacMahon. Dir. Russell Mack. Time, 90 mins. Rel. 
Sept. 22. Rev. Nov. 1. 

Tom Brown of Culver. Cadet school story. Tom Brown, Slim Summerville, 
H. B. Warner. Dir. Wm. Wyler. Time, 81 mins. Rel. July 21. Rev. 


Time, 65 mins. Rel. 


Cynara. 
Barry. 


Douglas Fairbanks, 
Rel. Sept. 21. Rev. 


From a Fanny 
Time, 91 mins. 


Time, 


Aug. 2. 
ios: : 321 W. - 
Studios: Burbank, Warner Brothers Offices p Aha +4 ¥ 


Calif. 

Big City Biues. Country boy comes to New York for tnrilling experiences 
Joan Blondell, Eric Linden. Dir. Mervyn Le Roy. Time, 68 mins. Rel. 
Sept. 10. Rev. Sept. 18. 

Blessed Event. Columnist story. Lee Tracy, Mary srian, Allen Jenkins. Dir. 
Roy Del Ruth. Time, 84 mins. Rel. Sept. 10. Rev. Sept. 6 

Haunted Gold. Search for gold in a haunted mine. John Wayne. 
Wright. 00 mins. Rel. Dec, 17. 

! Am a Fugitive. 
Muni, Glenda Farrell, Dir. Mervyn Le Roy. 
19. Rev. Nov. 15. 

illegal. British made story of a night club. 
61 mins. Rel. Aug. 6 Rev. Oct. 4. 

Jewel Robbery. Romantic comedy drama from an Hungarian source. Kay 
Francis, William Powell. Dir. Wm. Dieterle. Time, 68 mins. tel. 
Aug. 13. tev. July 26. 

One Way Passage. Love develops for a prisoner. Kay Francis, William Pow- 
ell. Dir. Tay Garnett. Time, 69 mins. Rel. Oct. 22. Rev. Oct. 18. 

Purchase Price, The. Night club singer with a past. Barbara Stanwyck. Dir. 
Wm. A. Wellman. Time, 68 mins. Rel. July 23. Rev. July 19. 

Ride Him, Cowboy. Western cowboy story. John Wayne. Dir. Fred Allen. 
Time, 55 mins. Rel. Aug. 27. Rev. Nov. 1 

(Continued on page 34) 


Dir. Mach 


Time, 93 mins. Kel. Nov. 


British cast and director. Time, 


From the story ‘I Am a Fugitive from a Chain Gang.’ Paul | 


All Quiet Again In 
Balto As Herman Blum 


saltimore, Dec. 31. 

Fear of a repetition of a double 
| feature and cut-rate epidemic such 
) as hurricaned through Chicago, De- 
| troit and Boston, were quieted last 
| week, when, through the efforts of 
Herman Blum, local Allied presi- 
dent, the situations which were 
starting to break out with the freak 
policies, were straightened out and 
brought into line. 

Two cases concerned the Park 
and the Broadway, both eastside 
spots, and the latter an important 
cog in the Rome local chain. One 
house still trying doubles is Hon 
Nickel’s loop Embassy, but since 
he’s in an area where nothing 
matters anyway, nothing is being 
done to cajole him from his en- 
deavors. 

Interesting angle on the Park 
and Broadway cases is that neither 
house is a member of the Allied or- 
ganization, yet each exhibitor 
| listened to Blum’s reasons in each 
case and agreed to the wisdom of 
the Blum arguments regarding 
double featuring and unfair com- 
petition. . 

Unusual exhibs in this town evi- 
dently; they're willing to listen to 
reason. Maybe that’s why in this 
town, not one theatre is closed, 
either in the downtown or the nabe 
sectors. 


‘CHARGES ON T. MALOY 
BY 7 OF HIS UNION 


Chicago, Dec. 31. 
Seven rebels within the local pro- 
jectionists’ union filed action yes- 
terday (Friday) in the courts al- 
leging a reign of terror in the union, 
corrupt practises by Tom Maloy and 
other officials and intimidation. 
Injunction was petitioned for, 
also an audit of the books of the 
union, 

















Morrison Sent Away 


Hartford, Conn., Dec. 31. 

Allen C. Morrison, one-time the- 
atre owner of Hartford, was sen- 
tenced to 30 days in U. S. District 
Court here on contempt charge. 

Charges grew out of Morrison’s 
million-dollar suit against United 
Artists, Fox Film, Vitagraph and 
New Haven Film Board of Trade. 
Former theatre operator had claim- 
ed these companies were combining 
against him in restraint of trade 
and in the suit introduced as evi- 
dence a false lease. Defense coun- 
sel proved that paper on which 
lease was written was not manu- 
factured until two years after date 
on lease and Morrison was con- 
victed on contempt charge. 


Salkin After Majestic 


Chicago, Dec. 31. 

Majestic is a candidate for vaud- 
film policy in a big way. Former 
vaudeville stand is controlled by the 
Lehman estate which is willing to 
wire the house for pictures if given 
proof of financial dependability in 
a prospective tenant. 

Estate has been approached by 
Tom Chamales and Leo Salkin sep- 
arately. Salkin is the former B&K 
manager of the Oriental and deemed 
a shrewd showman. 











Coston Supervising Two 
Outside Indie Houses 


Chicago, Dec. 31. 

James Coston is supervising the 
Sheridan and Terminal theatres 
under a temporary arrangement 
with the bondholders. Fox is no 
longer interested in the houses. 
Although reported because of the 
Coston entrance that Warners 
would take over the Sheridan and 
Terminal, this is deemed improb- 
able. Affairs of the two properties 
are very involved. 
Warners has 19 theatres in 
| greater Chicago operated by Cos- 
ton. 

Hearing that Warners is planning 
| to reduce admissions to the Capitol 
and Avalon to 40c. top, B & K put 
'their Harding back into the B 
| classification Friday (30). 
| Although the Harding is scaled 
at 40c, it has been having a week 
| release, with other circuits not ob- 
| jecting. PB & K will combat James 
| Coston’s request that the Capitol 
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Watching ‘Cross’ 


ROUGH STUFF IN 


at $1.50 on Road rorer eran HOUSES 





Good Openings in First Few Keys Played— 
Picture’s Several Angles 


4 





‘Sign of the Cross,’ which notice- 
ably increased its stride in the New 
York two-a-day engagement last 
week, opened in seven keys over the 
Christmas week-end. To both Para- 
mount and J. J. McCarthy, who’s 
roadshowing it, openings were en- 
tirely satisfactory. 

Of the seven dates, only two are 
a little below expectations, but far 
from bad, according to grosses so 
far. Other five keys are turning in 
a handsome profit. Opening day’s 
business in all spots was good, ac- 
cording to records. New Year's 
week will be a better test of ‘Cross’’ 
real strength as a road show, it is 
believed, but if not under showing 
for Xmas week, it'll still be okay. 

Seven initial current dates are 
Detroit, Boston, Buffalo, Baltimore, 
Philadelphia, Columbus and Cleve- 
land. New dates so far arranged 
are Shubert, Cincinnati, Jan. 8; 
Biltmore, Los Angeles, Jan. 20; Er- 


langer, Chicago, Jan. 15; Tudor, 
New Orleans, Jan. 21; Regent, 
Rochester, Jan. 8; Paramount, 


Syracuse, Jan. 15; National, Wash- 
ington, Jan. 8; Nixon, Pittsburgh, 
Jan. 16, and American, St. Louis, 
Jan. 8. 

All of these are legit houses with 
exception of Rochester, Syracuse 
and New Orleans, which did not 
have wired houses. In other keys, 
legit houses are equipping them- 
selves for sound in order to play 
‘Cross. Maryland, Baltimore, did 
this, and so has the Nixon, Pitts- 


burgh, each taking ERPI appa- 
ratus. 
In Film Houses 
Others, as bookings are ready, 


will probably follow suit in the hope 
by McCarthy and Par that the pic- 
ture can get a maximum of dates in 
legit theatres. Question of going 
into a lot of picture houses instead, 
which it may be necessary to do, 
brings up a psychological point that 
is held to be important. 

This is whether or not it is 
against human nature to pay $1.50 
in a regular picture theatre which 
has consistently been less than that 
at the box office. When ‘Cross’ 
goes into a legit house at $1.50, that 
scale is less than the usual nick by 
b0c, $1 or more, making a strong 
psychological difference with the 
public. 

Just how far road showing of 
‘Cross’ -will extend will depend on 
how the January dates pan out toa 
great extent. 

‘Cross’ in New York, running up 
from a $10,000 pace to $16,000 with 
the arrival of the holidays, had two 
strikes against it through opening 
as the pre-Xmas shopping mania 
set in. 


F-WC Seeks Saving 
Of $100,000 Yearly by 
Wage Standardization 


Los Angeles, Dec. 31. 

In an attempt to save $100,000 to 
$200,000 annually, Fox West Coast 
is working out a plan of wage stan- 
dardization expected to go in effect 
at once. Wholesale reduction in 
operating expense will be brought 
about through a grading of wages, 
and a pruning of excess help cover- 
ing every branch of the home office 
and ‘all operating divisions. 

John Osi, efficiency expert, has 
been installed as home office man- 
ager by the Skouras Bros., and is 
working out the standardization 
idea. 











Kent’s Rent Dents 


Hollywood, Dec. 31. 
Percy R. Kent, West-Coast v.p. 
in charge of real estate is in Mon- 
tana for two weeks for the pur- 
pose of negotiating house rent re- 





duction negotiations and handling 


tax adjustments. 


Par, N. H., Double Bills 


New Haven, Dec. 31. 
& M. units locally due 
Jan. 13 from Paramount into the 
College (Harry Arthur) although 
deal is not yet definitely signed. 

Par meanwhile plans to eliminate 
concert orch and organ solo along 
with stage shows and will probably 
go into double feature policy fol- 
lowing next week’s show. 


Shift of F. 





Toronto, Dec. 31. 
Breaking into the Weston the- 
atre, vandals ripped open cans of 
film and strewed it about the floor, 
slashed the projection screen from 
top to bottom, damaged seats, lights 


and decorations, and demolished an 
expensive radio in the lobby. The 
radio was systematically battered, 
the speaker being ripped to pieces, 
the tubes smashed and the cabinet 
hacked into small pieces. 

Manager Scott declined to ven- 
ture an opinion as to the reason for 
the destruction but hinted that this 
was another chapter in the series of 
acts of violence that have occurred 
in independent theatres during the 
past few months. Reputedly, it’s 
an outcome of recent legislative 
rulings when government officials 
went contrary to the Union of 
Motion Picture Projectionists and 
declared that two operators were 
not always necessary in a picture 
house. 

Only last month, Oscar Hanson, 
g. m. of Associated Theatres, pro- 
vincial indie chain of 114 houses, 
was slugged by assailants who 
police claimed, used knuckle-dust- 
ers. Fred Fairley, his colleague, 
was also battered when a trio side- 
swiped his car. Hanson is still us- 
ing a guard. Stench bomb invasions 
have also been reported y indies. 





MET, BOSTON, BY ITSELF 


Otherwise Publix Changes in Bost- 
ton Zone as Reported 





Boston, Dec. 31. 

Publix smashes precedent in the 
routine of its local organization, in 
the changes made, effective Friday 
(30). The Metropolitan is taken out 
of the Boston district and made an 
entity unto itself. 
There’s a reason. Its new man- 
ager is Edward A. Zorn, who was 
until Friday the Boston district 
manager, with a salary higher than 
the Met manager was getting. In 
bowing to the decree that worked 
the change, Eddie argued that his 
house should be excepted from the 
district line-up. His talk won, 
Otherwise than this Met mat- 
ter, all changes took place as re- 
ported in ‘Variety’ last week. 
For the first time in his long the- 
atre career, Henry Taylor, changed 
from the Met to the Paramount, 
finds himself without stage talent 
under his control. Paramount is all 
films. 


CALENDAR OF CURRENT RELEASES 


Doug Fairbanks, Jr., 
Time, 58 mins. 











in Constantinople. 


Russian refugees 
Dir. Wm. Dieterle. 


Lilyan Tashman, 
Rev. Nov. 


Scarlet Dawn. 
Nancy Carroll, 
Rel. Nov. 12, 
Stranger in Town. Comedy drama of real people. Chic Sale, Ann Dvorak. 
Dir. Earle C. Kenton. Time, 66 mins. Rel. Aug. 6. Rev. July 12, 
Successful Calamity, A. Merchant pretends poverty to check family’s ex- 
travagance. George Arliss, Mary Astor, Evalyn Knapp. Dir. John G. 
Adolfi. Time, 72 mins. Rel. Sept. 17. Rev. Sept. 27. 
Two Against the World. Constance Bennett in a murder jam. Dir. Archie 
Mayo. Time, 71 mins. Rel. Sept. 3. Rev. Aug. 23. 
Winner Take All. Smashing fight comedy. James Cagney. Dir. 
Ruth. Time, 67 mins. Rel. July 16. Rev. June 21. 
1501 Broadway, 


World Wide omeees New York, N. Y. 


Conflict between the sheep men and cattle raisers. 
Time, 62 mins. Rel. 


Roy Del 


Between Fighting Men. 
Ree a aavaaea, Ruth Hall. Dir. Forrest Sheldon. 
c 


Breach of alls 
Mary Doran. 
Nov. 22: 
Come On, Tarzan. Ranch owner saves his horse from a gang. Ken Maynard, 
Myrna Kennedy. Dir. Alan James. Time, 64 mins. Rel. Sept. 11. 


Crooked Circle, The. Mystery story with ample comedy. Ben Lyon, ZaSu 
Pitts, James Gleason, Irene Purcell. Dr. H. Bruce Humberstone. Time, 
70 mins. Rel. Sept. 25. Rev. Oct, 4. 

Death Kiss, The. A murder mystery with a motion picture studio back- 
ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. 
Edwin L, Marin. Rel. Dec. 25. 


Dynamite Ranch. Ranch manager fails to vanquish the hero. 
oo Dir. Forrest Sheldon. Time, 59 mins. Rel. 
ec. 


False Faces. 
Lee, Peggy Shannon. 
Nov. 29. 

Fargo Express. 
hero. Ken Maynard, Helen Mack. 
Rel. Nov. 20. 

Hell Fire Austin. 
Nat Pendleton. 
Rev. Aug. 2 


Chester Morris, May Clarke, 


The ruin of a man’s career. 
Rel. Oct. 23. Rev. 


Dir. Paul Stein. Time, 67 mins. 


Ken Maynard, 
July 31. Rev. 


Lowell Sherman, Lila 


Doctor makes a racket of his profession, 
Rel. Oct. 13. Rev. 


Dir, Sherman. Time, 83 mins. 


Straight-shooting sacrifice in the career of a cow country 
Dir. Alan James. Time, 62 mins. 


Ken Maynard, Ivy Merton, 


Racing in the ranch country. 
Rel. June 26. 


Dir. Forrest Sheldon. Time, 70 mins. 


Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir. 
Mack Sennett. Rel. Dec. 25. 
Last Mile, The. Drama in the death house. from the stage play. Howard 


Phillips, Preston Foster, Geo. Stone, Noel Madison. Dir. Sam. Bischoff. 


Time, 84 mins. Rel. Aug. 21. Rev. Aug. 30. 

Man Called Back, The. Man’s regeneration through a woman. 
Doris Kenyon, Juliette Compton, Reginald Owen, Alan Mowbray. 
Robt. Florey. Time, 80 mins. Rel. July 17. Rev. Aug. 2 

Sign of Four, The. Sherlock Holmes story. British cast. Arthur Wontner, 
Isla Bevan, lan “iunter. Dir. Graham Cutts. Time, 74 mins. Rel. Aug. 
14, Rev. Aug. 30. 

Son of Oklahoma. Western story. | Bob 

Laroux. Dir. R. N. Bradbury. Time, 

Buddies. Cowboy, veteray of the AEF, 

lains. Bob Steele, Nancy Drexel, Dir. R. 

Rel. Aug. 28. Rev. Nov. 15. 

Those We Love. A woman's understanding averts domestic tragedy. 
Astor, Lilyan Tashman, Kenneth McKenna. Dir. Robt. Florey. 
77 mins. Rel. Sept. 11. Rev. Sept. 20. 

Tombstone Canyon. Western, in which the 
his birth. Ken Maynard, Cecilia Parker. 

Trailing the Killer. Epic of the North Woods. 
Time, 64 mins, tel. Dec. 4. Rev. Dec. 6, 


Conrad Nagel, 
Dir, 


Steele, Josie Sedgwick, Carmen 
55 mins. Rel. July 7 

Texas turns aviator to balk the vil- 
N. Bradbury. Time, 57 mins. 
Mary 
Time, 


hero tries to solve the mystery of 
Dir. Alan James, Rel. Dec. 25. 


Dir. Herman C. Raymaker. 


Uptown New York. Married happiness and a past. Jack Oakie, Shirley Grey. 

Dir. Victor Schertzinger. Time, 74 mins. Rel. Dec. 4. Rev. Dec. 13, 
Miscellaneous Releases 

Big Town, The. (Invincible.) Vice crusade story. Lester Vail, Frances 
Dade. Dir. Arthur Hoerle. 57 mins. Rev. Dec. 27. 

Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. 
Dulcie Cooper, Bramweil Fletcher. Dir. Bert Bracken. Time, 65 mins. 
Rel. Oct. Rev. Oct. 18. 

Footsteps In the Night. (Auten.) Mystery drama. Benita Hume. Dir. Mau- 
rice Elvery. Time, 59 mins. Rel. Dec. 

Goona Goona. (First Div.) Love charms on the Island of Bali. Dir. Andree 
Roosevelt, Armand Denis. Rel. Nov. 26. Rev. Sept. 20. 


Romance 
Frank 


‘Skyscraper Souls.’ 
Rich, Jas. Hall. Dir. 


Suggestive of 
Irene 


(Remington.) 
Mary Brian, 


Manhattan Tower. 
in an office building. 





Strayer. 62 mins. Rel. Dec. 1... Rev. Dec. 20. 

Red-Haired Alibi, The. (Tower.) Gangster story. Merna Kennédy, Theo. 
Von Kitz, Dir. Christy Cabanne. Time, 75 mins, Rel. Oct. vi. Rev. 
Oct. 25. 

Scarlet Week End. (Irving.) Murder at a house party. Dorothy Revier, 
‘heo. Von Eltz. Dir. Willis Kent. Time, 58 mins. Rel. Oct. Rev. 
Nov. 1. 

Sinister Hands. (Capital.) Murder story with a police hero. Jack Mulhall, 
Phyllis Barrington. Dir. Armand Schaeffer. Time, 66 mins. Rel. June 
22. Rev. Aug. 16. 

Speed Madness. (Capital.) Speedboat racing with acrobatic trimm ‘_e* 
Rich. Talmadge, Nancy Drexel. Dir. Geo. Crone. Time, 61 mins. Rel 
Aug. 27. Rev. Oct. 11. 

Tex Takes a Holiday. (Argosy). All mult i-color western of a mysterious 
stranger. Wallace MacDonald, Virginia Brown Faire. Dir. Alvin J. 
Nietz. 59 mins. Rev. Dec, 13. 

Unholy Love. First Div.) The classic, ‘Mme. Bovary,’ transpianted to 


Rye, N. Y._ H. B. Warner, Lila Lee. Dir. Albert Ray. Time, 75 ming, 
Rel. Aug. Rev. Aug. 30. 
Woman in Chains. (Auten.) Tragedy of a woman tied to an 


h hondri 
Eng. cast. Dir. Basil Dean. Time, 68 mins. Rel. Nov. “18. er. Nov. rh 
Foreign Language Films 


(Note: Because of the slow movement of foreign films, this lst covers one 
year of releases.) 


(Most of these available with English titles.) 


A Nous ta Liberte. (Auten) (French). Comedy drama. Henri Marchand, 
Raymond Cordy. Dir. Rene Clair. 93 mins. Rel, May. 

Barberina, die Taenzerin von Sansoucl. (Capital) (German). Rococco musical 
comedy. Lil Dagover, Otto Gebuehr. Dir. Carl oelich. 83 mins, 
Rel. Nov. 20. 

Brand in der Oper. (Capital) (German). Musical drama. Gustav Fr 
Dir. Carl Froclich. Rel. July 19. scten, 

Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ank 
M. Cybulski. Time, 89 mins. Rel. Aug. 25. ‘ nine 


Coiffeur Pour Dames (Paramount) (French). 
0 mins. Rel. July 1. Rev. Nov. 

Das Eke! (German) (rotex), Comedy. Max Adalbert. 
75 mins. Rel, Feb. 1. ev. Feb. 16. 


Musical farce. Fernand Gravey, 


Dir, Franz Wenzler, 


Das Schoene Abenteuer (German) (Protex). Romantic comedy. Kaethe 
von Nagy. Dir. Reinhold Schunzel. 83 mins, Rel. Dec. 1. Rev. Dec. 13, 

David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier, 
90 mins. Rel. Oct. 1, Rev. Oct. 26. 

Der Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel. Oct. 9. 

Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter, 
85 mins. Rel. Oct. 1. Rey. Oct. 23. 

Der Falsche Feldmarschal. (Capital) (German). Miltary musical, Vlasta 
Burian. Dir. Carl Lamac. Time, 81 mins. Rel. July 12. 

Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig, 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 

Der Kleine Seitensprung (German) (Protex). Comedy. Renate Mueller. Dir 
Reinhold Schuenzel. 85 mins. Rel. Feb. 1. Rev. Jan. 6. 

Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muele 


ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rey. July 12, 


Die Csikos Baroness. (Capital) (Ger. Hung). Musical comet, Gretl Theimer, 
Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. el. April 1. 


Die Grosse Liebe. (German) (FAF). Drama of mother love. Hansi 
80 mins. Rel. March 1. Rev. Feb. 23. 


Die Lustigen Weiber von Wien. ‘“apitai) (Ger). 


Niese. 


Willy Forst, Irene Elsinger, 


Dir. Geza von Bolvary. Time, 97 n.‘ns. Rel, July 1. 

Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Enge 
lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8. 

Die vom Rummelplatz. (Capital) (Set? Anny Ondra, Siegfried Arno. Dir, 
Karl] Lamac. 9 reels. Rel. Feb. 10. ° 

Ein Prinz Verliebt Sich. (Capital) (Ger). Musical. Geo. Alexander, Lien 
Deyers, Trude Berliner. Dir. Conrad Wiene. Time, 75 mins. Rel. May, 

E! Hombre Que Asesino (Paramount) (Spanish). Rosita Moreno, Ricardo 
Puga. 70 mins. Rel, April 15. 

Ein Walzer von Strauss. (Capital) (Ger). Musical. Gustav Froelich. Dir, 
Conrad Weins. Time, 89 mins. Rel. March 10 

Gitta Entdeckt Ihr Herz. (Capital) (Ger). Comedy. aw, a r, Gustav 
Froelich. Dir. Car] Froelich. Time, 90 mins. Rel. Oct. - 

Gloria. (German) (New Era). Transatlantic aviation drama. ‘@untav Froehe 
lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max yh tin Ida Wuest, Lucie 


June 24, 
wg Granach, 


Englische. Dir. Geo. Jacoby. Time, 91 mins. Rel. 


Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. 
Ernst Busch, Dir. G. W. Pabst. Time, 78 mins. Rel. 


Koenigin von Preussen. See ‘Luise’. 


La Chance (Paramount) (French). Drama of a gambler’s life. 
Francoise Rosay. 78 mins. Rel. Feb. 1. Rev. May 31 


La Couturiere de Luneville (Paramount) (French). Musical of a woman’s love 


Marie Bell, 


and revenge. Madeleine Renaud, Pierre Blanchar. 90 mins. Rel. July 
1, Rev. Oct. 22. 

Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 83 ming 
Rel. Oct. 1. Rev. Oct. 4. 

Legion of the Street. (Capital) (Polish). Life of the newsboys. Time, 89 
mins. Rel. Aug. 25. 

Le Roi Des Resquilleurs (French) (Protex). Comedy with music. Milton. Dir, 


Rel. June 1. Rev. June 14 

Musical comedy. Kaethe von Nagy, Hans 
Rel. June 1. Rev. June 7. 

Drama of Jife among N. Y. imigrants. 
Rel. Dec. 15. 


Georges Colombier. 90 mins. 
Liebe Ist Liebe (German) (Protex). 
Albers, Dir, Paul Martin. 80 mins. 


Ljubav I Strast. (Yugoslav) (Croat). 
Rakel Davidovic. Dir. Frank Melford. Time, 1 hour. 


Lulse, Koenigin von Preussen. (Asso. Cinema) Geri. eneeeens. Henry 
Porten, Dir. Carl Froelich. Time, 92 mins. Rel, Oct. 4. 

Man Brauch Kein Geld. (Capital) (Ger). Musical farce. Dir. Karl Boese. 
Rel. Nov. 10. 

Meine Frau die Hochstaplerin (German) (Protex). Comedy. Kaethe von 
agy. Dir. Kurt Gerron, 90 mins. Rel. Feb. 1. Rev. Feb. 9. 

Mein Leopold. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert. 
Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1. 

Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krausm 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 


Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 


Dranem. 80 mins. Rel. July 1. Rev. Dec. 
Mistigri (Paramount) (French). Musical. Madeleine Renaud, WNoel-Noel. 
80 mins. Rel. Feb. 1. 
Moritz Macht Sein Giueck. (German) (Capital). Farce. Siegfried Arno. 9@ 
mins. Rel. Dec. 15. 
Namensheirat. (German) (FAF). Drama. 75 mins. Rel. Jan. 1. 
1914. (Capital) (Ger.) Prelude to the world war. Dir. Rich. Oswald. Time, 
73 mins. Rel. Sept. 1. 
Oberst Redi. (Capital) (Ger). Spy_thriller. a Dagover, Theo. Loos. Dir, 
Karl Anton. Time, 79 mins. Rel. Aug. 30. 
Purpur und Waschblau. (Capital) (Ger). area comedy. Hansi Niese, 
Else Elster. Dir. Max Neufield. Time, 85 mins. Rel. July 30. 
Cuando te Suicidas (Paramount) (Spanish). Musical. Argentina. 90 mins. 
Rel. March 15. 

Quand te Tues Tu (Paramount) (French). Farce comedy. Drean, Noele 
Noel, Robert Brunier. 80 mins. Rel. March 15. 

Reserve Hat Ruh. (New Era) (Ger). Military farce. Fritz Kampers, Lucie 
Englische. Time, 94 mins. Rel. Aug. 11. 

Rhapsody of Love. (Capital) (Polish) Hardships of an art career. Agnes 
Petersen. Mosjukine. Time, 89 mins. Rel. Aug. 25. 

Richthofen, Red Ace of Germany. (Gould) (Ger). Self explanatory. Dir. 
Robt. Slezich. Time, 80 mins. Rel. Aug. 20. (74 mins.). 

Ronny (German( (Protex). Operetta. Kaethe von Nagy, Willy Fritsch. Dir. 
Emerich Kalman. 85 mins. Rel. April 1. Rev. April 19. 

Schubert’s Fruehlingstraum, (Capital) (Ger). Musical of Schubert's life. 
— Joeken, Siegfried Arno. Dir. Rich. Oswald. Time, 71 mins. Rel. 
une 28. 


(German) (Protex). 
80 mins. Rel. March 1. Rev. March 8. 


Storm Over Zakopane, The. (Capital) (Polish). (Synchronized.) Danger in 
the mountains. Time, 89 mins. Rel. Aug. 25. 


Taenzerin von Sansouci. See ‘Barberina’, 
Tajemstvi Lekarovo (Paramount) (Czech.). 


Sein Scheidungsgrund Comedy drama. 


Dir. Alfred Zeisler. 


Lien Deyers. 


Rel. Jan. 15. 


Tempest (German) (Protex). Drama. Emil Jannings, Anna Sten. Dir. Robe 
ert Siedmak. 90 mins. Rel. March 1. Rev. March 22, 
Tingle Tangle. (New Era) (Ger). Comedy. Ernest Verebes, 


Fritz Kampers, 
Time, 93 mins. "Rel. May 15. 
Anna Sten, Dir. A. E. Dupont 


Elizabeth Pinajeff. Dir. 
Trapeze (German) (Protex). 


Japp Speyer. 
Circus drama, 


80 mins. Rel. May 1. Rev. May 10 

Unknown Heroes. (Capital) (Polish). Polish police activity. Mary Bogda, 
Adam Brodzicz. Time, 89 mins. Rel. Aug. 25. 

Voice of the Desert, The. (Capital) (Polish). 


Algerian story in authontls 


locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel. Aug 


Weekend in Paradise. (Capital) (Ger), Farce. Otto Wallburg, Julius Falkene 
eg On Elster, Trude Berliner. Dir. Robt. Land. Time, 81 mins. 
tel. Nov 


Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. 





Dir. Gustav Ucicky. 90 mins. Rel. Noy. 1. Rev. Nov. 27 
Zirkus Leben. (German) (FAF). Circus drama. Liane Haid. Dir. Heinz 
Paul. 70 mins. Rel. Dec. 15. Rev. 
Zwei Herzen und Ein Schlag (German) (Protex). Operetta. Lilian Harvey. 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1. Rev. Sept. 13. 
Zwei Kravaten. (Capital) (Ger). Operatic musical. Michael Bohnen, Olga 
Tschechowa, Ralph A. Roberts. Dir. Felix Beach. Rel. Jan. 19. 
Key to address—Amkino, 723 Seventh Ave. 
Harold Auten, 1560 Broadway. 
Protex Trading, 42 E. 58th St. 
Capital Film Exchange, 630 Ninth Ave. 
Associated Cinema, 154 W. 55th St. 
Symon Gould, 261 W. 89th St. 
New Era, 630 Ninth Ave. 7 
Foreign American Films, 111 W. 57th St. 
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Film B. O. Leaders For ’32 


(Continued from page f) 


gp Mike a whiz bang at the b.o., and 
gives promise of being one of the 
powers for the company as 

the year goes along. 

Marx Bros. Par Toppers 

Though only having the one re- 
, Four Marx Brothers were 
toppers in the Paramount organiza- 
tion, with Maurice Chevalier and 
Marlene Dietrich trailing them. 
Harold Lloyd, who had been a 
gcreen absentee for quite a while, 
was relegated to the next position in 
draw. From acting standpoint 
Par’s featured group excelled, their 
walue at the gate, however, was 
quite negligible. Here, of course, the 
complaint was that the Paramount 
program was ’way off as far as the- 
atre selling power was concerned 
during the early part of the season, 
but toward the latter portion of the 
year a better crop came along and 
also brought George Raft to the 
fore as star. His value is undeter- 


| PARAMOUNT 








Stars 


MARX BROTHERS 
MAURICE CHEVALIER 
MARLENE DIETRICH 
HAROLD LLOYD 
GEORGE BANCROFT 
GARY COOPER 
FREDRIC MARCH 
RICHARD ARLEN 
NANCY CARROLL 
SYLVIA SIDNEY 
GEORGE RAFT 
TALLULAH BANKHEAD 





FEATURED 


Clive Brook 

Jack Oakie 
Phillips Holmes 
Claudette Colbert 
Jeanette MacDonald 
Carole Lombard 
Miriam Hopkins 
Wynne Gibson 
Stuart Erwin 
Charles Ruggles 
Cary Grant 
Richard Bennett 
Randolph Scott 
Charles Laughton 
Charles Starrett 
Frances Dee 
Alison Skipworth 
Mae West 
Roscoe Karns 
Sari Maritza 
Irving Pichel 
Lyda Roberti 
Kent Taylor 
Susan Fleming 
Gail Patrick 











minable, as he came to the horizon 
as the year was closing. 
Gaynor-Farrell Combo 

Fox showed the Janet Gaynor- 
Charles Farrell combination as its 
ace draw, with neither of these 
stars able to do much individually. 
Will Rogers stood on his own and 
was the strongest ace draw the or- 
ganization had. Clara Bow, in late 
on the year’s program with one pic- 
ture, of course, wou.d be hard to 
classify. 

John Boles seemed to be the 
mainstay of the featured group with 
this company. Breaking up of the 
Edmund Lowe-Victor McLaglen 
combo here had the two players 
jumping to other spots, and of course, 
took them out of the top spot drawees 
that Fox has. Spencer Tracy came 
very much up the line. Joan Ben- 
mett and Marian Nixon lead the fe- 
male contingent of players, but 


UNIVERSAL 


Stars 


SUMMERVILLE-PITTS 
MURRAY-SIDNEY 
TOM MIX 
BOLES-DUNN 

BORIS KARLOFF 
LEW AYERS 
WALTER HUSTON 








FEATURED 


Sidney Foxe 
Tom Brown 
Gloria Stuart 
Russell Hopton 
Pat O’Brien 
Ralph Bellamy 
Andy Devine 
Onslow Stevens 
Noah Beery, Jr. 
Tala Birell 
Colin Clive 




















METRO 





Stars 


MARIE DRESSLER 
GRETA GARBO 

JOAN CRAWFORD 
NORMA SHEARER 
WALLACE BEERY 
CLARK GABLE 
ROBERT MONTGOMERY 
MARION DAVIES 
KEATON-DURANTE 
RAMON NOVARRO 
JACKIE COOPER 
LAUREL-HARDY 
JOHN GILBERT 
WILLIAM HAINES 
HELEN HAYES 
LIONEL BARRYMORE 
JOHN BARRYMORE 





FEATURED 


Jean Harlow 
Karen Morley 
Walter Huston 
Anita Page 

Madge Evans 
Polly Moran 

Lewis Stone 
Conrad Nagel 
Leila Hyams 

Jean Hersholt 
Phillips Holmes 
Johnny Meismuller 
Dorothy Jordan 
Una Merkel 
Maurene O'Sullivan 
John Miljan 
Robert Young 
Myrna Loy 

Ralph Graves 
Louise Closser Hate 
Mary Carlisle 
Lawrence Grant 
May Robson 

Nils Asther 

Hedda Hopper 
Ruth Selwyn 
Wallace Ford 
Anthony Jowitt 
Muriel Kirkland. 











neither of them has tremendous 
persuasion power to bring trade 
into the theatre. 


Joe E. Brown WB Ace 


Warner-First National, grouped 
in selling operation, has Joe E. 
Brown as its ace money-getter. 
Edward Robinson came along close 
on the heels of the comic, with 
George Arliss on limited production 
next. Those outstanding names 
which this organization coulé count 
on last year and the new stars they 


WARNERS-FN 


——. 


Stars 


JOE E. BROWN 

EDWARD S. ROBINSON 
GEORGE ARLISS 
RICHARD BARTHELMESS 
DOUGLAS FAIRBANKS, JR. 
JAMES CAGNEY 

RUTH CHATTERTON 
WILLIAM POWELL 

KAY FRANCIS 
BARBARA STANWYCK 
WARREN WILLIAM 
PAUL MUNI 








FEATURED 


Loretta Young 
Joan Blondell 
George Brent 
Chic Sale 

Ann Dvorak 
Bette Davis 
Guy Kibbee 
Evalyn Knapp 
Frank McHugh 
Aline MacMahon 
Lyle Talbot 
David Manners 
Dickie Moore 
Dick Powell 
John Wray 
Vivienne Osborn 
Allen Jenkins 
Claire Dodd 
Helen Vinson 
Glenda Farrell 











added this year were rather an ex- 
pensive luxury to the company. 
Especially is this true of Ruth 
Chatterton, William Powell and Kay 
Francis. 

James Cagney would have come 
close to the top had he been stead- 
ily employed in productions during 
the year. For the limited amount of 
product that included his image and 


| voice the company got excellent re- 


turns. They also developed a new 


male star in Warren William and 


had Paul Muni for one. Barbara 
Stanwyck, used between this cam- 





pany and Columbia, fell 'way off on 
her value from the year before. 

Then, too, Warners juggled 
around a number of its stars, such 
as Loretta Young and. Joan Blon- 
dell, relegated to the feature group. 
Miss Young is the leader in this 
section, with George Brent the out- 
stander in the male contingent. 
Chic Sale showed well on the work 
he performed, with Ann Dvorak, a 
newcomer, giving indication of box 
office magnetism. Bette Davis is 
another of this group forging ra- 
pidly toward the front. 


Cantor Leads for U.A. 


Eddie Cantor is figured as the 
hottest shot of United Artists, with 
Ronald Colman, another Goldwyn 
entry, just as consistent a money 
getter. Joan Crawford, on loan 
from Metro, showed better results 
than Doug Fairbanks did in his sin- 
gle film. Al Jolson, of course, can- 
not be qualified, likewise Charlie 
Chaplin and Mary Pickford, who 
had no new pictures during the 
year. Paul Muni with ‘Scarface’ 
continued to bring in additional 
money for the company, and would 
score ahead of this contingent. 
Gloria Swanson had three releases 
on the list, and though their returns 
were not of the big money class they 
were helpful. 

Then there were various featured 
players brought in here for other 
productions whose value it would 
be hard to estimate so far as pull- 


FOX 


—_—_——_— 


Stars 


GAYNOR-FARRELL 
WILL ROGERS 
WARNER BAXTER 
DUNN-EILERS 
GEORGE O’BRIEN 
CLARA BOW 








FEATURED 


John Boles 
Edmund Lowe 
Spencer Tracy 
Joan Bennett 
Marian Nixon 
Greta Nissen 
Ralph Bellamy 
El Brendel 
Herbert Mundin 
Minna Gombel 
Elissa Landi 
Ralph Morgan 
Alexander Kirkland 
Irene Ware 
Marion Burns 
Arthur Pierson 
Bert Hanlon 





RADIO 


Stars 


CONSTANCE BENNETT 
WHEELER and WOOLSEY 
RICHARD DIX 

ANN HARDING 

TOM KEENE 

RICARDO CORTEZ 
MeLeEN IWELVEIHREES 
WILLIAM BOYD 

JOHN BARRYMORE 
POLA NEGRI 





FEATURED 


Irene Dunne 
Leslie Howard 
Robert Armstrong 
Adolphe Menjou 
Lowell Sherman 
Dolores Del Rio 
Joel McCrea 
Edna May Oliver 
Neil Hamilton 
Eric Linden 
Rosco Ates 
Katherine Hepbura 
Rochelle Hudson 
William Gargan 
Mitzi Green 
Arline Judge 
Creighton Chaney 
Dorothy Wilson 
Gwili Andre 
Bruce Cabot 
Julie Haydon 
Betty Furness 




















ing power for this company is con- 
cerned. 
Radio’s Constance Bennett 

RKO-Radio’s outstanding cash 
getter was Constance’ Bennett, 
closely trailed by Bert Wheeler and 
Bobby Woolsey. Then came Rich- 
ard Dix and Ann Harding, with 
Tom Keene, their western star, close 
on the latter’s trail. Radio also had 
during the year in its star group 
Ricardo Cortez, Helen Twelvetrees 
and Pola Negri, now off the roster, 
as well as Bill Boyd and John Bar- 
rymore, now over there, but having 
no particular audience response. 

In the featured group Radio’s best 
bets were Irene Dunn, Leslie How- 
ard, Robert Armstrong, Adolphe 
Menjou, Lowell Sherman, Dolores 
Del Rio and Joel McCrea, besides 
numerous others coming in for a 
couple of pictures. Of their new 
crop, Wm. Gargan, a stage recruit, 
gives the best juve promise as lead- 
ing man quality, and no doubt will 
be ahead of McCrea during the 


COLUMBIA 


Stars 


JACK HOLT 

BUCK JONES 
BARBARA STANWYCK 
LEE TRACY 

TIM McCOY 

WALTER HUSTON 
EVELYN BRENT 
CHARLES BICKFORD 
LEO CARRILLO 








FEATURED 


Constance Cummings 
Ralph Graves 

Robert Cromwell 

Pat O’Brien 

Joan Marsh 

William Collier, Jr. 
Noah Beery 

Lois Moran 














' production, 





1933 season. Other featured players 
on this list with the exception of 
Katherine Hepburn who goes into 
the star group, were just acceptable 
for cast, but meant little on the dis- 
tribution cash-getting basis. 


Comedy Pair Lead at U 

Universal had as outstanding 
drawing power the Slim Summer- 
ville-Zazu Pitts combination, with 
Murray and Sidney running a close 
second. Following the duo was Tom 
Mix with his westerns, after which 
came John Boles and Irene Dunn, 
followed closely by Boris Karloff, 
with Lew Ayers and Walter Hus- 
ton trailing. 

In the featured group Sidney 
Fox was top-mounter, with To: 
Brown running her a close race, 
and Gloria Stuart also showing fi 
promise. This studio, of course, 
used numerous free-lance people 
who had bigger b. o. drag than 
those under contract, such as Pat 
O’Brien, Ralph Bellamy, Bela 
Lugosi and Colin Clive, but their 
consistent draw value to any par- 
ticular organization would be hard 
to determine. 

Holt Again Col’s Mainstay 

Columbia's mainstay was again 
Jack Holt, as this company con- 
tract list is very meagre, with Buck 
Jones also a heavy draw on his 
Western product. It also had Bar- 
bara Stanwyck for a few pics, as 
well as Walter Huston. Tim Mc- 
Coy, another western star, trailed 
them, with Evelyn Brent, Charles 
Bickford and Leo Carrillo winding 
up the parade. Heading their fea- 


UNITED ARTISTS 





Stars 
EDDIE CANTOR 
RONALD COLMAN 
JOAN CRAWFORD 
DOUGLAS FAIRBANKS 
GLORIA SWANSON 
PAUL MUNI 
CHARLES CHAPLIN 
MARY PICKFORD 
AL JOLSON 











tured group was Constance Cum- 
mings with Ralph Graves also ap- 
pearing in a couple. Other players 
in the feature class used from time 
to time were Pat O’Brien, Joan 
Marsh, Noah Beery and Lois Moran. 

There were any number of out- 
side feature players with consid- 
erable audience drawing power 
working for all of them major com- 
panies from time to time, but it 
would be hard to give them classi- 
fication as to value for those to 
whom they are not under contract. 
There are some 50 to 60 corking 
good featured players who have 
some box office draw that are elim- 
inated from this resume for that 
reason. 

No Indie Group Stars 

The independent group, natural- 
ly dependent upon stars gathered 
at random when and where pos- 


sible, and doing likewise with fea- | 
‘tions are that with lessened pro- 
| duction for the 1933 season, the ma- 


ture players, obviously have no ac- 
tual star drawing power to de- 
pend on. Most of this product, go- 
ing through the state right market, 
gets stars who are either in bad 
grace with the major producers and 
come along now and then for a 
or utilize those 





| bigger companies, 





whoj 


INSURANCE T00 
HIGH IN N.Y. €. 


-_—__— 


Completng this week a job which 
they started last summer, a crew 
of insurance engineers report that 
450 theatres in Greater New York 
are paying a fire rate which they 
consider from 30 to 70% excessive, 

Armed with this report, the Thea- 
tre Owners Chamber of Commerce, 
as well as all of the major circuits, 
are prepared to demand a general 
revision in theatre insurance. 

Changes in the building laws are 
held to make theatres less of a haz- 
ard. For that matter the TOCC 
claims there were not over 10 minor 
picture fires in New York during 
the past year. 

At the same time eastern studios 
and exchanges are going to bat, 
claiming that they are excessively 
rated by insurance companies and 
that they should not be subjected to 
as many inspections. 

Movement in the legit field to 
have liability rates fixed by attend- 
ance and not by the number of 
seats in each house is also set to 
meet with strenuous opposition 
from picture ranks. 


SLICE IN DUES LIKELY 
FOR BALTIMORE ALLIED 


Baltimore, Dec. 31. 

Allied exhibs of this state, under 
the incorporated title of Motion 
Picture Theatre Owners of Mary- 
land, will meet in a general get- 
together Jan. 16 for a discussion 
of various matters. Other than 
ordinary subjects to be gabbed. 
about will be the problem of future{ 
rates for dues. 

Various members of the organiza- 
tion have already broached the pos- 
sibilities of shaving the dues out 
of respect for the times, and it's 
more than a likelihood that a 
healthy percentage will be cut from 
the present scale, despite the fact 
that the Baltimore dues are far 
below the Allied tax in other cen- 
ters. Which may account for the 
happy state of the local Allied or- 
ganization when compared to its 
turmoils in other cities, in some in- 
stances as high as 20c per seat an- 
nually, a rate which causes more 
than one member to default en- 
tirely. 











Acquitted Union Man 
Starts False Arrest Case 


Milwaukee, Dec. 31. 

Following the acquittal of Chester 
Millis, business agent of Motion 
Picture Operators’ Union, Local 164, 
of alleged complicity in the bomb- 
ing of the neighborhood Parkway, 
which resulted in injury to six per- 
sons in the audience, Leslie Jacques, 
34, pleaded with Judge George 
Shaughnessy that he be permitted 
to take all the blame for the bomb- 
ing so that his younger brother 
might go free. 

The Jacques brothers confessed 
to a detective friend of the family 
that they had placed the Parkway 
bomb and implicated Millis in their 
stories. They failed, however, to 
convince a municipal court jury 
that Millis or the union were in any 
way connected with the Parkway 
case, 

The suit for $65,000 against mem- 
bers of the detective bureau who 
raided union headquarters and took 
Millis and several other members 
of the local into custody is still on 
file. The complaint is false ar- 
rest. 





were supposedly on their way out 
of the picture realm and stop to 
make a last screen gasp. These are 
usually fortified by a group of fea- 
tured players who still are con- 
sidered as valuable draw power for 
a picture, and who would rather 
get along this way than have their 
salaries cut and stamped with the 
for either pic- 
ture engagements or contract pe- 
riods. 

Though 1932 showed little prog- 
ress in the actual individual box- 
office stability of the stars, indica- 


jor companies may concentrate 
heavily on developing a new group 
which has been showing meritort- 


ous work during the last portion of 
the year that has just gone into 
oblivion, 
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Steffes Tired of Hooey 





Meaning Lightman—Calls Indie Meet for 
Minneapolis, Jan. 17 





Minneapolis, Dec. 31. 

All independent exhibitors in the 
territory, regardless of their affilia- 
tion or lack of it, have been invited 
by W. A. Steffes, Allied States’ pres- 
ident, to attend a mass meeting here 
Jan. 17 to formulate a c:.mpaign to 
oppose detrimental legislation in 
forthcoming state legislatures and 
to obtain federal regulation of the 
industry. 

In a statement issued in connec- 
tion with announcement of the mass 
meeting, Steffes said he is ‘sick and 
tired of all the hooey being passed 
out through trade press channels by 


M. A. Lightman, MPTOA president’. 
The ‘hooey’ to which Steffes has 
reference is Lightman’s declaration 
that independent exhibitors favor 
immediate adoption of a unifo-m 
contract, re-establishment of arbi- 
tration, recognition of zoning and 
protection and a one-year trial for 
an appeal board. 

Steffes asserts that he himself is 
unalterably opposed to the Light- 
man program and that he believes 
the vast majority of other indepen- 
dent exhibitors feel likewise about 
the matter. 





It is charged by Steffes that 


(Continued on page 100) 
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Season’s Greetings 


PUBLIX—DETROIT 
PRODUCTION DEPARTMENT 


LOU FORBES 


AND HIS MUSIC 
Featuring LEE MASON Michigan 















FRED EVANS 


FISHER 









AINSLEY LAMBERT 


and 
DOROTHY HILD 
MICHIGAN 












ARSENE SIEGEL 
Orgapist Fisher 







MERLE CLARK 


Organist Michigan 





HENRY 





Opened Noy. 25th for One Week’s Engagement 
Now In 5th Week and Booked Here Indefinitely 


FORMERLY ROME and DUNN 








Exhibs Without Griefs 
s Without Grief 
Dallas, Dec. 31. 
Theatre Owners’ Protec- 
tive Assn. meets here Jan. 16 for 
annual pow-wow. Judge Roy L. 
Walker, vet  legislator-exhib of 
Lampasas, still heads the group. 
No dormant egriefs await blast- 
ing at this parley, and that’s sum- 
pin’. 


WARNERS LETS 
§ HOUSES G0 
IN INDIANA 


Chicago, Dec. 31. 
Warners has disposed of seven of 
their theatres in this territory and 
an eighth, the Harvard, was sold a 
month ago. This is believed to be 
Warners’ initial step in decentrali- 
zation. 
A syndicate composed of Al Sob- 
ler, Alexander Manta, D. J, Chrissis 
and Jack Rose is taking over the 
Jefferson, Goshen; Orpheum, War- 
ners, Buckler, Elkhart; Indiana, In- 
diana Harbor; Capitol and Hoosier, 
Whiting. <All are in Indiana, 
In Elkhart the landlord released 
Warners from leases on _ three 
houses and made a new deal with 
the syndicates who buy the physi- 
cal equipment. In Goshen they 
bought the building. In Indiana 
Harbor group will operate for the 
receivership and buy the Warners’ 
equipment. Whiting is a straight 
lease, 


Texas 








Booking Pool 

In addition four partners have 
taken over the Gaiety at 92nd and 
Commercial, Chicago. This was not 
a Warner house. Al Sobler, whose 
resignation from Warners was ef- 
fective Jan. 1, will headquarter in 
Elkhart. Manta will be in Whiting- 
Indiana Harbor. Chrissis, who owns 
the Owl, personally will handle the 
Gaiety. Meanwhile, the fourth part- 
ner, Jack Rose, also resigning from 
Warners, will establish a film book- 
ing office for the seven houses and 
with the expectation that other in- 
die exhibs will join. 

At Warners’ Laurence Stien 
moves up to take over Sobler’s job 
with the latter’s withdrawal. 


HYNES-HEINTZ CONFUSION 


Stuart’s Asst., Bernie Hynes, Noth- 
ing to Do With Empire, Bronx 











Through confusion in the simi- 
larity of names of Herbert Heintz, 
former assistant manager at the 
Empire, Bronx, who was _ trans- 
ferred to the RKO 28rd Street, when 
RKO took over the Empire, it was 
reported that Bernie Hynes, assist- 
ant to Herschel Stuart, in RKO’s 
home office, had taken charge of 
the Empire. 

Bernie Hynes, personnel director 
of RKO, hasn’t even been in that 
house which is under Lou Gold- 
berg’s supervision. Sussman, its 
manager when Sydney Cohen oper- 
ated, is still there. 

Take at the house improved cur- 
rently whon RKO managed to get 
certain new film product for the 
place. 





Empire Union Pickets on B'way 
Disappear Mysteriously—No Reason 


——=2 





As if by magic the Empire pickets 
have gone off Broadway and, from 
the inside reports, may eliminate 
themselves from picketing of thea- 
tres in neighborhoods employing 
No. 306 men. While it is a fact the 
Empire squawk-marchers have dis- 
appeared in front of all theatres in 


the Times Square area, no one can 
offer an explanation. 

Harry Sherman, Publix labor con- 
tact executive, is reported in some 
quarters as personally responsible 
for having obtained elimination of 
picketing at the Paramount, and 
through that for the other Broad- 
way houses as well. Sherman will 
not admit this nor suggest any rea- 


RECEIVERS COMPLICATE 
LOCAL 306 SITUATION 


The New York booth operator 
situation becomes more involved 
with sudden appointment by Judge 
Cotillo of temporary receivers for 
Local No. 306 on claim by Sam 
Kaplan that IATSE representatives 
now in charge of the local were 
wasting its funds. Appointment 
came Tuesday (27), with John W. 
Davis, attorney; Hugh Frayne, New 
York organizer of the A. F. of L., 
and P. J. Dunn, attorney, taking 
over the affairs of the union pend- 
ing trial of the Kaplan suit to set 
aside his ouster. 

This suit is scheduled to come to 
trial Jan. 16, with Kaplan seeking 
reinstatement as president on the 
ground that his removal during trial 
of an action for an accounting 
brought by four members of the 
306 local was unfair and illegal. 
This action is also scheduled to 
come up Jan. 16. 

During the past week an applica- 
tion to restrain the I. A. from re- 
moving the 306 charter, which came 
up before Justice Hammer, was de- 
nied on the representation by the 
IA that the International never had 
any intention of wiping out the 
local. 

Prior to the Justice Cotillo re- 
ceivership appointments the IA was 
ready to either elect or appoint its 
own Officers to replace Kaplan and 
his men. Harry Sherman was re- 
ported the IA choce. 

Under the Cotillo order the IA is 
directed to refrain from conducting 
an election of officers or from inter- 
fering with the receivers in the 
management of the affairs of the 
local which have been in the hands 
of vice-president Holmden of the IA. 








son for the change in the situatiog 
on picketing. 

One belief, unofficially expressed, 
is that the major chains may have 
prevailed upon Charles L. O'Reilly 
of the T.O.C.C. to use his influx 
ence with the Empire in calling q 
halt to the troublesome picketing, 
O'Reilly has long been given the 
credit for swinging independent 
theatre circuits in New York to Em« 
pire, with resultant cross-picketing 
bringing about pickets for every 
theatre in New York regardless of 
who employing. 


306 Continuing 


This resulted in some bombingg 
at first, other damage to theatreg 
and a general decline in patronage 
through public fear of union re« 
prisals. 

Report, never verified, was that 
circuits paying dues to the T.O.C.C, 
threatened to withdraw their supa 
port in view of the situation that 
had been brought about by an ape 
parent swing to Empire, designed to 
eventually unseat Sam Kaplan in 
306 and bring about lower salaries 
in booths. 

The 306 union is continuing to 
picket Empire-manned houses, none 
of which are in the Times Square 
zone. It is picketing around 80 
houses at present, with cost no- 
where what it stands Empire 
through: latter’s paying its pickets 





$1 a day. 





KINEMATRADE 


Distributors of Outstanding 
Foreign Films 





presents 


“POTEMKIN” 


The Greatest Russian Film 
Classic—Now in Sound 


“SOVIETS 
ON PARADE” 


A Picture of Mass Enthusiasm 4 


723 Seventh Avenue 
Bryant 9-5107 
NEW YORK 























BFOSOSOPAL | 


LES ATHENA 


Thanks to 
WM. MORRIS AGENCY OF NEW YORK 
and 
WM. MORRIS AGENCY OF PARIS 
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ALL 


BERRY BROS. 


“The Miniature Williams and Walker” 
MANAGEMENT OF A. J. W. BERRY, Sr. 





















Wishing a Bright and Prosperous New Year to all my former associates of Paramount and my friends in the 





theatrical business 


ETHEL HELLIWELL 


BALLET MISTRESS FOR FRANCIS A. MANGAN PRODUCTIONS 
REX, Theatre Jacques Haik, Paris, France 
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Best Wishes to All Our Good Friends 
STANLEY BERGERMAN 
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Producer : 
Universal Pictures u 
Hollywood x 





al alata ata EE at tl ta PSPSPS SE eee, 
RRATAPASARALATALOS ODOT OS 2 BSASASAM | RSASASASASA SASS SA SABE GED DLE DEDEDE Gye BOS OS 
CHOICE OF | 

















42 CERMAN PICTURES # # p AU 4 MU N] 
8 POLISH FILMS 


CAPITAL FILM EXCHANGE 


630 Ninth Ave., New York 


PLYMOUTH, NEW YORK 
SECOND YEAR 






















HOWARD HUGHES’ 
“SCARFACE” 











‘HOLIDAY GREETINGS 


FROM 


FRANK and MILT 


: 
BRITTON " 








“I AM A FUGITIVE 
FROM A CHAIN GANG" 


WARNER BROTHERS 














and Their Gang 
With GENE FORY and TITO 
This Week hee. ahs a. New doses 


Direction (courtesy of BEN BOYER) 
Ts; WILLIAM MORRIS Office, MURRAY FEIL, Associate 


| 8 
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S| AEARASASAEAEASAE!|| Now AVAILABLE FOR IMMEDIATE BOOKINGS: 


Season’s Greetings ee a 
KAMERADSCHAFT— “est Ge ss ¥. “Herald Tribune.” 


Rated unanimously Me the critics as one 
ak Ge tn Weak atieene of the year 


ZWEI HERZEN IM 34 TAKT—"%e Pisec pet x-office attrac: 


B O ) ~ And Other Outstanding German Film 


























Player-Director | ALL WITH SUPERIMPOSED TITLES IN ENGLISH 
PARAMOUNT | LORETTA ALLEN [ll Associated Cinemas of America, Inc. 
pee "HOGAN | 154 West 55th Street, New York City 


Cable Address: Cinema Telephone Circle 7-6311 
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HERBERT MUNDIN 


FOX FILMS 


: 
Extends New Years Greetings J 
4 
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HOWARD J. GREEN 
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/MARY CARLISLE 
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b Metro-Goldwyn-Mayer 


WAMPAS BABY STAR 


- FOR 














Ernst Lubitsch 


“Trouble in Paradise”’ 












“One Hour With You” 
“Broken Lullaby” Paramount 


(The Man I Killed) 


“Smiling Lieutenant” 
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> Rroductions 
\ California‘ Jiffany Studios 





Distributed by 


WORLD WIDE PICTURES, Ine. 
E. W. HAMMONS, Pres. 
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JOSEPH I. 


Odd Jobs 


Love Scenes 
and 
Funny Sayings 


My Motto: 


“Cheaper 
and Better’? 





MAIN ENTRANCE 


CLAUDE 
BINYON 


PARAMOUNT 





Odd Jobs 


Love Scenes 
and 
Funny Sayings 


My Motto: 


“Better 
and Cheaper” 





MANKIEWICZ| 









BLONDELL 





Season’s 
aalcee ci 















Patriotically Serving 


LIBERTY 


and 


COLUMBIA 

















DAN HALL 


Art Director 


“BACK STREET” “ONCE IN A LIFETIME” 

“WATERLOO BRIDGE” “NAGANA” 

“FRANKENSTEIN” “OLD DARK HOUSE” 
“DESTINATION UNKNOWN” 


Preparing 


“KISS BEFORE THE MIRROR” 


Preparing 
“ONLY YESTERDAY” 
FOR UNIVERSAL 
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LEWIS 


Wishes 
You All a 
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SEASON’S GREETINGS 


EDWIN L. MARIN 


Director 


“The Death Kiss” 


K. B. S$. PRODUCTION 
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DOROTHY FIELDS wo JIMMIE MCHUGH : 
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APPEARING IN PERSON at RADIO CITY MUSIC HALL, Introducing Their New Song ut 
‘HEY, YOUNG FELLA’’ : 
Other FIELDS and McHUGH Songs in RADIO CITY MUSIC HALL: : 
““HAPPY TIMES”’ “WITH A FEATHER IN YOUR CAP”’ ““JOURNEY’S END”’ : 
All Published by ROBBINS MUSIC CORPORATION 
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Season’s Greetings 3 
ED LOWRY F 


RE-ENGAGED 
B. & K. CHICAGO THEATRE, CHICAGO 
EIGHT WEEKS, COMMENCING JAN. 27, 1933 


Direction ABE LASTFOGEL, WM. MORRIS AGENCY 
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KARL FREUND 


Director 


“THE MUMMY” 







Universal Pictures 






RSARARARA TA SA SARA RA PAPA SA PAIA SATA Ae Ts ee PR EE $4 Se SESE ELLEN 
3 SESE SSE Ps SS PAE EEE EE LEE LES 


RALPH BLOCK 


( 
MI. G. M. _ 
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PROTEX dail and leading C URRE NT RELEASES 
PICTURES CORP. distributors German and French Rn rs cre Abente i 


Leo Brecher, Pres. of Features and iiak tinia aan tn ake 


32 East 58th St., N. "e Short subjects York.’ ‘Le Ral’ ‘David Golder’ 
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FRANK CAPRA 


“Bitter Tea of General Yen” 
“American Madness” 
“Soviet”— (M.G.M) 









































ALBERT LEWIS 


Member 


PRODUCTION STAFF 
PARAMOUNT STUDIO 


Hollywood, California 





































Sedson' . Grestinns 


WILLIAM CONSELMAN 











Writer : 
Fox Films a 
BPE PRS EEE EAE GEE EE GEE GEE GEA, 
ASB SE SESE SELEGES A ELSE 
Cc. M. | 


3 RASA SERA RA SB SAE CE EEE EEE EEE 
fe PEA PE SF FR EC FS SOT EE PTE ELLERY 


HOLIDAY GREETINGS 


JACK PARLTINGION 
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O. K. 
VARIETY 


On Your 27th Anniversary 
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JESSE L. LASKY 


Productions for 








# MERVYN LeROY | 
: Outstanding Productions ‘ 


Fox Film Corporation 


F “YAM A FUGITIVE 
F “FIVE STAR FINAL” 


First Four for 1933 


“ZOO IN BUDAPEST” 





k “LITTLE CAESAR” “WARRIOR'S HUSBAND” 
“PEKING PICNIC” 

\ “HARD TO HANDLE” \\ ” 
BERKELEY SQUARE 
: for 


HECTOR TURNBULL JAMES R. COWAN 


Associate Producer Executive Manager 


WARNER BROS.—Ist NATIONAL 
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Season’s Greetings 








ARTHUR THEATRES CORP. 
HARRY C. ARTHUR, Jr., Pres. 


New Haven, Conn. 











9 yy ! (Continued from page 6) 
Season s Greetings with Bayard Veiller, and Mel 
Shauer goes from Lighton to 
Barney Glazer. 


Erle Kenton will meg ‘Murder 


sintte Soe tae f Holiday Greetings 


Norma Mitchell, wife of Wilbur 
Daniel Steele, gets her first film 
part in ‘Woman Accused,’ Par. 





Mae West’s Par picture, ‘She Done 
Him Wrong,’ has washed up, with 
Lowell Sherman bringing it in in 
19 days at Par. 


Armand Schaefer gets a leave 
from Universal until May 1 owing to] & 
the Tom Mix’s decision to quit pic- | @# 
tures. Studio is looking for an- 
other western star. ; 


‘My Dear’ will be the initialer 
for Heather Angel, English actress, 
arriving at the Fox studio. Robert 


Gore-Brown is adapting. . 

Gropper’s Termer Y 

Milton H. Gropper gets a _ six ; 
months’ contract after being called 

back to Paramount’s scenario de-| gx! 


partment, where he is doing ‘Mur- 
der in the Zoo,’ with ‘Great Magoo’ 
to follow. 


Warren Duff will script ‘Way of 
All Women,’ KBS yarn dealing with 
dress-making rackets, in which 
Lowell Sherman will probably have 


ere < Warner Bros. 


Metro is again loaning Conrad 
Nagel to KBS, this time for ‘Gam- 


seen concaatonoramaelfe First National Studios 


six months at Fox to write and di- 
rect. Set by William Morris agency. 





— 





Zelda Sears and Eve Greene are 


\— |doing an orig for Mi rie Dressler, 
“te | which Harry Rapf will produce for 
. Metro. 


The last option on Jo Swerling’s 


existing contract has been taken up! § ° 
by Columbia, Burbank, Calif. 


“The Old Dark House” — “Tonight or Never MG | sec ses se ge eer ea Seas Se 


“Nagana”™ — “As You Desire Me” / Season's Greetings 
SAM BENAVIE 
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FOX WEST COAST THEATRES 


EXTENDS THE SEASON'S GREETINGS 
TO THE 


MOTION PICTURE INDUSTRY 
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OOD COMEDIANS” 


| ' INTRODUCING STILL ON TOP ~" A WONDERFUL 
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“ FANCHON. a MARCO'S “HOLLYW 











nba apg TRIP FROM 
COAST TO COAST 

prorHeR | TEDDY J OY CE | “macte 

> T. AY) JOYCE | FANCHON AND MARCO'S PREMIERE FANCHON 
pT. JAY) SOLOIS) MASTER OF CEREMONIES and MARCO 

| , a WISHING FANCHON AND MARCO MY BEST WISHES SEASON’S GREETINGS 
A VERY HAPPY NEW YEAR TO FANCHON 10 
AND MARCO 


; SNUB P OLLARD LITTLE FANCHON and MARCO 


DOROTHY 
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a 
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A VERY PLEASANT TRIP FROM bane ; te Ts MY FOURTH GREETINGS ‘ 

COAST TO COAST FOR F. & M. TRIP FOR TO FANCHON . 

VERY HAPPY PANICHION & MARCO AND MARCO t 

JUST ANOTHER WONDERFUL ere th CATHLEEN . 

SEASON WITH FANCHON AND MARCO . MANY THANKS . 
MACE TAYLOR, Carpenter seni A BUNDLE OF PEP 

EL GARY, THE GOLDEN VOICE TENOR WITH F. & M.—SEASON’S GREETINGS TO EVERYBODY 
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a Sean's s | 4 Season’s Best Wishes 
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ects #) TA CK |& WALTER A. FUTTER 
geese Marvelous i now producing 





LAURAINE FERN HARRIET 
6 Months’ Tour 


| 4 ALBEE SISTERS ‘07° 














SAM | “JADE” 


Peer of 


Wits and Wizard UNITED. ARTISTS 


And His 


Incomparable Company MES AES BE 


of 





THREE McCANN SISTERS 


“Rookies” Idea 















Chinese Entertainers 





Featuring 


MI-NA and 
NEE-SA LONG 


, a fF =| Presented by H RVEY THER ys 
are | FANCHON & MARCO : A \\ 
9 4 





Direction FANCHON & MARCO 
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In Their Oriental Idea 
‘Silver Dollar’ 
(Warner Bros.) 


“SHANGHAI” 


FANCHON & MARCO 2 
x 













‘HELLO, PAREE’ IDEA Remarkable Chinese Tenor 


George Wotherspoon, 






Co’y Manager 





BELETT and LAMB SAM LOHK ; 
$6 
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THE POPULAR YOUNG BROADWAY COMEDIAN 


EDDIE BRUCE 


Just Completed a Pleasant Fanchon & Marco Tour 






Many Thanks to Fanchon & Marco. Mr. Jack Partington and Gus Edwards 
SEASONS GREETINGS 


Eddie Bruce Is Now Available—Address Communications to 


KNICKERBOCKER HOTEL, NEW YORK - 
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“WANNA BUY A DUCK” 
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FANCHON and MARCO Presents— 


“FOLLOW THRU” 


FEATURING 


JOE PENNER +> OLIVE 


Ys 


2 
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- BILL JERRY HELEN DEE. 
ORET 
ALLIGAN ROSS aupeonrina WRIGHT L 
ALITA MADELINE. EDDIE FRANKLYN 
DUNCAN SHEFFIELD TAMBLYN FARNUM 
LEE euler Candee a EARL 
HARRIS GEO. Mc KAY MASTRO 










































GREETINGS 


| FANCHON & MARCO 
“HOT HOUSE’ IDEA 


LE a cana s . oremost Card Artist 
MYRAH LANG 


SUNKIST BEAUTIES 


SIYO SHAFER VIRGINIA GAMBLE 
MARILYN CONNON JINA LEE 

LEONA HUNT RUTH HAMILTON 
DOROTHY AMBREY KENT JACKSON 
LOIS BROWN ETHYL LAMKIN 
MAXINE BLISS JOYCE RAYMAN 
JILL BURDICK DIXIE EGAN 


ROD WAGGONER, Road Manager 










































ROBERT PRESNELL 


Writer 





“What Price Hollywood” 


(Adaptation) 
“Lost Squadron” 
“Employees Entrance” 
“The Keyhole” 


WALTER REGAN 
SYDNEY REYNOLDS 
BUDDY KARSEN 


“IRENE” OCTETTE 


JOSEPHINE CAMPBELL 
JENELLE BAGLEY 
MARGARET CRUZH 
MARY MARLAND 
WILLIAM GAVIN 
EDWARD DEW 

RALPH DEMERE® 
BERNARD DOHERTY 





RALPH POLLACK, Musical 


LOUIS LISSNER, Company Manager 
GEORGE FOX, Stage Manager 


The Season’s Greetings 


FANCHON and MARCO’S 


“IRENE” 


COMPANY 


KATHRYN CRAWFORD 


BOBBY WATSON 
GEORGE DOBBS 


WANDA ALLEN BETTY FARRINGTON 
ANOLYN ARDEN DOROTHY LA MAR 
GRETEL BRIENT GEORGE BALL 


“IRENE” ENSEMBLE 


GLADYCE HOFFMAN LEE MOORB 

BETTY FALCONER ROY MOORE 

MARION COTON WALTER STAPLETON 
LYNELL ‘THURSTON ELBERT NICHOLS 
KEN CRANDELL 
JACK BARRETT 


VIRGINIA SMITH 
OLIVE WILKINSON 
EDNA SALLEEB 
ENA DARE 
JANET PERRY 
KAY CRANDELL 
HELEN COLE 
EVELYN EGGERS 


KIKI MILLER . 
MARJORIE HOWARD 
MARGOT BRIBUX WILLIAM BRANDB 
PATSY RAE JERRY MAXWELL 

FRANK McCOWEN, Carpenter 

LOUIS JENCKES, Propertyman 

MRS. DOLLY CASE, Wardrobe Mistress 


Director 

































For Immediate Release 


‘ZIRKUS LEBEN’ 
And Other Exceptional German Fiims 
Foreign-American Films 
FRED HUBER, Presa, 


111 West 57th St. 














Season's Greetings 
-LUBOW RICE 


FANCHON and MARCO'S 
‘HELLO, PARBE’ Idea 














ALLEN RIVKIN 


THE CASH AND CARRY KID 


EEE EEE EEA LE ELE LEAS 


Greetings to 
Fanchon and Marco 
from 


Joey Cey Lon 


Touring with “Girl Trouble” 














WILL BE A BIGGER AND BETTER YEAR 
LOTS OF LUCK TO 


FANCHON & MARCO 


“TALENT ALA CARTE” 
PAT WEST — DEL CHAIN 


TOMMY & BETTY WONDER STEVE SAVAGE 
PANSY THE HORSE DIANE 
THREE ZAROS FOUR TROJANS 
VARSITY TRIO 
ARTHUR SHAPIRO, Co. Mer. 
DAVE BOWERS, Rdmn. 




























LES EVERSON 








“ROOKIES” IDEA 


Greetings to Everybody From 


JAN RUBINI 


Care Fanchon & Marco Studios 
5600 Sunset Boulevard 
Hollywood, Calif. 
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OLIVETTE 


Direction Fanchon & Marco 
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WILLIAM LeBARON |: 


PARAMOUNT PRODUCTIONS 
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(Continued from page 2) 


arbitration, permanence of the Film 
Boards, and a basis of standardiza- 
tion between distribs and exhibs 
that has been absent since the old 
contract was nullified by the courts. 
Flexible admission scales arose as 
an industry policy early in the fall 
in an effort to increase return for 
both theatre and distributor by 
grading prices at which pictures 
should play. Question of how it will 
work out, with opinion somewhat 
divided, remains to be answered, 


High Admissions 


While flexible b. 0. scales, and a 
changed system under which pic- 
tures would be marketed in line 
with it, was under discussion, con- 
tention began growing that admis- 
sion prices were generally too high | 
all over the country, with the low-!travagance in a bad year, 





of trade. 





Year in Pictures 


scaled operations getting the we 


All along it has been agreed that 
poor picture product plus economic 
distress has kept thousands away 
from the box office. 
resulted in increased effort 
the past year to turn out product 
that would have doubled the appeal | 
at the box office. 

And in July and August, when 
new releases began coming through, 
the distribs started holding up, until 
more favorable fall 
hand-picked pictures among them. 

Among high prices paid during 
the year for story material were 
‘Counselor at Law’ 
‘Blessed Event’ (WB), $66,000; 
union Vienna’ (M-G), $65,000; 
ara’ (Goldwyn), 
tling in Dark’ (UA), $50,000. 

While this may have seemed ex- 


(U), 





That condition 


weather, 


$100,000; 


$67,000, and ‘Whis- 
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ON A NTR AIS Gone n a cree greets 






WARNER BROS. 
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‘The Big Cage’ 


(Universal) 


ANITA PAGE 


‘Prosperity’ ‘Jungle Bride’ 


(Monogram) 





with many contract’ settlements, 
story buying was along very cau- 
tious lines. Saving on stories by 
| majors during the year is estimated 
at around $8,000,000. 

Settlements of contracts which 
run into seven figures or more with 
the big companies included those 
held by Sid Kent, Oscar Oldknow, 
Al Lewis, B. P. Schulberg, John D. 
Clark, Charles E. McCarthy, Al 
Rockett, Buddy De Sylva, Victor 
McLaglen, Violet Heming, Waterson 
Rothacker, A. C. Blumenthal, Phil 
Reisman, Saul E. Rogers, others. 

On going to press, among con- 
tracts entailing large amounts 
which remain to be settled are those 
of Jesse L. Lasky, Sam Katz and 
Walter Wanger, all with Par. 

In the Hollywood studios, salary 
cuts brought numerous disputes, 
Metro contract players’ notably 
kicking at slices which they con- 
tended had been figured out previ- 
ously on lifting options. Barbara 
| Stanwyck’s difficulties with Colum- 
| bia, Marlene Dietrich-Joe Von 
| Sternberg’s tiff with Par, difficulties 
in renewing Garbo and fina!'y James 
Cagney’s holdout against Warners 
featured talent ructions, 

Coincident with producer-talent 
bickerings, the Academy of the 
Coast wrestled for months on adop- 
| tion of a pact for arbitration of dis- 
| putes, finally making concessions. 
Moves on the part of the Artists’ 
Managers Assn. out there, following 
three months of conference, culmi- 
| nated in calling off its pact with the 
| producers. 
| The Academy was particularly 
| 





active during the year, as was the 
Hays organization east and west. 


Tax for Public 


Free from admission taxation for 
many comforting years, 1932 marked 
the return of a 10% levy against all 
tickets of from 40c up. A similar or 


- | higher state tax in New York and 


elsewhere was successfully defeated. 

Rather than assume the burden, 
which would amount to millions, 
theatres passed the tax onto the 
public as in war and post-war times. 
It was calculated that the film in- 
dustry would shoulder 75% of the 
$44,000,000 figured as coming from 
theatre tax receipts. 

In many instances theatres re- 
vised scales so that they would be 
exempt from tax, this further in- 
creasing the opposition for the 
larger first runs charging more. 

Innovations during the year were 
headed by exclusive’ exhibition, 
triple featuring of product in re- 
mote spots, a few 5c theatres get- 
ting around 10c minimum clause in 
contracts through coupon gag, Par’s 
invitation of critics to New York 
from all keys for preview of pic- 
tures, and WB’s trade shows in a 
majority of centers for exhibitors, 
all designed to attract the elusive 
dollar. 

Exclusives, fathered by Al Licht- 
man, have not so far threatened an 
entirely new distribution-exhibition 
machinery, and isn’t expected to. 


Failures 


Receiverships have been fewer 
than expected during the past year, 
and litigation about normal. Aside 
from the General Theatres, Fox- 
Metropolitan, Roxy, N. Y., and Fox, 
3rooklyn, receiverships, there have 
been no notable failures in 1932. 

Litigation and court decisions, as 
in almost any year than can be 
picked, have been disturbing and 
troublesome. Though local, perhaps 
the New York decision permitting 
the 306 and Empire operator unions 
to picket each other, has been the 
most annoying, if not the costliest. 

Trying to outsmoke each other, 
the unions bombed theatres at first, 








driving patrons away to the extent 
of a drop in gross as high as 40%. 
The Quittner-Paramount suit, 
asking $5,200,000 in triple damages, 
came to trial in November. 
Wm. Fox Sued 


Throughout the year, numerous 
suits were filed against William Fox 
by Fox companies alleging mal- 
feasance in office, manipulation of 
assets, misappropriation of funds, 
etc.; while on the western Coast 
anti-trust actions piled up against 
F-WC and distribs. 

The Tri-Ergon, Warner-Western 
Electric and other suits, over from 
other days, also came up during the 
year, but yet remain to be settled. 
Of decisions which are local but 
threatened to start something was 
the Kansas Supreme Court order 
that film companies cannot contract 
for showing of pictures before the 
state’s censor board have approved 
them. 

A mergerless 1932 was predicted 
in January and but for a Columbia- 
Educational reported hookup at the 
end of the year, with Sam Katz en- 
gineering, will have held yood. 

Nineteen thirty-two marked the 
customary turmoil among exhibitor 
organizations, with the two major 
bodies—MPTOA and Allied—mostly 
pulling away rather than together 
for their common good. 

MPTOA during the year has im- 
portantly increased its membership, 





and at the convention last summer 
went on record as now 95% exe- 
hibitor controlled as against prior 
Hays and chain dictatorship. Allied 
spent most of its convention analys- 
ing ‘unfair’ distributor contracts, 
Harmony between Allied and 
MPTOA may be restored with the 
adoption of the new uniform con- 
tract, superseding the 5-5-5. 

During the year numerous other 
developments took place for future 
tomes of the industry, among them: 

Feature production dwindles in 
east with Par’s Astoria, L. L, studio 
closing. 


9,000 Accounts 


Film accounts dwindle from 15,000 
in silent days to 9,000 for talkers. 

Al Jolson back after a three-year 
absence, 

Radio City premiere. 

Sam Kaplan, officers, ousted from 
N. Y. operators local. 

Gangster pictures pass with ‘Scare 
face.’ 

Theatre building ceases. 

Roxy closes for several weeks, 

Fatty Arbuckle returns to screen 
via shorts. 

Chas. C. Shay, 
IATSE, reinstated. 

Publix closes deluxer Minnesota, 
Minneapolis. 

National theatre advertising 
and by chains cut 50%. 

Etc., etc., ete. 

What a year! 
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Current Release “Lucky Devils” RKO-Radio Pictures 
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“DESERT SONG” 
PERRY ASKAM 
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NORMAN TAUROG 


Director of 
“The Phantom President” 


Now Directing 
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May 1933 be a year of happiness and success 
to all my friends 


Gary Cooper 
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CARRYING ON 


The same policy established by William Morris...An open door to 
anybody and everybody in every branch of show business...The 
showmanship and fairness which are synonymous with the name 


of William Morris. 


With its unlimited contacts, man power, 
reputation and facilities the William 
Morris Agency, Inc., will continue the 
same associations with artists and man- 
agers. The William Morris Agency’s 
activities girdle the globe of show busi- 
ness—vaudeville, presentation, circus, 
revue, concert, musical comedy, radio, 
motion pictures, legitimate stage, also 
play, motion picture and radio manu- 
scripts. 


The name William Morris represents 


truthfulness. It never misrepresents — 


nor exaggerates. For forty years, it 
has earned a reputation of honesty and 
fairness among everyone in the pro- 
fession. 


William Morris Agency is more than 
an agency. It not only books, presents, 
and secures contracts for artists and 
managers, but renders inestimable serv- 
ice to its clients. It has discovered 


and made countless stars. By its co- 
operation, it has helped solve the prob- 
lems of theatre, show business and its 
people, film and radio executives. 


The William Morris Agency has al- 
ways anticipated the trend of show 
business. It has always been in the 
forefront with new ideas, innovations 
and attractions. 


With staff offices in New York, Chi- 
cago, Hollywood, London and Paris, 


the William Morris Agency is always - 


prepared to render a comprehensive 


and intelligent service to any one in the . 


show world. 


The personnel of the Morris organiza- 
tion is skilled in the principles of show- 
manship and reliability as inspired by 
William Morris. No act is too big: 
No act is too small. It renders the 
same conscientious service to a begin- 
ner as to the greatest of stars. - 


“William Morris, still the directing dynamo of hts beloved tnstt- 
tution, beams to see that strong young hands and shrewd young 
heads are with him to preserve and perpetuate the spirit which 
from the first has been his inspiration.”—¥ artety, Anniversary 


Number, 1932. 


























ey 


7 1 





"| | 





[ne 








| 

















| 








r Tuesday, January 3, 1933 


SARETY 























f 


ha 


The William Morris Agency Specializes 
In Every Branch of Show Business 
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39 Ave. des Champs Elysees 


PARIS 
HENRY LARTIGUE 


CLIFFORD C. FISCHER 


LOU WOLFSON 


William Morris, Jr. 
Abe Lastfogel 
Ruth Morris 
John Hyde 
Lester Hammel 
Nat Kalcheim 
Nat Lefkowitz 
Harry Spingold 
James J. Geller 
William B. Murray 
Dick Henry 
Martin M. Wagner 
Lawrence J. Golde 
Henry Berlinghoff 
Al Allen 
Sam Weisbord 
Lou Goldberg 


Mayfair Theatre Building 
NEW YORK CITY 
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Taft Building 
HOLLYWOOD 


William Morris, Jr. 
Murray Feil 


William Perlberg 
Arnold Wolff 


Butler Building 
CHICAGO 


MORRIS SILVER 
SAM BRAMSON 


Leicester Square Theatre Chambers 


LONDON 


GEORGE FOSTER 
HARRY FOSTER 
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A little writing, a little acting, lots of squawking and no pleasure 
SO- : 
WHY SHOULD | WISH ANYBODY A HAPPY NEW YEAR 


GEORGE ROSENER 


The Devil Is Driving 
Union Depot + 


+ 70,000 Witnesses + 


The Front Man + 


Alias the Doctor 


and 1,000 tests that didn’t amount to anything 





Madison Square Garden 











Unit Prod, ¢ as ; Out? 





(Continued from page 5) 


production amount, but he is not 
going to get it if he must partici- 
pate in carrying the other fellow’s 
load. 
Producer Must Have Say 

As in the old First National days, 
the producer who goes into the unit 
scheme must have something to 
offer the company besides his own 
talents. He must do as the suc- 
cessful FN crowd did; have his star 
or stars, director, writing staff and 
production personnel. His stories, 
too, he must choose. Then he can 
legitimately go before the company 
head for whom he is working and 
say, ‘here is my star and cast, here 
is the story, here is the director, 
and the picture will cost so much 





and be finished in such and such a 
time.’ 


Then the company can say yes or 
no. If yes, the obligation of the 
company or studio head ends until 
the picture is completed. They do 
not butt in on story suggestions 
during production, cast changes or 
alteration and various other things 
they do now. They can look at the 
rushes, watch the daily schedule, 
check on production costs and then 
wait for the completed product. If 
that is done unit production can be 
successful, otherwise unit talk is 
nothing but a lot of conversation 
and means nothing. 

RKO-Radio has this plan in ef- 
fect with two independent pro- 
ducers, Joseph Schnitzer’ and Jack 








MONTE 


HARRIET HARRIS HELEN 
MARGIE COCKCROFT 


LOUISE AUGUSTUS 
BILL BENNETT, Manager 


CONGRATULATIONS TO FANCHON & MAROO 
ON THEIR ELEVENTH ANNIVERSARY 


“MOVIE CIRCUS” IDEA 


WITH 
KIRK and ANNETTE MONROE 
LAWRENCE AMES BROTHERS 
BILLY and ANNA BARTLETT 
and the 


FREETHY AERIAL BEAUTIES 
NITA LEONARD, Capt. 
WOODMANSEE JINI SALMOND 


FLORA DOWNTON 
MILDRED PATTERSON WANDA STEWARD 
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EVELYN AUBURN 
JAN KILGORE 
MARCELLA JOHNSON 










W. BARLBTT, Roadman 
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Holiday Greetings 


MORROS 


PARAMOUNT-PUBLIX 













‘;expensive set-up, 


E ‘rection, 


Bachman, who operate independent- 
ly on the Pathe lot. Their product 
is not molested, nor are they an- 
noyed, which allows them to bring 
in nominally priced pictures though 
bearing a brand that is individual. 
On the other hand, the proposed 
unit idea Radio has been talking 
about for its major plan, seems to 
be just in conversation. It has too 
big an overhead to allow the unit 
producer to come on the lot. How- 
ever, means can be worked out eas- 
ily by that company, also Universal, 
were U to try to adopt itself to the 
unit plan, by allowing lapsing of 
contracts of excess baggage and 
taking the valuable people and as- 
signing them to individual pro- 
ducers. Then, too, the executive and 
working set-up would have to be 
changed to keep the overhead to 
rock bottom so that the unit oper- 
ator will have a chance to show 
something for his commitment. 


Metro on the other hand, with its 
can never be a 
unitized organization. Their crea- 
tive, executive and working person- 
nel is too big, and with the Metro 
productions hitting over a $350,000 
average, it is hardly likely that pro- 
ducers would want to gamble on the 
box office results the way the re- 
turns on product are coming into 
distribution organizations. 


Situation at Paramount 


Paramount, though working the 
unit plan out okay with Charles R. 
Rogers, who is wholly independent 
from studiosmanagement control 
and general overhead charges, has 
another problem on its hands with 
B. P. Schulberg and the Halperin 
Brothers, also there on the unit 
plan. These producers are subject 
to the okay and control of Emanuel 
Cohen, Par’s studio head. As a re- 
sult they must work out their plans 
in accordance with the general stu- 
dio system. Their product, cast, 
story, etc., must secure the okay of 
Cohen and his editorial and pro- 
duction boards. This is not alone 
for these two unit producers, but 
the other so-called Par unit produc- 
tion heads as Louis D. Lighton, Wm. 
E. Le Baron, Lloyd Sheldon, Bayard 
Veiller, Benjamin Glazer, Percy 
Heath and Al Lewis. 

They all must go through the 
same routine. Story must be ap- 
proved by the story board, produc- 
tion by the production board, cast- 
ing and direction by Cohen, with the 
end that the so-called bugaboo, the 
unit producer tries to get away 
from confronts these unit and indi- 
vidual producers who are unable to 
make the individual headway 
granted along the best unit plan. 


Fox is hooked up the same way, 
with Jesse L. Lasky having to ab- 
sorb studio charges, even though 
he has his own production staff. He 
also draws on organization for 
players, and must pay all accrued 
overhead charges. Sam Rork’s deal 
with the same company simply 
makes the former a production su- 
pervisor, but necessitates studio 
control. 

Success at WB-FN 

Warner-First National are oper- 
ating practically under one man di- 
with Daryl Zanuck, the 








studio major domo, though Hal 
Wallis is the nominal production 
head for First National. Here the 
plan seems as successful as any 
unit attempt being made at pres- 
ent, if not more so. Zanuck func- 
tions as a so-called city editor. He 
rides through with the stories until 
the scripts are finished, with direc- 
tors having everything outlined 
when they start to shoot. Artistic 
and unnecessary experiments are 
eliminated from the commercial 
style in which pictures are turned 
out, with the possible exception of 
three or four pictures known as the 
prestige group. 

Naturally those who have the best 
chance for functioning along the 
unit lines are the independent pro- 
ducers. They make their output for 
specific release; they are not obli- 
gated for studio overhead and 





charges, carry no contract people of 
consequence and charge to produc- 
tion only what expense is actually 
incurred during the preparation and 
shooting periods, leaving out all the 
luxury charges that accrue else- 
where during the idle seasons. 
Therefore, though unit production 
is on the horizon and may be the 
only out for economic and quality 
production during the coming year, 
it cannot be done unless the studios 
change their table of organization 
and decide that meddling after pro- 
duction is started is costly, as well 
as unnecessary. They must realize 
that every producer wants to make 
a good or outstanding picture and 
that none who is left to take the en- 
tire responsibility, is going to bring 
in unmarketable product, especially 
when they know they will share in 
the profits some way or another. 




























Holiday Greetings to All From 


Fanchon & Marco’s “Bombay” Idea 
Produced by Gae Foster 


Featuring 





















FLO LEWIS and CO. 
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YVONNE LONEA 
GLORIA LYALL 
HELEN 






WM. McCARTHY 
Roadman 









O‘CONNOR FAMILY 


and the 


MARGOT McKINISTRY GLADYS DAY MARGARET PASQUAM 
SONJA KARLOW 
ELAINB ARDEN 
BROWN 


CYRUS KYRIDES MRS. Z CAVANAUGH 
Manager 


GAYLENE SISTERS 


BEAUTIES 


ORCHID ARLEN 
DORIS LAYTON 














Wardrobe 

























































Holiday Greetings 


THE SAM GOLDWYN STAFF 
IN NEW YORK 















WALDEMAR YOUNG 


Writing for Paramount 


Current Assignment “A Bedtime Story” 





— Chevalier Special 
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‘ “The Rich Are Always With Us” 
f “The Dark Horse” 


“Parachute Jumper” 
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Director 
PRODUCTIONS IN 1932 


“Union Depot” 
“It's Tough To Be Famous” 


“Silver Dollar” 


WARNER BROS. and FIRST NATIONAL PRODUCTIONS 



















In Preparation — Temporary Title 


“Little Orphan Annie” “The Failure” 


FOR RADIO 












— Josephine Lovett 








PREPARING 
“Madame Butterfly’ “Jennie Gerhardt” 
GN COLLABORATION) (IN COLLABORATION) 






Schulberg Productions 
UNDER CONTRACT TO PARAMOUNT 



























Season’s Greetings 


DONALD NOVIS 
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New Names of ’32 


(Continued from page 3) 


gation in the unreleased ‘Raspu- 
tin,’ at times almost stealing the 
show from the Barrymore trium- 
verate, and Georgie Ernest, who 
gives a fine performance in ‘Speed 
Demon’. 

Alan Dinehart, another hailing 
from New York legit, hit a good 
pace during the year and has found 
himself much in demand, 


Stevens From Pasadena 

Onslow Stevens from the Pasa- 
dena Community Players, and 
Aline MacMahon stood out for their 
performances in ‘Once in a Life- 
time,’ with the latter doing another 
piece of fine work in ‘Silver Dollar’ 
and ‘Life Begins’. 

Gregory Ratoff overcame a decided 
accent to win favor with produc- 








tion execs. He numbers among his 
good performances those in ‘Once 
in a Lifetime’ as the producer, and 
in ‘Undercover Man’ as the bond 
thief, 

Radio took Dorothy Wilson from 
the stenographic ranks at the stu- 
dio to spot her in ‘Age of Consent,’ 
and subsequently in two Bill Boyd 
pictures, ‘Men of America’ and 
‘Lucky Devils.’ Boyd, too, is num- 
bered among those who have staged 
a return, as is Sterling Holloway, 
who faded with the silents but is 
now in demand, 


Into the Light 


Jumping into prominence in a big 
way have been George Brent, War- 
ren William, Louise Closser Hale, 
Johnny Weismuller, brought from 
the aquatic world to star in ‘Tar- 
zan of the Apes,’ Bing Crosby of 
ether fame in ‘Big Broadcast,’ the 
two Morgans, Ralph and Frank, 
Charles Laughton (English), Guy 





Kibbee, Alexander Kirkland, and 
Mary Boland. 
Interest Is Revived 

When it appeared af if Maureen 
O'Sullivan had done a fadeaway 
after brought from Ireland for ‘Song 
o’ My Heart (Fox), in 1929, interest 
in her was revived and through 
development she has-been kept busy 
during recent months, particularly 
in ‘Tarzan of the Apes,’ ‘Okay 
America’ and others. 

Karen Morley has had exceptional 
opportunities and she made the 
most of them, as have Gloria 
Stuart, Verree Teasdale in a re- 
turn to favor, Lyda Roberti, one of 
the highlights of the year’s comedy 
successes through her performance 


in ‘Kid From Spain,’ Boots Mal- 
lory and Mina Gombell. 
Over 100 in '32 
New screen personalities and 


those who have staged positive re- 
turns to films total nearly 100 for 














WILLIS GOLDBECK 


PRODUCTION ASSISTANT 


TO 


David O. Selznick 
RKO-Radio Pictures 






















1932. Additions to this imposing list 
include: 

Diana Wynyard, English actress 
in ‘Rasputin’ and ‘Cavalcade’; 
Glenda Farrell, Lyle Talbot, Claire 
Dodd, Dick Powell, Allen Jenkins, 
Kane Richmond, Diana Young, 
Louis Calhern, Irene Ware, Susan 
Fleming, Cary Grant, Gene Ray- 
mond, Randolph Scott, Charles 
Starrett, Ann Dvorak, Bruce Cabot, 
William Cargan, Creighton Chaney 
(son of the late Lon Chaney), Helen 
MackKellar, Eric Linden, Lilian 
Bond, Herbert Mundin, John War- 
burton, Arthur Byron, Vine Bar- 
nett, Henry Armetta, Zita Johann, 
and Shirley Grey. 


Wider Recognition 


Jean Harlow, although previously 
established, won wider recognition 
during 32 with ‘Red-Headed Woman’ 
and ‘Red Dust,’ even with the dis- 
liked publicity. 

Staging a tremendous comeback 
is Clara Bow in ‘Call Her Savage.’ 

Eddie Carr, stage mimic, gets an 
opportunity to show his stuff in 
‘East of Fifth Avenue.’ Dick Crom- 
well, Lillian Miles, Robert Young, 
Gloria Grey, Gene Strong and Tom 
Brown are among others in current 
and past 1932 releases. 

Since the Olympic games, pro- 
ducers have made a play on swim- 
ming stars, with Eleanor Holm at 
Warners, Helene Madison at Sen- 
netts, and Buster Crabbe at Par. 
These three have been spotted in 
feature roles. 





MONYHUN QUITS 


Frank Monyhun has resigned as 
advertising and publicity director 
for the Mike Shea theatres in Buf- 
falo. 

He is in New York with an as- 
signment elsewhere, possibly in the 
south, reported. 





Huston’s Grouch 


Hollywood, Dee. 31. 
John Huston is off the Universal 
scenario staff, forfeiting his year’s 
contract because he didn’t like the 
stories assigned him. 





Legislative Jam 





(Continued from page 5) 


in blocks of from 26 to 65, generally 
before they are made and before he 
is in a position to know whether the 
finished product is suitable for his 
neighborhood. 


_ ‘Recent provisions in the con- 
tracts he makes forces him even to 
run some pictures, totally unsuita- 
ble for children, on Sunday because 
of percentage demands which gpe- 
cify these pictures must be played 
on Sunday, ie, ‘Red Headed 
Woman,’ ‘Grand Hotel,’ ‘Strange 
Interlude,’ etc.’ 
Instructions 


Here are some of the instructions 
which the lawmakers will learn are 
desgned to convince Washington 
that the industry wants it to con- 
trol pictures: 

‘If you as an individual exhibitor 
will get busy with your friends, 
with your women’s and welfare ore 
ganizations, and with your legise 
lators, a new deal can be written— 
a deal that will guarantee you all 
you have ever asked for—a square 
deal. 

‘Write your senator firet, later 
your congressman. 

‘Write or telephone your nearest 
competitor to do the same.’ 

‘Talk the situation over with 
every person and get them to write 
your senator urging the passage of 
Bill 3770 and Bill 170. Assist finan- 
cially the campaign that must be 
waged by sending your check to 
Abram F. Myers at once, Unless 
we keep him on the job we haven't 
a chance. Who is against the bill? 
The Hays organization, who if this 
bill passes sees their absolutely 
monopoly of the industry broken. 

‘Will a uniform contract help the 
independent exhibitor? It will pro- 
vide optional arbitration highly de- 
sirable to distributors, meaniing the 
distributors will be able to take the 
exhibitor into court and sue him, 
something that they cannot do un- 
der their present illegal contracts.’ 











Theodore Fithian 
Writer 
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“Trailing the Killer” 


AND A MORE SENSATIONAL ONE IN PRODUCTION 
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JOHN M. STAHL 





‘SEED’ 
, nm . Now in Production 
STRICTLY DISHONORABLE ‘ONLY YESTERDAY? 


‘BACK STREET’ 





For Universal Pictures Corporation 
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Season’s Greetings to All My American Friends, § 
and Also to My Newly Acquired : 
English Friends 


MARILYN MILLER 
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To My Many Friends of the Gaumont British Picture 
Corporation Who Helped to Make My London Film En- 
gagement So Delightful, and to My Old Friends at Home 


A HAPPY NEW YEAR 
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EDWARD EVERETT HORTON 
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Broadcasting May 


Bring New Glow 


To Faded Chi—But Not in the Loop 


By Bob Landry 





Chicago, Dec. 28. 

In the great terrifying silence that 
now envelops the loop every night 
about 8 p. m. there is little hint that 
show business. sti lives and 
breathes in Chicago. Gone from the 
the hustle and bustle, the 
incoming trains unloading actors, 
the N. V. A. clubrooma, the crowded 
theatrical restaurants, and all the 
other once familiar evidences of an 
amusement industry. 

Show business today has changed 
its manners, appearance and resi- 
dence. It’s the show business of 
radio. (Speaking here, of course, of 
and for Chicago). Advertising is 
the motif and the motive, entertain- 
ment simply a means to another 
end. This heir and assignee to what 
must still be called show business is 
a jealously-guarded microcosm. It 
stretches along Michigan boulevard 
from the Wrigley Bldg. south to 
Congress street, arteries jut out 
along Wacker to the Merchandise 
Mart, out Madison to scattered sta- 
tions. It is unexplored territory for 


loop is 


. show people, a comparatively new 


beat for theatrical trade paper re- 


porters. 
Among these advertising agencies, 
network headquarters, program 


building services, station reps, and 
talent managers located in this area 
there is still the old time buzz of 
buying, selling, chiseling. It has a 
familiar ring to it. Disguise it as 
they will with college fraternity in- 
signia on their watchchains, fancy 
charts and graphs, a different vo- 
cabulary, more conservative person- 
alities and more business-like office 
routine, the sensitive ear can recog- 


. nize the unmistakable hum. Show 


business has moved over and con- 
verted radio to the same habits, 
foibles and bluffing. Gossip and in- 
trigue, hope and envy, all there, just 
as it used to be. 


Radio Centre 


Chicago remains potentially a 
broadcasting centre of vast impor- 
tance. But the possibility and the 
dream is far shy of reality. The 
intrigue and gossip often seem 
premature as if the attainable re- 
wards were petty for so much con- 
niving, that they might reserve 
their frenzy for the time when rich- 
er prizes will be available. But that 
may be a pointless grumble. 

NBC confessedly would like to 
build Chicago as a _ broadcasting 
center. CBS seems less concerned 
with giving Chicago identity in pro- 
duction so long as a full quota of 
accounts are sold. NBC has the 
physical facilities for large scale 
radio production in Chicago, al- 
though short staffed on showmanly 
talent. In this NBC and CBS are 
brothers. They still salaam to the 
salesman, belittle the showman. 


its Handicaps 


In consequence of the neglect of 
the showman side of radio in favor 
of advertiser baiting by salesmanly 
brilliance, the actual production of 
commercial programs has slipped 
more and more from NBC into the 
hands of aggressive individuals on 
the outside. It is from these inde- 
pendents that the hope of the future 
lies. Barring a revolution in atti- 
tude by the networks, which is 
wholly improbable, because they do 
not perceive their own flaws or con- 
sider the question very vital, the 
tendency of production away from 
them will continue with increasing 
severity. 

New York’s edge is obvious. It 
has the money, the big accounts, the 
bulk of the talent. But, despite 
this, more telling showmanship in 
Chicago could offset the advantage 
to a very marked degree. Geogra- 
phy of broadcasting favors Chicago 
as being nearly the heart of America. 
It is pointed out that nearly 30% of 
all broadcast advertising is of food 
products,-the majority of which are 
manufactured in the middle western 
territory close to Chicago. 

Another large advertiser, the au- 
tomotive industry, is located in De- 
troit, a few hours from Chicago. 
Yet most of the automobiles and 
many of the food products, even 
when the accounts are sold and 
closed and contacted by Chicago, go 
to New York to be produced. 

Answer is that an adverse opinion 
has existed about Chicago's ability 
to put on a really good show of a 
musical, variety or involved char- 


| acter. 





Script programs have been 
numerous and successful here, as 
per Amos 'n’ Andy, Myrt and Marge, 
Easy Aces, etc. 

But not until the agencies are sold 
on the possibility of getting a good 
show in Chicago will the town even 
start to get its proportionate share 
of production. 


NBC AUDITIONING JOE 
HOWARD’S RADIO MUSIC 


NBC has become amenable to try- 

ing out some radio musical shows 
for which music and material has 
been especially written. Among the 
musical comedies of this classifica- 
tion due for an audition this week 
is one written by Joe Howard. In- 
cluded in its cast when it gets its 
hearing before the network's pro- 
gram board will be Howard him- 
self. 
Another show with original mu- 
sic that’s scheduled for an audition 
before the same board this week 
has 16 singers and a cast of comics 
and bit players. 











Frisco Auto Show Minus 
Heavy Names This Time 


San Francisco, Dec. 31. 

Local motor car dealers will next 
week stage their annual show but 
without the high priced names that 
were a feature of previous exhibi- 
tions. Talent for the Jan. 7-14 show 
at Civic Auditorium being sold by 
NBC and KFRC. 

Admish price this year is slashed 
from Tic to 50c with a giveaway 
auto each day as a come-on. George 
Wahlgreen is agan directing activ- 
ities, 





Pollack Elevated 


San Francisco, Dec. 34. 

With KTAB set in its Oakland 
studios, Grant Pollack has been 
promoted from head announcer to 
Oakland studio manager. 

Tom Morgan, station chief, will 
divide his time between the Frisco 
and East Bay offices. 





BLACKSTONE’S 3D YEAR 


Blackstone Plantation has re- 
newed with NBC for another 562 
weeks, making it the third year for 
the cigar account. 

Makeup of the program continues 
as is, with Frank Crumit and Julia 
Sanderson. 


ROY SHIELD 


GENERAL MUSICAL DIRECTOR 
National Broadcasting Co., Chicago 





LESSER EVASIVE 


Inquiries About 
From Radio Clients 


Dodging Income 





Referee Emanuel Van Dernoot in 
the Ippolito vs. Lesser case is hav- 
ing difficulty ascertaining Theodore 
J. Lesser’s income from the radio 
clients. Frank L. Ippolito’s counsel 
and the referee have had occasion 
to sharply question Lesser’s evasive- 
ness in testifying as to the part- 
nership proceeds. 

Lesser’s reticence has occasioned 
testy inquiries from the _ referee. 
The lawyer's efforts to read mean- 
ings into contracts prompted his 
inquisitors to wonder about Lesser’s 
testimony. 

The hearings are being continued. 


New Agent Sets Jarrett 


Art Jarrett, radio single, lcaves 
Jan. 17 for the coast to appear in 
shorts for Warner Bros. and to fill 
stage engagements, now being set. 

During the past week Jarrett 
swung from the Music Corporation 
of America, his agent right along, 
to the Leo Morrison office, which 
closed the WB contrct. 


HODGINS AND TEAM DROPPED 


San Francisco, Dec. 31. 
NBC has dropped the harmony 
team of Tom and Dudd. 
Also dropping Earle Hodgins, who 
does ‘Medicine Show’ and other 
programs. 














Mushrooms Air-Minded 
Chicago, Dec. 31. 

Mushroom Growers Association 
goes on the air Tuesdays and 
Thursdays over WMAQ in a local 
program, Studio musical coumbo 
will be used and Pete Gailicchis 
will blurb. 





J. L. Sudgen agency handled. 














BOB WHITE 
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Radio m 32 


By Ben Bodec 





Outstanding impression made by 
radio on the year 1932 was the huge 
strides achieved in the field of pro- 
duction and in raising the general 
entertainment level. Year may be 
chalked up as not only marking the 
dawn of the age of sophistication in 
radio diversion but the first real 
milestone of the entry of show busi- 
ness in the broadcasting industry. 

So far the filtering in of show 
business has been pretty well con- 
fined to the performer ranks. From 
the producing coterie came the late 
Florenz Ziegfeld, a brief 13- 
week stay, but long enough to make 
his impress upon the development of 
radio entertainment. From his 
Chrysler Motor series, radio at least 


borrowed a leaf on how to gather a 
group of marquee names and whip 
them into a cohesive, smooth-run- 
ning, punchy and deftly balanced 
production and to inject it with a 
distinctive touch of personality. No 
others of similar standing in the 
legit field have as yet followed. 

But the time isn’t far off when 
directorial names of current sig- 
nificance in the stage drama and 
musicals will be found thickly rep- 
resented on the rosters of network 
commercials. Radio’s cycle is merely 
running parallel to that of the pic- 
ture business. First a groping for 
and molding of form in entertain- 
ment; next, the budding of the 
name or star era among performers, 
with most of them recruited from 
its early ranks; then the entry of 
acting names from other field of en- 
tertainment, and finally the center- 
ing of the spotlight upon the di- 
rector himself. 


The New Ark Names 


Of second major note in review- 
ing the year in radio is the fact that 
not a single name was created out 
of the ranks of broadcasting itself 
during 1932. Whatever entertainers 
there were that hit the heights of 
popularity came from the stage. 
Any of the names incubated by the 
medium itself and classed among 
the chosen cian with the ending of 
the year had achieved this member- 
ship prior to January, 1932. 

Among this holdover group may 
be rated Amos ’'n’ Andy, Rudy 
Vallee, the Mills Brothers, Myrt and 
Marge, Stoopnagle and Budd, The 
Goldbergs, Bing Crosby, Ben Bernie, 
Morton Downey and Street Singer. 

Distinctly from the precincts of 
the theatre are the standout ar- 
rivals of 1932, numbering among 
them Ed Wynn, Jack Benny, Jack 
Pearl, Burns and Allen, Willie and 
Eugene Hvuward, and most latterly 
Eddie Cantor and Al Jolson. (The 
Marx Bros., Fred Allen, et al., have 
to prove themselves.) 

Debut of the hour-running 


for 





pro- 


| 
gram routined along the lines of the |, 


vaudeville show was another high- 
llight coming under the classifica- 
tion of radio entertainment in 1932. 
Fleischmann Yeast’s Thursday night 


|} Stanza, with Rudy Vallee as the 
| pilot, was the pacemaker. 
But the first real mixer of the 


specialties was the Robert Burns 
show when it bolstered up the Guy 
Lombardo presentation with Burns 
and Allen, the first wisecracking 
crossfire team to click on the air- 
lanes. Eddie Cantor the year pre- 
| vious had worked too close to a 
| story and character continuity with 
Jimmy Wallington to come any- 
where within this classification. 

Maxwell House’s Showboat im- 
|presses as the forerunner of a 
strong trend back to the one-hour 
program with the same set of play- 
ers and characters continuing from 
week to week and the production 
cleaving to the same theme and 
continuous narrative. Coca Coca is 
considering a return to NBC with a 
similar idea, while Squibbs tooth- 
; paste favors making its network 
entry on the wheels of that type of 
vehicle if it can find one to its lik- 
ing. 











Kidding the Plug 


With the improvement of enter- 
tainment and production levels has 
, come a change of policy in the han- 
dling of the plug. Devious ways 
are being introduced for feeding it 


The “Dr. Petrie’ of Fu Manchu Mystery Stories. He is now in his|to the listener insinuatingly. Copy 
third year of the weekly “Rin Vin Tin Thrillers’; during which time he 


has enacted over 140 different 


char 


acterizations, 
Bob, who heads BOB WHITE PRODUCTIONS in Chicago, is the origi- | intermissions or made an integral 


nator of “Brownstone Front” for Standard Oil of Indiana, as well as 
many other dramatic features on both chains, transcriptions and local 


broadcasts. On January 2 he 


Phillips 66 gas: 


ing Don Ameche as Milligan and Bob as Mulligan. 





introduced 
“Milligan and Mulligan,’ the demon detectives, featur- 


a new mystery thriller for 


Bob White is the 


only actor-author in Chicago producing his own shows. 


lis adroitly dramatized and either 
|} sliced in during the entertainment 


| part of the performance, the former 
|resorted to, for instance, on 
| Robert Burns show, and the latter, 
te the Maxwell House continuity. 


The Ed Wynn, Ben Bernie and Jack 


the | 


| 





Benny sessions show that the prode 
uct’s plug can be kidded and at the 
same time put over effectively 
Away from the field of entert iin. 
ment the top highlight of the year 
in radio was the battle between ths 
indie broadcasters and the Ameri« 
can Society of Composers, Authorg 
and Publishers over the music tax 
on commercial programs. The indie 
station operators contended, and are 
still contending, that the methoag of 
assigning the tax was inequitable 
since the burden, passing over the 
networks almost entirely, has heen 


shouldered upon them. To escape 


any possibilities of infringement 
proceedings instigated by ASCAP 

s : ’ 
the indie operators have been ad- 


vised by the new set of officers, 
elected from the indie ranks, now 
heading the National Association of 
Broadcasters, to go ahead and pay 
the tax. In the meantime, they have 
been told, an attempt to find a way 
out of their plight would be made 
through either legal attack or Con- 
gressional appeal, or both. 

Another method proposed for 
combating ASCAP was the organi- 
zation of radio’s own performing 
rights combine or music publishing 
organization. Project covering the 
latter suggestion was outlined to 
the NAB convention in St. Louis in 
November by its author, Oswald F. 
Schuette, and described at the time 
as the ‘Radio Program Foundation.’ 

Aylesworth -Patterson 

Incidents of major import includ- 
ed the assignment of M. H. Ayles- 
worth to head the RKO interests as 
well as NBC, with Col. Richard Cc. 
Patterson, Corrections Commis- 
sioner for New York city, coming 
in the early part of the fall as NBC 
executive vice-president. 

CBS proceeded with the policy of 
assuring itself of ample release time 
for commercial programs in stra- 
tegic broadcast spots by buying 
choice evening hours on a whole 
basis at the card rate and by financ- 
ing the structure of high-powered 
transmitters among its affiliated 
stations. 

Heavy increase of these 60,000- 
watt transmitters on the broadcast 
map projected the question as to 
whether the country hasn’t already 
been over-radioed. In connection 
with this query it was pointed out 
that high-powered stations have 
been set up in localities whose po- 
tential sales sources could never 
bring an advertising rate com- 
patible to that required for the 
profitable operation of the 50,000- 
watt equipment, Comparison was 
made here with the theatre over- 
seating situation in many commue- 
nities, where large deluxe houses 
were built without giving intelligent 
consideration to the community's 
population and draw possibilities. 

Other highlights for the year were 
the lifting of the price-menticning 
ban by the national chains; the 
withdrawal of NBC from the band 


developing and booking business; 
the increasing trend among com- 


mercials to produce their programs 
away from the networks; the 
marked tendency among the agen- 
cies to do their talent buying almost 
exclusively away from the network 
artists’ services; radio’s first age 
gressive move to combat newspaper 
hostility, and the failure of the In- 
ternational Radio Conference at 
Madrid to protect American air 
channels from interference by Mexi- 
can transmitters. 

Election of Franklin D. Roosevelt 
has the broadcasters wondering 
what effect the new administration 
will have upon the political com- 
plexion of the industry. Two of the 
present members on the Federal 
Radio Commission are Republicans, 
two are Democrats and the fifth 
post is vacant. Vacancy and the 
board's chairmanship is expected to 
go toa Democrat. With the shift of 
the board's political balance it is 
anticipated that changes will be 
made in the commission's personnel 
setup, such as field examiners, engi- 
neers, executive secretary and legal 
staff. 


0. R. COHEN FOR W. E. 

Octavus Roy Cohen brings his 
Detective Jim Haney character to 
the air Feb. 14, with Westinghouse 
Electric paying the bill, Program 
will be carried over the NBC blue, 


northwest, southwest and south- 
central links three times a week 

for 18 weeks. ; 
First of the serial sto tor 
ed the 


dramatizations will be la 
Townsend Murder Mystery. 
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Coast Stations 
Tilting Ante to 
Kill Spot Plugs 


Los Angeles, Dec. 31. 

All major stations here are put- 
ting additional surcharges on their 
prices for floating or spot 4n- 
nouncements in an endeavor to kill 
this type of commercial time buy- 
ing. Principal stations have already 
raised the ante for the evening 
hours, making them prohibitive and 
virtually non-existent at the major 
stations after six p. m. 

Move to charge the exorbitant 
prices is due to the heavy business 
that came in from this direction by 
advertisers who would rather tag 
announcements to good sustainers 
than pay for programs of their own. 
With stations currently paying 
higher salaries to staff talent *he 
attempt to kill the floaters is an 
endeavor to force the advertisers 
into programs that utilize stock 
talent. 

Same stations, for like reasons, 
are continuously boosting prices for 
disc time during favored hours of 
the day and evening. 

Floaters, however, continue to be 
the mainstay of the one-lungers. 
On these stations it is still not un- 
common to get half a dozen or more 
different commercial announcements 
during a 15-minute program, 


NETWORK RAIDS BOOST 
WC TALENT SALARIES 


Los Angeles, Dec. 31. 


Chains grabbing off several of the 
outstanding acts of the local air 
vaude programs has resulted in a 
contest among the stations for tal- 
ent, and raising the ante for accept- 
able acts. 

Salaries being paid are still low 
compared with eastern prices, but 
due to recent switch of former 
locals to ‘the chains there is no 
dearth of prospects. Top starting 
salary for singles has been boosted 
to $50 a night, and for doubles $100. 
It's more than twice the top of a 
few months ago. 

Several vaude acts that in palmy 
days reached the high three figure 
class are content to go into radio 
for as low as $25 due to the oppor- 
tunities that the coast revue pro- 
grams offer for a chance at national 
time. 

Comedy types are mostly in de- 
mand, as currently this section of 
the country is long on the laugh 
stuff. 

Two principal stations audition- 
ing for vaude programs are KFWB, 
which is recruiting due to losing its 
three star draws on the Hi-Jinks, 
and KHJ, which is building up its 
Merrymakers since selling the time 
to Union Oil. Latter commercials 
it starting Jan. 8 for the entire CBS 
coast, plus KOY, Phoenix, Ariz. 
Heretofore, Merrymakers has been 
almost a strictly staff affair, and 
has been on the air for a year with- 
out any previous attempt to bring 
in outside talent. 














Morris as Vallee’s Rep 





William Morris office is taking 
Over Rudy Vallee for personal ap- 
Pearances, with some Loew and 
RKO dates to be set. Vallee will 
handle the Brooklyn and N. Y. 
Paramounts himself, 

Since Vallee’s tiff with Ed 
Scheuing of the NBC, long his per- 
sonal manager, Ed Fishman of the 
Orchestra Corp. of America has 
been handling the crooner for one- 
nighters, 

Vallee has been doing a lot of 
those all along, hopping out to 
Pennsy or Ohio and coming back 


ba New York Thursday mornings | 
n time to rehearse for his Fleisch- | handling 
| Mouse film cartoons. 


Mann Yeast hour that night. 


Ether Psychology 





Phrase ‘constructive criti- 
cism’ now plays an important 
part in the vocabulary used by 
NBC p. a.’s in the gentle art 
of dealing with radio column- 
ists. It’s the latest subtle 
touch of psychology devised 
by Frank Mason, the net- 
work’s press headman. 

No longer do the chain's 
p. a.’s in their conversations 
refer to a rip or slap as a 


‘pan.’ They’ve been instructed 
to describe these columnar 
jabs as ‘constructive criti- 


cisms,’ and let flattery do the 
rest. 

Routine also requires that 
the p. a. make it a point of re- 
marking to the columnist, 
‘That was a fine piece of con- 
structive criticism you had in 
your column _ yesterday. I 
marked it off and sent it up to 
Mr. Royal.’ Names of other 
network v. p.’s are also used, 
with the importance of the 
name inserted depending on 
the rating of the columnist. 

















CHEV’LET LIFTS CHECK 
FOR B&K JOLSON FEED 


Chicago, Dec. 31. 


Chevrolet paid for the break- 
fast in honor of Al Jolson, But 
Balaban & Katz thought up the 
idea. 

B&K currently has Al Jolson at 
the Chicago theatre. It wanted the 
picture critics to meet the star in- 
formally but advertising budgets are 
depleted these days. Would NBC 
like to pay the bill? B&K asked 
and NBC smiled back suavely. 

Sponsor finally proved to be im- 
bued with the southern hospitality 
and bankrolled the feeding of all 
the film, radio and miscellaneous 
newspapermen and girls in town. 

Jolson broadcast Friday (30) from 
Chicago and will repeat again Jan. 
(6) from WENR. 








Reisman for Vaude 


Limited by his exclusive contract 
with Pond’s to only one radio com- 
mercial, Leo Reisman is taking his 
orchestra into vaudeville for some 
personal apps. Benjamin David is 
booking him. 

Reisman will probably have Lee 
Wiley and the Pond’s tenor, Wil- 
liam Scholtze, with him for the 
vaude dates. 


Downey’s 2d Round 


Morton Downey resumes his 
round of the New York houses in 
the New York area following two 
percentage dates for RKO in Jer- 
sey. First of the latter two book- 
ings takes the tenor to the Regent, 
Paterson, for Jan. 7-10, and the 
other into the Ritz, Elizabeth, for 
three days starting the 17th. 

Loew spotting that follows is the 
Metropolitan, Brooklyn (20). 











BEECHNUT’S COAST TRY 


Los Angeles, Dec. 31. 
Beechnut will invade the west 
for the first time, starting Jan. 3. 
Chewing gum company will test 
the territory with the mystery se- 
rial, ‘Unseen Hands,’ from discs 
over 17 stations. It intends to use 
real dough on the coast if the air 
trial clicks. Serial will be spotted 
twice a week. 





KMTR TAKES MURTAUGH 





Hollywood, Dec. 31. 

Henry Murtaugh, formerly fea- 
tured at downtown theatres here, 
goes to KMTR as staff organist. He 
succeeds Harold Curtis. 

Other talent additions to the sta- 
tion in a build-up program are 
Dorothy Labelle, soprano, from the 
New York Philharmonic; Peter 
Grosso, tenor, and the Dusky Steve- 
dores, negro quartet. 





Bradshaw With KHJ 





Los Angeles, Dec. 31. 
Charles Bradshaw is added to thé 
KHJ staff as arranger. 
He succeeds Leigh Harline, now 
music for the Mickey 


ee 
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By Ben Bodec 


With the sharp swing of the pop- 
ular fancy to comedy on the air- 
comedy as vaude and the musical 
revue knew it, the funny men and 
women of the stage suddenly came 
inte their own in radio. And that 
comedy cycle has far*from, as yet, 
reached its peak in the medium. As 


1932 makes its bow-out, the name 
holding topmost position in radio, 
as an attention-puller, is Ed Wynn. 
This vet comic of the stage has 
achieved the popularity status held 
by only one other personality act 
in radio, Amos 'n’ Andy. 

Swing to the cross-fire type of 
comedy was a natural and inevit- 
able rebound from the crooner 
vogue. This fad had been mala- 
droitly overdone. It left itself open 
to high, wide and heavy fun-poking. 
In due time the listeners began to 
laugh at their own idols. With that 
came the ripe moment for the ex- 
pert wisecrackers from the stage. 
Same line of stuff had been offered 
to the loud speaker populace before 
and had flopped miserably. Mere- 
ly because the medium was not 
ready for it. 

Prior to this out and out swing 
to the fast give-and-take style of 
laugh fodder, the taste of the lis- 
tening mass had demanded that its 
comedy be wrapped up in senti- 
ment and sentimentality, and lots 
of it. Hence the smash success of 
the Amos ’n’ Andy stanza. 

As Sam and Henry in straight 
comedy situations, Gosden and Cor- 
rell floundered and got nowhere, but 
as peddler of the old sentimental 
hoke, mixed with comedy, these 
lads attained a height of popular- 
ity, from the population angle, in 
no way approached by any screen 
star in his or her heydey. 

Amos ’n’ Andy Still Top 


These boys, be it pointed out here, 
are still far from being on the way 
out. The Powel Crosley, Jr., sur- 
vey may show that the team’s lis- 
tening percentage has taken a wide 
slash, but they’re still esconced in 
top position as a more than-one-a- 
week act and will likely go on main- 
taining that position for another 
year because of the hold they still 
have on the oldster and small-town 
listening population. 

Besides that, and what is more 
important to the program’s bank- 
roller, the Pepsodent sales in 1932 
show a gain of 98.2%. 

Real inauguration of the cross- 
fire comedy vogue on the air start- 
ed with the entry of the Burns and 
Allen team on the Robert Burns 
program, and to Wynn fell the lot 
of solidly intrenching it. 

What Al Jolson will carve out for 
himself in this direction is too early 
to predict at this writing, but the 
veteran mammy lieder minstrel bids 
not only to become the top singing 
sensation of the air, if his gagging 
doesn’t get in the way, but the pre- 
cursor of a complete revolution in 
ether warbling styles. That Jolson 
manner of lashing out at a number 
and giving it all the fervor and 
emotion in him will turn the cycle. 


The Jolson Influence? 


It comes at an opportune time, 
the tail end of the crooning vogue 
and for a change the listener is 
ready to welcome a warbler who 
gets his emotional self into a num- 
ber besides his freakish larynx and 
top notes, Once Jolson’s style 
shows signs of clicking with his lis- 
teners, the rush to imitate will 
make the old crooner wave look like 
a ripple. 

Passing year has seen no warbler 
cutting a distinctive swath on the 
road to ether fame. NBC has tried 
hard with Donald Novis and al- 
though the lad has a style that’s 
garnered wide appeal, he’s miles 
from the heights. Of last year’s 
vocal tribe that still number among 
top attention inveiglers are Rudy 
Vallee, Morton Downey, Kate Smith, 
Ruth Etting, the Boswell Sisters and 
the Mills Brothers. Street Singer, 
too, rose to a niche of his own in 
1932. Neither chain gives promise 
of any other comers in this field. 

Cantor, Benny, Pearl 


Rating next to Ed Wynn on the 
year’s name resume, is Eddie Can- 
tor. Crosley survey reports a huge 


pickup of listener percentage for | 


(Continued on page 68) 
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do with this article. 


I'll have to go back to work on the 


a daily column for your sheet. 
only one advertiser to please. 


advertise. 


I thought that title would attract your aitention! 


Does It Pay to Have a Sponsor? 


By Goodman (‘Easy Aces’) Ace 





RK hae nothing 4 


‘Variety’ has asked me, because of my 12 years’ experience on a news= 
paper, to set down my reactions to the two years I’ve spent on radio, 
My first reaction is that I'm afraid this depression will blow over and 


paper. 


When I do I shall spend my time between editions writing the book of 
my radio career—a book I am naming ‘From a Rag to Riches’, 

Writing three scripts a week for radio is much the same as writing 
Only in the case of the scripts you have 


On the newspaper the editor woud feel very offended M he learned 
you didn’t subscribe to the paper you worked for, 

In radio the sponsor, of course, expects you to use the article you 
Of course in my case it’s very easy—because Lavoris is that 
pleasant tasting mouth wash your dentist prescribes, 








Low Priced Favs 





Noteworthy that 11 of the 12 
most popular radio acts picked 
in ‘Variety’s’ poll, are featured 
on programs which advertise 
articles selling for less than $1. 
Sole exception is Al Jolson, 
plugging Chevrolet, which is in 
the low-price scale in its own 
field. 

Products advertised on seven 
of the broadcasts are of pocket 
size. Two of them sell for 5c. 
or less. 











4-WEEK CANCELLATION 





Few radio talent contracts are 
now being written without a four- 
week cancellation clause, the same 
as commonly obtains in time con- 
tracts with the networks. Explana- 
tion invariably given performers is 
that the commercial wants to feel 
free to quit without attending 
obligations in case it finds suddenly 
that resources won’t allow it to 
carry on or it becomes convinced 
that the program is a fliv. 

Commercials may tie up a per- 
former for a year, but reserving at 
the same time the right to call all 
bets off with four weeks’ notice. 
Recent instances of this were the 
contracts held by Bing Crosby, Ruth 
Etting, Tom Howard and Lennie 
Hayton on the Chesterfield series. 
Account’s time covenant with CBS 
covers 52 weeks, with the right to 
pull out on four weeks’ notice. 
Each artist’s contract, however, 
stipulates that the commercial obli- 
gates itself for 13-week stretches 
if the time contract for the program 
isn’t cancelled at the same time. 





Affiliated Products Back 
On Larger Scale 


Affiliated Products, drug and cos- 
metic group, is arranging for a re- 
turn to the networks on an exten- 
sive scale. Figures on starting two 
shows during January with the 
probability of adding a third the 
follow'ng month. Account, which in 
previvus years rated as one of 
radio’s major customers, has been 
inactive so far this season. 

Musical shows are due to bring 
back each of the Louis Phillipe 
and Kissproof lipstick products in 
January, while a third program is 
also being considered for the Edna 
Wallace Hopper cosmetic brand, 





G. E.’s Sudden Foldup 


General Electric’s daytime series 
over NBC did a sudden foldup last 
Saturday (30), with the advertiser 
deciding to confine its ether activ- 
ities to Sunday afternoon musicale. 

Weekday affair had four times a 
week spotting, and in addition to 
Emily Post carried such literary 
lights as Heywood Broun, John Er- 
skine and Hendrik Willem Van 
Loon. 


ASHLEY’S AD AGENCY BERTH 


Arthur Ashley, formerly in charge 





of radio for the William Morris 
Agency, is now executive v.p. in 
charge of radio advertising for the 
LA, J. Silberstein ad agency. 


IN AIR CONTRACTS NOW 





AD AGENCIES IN 
UNDERSTANDING 


Like the picture studios, the ad 
agencies seemingly have an unoffie 
cial understanding about talent that 
becomes too tough to handle and 
starts giving orders on _ scripte. 
This usually follows an attack of 
fan-mailitis, the greatest curse of 
the air artist today. 

There are quite a few such peo= 
ple, ranging from m.c.’s and com@= 
dians to personality warblcrs, who 
won’t make hay when it’s option 
time in Dixie. 

One notable object lesson is @ 
popular ether funster who permitted 
family stuff to jazz up a program, 
with the result the ghost isn’t walle 
ing at expiration time, 


CHECKS ON AD LIBBERS 
NOW WITH STENO NOTES 


Ad agencies with comics on their 
programs have made it a regular 
procedure of having stenographie 
reports taken of the patter. Notes 
serve as an accurate check on any 
ad libbing that the comedian may 
indulge in and also to settle any 
disputes over offcolor or other 
cracks attributed to the line tossers 
in the show. 

Strict rule prevailing on all net 
work commercials is that the patter 
stick to the lines in the continuity 
and restrain any impulse to do a 
little interpolating. But of late, say 
the agencies, there’s been a _ tene 
dency on the part of comics from 
the stage once they’ve become es- 
tablished on a program to ring in an 
occasional one off the record. 

Among the programs on which a 
stenographic check is maintained ig 
Canada Dry, with the commercial 
finding it more difficult as time 
goes on to keep Jack Benny from 
cutting loose with his faculty for 
ad libbing. With the Benny show 
due to fold Jan. 26 the only thing 
that the account can now do ig 
compare the steno version with the 
original continuity and trust to 
Benny’s discretion. 


Chappell Out 


Ernest Chappell, program talent 
booker, is out of the New York’ 
NBC artist bureau. Notice took 
effect Saturday (31). John Baab 
succeeds. 

Chappel joined the network 
booking office at the same time that 
William Murray, predecessor to the 
present director of popular enter~ 
tainment, Harold Kemp, came in, 
Previous to that Chappell booked 
talent and built programs for the 
Judson Radio Program Corp. 


COLGATE POSTPONES 
Chicago, Jan. 3. 

Colgate’s new program, ‘Young 
49ers,’ due to start Dec. 26, was 
postponed. New starting date not 
set. Understood sponsor wished to 
await normal family conditions and 
end of holiday turmoil before 
launching. 

Will have a l#-week tes ove# 
WENR, 
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PONTIAC PROGRAM 

With Stoopnagle and Budd, Jeannie 
Lang, William O’Neil, Andre 
Kostelanez 

$30 Minutes 

COMMERCIAL 

WABC, New York 

Built strictly according to studio 
formula is this entry of the General 
Motors Pontiac division on 58 sta- 
tions each Thursday evening over 
CBS. No breaking of wrists will 
result from the rush to sweep it in 
off the airlanes in time, but once 
tuned in it will hold attention and 
entertain, and substantially so. 

It doesn’t introduce an iota of a 
new idea to radio, or a new name of 
promising distinction, unless it is 
that cute little giggle woven by 
Jeannie Lang into her pop ditties. 
If Miss Lang maintains that touch 
and stride she revealed on the ini- 
tial broadcast (28) and can each 
week pick two perfectly fitted num- 
ber to her warbling personality as 
‘Fit as a Fiddle’ and ‘You're Telling 
Me,’ the chances are that this miss 
will turn out the star of this Pon- 
tiac extravaganza. Hers was the 
highlight of the initial Pontiac per- 
formance. 

As for Stoopnagle and Budd, with 
the exception of a couple lean spots, 
they were not so funny. These ex- 
ceptions popped up in the last two 
of the four blackouts they contrib- 
uted. For this series the team has 
been provided with an invited audi- 
ence and a rented improvised stu- 
dio, the first resort of this kind for 
CBS, in Carnegie Hall. Of their four 
appearances before the mike the 
boys uncorked three laughs from 
the studio congregation. It is quite 
possible that F. Chase Taylor 
(Stoopnagle) has reached that stage 
of idea stalemate where a couple of 
outside gagmen could help freshen 
things up. 

Musical makeup of the program, 
though it cleaves tightly to formula 
in presentation, has the spice of va- 
riety and the punch in orchestra- 
tion and choral effects that make 
for general appeal. These numbers 
are well balanced and the elaborate 
studio combo put through its rous- 
ing paces by the Kostelanetz baton. 
Mixed chorus is woven in according 
to studio formula. On the introduc- 
tory show William O’Neal had a 
couple of musical comedy excerpts 
to give vent to a conventional 
though melodiously soothing tenor 
which fitted in nicely on this par- 
ticular session. 

Only feature about this program 
that may drive them away is the 
overemphatic style of plug delivery 
by Louis Dean. It certainly isn’t 
soothing on the ear and most likely 
not conducive to impressing upon 
the listener the need of giving a 
Pontiac the once-over before blow- 
ing the bankroll on another make of 
car. That bellowing mode went out 
of style with the warning to con- 
sider your Adam's apple. Pontiac 





on this program, among other 
things, takes advantage of the priv- 
flere to quote prices. Odee, 
PAT KENNEDY 

SONGS 

15 Mins.; 

Sustaining 


WEAF, New York 

Ben Bernie’s ‘unmasked tenor,’ 
Pat Kennedy, like Bernie’s other 
protege, Jackie Heller, is getting 
the solo buildup on NBC out of Chi. 
with WEAF in New York the east- 
ern outlet. 

Kennedy’s past warbling with 
Bernie’s band merits the solo dis- 
tinction for he has the makin’s, al- 
though the vogue of the tenors is 
regarded, from within, as on the 
downbeat. 

However, his manner of selling 
It’s Winter Again,’ ‘Brother, Can 
You Spare a Dime? the ‘Wishing 
Song’ (with a _ topical seasonal 
chorus, well written and in good 
taste for the finale), leaves nothing 
wanting. Unless it’s a captiousness 
about the manner in which he re- 
fuses to rhyme ‘again’ with ‘rain’ 
in the first number. The. Bernie 
thematic ‘Lonesome Old Town’ is 
Kennedy's theme also. Abel. 





THE MARKET BASKET 
Household Talks 
COMMERCIAL 

WGY, Schenectady 

Mardi Campbell delivers this bas- 
ket of menus, beauty fashion hints 
and shopping tips three mornings a 
week. Originally she worked under 
the nom de radio of Betty Van 
Curler. 

Apparently a young lady, Miss 
Campbell speaks in a conversational, 
almost intimate, tone; it’s personal 
without having a forced friendli- 
ness. There is some advertising, 
but it's kept within better propor- 
tions and is more smoothly sold 
than on another of station’s pro- 
grams by a food-talker. 





FRANCIS CRAIG'S ORCH. 
Sustaining 
KOA, Denver 

Regular three-times-a-weeker 
ever NBC through KOA, and one of 
the most popular orchestras in 
Denver. The half hour is taken up 
with fav dance tunes, with Morton 
and McEImerry singing the 
choruses. 

They have excellent voices and 
have a lot to do with the popularity 
of this broadcast. John Vorey and 
Craig play a piano duet that goes 
@ver nicely. 


| THE FLYING FAMILY 


Mr. and Mrs. and Katherine and 
Jane Hutchinson 
Serial Sketch 


COMMERCIAL 
WEAF, New York 

To millions of adults the plight of 
the Hutchinson family lost in the 


wastes of the Arctic brought a 
sense of resentment against the 
parents for subjecting their two 
girls to its perils, but from mil- 


lions of kids it brought an entirely 
different reaction. Among this ele- 
ment the feeling onpviously was one 





of envy, for the great adventure al- 
lowed the two Hutchinson young- 
sters. That is, if the kids read the 
papers. 

Out of the Hutchinson front page 
fame, anyway, came two achieve- 
ments, a radio contract with Coco- 
malt and an autographed picture of 
the family in the window of Lindy’s 
restaurant on Broadway. Recently 
the advertiser renewed the family’s 
contract for 13 more weeks. 


In the radio serial, on for three 
releases a week, the Hutchinsons 
dramatize their flight adventure. All 
four are in on the speaking parts 
and with the aid of sound effects 
make it pretty exciting for the kid 
mind. And the actual participation 
of the family in just such an adven- 
ture enhances many fold this juve 
appeal. 

Wrigley’s gum has its mumbo- 
jumbo about induction into the 
various ranks of the Lone Wolf 
Tribe for so many wrappers and 
Cocomalt has a similar come-on in 
its Flying Cubs. With enough wrap- 
pers from Cocomalt cans the kids 
can in time become ‘flying com- 
manders.’ And they have strongly 
impressed upon them the warning 
that they cannot become a flying 
cub with a substitute for Cocomalt. 
As opposition on WJZ and WABC, 
locally, the Flying Family has Kel- 
loge’s Singing Lady and Weatie’s 
Skippy, respectively, vets of their 
kind on the airlanes, but there’s no 
doubt that the Cocomalt entry is 
gradually making heavy inroads on 
the regular customers of the other 
two programs. It’s a natural for 
the kids, particularly that Flying 
Cubs membership angle. At least 
for another 13-week stretch. Odec, 





STAR OUTFITTING REVUE 
Disc Record 

COMMERCIAL 

KTAB, San Francisco 

Much of radio’s entertainment is 

based upon the premise that listen- 
ers have an average intellect of a 
12-year old. This disc recorded pro- 
gram goes way under that. It’s so 
silly and stupid that a six-year old 
probably would thumb his nose at 
its ad plugs and the manner in 
which a fair-to-middling dance 
band is abused on 30 minutes of 
wax. 
A cut-rate clothing house of Oak- 
land pays KTAB for this nightly 
drivel. And by following the direc- 
tions here’s what one can get: buy 
a suit for $19.50 (nothing down, six 
months to pay) and the Star tosses 
in a top coat or $15 bucks worth of 
Christmas gifts; transportion paid 
from any point in northern Cali- 
fornia, 

If the listeners can overlook those 
extra long ad announcements 
there’s still the downright foolish- 
ment of the announcer when he at- 
tempts to lend reality to the disc 
by remarks about the crowd going 
wild, and ‘keep quiet, please’ and 
sundry other chatter that is highly 
annoying. 

Summing it all up, it’s a pretty 
lerzy program. Bock 





LEONARD and JIMMY 
Serial Skit 

Sustaining 

WMCA, New York 


Another Krautzmyer Alley idea, 
with a couple of boys doing all the 
parts. None of the nationalities are 
omitted in any of the episodes, given 
a thrice weekly a. m. scheduling 
here. Mimicry is okay, but the 
scripts not only lack suspense, but 
an occasional line or situation to 
garner a snicker. 

Episodes sound as though the 
Leonard and Jimmy team had done 
them elsewhere and not fresh off the 
griddle. Program caught (30) had 
the denizenry of ‘Sunshine Alley’ 
going through the quasi-comicali- 
ties of a summer strawride. Seems 
out of place on a big time station. 

Odec, 


CHARLEY ECKEL Orch. 
15 Mins.; 

Sustaining 

WOR, Newark 

Montclair hotet in the fashion- 
able midtown east side sector of 
New York is going in for the radio 
ballyhoo, although it’s probably a 
sustaining feature for WOR as the 
spieling is mild and bands usually 
rate gratis picking-up from the 
hotel spots. 

Charley Eckel’s debut on WOR 
discloses a pleasing dance combo in 
the 1933 manner, with Eckel con- 
tributing the vocal choruses and 
familiar pops. For his debut pro- 
gram he adhered to the standard 
favorites although the waltz medley 
introduced a couple not so fre- 
quently etherized. 


Eckel’'s is a competent dinner 





time interlude. bel. 


ALEXANDER McQUEEN 
Talk, Orchesra 
15 Mins.; 
Sustaining 
WJZ, New York 
‘Nothing But the Truth,’ tg the 
caption for this modified question 
and answer mornfng feature on 


WJZ at 9.45-10 a. m. EST. It’s an 
interesting interlude, nicely pre- 
sented by McQueen, who opens, for 
example, observing that the day 


commemorates this or that histori- 
cal, artistic or other event. 

Without being pedantic, he goes 
into a sort of oral ‘believe it or not,’ 





highlighting some freak aspects of 
the subject, as for example, Presi- 
dent Johnson’s accomplishments as 
a tailor, or when associating the 
date with Geraldine Farrar’s mem- 
orable debut in Berlin opera, the 
orchestra plays a musical excerpt 
which serves the additional purpose 
of splitting up the sequence. 


As done, it’s away from the for- 
mula dryness of such educational 
features, palatably mixing prose 
with music. Abel. 


FIRST PRIZE JAMBOREE 
With Scrappy Lambert, Gibson 
Girls, Songsmith Quartet 
Songs, Orch., Comedy 
COMMERCIAL 


WOR, Newark 

Five or six years ago this session 
would have gained prominent rat- 
ing. Today it’s not only just another 
program, but behind the parade. 
‘First Prize’ represents the Albany 
Meat Packing Co. 


Individual members of the singing 
cast pass muster and the dance 
combo under Al Sexton is easy on 
jazzically attuned ears. But the 
crossfire that’s palmed off as com- 
edy spoils an otherwise good im- 
pression. An unbilled girl and 
Scrappy Lambert alternate on the 
gag tossing with Harry VonZell, the 
announcer. They bandy Joe Millers 
of extreme moldy antiquity without 
even an occasional apology. 


Proceedings are supposed to take 
place aboard a steamship. Krautz- 
myer’s Alley would serve equally-as 
well as a background. Only it would 
be a little difficult to ring in the 
French waiter for the dramatized 
meat plug. For late 1932 and a sta- 
tion of WOR’s rating even the at- 
tempt to ease over the plug is 
crudely done. 

‘Hooked up with the program is a 
prize contest that explains the 
steamship background for the pro- 
ceedings. Two tickets for a nine- 
day cruise to Havana are offered 
for the best testimonial, Odec. 





DRENNEN SMOOT ORGH. 
Sustaining 
WKBC, Birmingham 

Orchestra, in the ballroom of the 
Tutwiler hotel, was caught at one 
of the regular dinner dances, which 
are broadcast for 15 minutes night- 
ly. Music was okay, but the han- 
dling by the station was awkward. 
In transferring from the studio to 
the ballroom there was a long 
pause. 

Smoot’s orchestra has a pretty 
good reputation around town, and 
this is its first engagement at the 
Tutwiler. 

Station announcer made himself 
a nuisance by breaking into the 
songs to tell about the new Peacock 
ballroom, and detracted from the 
music. Listeners got very little for 
their time. When it came timé for 
the transfer back to the station the 
music faded out before the number 
was finished, and there was another 
long pause. 





BABY ROSE MARIE 
Songs 

15 Mins.; 
COMMERCIAL 

WJZ, New York 


High mark in ballyhoo over a big 
league station is reached by Julius 
Grossman’s shoes with Baby Rose 
Marie, eight-year-old songstress, 
who, because of the circumstances, 
gets away with this type of radio 
salesmanship as no one else could. 
But being a kid, and a good per- 
former besides, she can invite ‘all 
you kids’ to come to the Grossman 
shoe shop for a holiday party, as 
she did, and it’s quite all right. 

Baby Marie’s pop song delivery 
is not merely that of a talented 
youngster, but competently profes- 
sional in every respect. At Sunday 
noon for 15 minutes, with Herbert 
Steiner assisting at the piano, the 
kid entertainer who has already ap- 
peared in shorts and on the wax, 
gives out a good selection of pops. 

Abel. 


DEWEY GORDON 
Songs 
COMMERCIAL 
KLZ, Denver 


Dewey Gordon, bass singer of 
high quality, puts on a 15-minute 
program of requests. No requests 
are received over the phone. All 
must be made by mail, and Gordon 
sends cards to tell when he will 
comply. He does his own announc- 
ing, including the bally for a biscuit 
company, and sings under the title 
of the Supreme Serenader. 

Has one of the largest listening 
groups in this section fo» his noon- 





day program. 








Inside Stuff—Radio 





Several major ad agencies have made it a policy of refusing to enter~ 
tain any discussion of program ideas by outsiders or to accept radio 
presentations submitted by other than inside sources. Agencies say 
they have resorted to strict adherence to this policy to escape being tan. 
gled up in accusations of idea lifting. 

Among agencies that have adopted this chilly attitude is Batten, Bar. 


ton, Durstine & Osborne. 


Firm's latest Jam was with the team of Dennis 


and Reese, which was pulled off NBC after the agency complained that 
the session was too much like the Wheatsworth King Kill Kare show it 
was piloting on the same network. To this ultimatum Dennis and Reese 
retorted at the time that theirs was the act that got the original audition 


before the agency. 





Radio showmen who are concerned with the plotting of air programs 
point to ‘Variety's’ 12 Best on the Air, of last week, as substantiation 
of a belief that stage favorites are most likely for air popularity, as well, 
They argue that only those who have faced the public and sensed the 
likes and dislikes of the masses possess sufficient showmanhip to simi- 
larly gauge what the unseen radio public prefers. 

Cantor, Wynn, Pearl, Burns and Allen-Lombardo, Benny, Valle, Bernie, 


Etting, Kate Smith and Jolson are substantiation of this. 


Sole exceptions 


are Amos 'n’ Andy and Myrt and Marge who, like the Goldbergs, and 


such acts, are strictly script-made artists. 


The passing of the crooners, 


etce., further supports the belief that stage recruits who have worked to 
audiences are better radio risks than anybody else. 





One of the fastest buildups concerns the Sizzlers whom Charles A. 


Bayha discovered in Barnesville, O., 


population 4,800, on a visit to his 


wife’s home town, and whom he put into his Ford and brought to New 


York on spec, 


Three days after their arrival they were spotted on the 


Fleischmann-Vallee variety hour; Victor signed ‘em for records, turning 
out four discs pronto, and they’re set for an NBC sustaining plug. 





Selling radio ‘surveys’ is getting to be a new business, Average price 
is $30 with almost every advertising agency subscribing to these regional 


surveys of air popularity. 


Any line on circulation or popularity of air features ia hungrily di- 


gested by the agencies. 





AIR LINE NEWS 


By Nellie Revell 


Awards in the Bosch radio popularity contest: 
feminine singer, Jessica Dragonette; 
favorite instrumentalist, Dave Rubinoff; 


Downey; 
Vallee; 


Male singer, Morton 
band conductor, Rudy 
announcer, John S, 


Young; comedian, Ed Wynn; dramatie actor, Richard Gordon; musical 


director, Harry Horlick. 


Presents purchased for Jessica Dragonette at a local jewelry store 
were ordered monogrammed J. D. M. The singer has been seen wearing 


a handbag with the same initials, 


Anson Weeks has signed a contract with the Matson and Grace Lines 
giving him exclusive direction of all the bands on their nine boats. 
Don (‘Uncle Don’) Kearney got the Spratt Dog Biscuit account on 


NBC beginning Jan. 20. 


Gladys Rice has replaced Evelyn Herbert on the Lucky Strike program, 
Jack Fulton and Peggy Healy wil do a short for Universal to be 


called ‘Organ Log’. 


Shorts 


Vincent Lopez has landed a commercial in Chi....Frank Black's pro- 
gram for Squibb’s with The Revelers scheduled to get under way the first 
opens next Sunday...WOR’s ‘Voice of Experience’ goes commercial this 
week...George Clarke, city editor ‘Daily Mirror’, trying his hand at radio 
scripts...Basil Ruysdael’s Red Lacquer and Jade back on WOR...In 
addition to Mrs. Crawford, Frances Langford will appear on Jesse Craw- 
ford’s NBC Sunday night programs...Joe Lombardo, youngest of the 
Lombardo lads, is going to Europe to study interior decorating... Bill 
Lawrence, blind musician on the Corn Cob Pipe Club program, will study 
law at the University of Virginia...Fred Allen writes his continuity 
locked up in a room at home. His wife, Portland Hoffa, carries his 
meals into him during the process of labor, which lasts two days... 
Eddie Doherty’s air debut is delayed until he finishes his contract with 
RKO...‘The Bronx Marriage Bureau’ returns to WOR Tuesday, Jan. 17 
...Henry Lawes, baritone, will be heard on a new commercial next week 
on WMCA...John Stein, WOR violinist, and Arthur Klein, pianist, are 
mourning the loss of their fathers...‘The Love Life of a Prize Fighter’ 


is coming back to WMCA shortly.. 


.Martha Valentine is directing pro- 


grams for WEVD...Guy Hunter, blind WOR entertainer, is recovering 
from an attack of the flu...Leo Reisman is doing an article for ‘Liberty’ 
magazine...Adams Hats may return to WMCA with a daily program... 
Ezra MacIntosh is now announcing for WEVD...The Globe Trotter on 
WINS is B. G. Fitzgibbon...New half hour show, ‘Sports Reminiscences’. 
written and produced by George Bricker, scheduled for WMCA. 





Renewals 


Carnation Milk has made it an 
additional 26 weeks for its Monday 
evening affair out of the NBC Chi- 
cago studios. New contract gives 
it the same 29 stations. Morgan 
Eastman retains the batoning of the 
studio combo. Current singing cast 
also remains. 

Musterole Co. is supplementing 
its Whispering Jack Smith show 
over Columbia with disc versions 
for stations on the Coast. Contracts 
for the coast outlets stipulate 13 
weeks and call for Tuesday and 
Thursday evening 15-minute spots. 

Soconyland Sketches has been 
guaranteed another run of 13 weeks 
on NBC, Program retains its Mon- 
day evening half-hour spot and 
hookup. 

Wheatena has renewed for a sec- 
ond 16 weeks its contract with NBC 
on ‘Wheatenaville.’ Coast broadcast 
of Ray Knight's yarn, which is done 
in Frisco on a ditto schedule with 
the Eastern presentation. 








Allan Cross at Nitery 
Alian Cross of Healey and Cross, 
opened New Year’s Eve as m, c, at 
New Kenmore hotel, Albany, 





CONNE LEAVING SOUND 
STUDIOS FOR OWN BIZ 


Ed Conne follows Frank Black in 
resigning from Sound Studios, Inc. 
radio program builder, and will g0 
into the program plotting business 
independently. Conne handled about 
90% of Sound Studios’ 15 commer- 
cial accounts and argued that the 
new deal offered him by Percy 
Deutsch and Gus Haenschen wasn't 
commensurate with the extent of 





his services. 

Deutsch is the principal owner 
of World Broadcasting System, 
which is in the transcription bus!- 
ness, and of S.S., Inc., its program 
subsid. Haenschen and Black were 


minor partners, Black turning back 
his interest to ally with NBC as 4 
musical director. Haenschen re- 
mains. 


Conne has Al Boasberg person- 
radio 


ally under contract as a 

scriptist. Latter authors Jocur, 
Phillips and other of Sound Studios 
commercials, but is geing with 


Conne’s new venture, as is Murry 
Bloom and Louis Mindling. 
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im Healey, aircaster for Hearst's 
oes paper over WGY, Schenec- 
tady, also conducting 4 radio his- 
tory class. Both at luncheon hour. 

Seeley and Fields may land a 
commercial next week through Ed 

onne. 

_ Opal Essant, former showgirl and 
yaude performer, in need at N. Ze 
hotel, where she’s behind in her 
room rent. Too ill to work and 
threatened with blindness. At one 
time engaged to William K. Manton, 
actor, who committed suicide. 

Ted Pearson, formerly of the NBC 
Chicago announcing staff, now doing 
a special dramatic spiel on the 
Buick show for Paul Whiteman. 

Phil Spitalny’s Nestle show 
makes its bow at the NBC Times 
Square studio Jan. 6. 

Queenie Smith starts soon on a 
sustaining route for NBC. 

Squibbs has advanced its debut on 
NBC to Jan. 8. 

Scott Howe Bowen has retired to 
Florida for a couple of weeks. 

Nat Shilkret starts his new series 
for Mobiloil Jan. 27. 


West 


Carol Lofner orchestra added to 
KFWB, Hollywood, making three 
bands in a row nightly for station. 
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TED FIORITO 


AND HIS ORCHESTRA 
HOTEL ST. FRANCIS 
SAN FRANCISCO 


BROADCASTING 


M.J.B. Demi-Tasse Revue, 
Monday Nights 


Columbia Network, Saturday Nights 
CBS-Don Lee Chain, Nightly, 
10 P.M. PST 
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VINCENT SOREY 


Gauchos Program 


And Many Other Superior Programs 
CBS Sunday 11 P. M. WABC 
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The Lone Star of Texas 
Will Soon Be a Nationally 
Known Star on Radio 


THE TEXAN 


The Sweetest Voice in the World 
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KMJ, Fresno, Calif., wants to in- 
crease power from 100 to 500 watts. 

Night power of KFSD, San Diego, 
increased from 500 watts to 1,000, 

KGFL, Sante Fe, N. M., will move 
to Roswell, N. M., March 1, 

With withdrawal of KDYL’s re- 
quest for facilities of KLO, latter’s 
license has been renewed. Latter 
is at Ogden, and former in Salt 
Lake city. 

William L. Green, 38, studio man- 
ager for KFXR, Oklahoma City, 
died of pneumonia Dec, 26. 

Myrl Harding, Denver radio sing- 
er, and Myron B. Stevens, Denver 
business man, have been issued a 
marriage license. 

EK. M. Pray, employed by various 
radio stations in Denver, later a 
police radio operator there, applied 
for a marriage license at Albuquer- 
que to marry Doris R. Chapman, 


; Joe Newman, old-time showman, 
is acting as m. c. on the KLZ, Den- 
ver, artists bureau hour. Hour is 
being used for auditions for new 
talent. 

John M. Henry, former news- 
paperman, named director of KOIL, 
owned by Barnsdall Corp., Council 
Bluffs, Ia. He has been director 
of programs at the station the past 


two years. 
South 


Lambdin Kay and Ernest Rogers, 
of WSB, raised $4,000 for charity in 
a series of pre-Christmas broad- 
casts, 


Pickens Sisters, billed in network 
publicity as from Macon, Ga., are 
really from Atlanta. Lived in Macon 
for a time, but came to the Georgia 
capital with their parents, who now 
live there. 


Ted Doolittle goes commercial for 
a bakery on WGST. 

Chick Wilson, WGST, commer- 
cialing Silvertown. 


T. Stanley Perry, of Detroit, now 
in Atlanta with WSB. 


Roy McMillan, WSB program di- 
rector, slugged by highwaymen. 
Doing O. K. 

Ed Dunn, announcer for WFAA, 
Dallas, starts new year with wed- 
ding bells, 


Jimmie Baxter, 
songwriter Phil, 
WRR, Dallas. 


Mrs. Jessie Cope, until recently 
with WOR, Newark, back to Dallas 
for her kid yarns over WRR. 

Texas highway dept. figuring on 
short wave receiving sets for mo- 
torcycle cops. 








kid brother of 
warbling over 





$300,000 for Discs 


Dodge Brothers is spending 
around $300,000 for a limited cam- 
paign over some 80 stations, using 
a five-minute disc show labeled 
‘Real Life Dramas’ for the com- 
bined plug and entertainment. 

Waxed affairs will be carried on 
each outlet for 13 consecutive days. 





Fitz Steers Paddy Again 
Chicago, Dee. $1. 

L. J. Fitzgerald, head of the Chi- 
cago NBC Artists Bureau, will again 
take a ticket of leave from NBC to 
pilot a recital tour of Ignace Pader- 
ewski. He was gone about three 
months last year on a similar mis- 
sion. 

Fitzgerald expects to leave about 
Feb. 1. 











By Tom Waller ° 





Where a couple of years ago 
scientists like Dr. Alexanderson in 
the Schenectady, N. Y., works were 
talking about television debuting in 
the Palace on Broadway, those years 
have passed and still the ether pic- 
ture is a mystery to the great 
masses. Now, experts like Dr. Gold- 
smith speak of the debut as ‘pos- 
sibly a few years from now.’ 


Technical perfection and commer- 
cial practicability are currently re- 
vealed as larger factors in delaying 
the ether picture for the fireside 
than the depression. In other words 
television wouldn’t come out of its 
hole today even if the country’s 
120,000,000 residents could each af- 
ford a televisor. 

The attitude of the scientific 
world toward revealing its progress, 
step by step, @s was the policy a few 
years back, has also gone into re- 
For some reason television 


verse. 
experts have suddenly closed the 
doors to their developments. It 


seems that they are intent upon re- 
building tha mystery atmosphere 
about an already much publicized 
and yet partially unborn scientific 
promise. From a strictly lay view- 
point, from one only suggestively 
conversant on the subject, it would 
appear that the great electrics’ boys 
are allowing whatever showman 
sense there is among them to make 
silence and secretiveness the big 
ballyhoo for the coming event of 
ether to the eye as well as the ear. 

To get technical is bad business, 
especially when the gentlemen won't 
talk about other than hypothetical 
scientific conditions, which have 
long found their way into print. 

The long wave and the short wave 
and Marconi's baby wave—each one 
of those waves has a million and 
one wavelets which would have to 
be defined if any attempt were 
made in this piece of writing to get 
precise. 

What do the scientists say about 
the advance of television during the 
past year? Well, the 1932 highlight 
of air picture advancement was just 
systematic study in the laboratory— 
extremely careful study of every de- 
tail. 

30,000 Tele Listeners 

Owen D. Young in the past few 
months has been quoted to the effect 
that tele is just around the corner— 
but, the scientists don’t think so. 
They know it isn’t. 

Right now the television audience 
in the U. S. numbers an unofficial 
30,000 listeners. And none is in the 
substantial night-after-night class 
of patron which the radio holds. 

But, there are 12 50-kilowatt tele 
transmitting stations in the coun- 
try. Each one o? these stations, 100 
times as powerful of transmitters of 
a decade ago, can individually cover 
tens of thousands of square miles. 

Why, then, will it be necessary to 
have as many stations, if not more 
than radio? The mathematical mind 
of the scientists is forced to stoop 
to the primary school reminder that 
it isn’t thousands but simple mil- | 
lions of miles that make up the! 
country’s coverage, 

Wire or Air? 

A delicate issue, as gathered in | 
the course of many interviews on | 
the television topic, is admittedly | 
that of whether tele will be broad- | 





cast over the wire or air. 
American Telephone and Tele- | 
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4-Way Operation 





Phil Spitalny played a one- 
nighter in Erie, Pa., Monday 
(26) and when it was over 
there were four agents split- 
ting up the commission on the 
date. It was one of those 
Tinkers-to - Evers - to - Chance 
affairs. 

Booker in Erie who original- 
ly got the job was asked to 
provide a combo with a radio 
name heading it. Erie agent 
put a local coterie together 
and then started to look around 
for the name batonier. He 
advised a booker in Chicago of 
his need, the Chicago agent 
passed along the info to a 
band booker in Cleveland and 
the latter in turn got in touch 
with an agent in New York 
who contracted Spitalny for 
the assignment. 


OPPOSISH AT ASCAP TO 
NEW DIVVYING SYSTEM 


Stout opposition to the adoption 
of a new system for the division of 
ASCAP’s income has cropped up on 
the Society’s board of directors. 
Setting aside of the radio money 
for allocation by number of per- 
formances or any radical change 
from the present divvy method, de- 


clare the anti-revisionists on the 
board, would be in violation of the 
Society’s by-laws which bind the 
membership until the end of 1935. 

Current activities of the com- 
mittee assigned to devise a separ- 
ate way of splitting up the radio 
coin, aver the opposition element, 
will turn out just so much wasted 
effort. To back up their attitude, 
they cite the following section per- 
taining to the duties of the classi- 
fication committee: 

‘Such committee in fixing the 
status of a member shall take into 
consideration the number, nature 
and character of the works com- 
posed, written or published by such 
member, the popularity and vogue 
of such works, the length of time in 
which the works of the member 
have been a part of the catalog of 
the Society and generally the pres- 
tige, reputation, qualifications 
standing and service which such 
member has rendered to the So- 
ciety.’ 

‘Popularity and vogue of such 
works’ clause, however, the oppos- 
ing faction admits, does permit the 
setting up of a comprehensive 
charting of the performances accu- 
mulated by each membcr. But such 
charting would not be accurate and 
fair, this faction declares, unless 
each day’s music log was obtained 
from every one of the Society’s 
licensees. To maintain a clerical 














force for this purpose, estimates the} 


anti-revisionists, would entail a 
clerical cost of $1,000,000 a year for 
radio. 





Buckley Kelly at WINS | 
On Geo. Martin’s Shift 


George Martin, who took over the 
management of WINS, New York, 





graph, after all, is the parent of all | with its purchase by William Ran- 
things electric, despite the consent | qojph Hearst, has been assigned to 
decree. Radio Corporation of Amer-|heaq the station’s commercial de- 


Public’s Howls Put 
‘Memory Lane’ Back 
On Coast Broadcast 


Los Angeles, Dec. 31, 


Dropped three weeks ago after 
being one of the coast’s outstand- 
ing ether programs for years, 
‘Memory Lane,’ commercialed by 
the General Petroleum Co., came 
back without advance warning and 
will stick, according to announce- 
ment. 


NBC execs thought so much of 
the resumption of the hour that 
Don Gilman, vice-president in 
charge of coast operation, made an 
air appearance preceding the pro- 
gram. He said that recent drop- 
ping of the hour had brought such 
an avalanche of protests and re- 
grets that General Petroleum felt 
there was no alternative but to re- 
sume the ‘Memory Lane’ broad- 
casts. 

Program originates in San Fran- 
cisco, and is ethered locally over 
KFI. 








BAYER EXTENDS 


Bayer’s Aspirin has extended the 
run of its Sunday evening show on 
NBC for 13 weeks beyond Jan 15, 
with the renewal calling for a line- 
up of 44 stations. 

Session will continue to carry 
the Gus Haenschen orchestra, Oh- 
man and Arden, Veronica Wiggins, 
Frank Munn and Bertrand Hirsch, 
New contract swings this one into 
its third year. 
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PICK and PAT 


MALONE PADGETT 
Tune in for a Million Laughs 


Known to the Radio World as 





‘Molasses and J anuary’ ff 


in 
Maxwell House Show Boat 
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ica naturally prefers the air but! 
after all RCA is but a grandchild. | 
Unofficially 1t would seem that tele, 
more than radio, will finally arrive 
at a conclusion which will split the 
method of its transit. 

Partial proof of this is that tele- 


|'from the Hearst feature syndicate 


as as 
partment. ‘Pick and Pat’ ‘Sooty & Box Car’ 
in in 





Replacing him in the managerial 


post is Buckley Kelly, who comes Macy Minstrels | Friendship Town 


WOR, Tues.8:30 pm. WIZ, Tues. 9 30 p.m. 


PAT and PICK 


interests as assistant to Joe Con- 


nolly. 














visors, as now designed, will be a 
hybrid. The other component part 





step has not been made for publica- 
| tion. 
doesn’t look as though the televisor 


| mitting 
| 


will be a telephone receiver. The 
telephone end, it is pointed out, 
would, in itself, make televisors ex- 
pensive. Maybe all of the current 
research will bring about a simpli- 
fication whieh would reduce the 
price to the home. But, as yet, that 


At present, it is conceded, it 


will ever be as cheap as the average 
radio set 

One angle to the sales end, again, 
seems adjusted. This is that the 


viewer won’t have to pay the trans- 
station a tax. His initial 
for the tele mac i}] 


EARL HINES 


AND HIS N.B.C. ORCHESTRA 
Appearing Nightly at Grand Terrace Cafe, Chicago 
Management, EDWARD FOX 
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Ad Agencies and Radio Theories 


No other phase of show business 
has tangled itself up and weighted 
fgSself down with theories as has 
ratio. Nor has anything connected 


with the business of entertainment | points. It’s 
surrounded itseif with so many pat | this 


By Ben Bodec 





the public taste, but the ad agency 
within a short space of time has not 
only uncovered the secret but found 


the straight Line between the two 


all down in the book, 


direct tabbing of the public 


formulas to account for success or/taste, only the agency calls it ‘lis- 
failure as has the advertising | tener wanis.’ All the agency has to 
agency. To the average agency, it/know is what product the adver- 


would seem, nothing is achieved | 
through trial and error. Everything 
derives from a completely and com- 
pactly conceived theory or formula. 

Rest of show business may have 
floundered and groped through the 
years trying to find a yardstick to 
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tiser has to seli and presto! right 
out of the book comes the sugges- 
tion for the type of show he needs 
to absolutely corral the audience 
he’s after. 

That these suggestions from the 
book only the past year has turned 
out one flop after another, as wit- 
ness the large number of short- 
lived programs on the networks, and 
the fact there are over 40% less ac- 
counts on NBC than there were a 
year ago, hasn't affected the reten- 
tion of these theories and pat form- 
ulas in the least. Example or two 
upon which these theories or form- 
ulas were founded were at one time 
successes of their kind; hence, rea- 
son the theory and formula com- 
pounders, repetition of the theme or 
principle, underlying this example 
or two, makes for sure-fire success. 

Only a few months ago several of 
these agency program impresarios, 
in a published symposium labeled 
‘The Advertising Agency Looks at 
Radio,’ expatiated definitely and at 
length on a credo—common among 
them at the time and still clung to 
a goodly number of them—that com- 
edy on the air must be mixed with 
sentiment and the homely things of 
life. Also that this appeal must be 
personalized for the listener, or in 
terms of which he, personally, can 
apply to himself or in common with 
his own life’s experience. And to 
bear out this vaunted theory they 
cited Amos ’n’ Andy, the Real Folks 
sketches and Clara, Lu and Em. 
And then along comes Ed Wynn and 
his out-and-out vaudeville, machine- 
built wisecracks and gags and be- 
comes the top air draw of them all. 
And with others of the same school 
not very far in the rear. 


‘Intuition’ 

To the showman, from the older 
forms of show business, the pat, 
self-confident airs these agency im- 
presarios give (what they term) 
their ‘showmanship intuition’ and 


achievements, in the _ referred-to 
book, would not only cause amaze- 
ment but likely a sense of inferior- 
ity. The public’s, or listeners’, taste 
has been probed by surveys and set 
down on charts, graphs and what- 
not, and to create surefire entertain- 
ment on the air all that is necessary 
is to adhere to these findings. But 
one thing these findings notably 
overlook is the sharp shift the trend 
in radio entertainment has taken 
since around the early part of 1932. 

Verily the average advertiser is a 
practical, Missouri fellow. Before 
he shells out his coin he demands 
facts and figures and the agency 
must furnish him with something, 
particularly to assuage his skeptic- 
ism about the agency’s ability to put 
its finger exactly on the ‘listeners 
wants. And they ply him with a 
mass of surveys, charts, graphs, ete. 


But under close analysis, as the 
Harvard School of Business pointed 
out in its prize-winning study of the 
Crosley and other program checking 
reports, these surveys, charts and 
graphs have proven applicable only 
to the specific case and misleading 
when used for generalization. So 
that regardless of surveys or any 
other class of data the agency may 
fortify itself with, its entertainment 
lodestar status simmers down to the 
same footing as any other impresario 
of popular diversion. 


In the final analysis, it, like the 





| other entrepreneurs in the showfield, 
| have been subject to the same prin- 
|ciple of trial and error, with the ad- 
|vantags of having a monopoly on 
|something that was new and from 
| which they (the agency men) could 
|shut out any would-be interlopers 
|from show business. Keeping the 
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to themselves has allowed 


for no comparison. 


g advertising agencies in 


radio and their radio accounts fol- 


LORD & THOMAS 


Super Suds 


Lu ’n’ Em (NBC). 


Horlick’s Malted Milk 
The Devil Bird (Local). 


ures in Health (CBS), with 


Dr. Bundesen. 


Pepsodent Co. 


The Goldbergs (NBC). 
Amos ’n’ Andy (NBC). 


Quaker Oats 


Gene and Glenn (NBC). 
American Tobacco Co. 


Strike Hour (NBC). 


U. S. Dept. of Justice. 
Case Dramatizations. 


earl—Baron Munchhausen. 
Herbert and John Halli- 
etta revivals. 

Elgin Watch Co. 


Floyd Gibbons (NBC). 


M. J. B. Coffee 


Demi Tasse Review (Ted Fiorita 


Medbury) (West Coast). 
Cities Service 
Dragonette (NBC), Cava- 


liers, orchestra. - 
BATTEN-BARTON-DURSTINE- 


OSBORNE 


Western Clock Co. 


n Day Dreams (NBC). 
Wildroot Co. 


Wildroot Chats (NBC). 
Wheatsworth Crackers 

King Kill Kare (NBC). 
General Electric Co. 

Heywood Broun (NBC). 


Post. 


Theodore Webb. 


andard Oil of N. Y. 


Soconyland Sketches (NBC). 
Congress Cigar Co. 
Kate Smith (CBS). 
DuPont Cellophane 


Post, Edward Nell, Ma- 


thilde and Irene Harding (NBC). 
Ralston Purina Co. 
Adventures of Seketary Hawkins 


lackstone Cigar Co. 


Sanderson and Frank 


Crumit, Orchestra (NBC). 
Edgeworth Tobacco 


ob Pipe Club (NBC). 
Bond Bread 


Sanderson and Frank 


Crumit, Orchestra (CBS). 


Time, Inc. 
of Time (CBS). 


Hoffman Beverage Co. 


Eddy, Veronica Wiggins, 
Speaks, Harald Hansen, 


M. Daly, Orchestra (WOR, WIP, 


Salada Tea Co. 
and Flo Cronin (WOR). 


American Rolling Mills 


Concert Band (WLW). 
Gold Dust Corp. 
meyer and Tuckerman 


J. WALTER THOMPSON CO. 


Chase & Sanborn Coffee 
Eddie Cantor and Rubinoff (NBC). 
Chase & Sanborn Tea 
Willie and Eugene Howard (NBC). 


Royal Gelatine 


Ward Wilson (NBC). 
Fleischmann Yeast 


Vallee and variety show 


Great Moments in History (NBC). 


Cream of Wheat 
Patri (CBS). 


Jolly Bill and Jane (NBC). 


n Central Life Ins. Co. 

and Drums (CBS). 

S. Industrial Alcohol 

and Ohman (NBC). 
Shell Oil Co. 


Shell Happytime (Coast NBC). 


Wrigley Gum 


Lone Wolf Tribe (CBS). 

Myrt and Marge (CBS). 
Langendorf Bakeries 

Langendorf program (coast). 


General Cigar Co. 
and Allen, Guy Lombardo 


Swift & Co. 


Howard Thurston (NBC). 
Happy Rambler (NBC-New Eng- 


land). 
Lamont Corliss Co. 
Nestle Chocolateers (Phil Spital- 
ny) (NBC). 


Pond’s Hour (Leo Reisman, Greta 
Keller and Lee Wiley, Mrs. Frank- 
Roosevelt, 
N. W. AYER & SON 


Canada Dry Ginger Ale 
Jack Benny, Ted Weems (CBS). 


(NBC). 


Kellogg Co. 


Singing Lady (NBC). 


Rogers (CBS). 
J. C. Eno, Ltd. 


Hino Crime Club (NBC). 








ing that perhaps they’re now 
in the wrong racket. The ra- 
dio columnists enjoyed more 
Xmas plunder than in the hey- 
day of the films when the pic- 
ture columnists used to gross 
the big graft. 

The male ether columnists 
received so much booze they 
were giving it away. @hiefly 
from the artists, as both the 
chains laid off 100%. Hereto- 
fore, the NBC ‘remembered’ 
all the boys and girls. The 
gimme radio chatterers are 
blaming everybody for the 1932 
Xmas flop. 











Armour & Co. 
East and Dumke. 
La Choy Food Products 
La Choy Melodies (CBS). 
Kopper Seaboard Coke Co. 
A Wayside Cottage (WOR). 
S. S. Kresge 
Spot broadcasting. 


BLACKETT, SAMPLE & HUM- 


MERT 
Phillips Dental Magnesia 
Lyman Band and _ Hollywood 


Newsboy (CBS). 
Wyeth Chemical Co. 
Aunt Jemima (Tess  Gardell) 
(CBS). 
Kolynos Sales Co. 
Kolynos Playboys (CBS). 
General Mills, Ine. 
Skippy (CBS). 
Bayers Aspirin 


Album of Familiar Melodies 
(NBC). 
Dr. Lyons Toothpaste 
Lyons Melodies (CBS). - 


Jo-Cur, Inc. 
Sunday Matinee of the Air (CBS). 
Lavoris Chemical Co. 
Easy Aces (CBS). 
Wander Co. 
Orphan Annie (NBC). 
Diamond Tints 
Girl Next Door (NBC). 
Spot Programs 
Edna Wallace Hopper. 
Louis Phillipe Lipstick. 
Phillips Milk of Magnesia. 
Hill’s Cascaret Quinine. 
Bi-So-Dol’s Wandering Boy 
(WABC). 


McCANN-ERICKSON, INC. 


Standard Oil of N. J. 
Marx Brothers (NBC). 
Bonime’s orchestra and 
stars (CBS). 

Famous Authors Series (NBC). 
Aborn Operettas (CBS). 
Charlie Chain mystery dramas 
(NBC). 
Cheesebrough Mfg. Co. 
Friendship Town (NBC). 
Pacific Coast Borax 
Death Valley Days (NBC). 
Stanco, Inc. 
Hart in 


opera 


Johnny Hollywood 
(NBC). 
Campana Corp. 
First Nighter (NBC). 
Fu Manchu’ Mystery 
(CBS). 
California Wainut Growers 
Omar Khayyam (CBS). 
Standard Oil of Cal. 
Standard Symphony Hour (NBC 
Pacific). 
Standard Oil of Ohio 
Gene and Glenn (WTAM, WLW). 
H-O Company 
H Mar O Ranch (CBS). 
NEWELL and EMMETT, INC. 
Liggett & Myers 
Chesterfield Series (CBS). 
Loose-Wiles Biscuit Co. 
Loose-Wiles Serenade (Yankee 
net). 


LENNEN & MITCHELL, INC . 


Tidewater Oil Co. 
X Sisters, Orch. (CBS). 
Woodbury Soap 
Morton Downey, Leon Belasco 
Orch. (NBC). ' 


BENTON & BOWLES, 


General Foods 
Maxwell House Showboat (NBC). 
Cant. Diamond Adventures 
(NBC). 
Postum Football Review (CBS). 


Stories 


INC. 


die Rich Orch., 
(CBS). 


William O'Neal 


Buick Motors 
Paul Whiteman (NBC), 
Oldsmobile 
Gus Van, George Olsen, Ethel 
Shutta (NBC). 


ERWIN-WASEY & Co. 


Barbaso!l Co. 
Singing Sam (CBS). 
Carson Robison and Hiilbiltes 
(NBC). 
Old Singing Master (NBC), 
Carnation Co. 
Contented Program (NBC), 


STACK-GOBEL ADV. AGENCY 


Lady Esther Co. 
Wayne King Orch. (NBC). 
Swift & Co. 
Pat Barnes (NBC). 
Tastyeast, Inc. 
Tastyeast Jesters (NBC). 








1932 
IS BEHIND YOU 


1933 
IS AHEAD OF YOU 
INSURANCE 
Is FOR YOU 
IT’S GOOD TO HAVE AND KNOW 


We’re Ye You 


ag Maus 


—INSURANCE— 


1674 BROADWAY 
NEW - YORK ~ CITY 


Information without obligation te radie folk 




















NOW AT 


ST. REGIS 
NEW YORI¥ 


ANSON 
WEEKS 


AND HIS ORCHESTRA 
| N.B.C. NETWORK 
















LUCKY STRIKE 
BRUNSWICK RECORDS 


Direction MUSIC CORP. OF AMERICA 








TOM KENNEDY 


“VORKO” 


HAPPY 
NEW YEAR 


After January 15th, sixth floor, 
RKO Bldg., Radio City 

















JACK DENNY 


AND ORCHESTRA 


Waldorf-Astoria Hotel 
Victor Records 
Lucky Strike Dance Hour 
Whitman Chocolates 

JZ 


ee . WOR 
Management M. C. A. 


Se eRL SR RIS 
ART LINICK 


In His Original Character 


‘MR. SCHLAGENHAUER’ 


Sponsored by TASTYEAST 
6 P. M. to 3:15 P. M. CST 


WEAF WABC 

















WBBM—Chicago 














A. KUZNETZOFF 


with “JOLLY RUSSIANS” from 
RUSSIAN KRETCHMA (k-:!) 244 E. 14th St. 


TUESDAYS, 10: 15 P. M- 57th Consecutive Week 


STATION WOR 





MAY SINGHI BREEN 


“Ukulele Lady” 








“SWEETHEARTS OF THE AIR” 


ENTERING TENTH YEAR AS A RADIO FEATURE 
Management NBC ARTISTS BUREAU 


and PETER DE ROSE 


“Composer- Pianist” 
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| WOULD LIKE TO —_ 
EXPRESS MY DEEPEST APPRECIATION 


To: 
To: 


To: 
To: 


To: 


Standard Brands for their continued faith in me. 


J. Walter Thompson Company’s radio staff for their 
invaluable aid, friendship and psychological help. 


N.B.C.’s production men, engineers, control men and 
all who have helped broadcast our programs. 


Every radio station large or small which at any time 
has carried our programs. 


All the fine artists who over some four years con- 
tributed their artistry toward the success of the broad- 
casts. 


The music publishers, writers, composers and plug- 
gers who have given us the songs we play and sing. 


My boys and my office staff who have worked with me 
to continued success. 


My parents and ancestors for the talent I may possess. 


Our listeners-in who have been patient, loyal, and I 
hope, somewhat entertained. 


Microphonically 


Season’s 
Greetings 
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To all its hosts of 
friends who devote 
their talents to the 
theatre, Henrici’s 
extends its good 
wishes for 


1953 














HENRICPS 


ON RANDOLPH 


Between Dearborn and Clark Streets 


CHICA GO 


Established 1868 


Open from 7 a. m. to Midnight; Sundays 8 a, m. to Midnight 


























GREETINGS 


‘ETHEL 





ad 


and 


\ 


iGEORGE OLSEN! 


SHUTTA! 
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Season’s Greetings 





Season’s Greetings 


GUY 
LOMBARDO 


and 






Appearing Nightly at 
The Village Barn, 52 W. 8th St., N. Y. 
On WJZ (El-Toro Program) Monday Evenings 8 P. M. 




























His Royal Canadians 


HOTEL ROOSEVELT, NEW YORK 


MUSICAL DIRECTOR 
PEPPER POT FARM AND HOME 


7:30 a. m. to 8:30 11:30 a. m, to 12:30 














NATIONAL BROADCASTING CO., CHICAGO 







Indefinitely 























SEASON’S GREETINGS 
LES HERE WE ARE ARTIE 
REIS and DUNN |x 
2 5 le MELEE LE GLE GE GEE LEE OE EEE LEA DE AEE ELE LES, 








AE SEES Se Se SSE SESE SSS EIA DVO ID IO IO IO IO SEIDEL IASB OOOO 
SPONSORED BY H A R O ‘, D S T O K E S NATIONAL BROADCASTING CO. 
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Exhibs Best Break 


(Continued from page 114 


picture companies on franchise ar- 
rangements and entering upon a 
number of other angles, all of which 
flopped, to make money. 

How to deal with commercially 
minded indie leaders was more a 
distrib problem than an indie worry. 
Finally things took the turn and a 
‘natural’ presented itself. 

Using the Stick 

Right about this time the leader 
of the Motion Picture Theatre 
Owners of America, who had been 





——a 
—— 


promising for two years and whose 
promises had come to naught large- 
ly because of the rest of the indus- 
try’s political status, already ex- 
plained, decided it was time to use 
the stick. 

For that reason he allowed him- 
self to become aligned with Allied; 
even did not say anything when the 
MPTOA was recorded as favoring 
federal control in the event the 
platform flopped. 

There were those inter-organiza- 
tion conferences. And Allied figur- 
ing all the while it had ‘taken’ the 
MPTOA. 

There was obviously too much 
harmony for Allied, and so, with a 
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and His ORCHESTRA 
~COLUMBIA RECORDS ~ 
4+—_= NOW SRD. SEASON 


_ Bi SMARK HOTEL 
HIcewAGoO 





















crowd of ringers applauding Fed- 
eralism at the mass meetings in 
Chicago and New York in Novem- 
ber, Allied got government control 
on the record. 

All along distribs, advised of all 
moves by Sidney Kent, who, how- 
ever, the record shows acted only 
for Fox, were really hoping that 
Allied leaders would do just what 
they did——balk. 

Within less than a day after Al- 
lied showed its hand, distribs and 
the MPTOA put through the plat- 
form. It was all done in such a 
way that Allied leaders couldn’t get 
the bough picture; that the con- 
tract and formula is being pre- 
sented to every individual indle, 
regardless of his fraternal affilia- 
tion, and that its good points 
eclipse anything the indie ever had 
in his relations with the major dis- 
tributor before. In other words at 
this writing Abe Myers, Al Steffes, 
H. M. Richey, Col. Cole and a few 
of the red shirt boys of the Allied 
are sitting on the roadside watch- 
ing their membership trail along 
with Hays, the MPTOA and the 
platform. 

When stories about the indie 
exhib are written the distrib of 
necessity has to occupy a featured 
role. And when distrib is mentioned 
it brings to mind the Hays em- 
porium. 

How Hays Figures 


The Hays office is a peculiar 
place. Only after years of constant 
contact can the average trade 
worker get an idea of what hap- 
pens there. When the exhib is 
losing he blames Hays. When he 
wants a change he threatens Hays 
with the Government. And when 
he is happy he doesn’t think about 
Haysites at all. 

It so happens that the indie 
exhib is one of Hays’ most impor- 
tant assets. The little indie of 
modest income is by far the best 
shield for the industry against tax- 
ation. Often the telling of such a 
tale by such an indie, with all of his 





diction, gestures and glowing ac- 
count of red, has held the hand of 
a legislature. 

In Missouri or Oklahoma Hays 
is just a name. This goes for the 
average state. It is John Doakes, 
the exhibitor, the native, the prop- 
erty owner, whose opinion regard- 
ing Hays carries weight. 

On matters of censorship, Hays 
is the compulsory friend of the in- 
die. He is forced to advise the 
indie and to help him because every 
dollar the indie loses through cen- 
sor slashes means a nick in the 
revenue of the Hays office. It is 
fairly well known that every mem- 
ber in the Hays organization pays 
a percentage of his receipts, and 
not a flat amount, in dues to the 
Hays office, 

Indies have a way of looking 
darkly at leaders who visit the 
Hays headquarters ‘during hours.’ 
They, and some others, are inclined 
to the whispering campaign which 





dates back to Hays’ entrance into 
the business. 
‘Politicians’ 

Calling them by name Abe My- 
ers has been seen in the Hays suite 
as well as M. A. Lightman, Charlie 
O'Reilly and smaller exhib hench- 
men of further east and west. 
Washington and Albany politicians 
have also been seen in Hays’ place 
as well as those from a lot of other 
cities and towns. 

It’s gotten so that even reporters 
who are seen regularly around the 
Hays office are accused by some of 
the earlier visitors of ‘getting or- 
ders. From the reportorial point 
of view the Hays office is the last 
to praise a story which happens 
to favor it and the first to complain 
about an unfavorable paragraph. 

There can never be complete har« 
mony so long as there is a singles 
indie, distributor and producer left. 

Showmanly competition is essen- 
tially noisy. 














Featuring.... 





HAPPY NEW YEAR 


Comes to You Through the 
Courtesy of 


FRED ALLEN 


and Hie 
LIN{T BATH CLUB REVUE 
ROY ATWELL, PORTLAND HOFFA, 


JACK SMART, HUGH CONRAD, LILA COX 
and 


LOU KATZMAN'’S ORCHESTRA 


WABG,....Sunday Nights at Nine 


Direction, WALTER BATCHELOR 
P. 8.—*When you hear the musical note this ad will be pald fon” 
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CONGRATULATIONS 


MILDRED BAILEY 


MANAGEMENT—LEW COOPER 
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BEN BERNIE 


and ALL THE LADS 
COLLEGE, INN—HOTEL SHERMAN, CHICAGO, ILL. 
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OVER SEASON'S GREETINGS TO EVERYONE 
W-S-M 66 99 W-S-M 
TUESDAYS AND TUESDAYS’ 
WEDNESDAYS WEDNESDAYS 
_FRIDAYS (WHITE) (WILDS) FRIDAYS 
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STARS! OF THE STAGE, FOR RADIO 
—AND OF RADIO, FOR THE STAGE 


BELLE BAKER, the incomparable. SHEILA BARRETT, 





laughing with and at the stars . CAB CALLOWAY yo! and his Cotton 


ee 


Club orchestra. BING CROSBY, %”- Cistar of radio, stage and screen. 









FIELDS & HALL, comedy songsmiths. 








singing the blues. 
ROSA. LOW, lyric soprano. 


? and his BLUE RHYTHM band. The MILLS 





as anda guitar. 


eZ’ 





a 
is and his Connie’s Inn orchestra. é VICTOR 
YOUNG, musical director, Sons his orchestra. 
Represented by Showmen 
IRVING MILLS THOMAS G. ROCKWELL 
President Director of Radio Division 
F. C. O’KEEFE NED E. WILLIAMS PHIL BLOOM 
Director Dance Division Director of Advertising Director of Theatre Division 


MN I Rockwell-anc. 


ARTISTS REPRESENTATIVES 
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OF 
THE 








DDIE and RALPH 


SKILLET 


NOW—RADIO CITY MUSIC HALL—_NOW 


‘The Sisters of the Skillet were the funniest on the bill with their caricatures of Radio Celebrities in action.’""——James Cannon (N. Y. World-Tel.). 
FEATURED ON ARMOUR HOUR EVERY FRIDAY NIGHT 9:30 E.S.T.—N.B.C. COAST TO COAST. 


N. B. C. ARTIST BUREAU, NEW baaaeay 
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239 Air Muones 


(Continued from page 59) 


the Chase & Sanborn coffee session 
dating from the Cantor re-entry. 

In third comic listing come Burns 
and Allen, and close behind them 
there’s Jack Benny. Another estab- 
lished click in this field is Jack 
Pearl, whose stride toward ether 
popularity has been as rapid as any 
of the stage recruits with the ex- 
ception of Ed Wynn. 

Early survey returns give Fred 
Allen a promising future, with the 


interest buildup here indicating 
that if it’s the femme ear Linit is 
after, the account is shooting wide 











Season’s Greetings 


FRANK WILSON 


and 


JULES STEIN 


Sponsored by 


EVANS FUR CO. 


Every Day Except Mondays 
WBBM, Chicago 


Dir.: BIGGIE 
Chicago WM. 


LEVIN 
MORRIS OFFICE 

















RAYMOND PAIGE 


CALIFORNIA MELODIES 


Columbia Broadcasting System 
KHJI 














Of the comedy re- 
tinue on the air there still remains | 
one non-stage act that’s as solidly 
set as ever, Colonel Stoopnagle and 
Budd, 


of the mark. 


Bands 


Under the dance band heading 
first popularity place goes to Ben 
Bernie, whose wit and _ general 
showmanship has brought his re- 
cognition among the broadcasting 
trade as one of the best liked per- 
sonalities on the air. Furthermore, 
his weekly act is selling goods. 
From indication on the Blue Rib- 
bon Malt sales chart, at least, 
Bernie has far from reached his 
peak as a radio attraction and 
should again be grouped among the 
ether topmounters with the windup 
of 1933. 

In the strictly dance orchestra 
classification Paul Whiteman and 
Guy Lombardo maintained their 
ether leadership through the year. 
The Canada Dry program brought 
George Olsen to the forefront and 
the Whitman chocolate show is do- 
ing the same thing nationally for 
Jack Denny. The Wayne King 
standing is still pretty well con- 
fined to the old middlewest groove. 

Of the adult serial skits on the 
air Gertrude Berg and ‘The Gold- 
bergs’ wind up the year easily in 
the lead. Phillipp Lord’s ‘Country 
Doctor’ still depends on the older 
and downcountry element for its 
major source of interest, while the 
Myrt and Marge affair has made 
deep inroads into west and midwest 
popularity but meant little in the 
east. fasy Aces is coming along 
sprucely in the east. Stanza was 
strongly established in the midwest 
when it went off the air for its 
summer vacation. It’s direct sales 
that the Easy Aces’ bankroller, 
Lavoris, is after, and the general 
consensus is that the program's 
consistent plugging away at con- 


| tests and whatnot has helped to es- 


it with the class of con- 


it’s after. 


| tablish 
sumer 
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(Continued from page 21) 


but stopped the show with ten min- 
utes of his slapstick. After tantaliz- 
ing the customers for about eight 
of those ten minutes with a flock 
of sour chords on his trick xylo- 
phone, he wows them with two 
legitimate numbers to top it off. 
Everybody in walk-on for finale. 
Balance of program is Henry 
Busse’s ‘Xmas Greetings’ overture, 
Eddie Weaver organ solo, news and 
‘Madame Butterfly’ (Par) with biz 
picking up for holiday week. 
Bone. 


CAPITOL, N. Y. 


New York, Dec. 30. 


Capitol’s current extra heavy 
name specialty show, running in 
vaudeville fashion, lost its topper, 
Mary Garden, at the last minute 
when the opera singer was stricken 
with the flu. The Frank and Milt 
Britton band jumped over from the 
State to fill in. Substitution brought 
favorable results in adding another 
comedy sock to the show and pro- 
viding a rousing laugh act for the 
closing spot. 

Phil Baker, working through the 
bill as m. c. with his own Muldow- 
ney in one box and George Givot in 
the other, alternated with the for- 
mer in forgetting his lines at’ the 
first show. He’s probably in shape 
by now. 


Boswell Sisters, in their ’steenth 
repeat at the Capitol; Rex Weber 
and the Yacopis are the other turns. 

Weber, out of ‘Americana,’ was 
restrained by the Shuberts from 
singing ‘Brother, Can You Spare a 
Dime?’ here, and had to explain it 
to the audience before they’d let him 
go. He’s working single with a 
piano accompanist, and wearing a 
tuxedo. The sartorial change is 
commensurate with Weber's rise 
from a comparatively unknown 
vaudevillian to near-stardom on 
Broadway, but it might be remem- 
bered that he got there in comedy 
clothes. He should return to them 
pronto. 


Weber’s ventriloquial singing, at 
which he has no superior on the 
stage, was caught both from the 
front and back of this large theatre. 
From the rear, where all stage faces 
are a white blurr, the lip control 
wasn't very evident, although Web- 
er’s application of extra paint indi- 
cated he figured that in advance. 
When he got into a number sim- 
ilar to ‘Brother,’ announced as writ- 
ten by himself and a couple of other 
fellows, Weber landed the entire 
audience. His second ventriloquial 
bit seemed to strike better in the 
rear because he stepped out on the 
pit platform for that one, with Baker 


| doing straight. 


Givot in the box is doing his Greek 
ambassador with a considerably im- 
proved routine and landing ex- 
Givot, Muldowney and 
Baker in some three-cornered cross 
fire guarantee an extraordinary 
quota of laughs this week. 

The Yacopis make a fast opener 
with their sensational teeter-board 
feats. Midway individual punch 
comes from the Boswells, who com- 


prise three of the femmes on a bill 


|the Brittons clinch the sale 





at the 
finish. Baker, Weber, Givot and 
Muldowney should keep things mov- 
ing in between. 

Show and picture, Metro’s ‘Son- 
Daughter’ (Hayes-Novarro), are 
both overboard on time, running 80 
minutes each and necessitating clip- 
ping the trimmings this week. News- 
reel and trailers complete. No over- 
ture, but Yascha Bunchuk conducts 
the show with a 13-piece crew in the 
pit. 

Business off to a good start early 
Friday. Bige. 





ROXY, N. Y. 


New York, Dec. 30. 


Probably now’s the time to start 
calling this the old Roxy as dis- 
tinguished from the RKO Roxy in 
Radio City. Old or new, it holds a 
fairly decent show this week with 
Columbia’s ‘No More Orchids’ the 
prime pieture pull. 


With a holiday show strictly 
primed for juvenile edification and 
holiday sentimentality, one is 
crudely awakened by ill-advised 
rhymes that don’t belong, which a 
misguided comedian, Max Wahl, es- 
says. Fortunately they are brief. A 
sample are broad limericks which 
suggest a suggestive fourth line. 
Wahl was one of Earl Carroll's 
‘Vanities’ importees and he may still 
be laboring under the revue at- 
mosphere, judging by these. He's 
much better with his 
and panto. 


Wahl opens with Mitchell Hodges 
as a dumb stooge-straight, derid- 
ing him for not laughing at the 
gags. The audience endorsed 
Hodges seemingly by similar silence. 
The reason for this was their old- 
ness. Followed the Roxyettes and 
then Dave Kraft with an acrobatic 
stair-dance finaling. This was the 
windup of the ‘Welcome 1933’ pre- 
sentation which was in three sec- 
tions. 

A ‘Greeting Card’ tableau, with 
special music by Murray Cutter and 
lyrics by Monroe Karasik, opened 
this presentation, Robinson and 
DeWitt, mixed dancing team, con- 
tributing a specialty. 

Tamara, who was last in 
cana,’ the Shubert revue, and holds 
forth nightly at the Russian Kret- 
chma, East 14th street nitery, did 
two numbers from a rising platform 
in the pit. One was in English, the 
last in Russian to guitar accompani- 
ment, Her. effective personality 
which clicks in the cafe or in a 
revue house didn’t quite reach the 
mezzanine. loge. section, further 





foiled by the necessary mike trans- 
mission. 

The kids have their innings with 
a realization of the ‘Cinderella’ leg- 
end which Catherine Littlefield 
dances. Wahl and Hodges are the 
hokum ugly sisters; Igor Mellor in 
silk and satin dances the prince 
part; Dorothy Swain is the good 
fairy and Lemaire King and Mibsie 
Kerr, father and child, are con- 
ferenciers of the legend. The Roxy 
chorus and ballet corps weave in 
and out and go into the wedding 
finale, when Cinderella is discovered 
as the exact fit for the lost slipper. 
Cutter again wrote the original 
score. The ballet’s feather dance 
was the ensemble terp highlight. 

Fox Movietone News was dis- 
tinguished, in its 1932 revue of pere 
sonalities, with some charitable ap- 


plauding for Jimmy Walker, but 
more razzing, especially in the 
midst of the ‘City of New York 
declamation. 


Two Metro shorts, ‘Flip the Frog,’ 
Ub Iwerks’ cartoonic, and Willie 
Hoppe in ‘Chalk Up,’ rounded out a 
well balanced show. Biz better than 
usual recently. ann. 6° 
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English Vaude Looks Up 





London, Dec. 20, 
Vaudeville in England has had a 


most eventful year. 
First in importance comes the 


amalgamation between Gaumont- 
British and Moss Empires. 

Then there is the new form of 
presentation in the West End, 
dubbed by many names such as 
Continuous Revue, Revuedeville, 
Glorifying Variety, Express Variety, 
and the best of all names, Contin- 
vous Variety. 

The grouping of two of the most 
{mportant circuits, Gaumont-British 
and Moss Empires, with the likeli- 
hood of the Stoll Circuit being ab- 
sorbed in time, under the same 
management, has in turn been 
called a blessing and a curse, 

A blessing, because it has meant 
the survival of the fittest. What- 
ever one may say of’ Gaumont- 
British, it is at present the livest 
and most important factor in the 
English show field. 

A curse, because when two of the 
most important circuits come under 
one head there is the inevitable 
lack of competition, which in most 
eases is the ruination of any busi- 
ness. What is true about other 
businesses is equally true about 
show business. 

But, the fact remains, Gaumont- 
British is now in a position to give 
20 to 30 weeks to acts, and if they 
decide to cut salaries, which they 
seem determined to do, in some 
cases even to the extent of 50%, 
there is the consolation some acts 
will be working for nearly a year 
instead of the scattered few weeks. 
In the long run that is more profit- 
able for all concerned. 


Gaumont-British, in taking over 
the Moss Empires, have a very dif- 
ficult job ahead and none know it 
better than the Gaumont-British 
executives themselves. 


Talent Scarce 


There are many things to hinder 
their progress, and foremost is the 
lack of talent. It is childish to take 
note of the lay press’ continual 
harping there is plenty of English 
talent. At no time has there been 
such a shortage of local talent than 
at this moment, especially as far as 
comedy acts are concerned. Comedy 
acts are, and always have been, the 
backbone of vaudeville. 


Such a state of affairs will mean 
the wholesale importation of foreign 
acts, particularly American, and 
with the exchange so low there is 
no immediate likelihood of stabil- 
ization, it looks like plenty of head- 
aches for the bookers. Besides, 
American cemedy acts, although be- 
ing quite good box-office for Lon- 
don and a few big provincial spots, 
mean almost nothing, or next to 
nothing, for the smaller towns, These 
are far less sophisticated and be- 
hind times to understand the mod- 
ern and quick-fire comedy of the 
American. Which means that, re- 
gardless of the spread of the vaude- 
ville habit in the provinces, im- 
portations are still limited in their 
demand, 


However, it is a fact Gaumont- 
British is now going out to offer big 
time American acts 12 weeks, with 
smaller acts as much as 20 weeks. 
That's a step forward from the 
three to six weeks’ racket. 

The Agents 

New ideas being introduced into 
the Gaumont-British vaudeville de- 
partment are a productions head, 
who is there to encourage revue 
producers to come back on the old 
basis of 5-50 percent. Revues, 
which are done by private investors, 
will have to pass the critical eye of 
this expert, and if he gives the o.k. 
the show will be given 20 weeks’ 
tour. This revue idea is not done 
because the heads prefer it, but to 
counteract the shortage of vaude- 
Ville acts, and before long the fran- 
chise idea for agents will be a fact. 
There is a feeling there are too 
many agents in the field. Although 
the idea is not yet formulated, it is 
understood about 12 agents will be 
given a Gaumont-British franchise 
In some they will be asked 
to absorb a certain number in their 
offices, and the rest will either have 
to book independently, or starve 


eases 


which is no novelty to some of them. 

Another idea, which will surely 
see the light shortly, is to put cer- 
tain towns under certain headings. 
Towns will be tabulate@ One, Two 
and Three. No. One towns will be 
played at full salaries; No. 2 at 20% 
cut, and No. 3 at 40% cut. That 
will not debar certain standard box- 
office attractions from taking over 
bills on the percentage basis, as 
hitherto. 

Over-theatred 


The new form of entertainment, 
commonly known as Continuous Va- 
riety, has not set the city ablaze. 
The trouble is there have been, and 
still are, too many of these. After 
all, the number of people who can 
afford to be entertained during all 
hours of the day cannot be inex- 
haustible. Eight houses devoted to 
this form of entertainment in the 
West End, coupled with the nu- 
merous picture houses opening 
early, is much too much. Then 
there is the difficulty of getting 
talent, with most of these playing 
repeats a large part of the time. 
There is little doubt that before long 
there will be about three houses in 
the West End playing the contin- 
uous policy. That will be ample. 

Im analyzing the vaudeville sit- 
uation in England, or the entire en- 
tertainment situation for that mat- 
ter, one cannot help noticing that 
it has encountered and still is en- 
countering many determined and 
dangerous oppositions, some from 
most unexpected quarters. 

It is not pleasant to think that 
well over 50 million admissions are 
being lost to theatres, picture and 
vaudeville houses yearly. These are 
actual figures given to ‘Variety,’ on 
a very conservative basis: 

Millions of Admissions Lost 

Greyhound racing absorbs 20 mil- 
lion, with another 5 millions added 
for unlicensed tracks. 

Dirt track racing takes 5 millions. 

Tote clubs consume about 2 mil- 
lions. 

Bridge and solo whist clubs 2 mil- 
lions. 

Five million licenses are sold by 
the British Broadcasting Corpora- 
tion. It is figured that every set is 
used by at least four people, making 
a total of 20 million. 

Some five years ago, ‘Variety’s’ 
London office set out to prove that 
London and its environs have 
reached the saturation point in seat- 
ing capacity, and before long there 
would be a surplus of seats, It has 
actually happened. There is no 
doubt that many smaller theatres 
will be closed before many months. 


STAGE ACCIDENT MAY 
COST JUGGLER AN EYE 


Reading, Pa., Dec. 31. 

William H. Taylor, of Columbus, 
O., professionally Van Cello, was 
severely injured on the Park the- 
atre stage in a barrel spinning act. 
The 20-pound varnished barrel he 
was juggling on his feet slipped, 
while moving at high speed, and 
struck him in the eye. It was 
feared for a time that the eye 
might have to be removed. 

Taylor tried to continue the act, 
but was so dazed that his wife and 
stage partner called for the cur- 
tain. Taylor is still at a hotel here 
under care of an eye specialist, but 
is to be removed shortly to a New 
York hospital. 


Acts Back at K. C. 


RKO returns vaudeville to Kan- 
sas City Jan. 6 after several weeks 
of straight pictures. 

Former policy of five acts on a 
full week, booked out of New York, 
will apply. 


Oakland ae 




















San Francisco, Dec. 31. 
Fox-West Coast has shifted the | 
policy of its Fox Oakland to the| 
|Orpheum in the East Bay city. 
Walt Roesner and Fanchon-Marco 


‘Ideas’ transfer to that house, while 
the Oakland goes straight picture, 


POOR 


By Joe Bigelow 





The year 1932 commenced with 
vaudeville in the most strategic 
position it had enjoyed in more than 
five years. Everything looked set 
for a come-back. Matters went 
along compiacently for two or three 
months, the cutlook grew brighter 
and brighter—and then they slipped 
vaudeville the Queen of Spades. 

Vaudeville was like the fighter 
who, after taking a terrific licking 
for five rounds, had recovered val- 
iantly and seemed on the way to vic- 
tory, and then got hit all of a sud- 
den without knowing whether it was 
by a truck, a sandbag or a ton of 
bricks. Neither of these hit vaude- 
ville. But it felt like all three of 
them and all together. 

And now it’s Poor Vaudeville. 
was a nice guy when he had it. 

A box accompanying this resume 
entitled Major Vaude Time, tells the 
story very briefiy and concisely of 
vaudeville in 1931 and why it’s now 
Poor Vaudeville. The table shows a 
decline within one year of 77 weeks 
in organized or major circuit vaude- 
ville, from 102 weeks at the start of 
32 to 25 at present. And almost as 
sharp a drop in major circuit pres- 
entation time, which now totals but 
81 weeks as against 77 at this time 
a year ago. 

Publix and Fanchon & Marco, 
which booked six and four weeks, 
respectively, last year, are now off 
the vaudeville list altogether. Loew 
and Warners, both of whom booked 
11 weeks of presentations a year 
ago, have since dropped completely 
from that field. 

Loew was the only circuit to in- 
crease its vaudeville playing time 
in 1932, but this was false inflation 
because the three additional weeks 
were transferred from the presen- 
tation book. Actually, including 
both regular vaudeville and presen- 
tation, the Loew stage book under- 
went a shrinkage of nine weeks. 


‘Good Ol’ Days’ 


Completing the sad story are the 
figures on acts, showing approxi- 
mately 200 are now employed on a 
full week basis in circuit vaudeville 
and presentations from coast to 
coast, in sharp contrast to the 800 
that were working weekly just a 
year ago. Year 1931 and the start 
of ’32 are now being referred to in 
vaudeville as ‘the good old days.’ 

What happened? Did vaudeville 
fall or was it pushed? The same 
question was asked a few years ago, 
and the answer then was that it fell. 
This time it was pushed. That 
makes it Poor Vaudeville, whereas 
six years ago it was Vaudeville the 
Chump, 

And so, what happened? The 
nicest way to put it would be to 
blame it on the depression. That’s 
the best reason for everything and 
anything nowadays. Of course, the 
depression was partly instrumental. 
Vaudeville, after all, is a part of the 
world and the whole world suffered. 
But depression was nothing new to 
vaudeville. 

Vaudeville had its own private 
panic back in 1926 and it never re- 
covered. 

The depressicn was responsible in 
this way: business was bad and 
further economy was deemed neces- 
sary. Vaudeville, as usual, was the 
first to take the cut. That made 
vaudeville a victim of circumstances, 
unable to defend itself because it 
had no sound argument to offer in 
its own behalf. The grosses were 
a question that it couldn’t answer. 

This was particularly true at 
RKO, and as RKO had retained its 
inherited vaudeville leadership 
through most cf the year, whatever 
transpired on that circuit in the 
way of stage entertainment was the 
1932 reflection of all vaudeville cir- 
cuits. 

RKO went through the larger part 
of the year with new operating and 
booking heads, both acquired not 
long after the start of ’'32. The the- 


He 





atre heads had a definite assign- 
| ment, to cut down the present losses 
iby cutting down the overhead, re- 
| rardless of consequences, and the 
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Rush Back to Vaude in Newark 





Now All Major Chains and 2 Indies Playing 


Stage 





Pa Oe Seer 





Pittsburgh, Dec. 31. 
Norman Frescott, the mind- 
reader, addressed five Xmas 
card envelopes to friends here 
in the Variety club. 
In four of them he forgot to 
enclose the card. 

















fact that cutting on the stage has /| 


inever increased the gross of any | 
| theatre, 
Sarnoff—tIn ’31 
Toward the close of 1931 David 
Sarnoff, then on the Coast, made a 


which he full 


vaude 


statement in gave 
credit to the 


i (Continued on page 70) 


ville for keeping | 


William Meiklejohn and Arthur 
Esberg will be the coast reps for the 
new Curtis & Allen agency here. 
It’s a branch of the eastern RKO 
| agency. 

Jack Curtis will rejoin his part- | 
ner, Charlie Allen, in New York | 
after getting the local office set. 


Hartman, Columbus, 
Indie Vaude Kicks 
Up Row with Unions 


Columbus, Dec. $1. 

Hartman, local Great Lakes the- 
atre chain house, is in for a batch 
of difficulties with the opening of 
vaude booked through Gus Sun 
next week. A non-union band has 
been set for the pit and the op- 
erators and stagehands naturally 
will also be non-union. Union locals 
of the town are already preparing 
their campaign, for the chain re- 
fuses to accede to demands. 

Harry Schwartz, owner, has ar- 
ranged to run the house on a 10- 
20-30 scale, with five full shows 
daily. A nine-piece pit band, from 
Cincy, has torn up its union cards 
to fill the assignment here, 








Max Hart Sues on 
Tied Up Bank Account 


Hollywood, Dec. 31. 

Charging that a $2,900 account in 
the now defunct Bank of Hollywood 
in the name of his then wife, Adele 
Forrest-Hart, was his money and 
for his use, Max Hart has filed suit 
in Superior court here seeking to 
recover. He names his divorced 
wife, and Edward Rainey, state su- 
perintendent of banks and liquida- 
tor of the B of H assets in the ac- 
tion. 

N. Y. agent is asking for all fu- 
ture dividends on the account as 
disbursed by Rainey and all past 
dividends, which the ex-wife re- 
ceived. Brand, Zagon and Aaron, 
representing Hart. 





Dempsey on Percentage 





Jack Dempsey opens Jan. 6 at the 
State, Harrisburg, Pa., for three 
weeks in the Wilmer & Vincent 
houses. Harrisburg will be fol- 
lowed by Allentown and Easton, all 
for full weeks on a percentage basis 
against $4,500 guarantee. 

The three towns have been 
straight pictures, but will take on 
special stage attractions when W. 
& V.can dig them up. Sam How- 
ard booked Dempsey. 





$2,000-Stage for Carrillo 


Leo Carrillo opened Friday (30) 
at the Hippodrome, Baltimore, in- 
dependent date, at $2,000 for the 
week, 

Leo Morrison’s New York office 
is negotiating additional vaude 
dates for Carrillo with RKO. 





Puck-Lang Agency 


Harry Lang, formerly of Lang 
and Haley, who became an agent a 
few months ago, Is joining Larry 
Puck as an associate under the 
latter’s RKO franchise. 

Lang leaves M. S. Bentham to go 
with Puck. 





CURTIS-ALLEN COAST REPS 


Hollywood, Dec. 31. 


Shows 
, 


After seeing Loew and Publix 
turn them away last week in the 
first week of vaudeville’s return to 
Newark, N. J., RKO decided to also 
revive vaudeville there Friday (30). 
Although Loew and Publix came 


to terms with the Newark musi- 
cians’ union, accepting the latter’s 
new arangement on the number of 
men required and settling the union 
claim of $3,600 from each house for 
back salaries for 50%, RKO pre- 
fered to remain in straight pictures, 
The two major vaudeville houses, 
in addition to two independents that 
had stepped into the wide open 
Newark spot when the circuits 
dropped stage shows last spring, 
drew heavy business last week, 
while the RKO house with straight 
films was buried by the opposish. 

RKO reverted to Its former fives 
act full week policy. 


MARY GARDEN WILL TRY 
AGAIN—SAME $3,500 


Mary Garden, who had to cancel 
last week at the Capitol, New York, 
her first pop priced booking, bee 
cause of cold, will play the Broad- 
way picture house the week of Jan, 
27, following a break-in week, also 
for Loew, in Washington. 

For the revised bookings the 
opera and concert star’s original 
salary, $3,500, will prevail. She 
wants $5,000 for any additional pic- 
ture house time. Charlie Yates ig 
handling the act. 

Frank and Milt Britton band was 
transferred from the State to the 
Capitol to fill in for Miss Garden 
this week. Havana Casino orches- 
tra is subbing for the Brittons ag 
the State. 











Duffin, Jessie Draper, 
Reunite for F&M Tour 


Hollywood, Dec. 31. 

Matt Duffin and the Joyce Trio 
are out of the Fanchon & Marco 
unit, ‘Joy Bells.’ 

Duffin has dropped the trio to re« 
unite with his old partner, Jessie 
Draper, who came on from the east 
this week. Combination were to- 
gether for eight years in this coune 
try and in Paris. 

Likely that they will be routed 
with a F. & M. unit shortly. 


Bull Fighter with 14 


Sidney Franklin will wave his 
toreador cape at some vaudeville 
audiences, if any, starting Jan. 11 
in Paterson for RKO. He has the 
first half of Jan. 14 at the Proge 
pect, Brooklyn, to follow. 

Act comprises 14 people besides 
the Brooklyn bull fighter, including 
a Mexican marimba band. Billy 
Jackson is agenting. 











2 Berkoffs Marry 


Gertrude Berkoff, of the dancing 
Berkoff family, and Garwood Van, 
musician, were secretly married 
Sept. 1 last at Napanack, N. Y., # 
is revealed. 

Another member of the clan, Lou 
Berkoff, who stopped dancing ree 
cently to tecome an indie exhib, 
was married Dec. 7 to Muriel Horn, 
Miss Horn met Berkoff as a member 
of one of his Publix picture house 





ballets. 
Not in Red 
Gertrude Bell, of the Three French 
Misses, described in a recent issue 


as being in the red after a recent 





| RKO tour, says the data was evie 
dently given out by a disgruntled 
| former employee of RKO. 

States they've been working and 
are still working and have no kick 
}as to their routings. 
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End of ‘Poor Vaudeville’ 





(Continued from page 69) 
the RKO theatres in the black and 


out of the red in the west. The 
vaudeville he referred to was the 
RKO intact traveling bill of four 


acts which had standardized the 
stage entertainment in the theatres 
it played and for the first time as- 
eured the patrcens of RKO theatres 
of real entertainment, whether or 
not the picture that week was a bad 
picture. This vaudeville was the 
basis for the ‘Always a Good Show’ 
motto. It stood for insurance 
against bum films and assurance 
that the RKO combination programs 
would not be complete flops when 
the film brodied. When a good pic- 
ture did come along (don’t ask 
when) it had its place as good sup- 
port for a good picture and the only 
dependable sales point for the the- 
atres until another good picture ar- 
rived. 

Those 70 weeks of vaudeville on 
the RKO book at the start of ’32 
did nothing more than mirror the 
ecircuit’s picture situation. Being 
weak in pictures, RKO out of neces- 
sity was strong in vaudeville. Audi- 
ences don’t come into theatres to 
look at the ushers. Entertainment 
is necessary too, and vaudeville was 
that entertainment in the RKO the- 
atres 45 weeks a year. 

So vaudeville had pictures, or 
the lack of them, for its 70 weeks 
on RKO. But those 70 have since 
dwindled to 10, and yet there has 
been little improvement in the pic- 
ture department. Vaudeville lost 
its ace in the hole, its one good 
reason for existing—its consistency. 
It was no longer ‘always a good 
show.’ Why? 

Aftermath—in '32 


With the change in RKO’s vaude- 
ville booking administration and 
methods there came a change in the 
shows. They were seldom con- 
gistently good. They were rather 
consistently bad. When the book- 
ing department asked the theatre 
department the reason for the 
latest switch to straight pictures, 
the latter answered, ‘Look at the 
shows: Later the answer became 
"Look at the grosses.’ RKO’s vaude- 
ville which previously had drawn 
business to bad pictures, had be- 
gun to keep business away from 
even the good ones. When cutting 
time arrived vaudeville had no 
plausible argument to offer, so 
vaudeville topped the list of cuts. 

Economics was the major issue 
most of the year and especially dur- 
ing the last six months. Salaries 
touched both the high and low ex- 
tremes and both at the same time, 
with acts receiving unprecedented 
low money playing on the same 
shows with acts getting unheard of 
sums. The $20,000 specialty show 
became a reality. 


Those Salaries 


An actor can’t be condemned for 
accepting $10,000 or $12,000 a week 
if he can get it. But the effects of 
such salaries on vaudeville in gen- 
eral were not happy. The results 
had always been the same when all 
the money on a bill all went into 
one spot. 

It started at the Palace. This 
venerable playhouse, minus pic- 
tures and with little more than a 
reputation to sell, found itself in a 
precarious spot. Vaudeville was no 
longer the spawning grounds for 
talent and a new show every week 
at the Palace, with two and three 
new names a necessity, was a de- 
mand that exceeded the supply. 
The Palace was forced to draw 
more on other show fields—radio, 
musicals, pictures—for its head- 
liners. But it had to offer these 
mames more than a single week’s 
work to entice them. The former 
policy of placing the burden on the 
circuit’s lesser theatres by carrying 
the Palace acts for additional weeks 
became less possible with so many 
theatres folding up. 

The Palace hit upon the idea of 
long run bills and ventured to hold 
them as long as 10 weeks if neces- 
gary. That solved the time problem, 
but the matter of salaries remained. 
So the Palace, in order to play ’em, 
had to pay ‘’em. It started some- 


thing. 

Other Broadway theatres with 
pictures to back them and large 
seating capacities to carry the 
salaries, went into the name field 
against the Palace. Latter had 
reached its limit with a $16,000 


show. The Paramount hit $17,000 
one week, the Roxy went to $18,000 
and the Capitol sought to cover up 
a summer of weak pictures with a 
flock of $15,000-and-over shows, 
hitting the all time peak one week 


Bronx went on a name and salary | 
| bender, recklessly offering a $15,000 
| stage show to a strictly neighb 


audience. 
Desperation Acts and $ 
It was a battle of names and 
salaries all around, with all circuits 
agreeing it had to stop somewhere 
but none willing to lead off. They 





were afraid of each other. The 
limited supply of genuine names 
soon was exhausted, but the the- 
atres still thought they saw a name 
necessity. So they commenced to 
create their own. Acts that had 
been just acts suddefily” sky- 
rocketed into the name class simply 
through boosts in salary. 


Desperation fooled the bookers 
into anything. Radio acts that had 
not yet proved themselves even on 
the air were snapped up for vaude- 
vile and paid fabulous amounts 
while the bookers and _ theatres 
prayed. Acts whose _ boxoffices 
limitations should have been well 
enough known to these experienced 
bookers, were suddenly mistaken 
for two other guys. The money 
was sweet, but when they flopped 
as they inevitably must, the reac- 
tion dissolved most of the sweet- 
ness, 


It was not until countless syn- 
thetic names had proved their true 
value and the theatres had shown 
that they could not support such 
salaries, that the circuits sobered 
up. That lengthy salary jag made 
the warring factions brothers under 
the gin, and they got together. 
They talked of an amalgamated 
booking office for economy and ex- 
pediency. Then they decided 
against a physical merge, but 
agreed to stick together to control 
all salaries. As this is written they 
are still together, but the consensus 
of opinion, founded on precedent, is 
that it will last until one circuit 
needs a name badly enough to for- 
get about agreements. That's al- 
ways happened before, and it’s 
liable to happen any minute now. 


Jolson, 15G; Chev, $12,000 


Thirty-three acts and attractions 
rated salaries of $5,000 or more in 
vaudeville and picture theatres at 
one time or another during the 
year. Al Jolson topped them all at 
$15,000, straight. 


In the $5,000 class were Phil 
Baker, Cab Calloway’s band, Primo 


Carnera, Duke Ellington band, 
Gene and Glenn, Jim Londos, Pola 
Negri, Harry Richman, Lilyan 


Tashman, Weaver Bros.; Joe Cook, 
Edward G. Robinson and ‘Hot 
From Harlem’ (Bill Robinson) drew 
$5,500; Guy Lombardo band, Olsen 
and Johnson, Thurston, $6,000; Joe 
E. Brown, $6,250; Ben Bernie band, 
Bradna Circus, Fred Waring band, 
$6,500; Lou Holtz, $6,600; Ted 
Lewis, Kate Smith, $7,500; Camel 
% Hour, Frank Fay and Barbara 
Stanwyck, Paul Whiteman orches- 
tra, ‘Girl Crazy’ unit, $8,500; Eddie 
Cantor, Marx Bros., $10,000; Jes- 
sel and Talmadge, $11,000; Maurice 
Chevalier, $12,000. 


Presentations 


Presentations, which had been on 
the downgrade for two years, con- 
tinued to slide during ’32. Loew, 
with 11 weeks of de luxe theatres 
to supply with productions shows, 
dispensed with its own costly pro- 
duction department in the spring 
and took on outside units. Finally 
Loew saw a chance to improve 
the shows by appropriating the 
cost of production, girls and trim- 
mings for extra specialty talent. 
Warners, which also had 11 pres- 
entation weeks, mostly locally pro- 
duced, also dropped out, but grad- 
ually these theatres closed or went 
straight pictures. 


Publix still has its six big pres- 
entation weeks—New York, Brook- 
lyn, Boston, Chicago, Detroit, St. 
Louis—but the trend on that circuit 
lately has also been to the spe- 
cialty or vaudeville type bill and 
away from heavy production, al- 
though production is still carried on 
in a minor way. 

Fanchon & Marco was left as the 
only major presentation producer 
in the field. 

Beck, Godfrey, Bookers 


Changes in booking office per- 
sonnel, particularly at RKO, were 
frequent and numerous. Martin 
Beck returned to the ‘sixth floor’ 


after about 10 years’ absence. 

At first his was an advisory ca- 
pacity with his chief concern the 
protection of his large interest in 
the Palace and the Orpheum cir- 
cuit. In a very short time Beck 





with a $20,000 layout. Even Loew's 
neighborhood Paradise in 


the 


became the booking head, displac- 
ing Charlie Freeman, who trans- 
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ferred to Radio Pictures. Beck 
brought Godfrey back to the book- 
ing office and Godfrey, in turn, sold 
Phil Bloom on quitting a good job 
with Fanchon & Marco and coming 
over to RKO with a year’s personal 
contract from Martin Beck. Bloom 
lasted seven months, settling the 
balance of his contract for about 
50%. 


Godfrey meanwhile, as booker- 
in-chief, with the largest book in 
the office at the start, gradually 
had the theatres taken away from 
him and given to other bookers. He 
remained booker-in-chief, but not 
booking. In less than a year God- 
frey had obligated the booking of- 
fice to acts, agents and producers 
for $300,000. Two years previously 
a similar list of obligations that 
cost the circuit $200,000 to settle, 
mostly in cash, was responsible for 
his dismissal. 


Other RKO bookers besides Free- 
man and Bloom who went out in 
"32 were. Willie Berger, Harry 
Kalcheim and Jack Connally. 
Berger later lost his life attempting 
to save his 12-year-old daughter 
from a flaming automobile in an 
accident. Kalcheim turned agent 
and then went back to booking, with 
Publix. 


Walter Meyers was succeeded by 
Harold Kemp as the Warner book- 
ing head and Kemp later resigned 
to go with NBC in the radio talent 
bureau. Steve Trilling moved up 
into Kemp's spot. Loew’s booking 
staff was the only one to remain 
intact throughout the year. 


No Longer a Star Maker 


In borrowing from other fields for 
its headliners and forgetting about 
the lesser acts, vaudeville developed 
a negligible amount of meritorious 
talent. The former small time fac- 
tory was gone and the remaining 
theatres offered little encourage- 
ment to new acts or new act pro- 
ducers. With no bookings assured 
no chances were taken, Standard 
acts cautiously limped along with 
standard material and new faces 
were not attracted, 


While a few good new acts such 
as Mills, Kirk and Martin and a 
couple of first rate specialty people 
like Hal LeRoy and Mitzi Mayfair, 
both dancers, emerged, little in the 
way of star material showed up. 
Burns and Allen reached the top, 
but they had been established in 
vaudeville before 1932 and their 
highest status was attained through 
radio broadcasting. Milton Berle 
stood out as the single personality 
to rise from the vaudeville morass 
to vaudeville heights within a year, 
and then on to success elsewhere, 
but Berle thus far is big on Broad- 
way only. 

Vaudeville, which had supplied 
the rest of show business with its 
talent for 25 years, now must bor- 
row back to keep alive, 


In the way of progress for vaude- 
ville, very little was done during the 
year. Money was tight and few 
would take a chance. Warners 
gambled on a straight vaudeville 
try in partnership with Lou Holtz 
at its dark Hollywood on Broadway, 
but it didn’t go. 

Cooper & Carroll, 10c picture 
house operators of the middle west, 
opened up the Hippodrome, New 
York, which RKO had given up, 
and headlined the 15¢c and 25c ad- 
mission scale over the show. They 
were selling the price first and the 
show last, and it worked at the 
start. Entertainment comprised a 
stage bill costing $150 a day and 





anything in the line of pictures 
with no holds barred. 
Indies, Ditto 
The indie bookers were still in- 
die bookers without changing 
{methods or habits. They found 


i theatres scarce, with most indie 


—_—— 


The Desperate Acrobat 


By Joe Bigelow 





Cast of Characters 


Otto Leiderkranz—aAn acrobat with an 
opening act and a next-to-closing heart. 
Hasn't eaten in so long a bowl of soup 
would make him _ seasick. His once 
bulging muscles are taking up decen- 
tralization. Promised a wife, six kids 


and three agents he'd support them and 
they're all suing for breach of promise. 

Snake Snatchberg — Booking agent. 
Just a nice guy who would take any- 
thing but burning timbers. Knows from 
nothing but commish, but knows com- 
mish for all angles. Charged his own 
kids 10% for an introduction to Santa 
Claus at Macy's. 

Dolly Dally—Snake's 


stenog. Takes 


dictation with a stuttering pencil and 
operates a typewriter and her boy 
friends by the touch system. 

Nutsy Flanagan—Ex-hoofer who went 


screwy trying to figure out how to do 
a time step with his shoulder blades. 
Had to stop because they don’t allow 
dancing at Matteawan. Now a sort of 
Jekyll-Hyde, delivering Grade A milk to 
babies in the daytime and booze to 
speakeasies at night. 





ACT |! 

(Snake Snatchberg’s office on 46th 
street) 

Snatchberg: Take a letter, Miss 


Dally. Mr. Montgomery Slink, Con- 
glomerated Booking Office, 1560 
Broadway. Dear Moe. Just tell 
him about that new flash act and 
that I saw it last night and it was 
great. You know, Miss Dally, the 
oie I'm going to see in Brooklyn to- 
night. Tell him he can take my 
word for it. Then just say ‘give my 
regards to the wife and kids’ and ‘as 
ever, truthfully yours,’ And sign 
my name. That’s all, Miss Dally. 
Anybody outside? 

Miss Dally: Yes, that acrobat is 
out there again. He’s been sitting 
so long he matches the furniture. 
He’s the guy with the cheesy name. 
Snake: You mean Leiderkranz. 
All right, send him in. I'll shake 


him for good this time. (Enter 
Otto.) 
Otto: Listen, Snake. I always 


paid my commission on time. Can't 
you get me a 40-week route or a 
nice last half somewheres? There's 
365 days a year and I've laid off 350 
straight already. 

Snake: Otto, you’re a nice guy 
and I like you but there’s no routes 
around and if I knew of a nice last 
half I’d play it myself. As long as 
you've laid off 350 days already you 
might as well stay home over New 
Year's. 

Otto: But Snake, I’ve got to work. 
Snake: Otto, I didn’t want to tell 
you this but I see I have to. Your 
act’s passe, all washed up, see. You 
better find yourself another industry 
like driving a truck. 

Otto: Well, Snake, this is the fin- 
ish. I tried to get a job but couldn't. 
Now there's only one thing left. I'd 
commit suicide this minute if I knew 
the insurance company would pay 
my family double. (Starts to walk 
out, sobbing.) 

Snake: Wait a second, Otto. Did 
I hear you say something about 
hari-kari? 

Otto: Yes, I said I'd bump myself 
off if the wife and kids could col- 
lect on it. 

Snake: Otto, I've got an idea. We 
could clean up. Your kids would 
be taken care of swell. Miss Dally, 
get Nutsy Flanagan on the phone 
right away. Otto, if you’re on the 
level with that suicide crack, all we 
need is me, you and Nutsy and it’ll 
be a cinch. Nutsy’ll do anything for 
dough except take a bath. Be here 
at 10 in the morning, Otto, and if 
you're still game we'll go through 
with it. 





ACT Il 
(Same joint at 10 the next morn- 
ing. Otto and Nutsy in Snatch- 
bere’s office). 
Snake: Boys, if you follow in- 
structions we'll clean up. Otto here 
is desperate. He’s got a wife and 





managers content to string along 
with more economical straight pic- 
tures. 

Idle standard acts, desperate for 
work, tried wildcatting in the 
sticks on percentage and most of 
them wound up owing themselves 
carfare back home. 

The tragedy of vaudeville in 1932 
was the death of William Morris. 

Another tragic note was sounded 
with the passing of the Palace. 
From two-a-day it went to grind 
straight vaudeville in the spring, 
vaudfilms in the fall and then to 
straight pictures in November. 
Vaudeville never knew what the 
Palace theatre meant to vaudeville 
in the way of prestige until the 
Palace’ closed. Its passing was 
widely commented upon in the press 
throughout the country. But to the 
vaudeville actor it had long since 
ceased to be ‘The Palace’ and had 
degenerated into just another week. 

Vaudeville had 70 weeks at the 
start of '32 and finished with 10 
and a headache. The boys who said 
things were tough when there were 
still 70 weeks are now taking that 
back. Meanwhile vaudeville—Poor 
Vaudeville—is still looking for the 
guy who on Jan. 1, 1932, wished it 





a Happy New Year. 


six kids to feed and they’re starw, 
ing to death. He's got a $10,009 
double indemnity insurance policy 
that pays off two to one if he dieg 
accidental like. I ain't saying you 
can bump him off for your own 
amusement, Nutsy, but I guarantee 
you plenty of fun just missing. And 
you can do all the shootin’ you 
want. 

Nutsy: That's oke with me, [I 
ain’t so stuck on acrobats anyway. 

Snake: Here's the layout. It'g 
gonna be a sort of a William Tell 
act. Nutsy, you play William and 
Otto here will be his kid. Otto may 
be kinda big, but we can fix him 
up with a pair of rompers. The idea 
is that you have been caught de- 
iivering a barrel of suds and as a 
penalty they put an apple on your 
kid’s head and make you throw a 
Slug at it. The big thing is the 
Suspense, see. You're liable to muff 
the fruit and hit the kid. 

Nutsy: Why, the dirty bums. 

Snake: Never mind that. Here’g 
the routine. I can fix up a swell 
full stage set and doll things up 
pretty. Nutsy, you'll have to look 
clean for a change. We'll figure out 
some business for up ahead. You 
can knock off a few clay pigeons 
and Otto can turn some hand- 
springs. But the shootin’ match’'ll 
be the punch. Nutsy, you get three 
practice shots every show and 
you're supposed to miss three times, 
see, to build up the blowoff. Then 
on the fourth shot you clip the ap- 
ple. Now when you miss, don’t hit 
Otto. That would ruin the act. 
Otto here is willin’ to take the 
chance—ain't that right, Otto?—but 
don’t go out of your way to plug 
him, Nutsy. And don’t get ner- 
vous. 

Nutsy: Okay, Snake. I'll go home 
right now and practice up a little, 
If I can’t hit one apple in four tries, 
nobody can. 

Dolly: Mr. Snatchberg, may [I 
make a suggestion? William Tell 
didn't use a gun. He shot the apple 
with a bow and arrow. 

Snake: That's right. Well, we can 
fix that up. Nutsy, get yourself a 
bow and arrow and practice up on 
that instead. You can use one of 
them things just as well as a gat. 
It’s just a matter of timing. 

Nutsy: Aw, Snake. I never used 
no bow and arrow. Them things is 
strictly for Indians. 

Snake: Listen, Nutsy. I’m runnin’® 
this act. You go home and practice 
on the bow and arrow. 

Nutsy: All right, Snake; but I 
ain’t promising that I'll be as good 
with arrows as with slugs. 

Snake: Does the setup suit you, 
Otto? 

Otto: Anything’s jake with me so 
long as I get some work and some 
food for my kids. 

Snake: Now that’s that, boys. We 
start rehearsing tomorrow after- 
noon. In the meantime I'll grab a 
break-in date. We'll use rubber are 
rows at rehearsals, so Otto’ll live 
to play the big time. 





ACT Ill 


(At the Majestic theatre, Tooth- 
ache, N. J., two weeks later. The 
act is breaking in, and Snake, Otto 
and Nutsy are talking backstage 
before the first show.) 

Snake: The new finish, with you 
hitting the apple as Otto comes up 
out of a nipup, is swell, boys. The 
act’s going to be a riot. We'll have 
a route by tomorrow and for big 
dough. But, Nutsy, you got to be 
more careful. You hit Otto twice 
out of four shots with that rubber 
arrow in the rehearsal hall yester- 
day. Now take a good aim before 
you let go, and don’t hit anything 
but that apple on the last shot. I've 
got a board rigged up in back of 
Otto to catch the practice swings. 

Nutsy: Listen, Snake; can’t I use 
my rod instead? That William Tell 
stuff happened a couple of thousand 
years ago, and the chumps don’t 
remember all the details. 

Snake: You got to use the bow 
and arrow. A gun would look 
phoney. Realism is what we want. 
That’s what's goin’ to make the act 
asmash. Why, by the time you let 
go with that fourth arrow they'll 
be hanging out of the‘r seats. 

Otto: Aw, Snake, why don't you 
let Nutsy have his way? He's @ 
much better shot with a pistol an’ 
I ain’t so crazy about a bow and 
arrow mvself. 

Snake: Oh, so you're gettin’ yel- 
low already, hey? Here's a guy 
who was starvin’ to death, beggin’ 
for bread and butter and willin’ to 
die two weeks ago just to feed his 
kids. Now that you smell meat 
again you want to hedge. All right, 
you dumb dodo, if that’s the way 
feel about it you can quit right now. 

Otto: Aw, Snake, I don’t want to 
quit. My kids is still starvin’ and 
I've got to make some money. I'll 
go through with it. But Nutsy§s 
got to promise to be careful. 

Nutsy: Don’t worry about 
Otto. If Snake wants arrows 
stead of slugs, he’ll get arrows. An 
I won't miss. 

Snake: Okay, boys, get ready, 
You’re on next. Now remember. 
Follow instructions and we're in thé 


me, 
in- 
. 





(Continued on page 71) 
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By Epes W. Sargent 





For more than half a century 
‘Broadway’ has been the symbo}- 
word for the center of entertain- 
ment, for the night life of the me- 
tropolis, which is the night-life 
center of the nation. In the Alas- 
kan terrain the miner has panned 
his dust thinking of the swath he 
would cut on Broadway when he 
made his strike. In Hongkong and 
Petrograd, ir Capetown and Cal- 
gary, in Manila and Milan. Timbuc- 
too and Tipperary there have been 
those who have longed for the 
lights of Little Old Broadway. Even 
the Parisian expatriate glanced 
lengingly toward these shores and 
more than George M. Cohan’s Little 
Johnny Jones has voiced the home- 
sick lament, ‘Give My Regards to 
Broadway. 

And look at the darned thing now! 

Equity is urging the drama to re- 
move from Broadway as a place no 
longer fit to be the home of dra- 
matic art because, according to 
Equity, it no longer provides the 
dignified environment the product 
of Shakespeare and Mae West de- 
mands. The Broadway Association 
is inferentially inviting the theatre 
to get t’ell outa there, and like 
Dickens ‘Jo;’ it’s been told to keep 
a’moving on, 

It looks as though after a century 
the stage center will move off the 
street from which it took its name 
and from which the street, in turn 
derived its glamor. 

Broadway is on the move, but 
the direction and the destination 
geem uncertain. It may hurdle the 
elevated structure at 53rd street to 
congregate around the southerly 
end of Central Park, or it may go to 
the eastward and form the environs 
of Radio City. But it will not im- 
mediately remove itself from the 
vicinity of Times Square. It must 
go through with the inevitable form- 
ula of dry rot which has marked its 
slow progress from City Hall, a 
progress which has required a cen- 
tury and a quarter to bring it to 
its present location, always with the 
drear story of theatres abandoned 
in the once popular centers, 


Broadway—and B’way 


On city maps Broadway is seen 
to be a street which runs from Bat- 
tery Park clear to the city line, and 
finds continuation on the other side 
of that line in Yonkers. But ‘Broad- 
way’ in quotation marks, as dis- 
tinguished from the same word 
without them, connotes not a thor- 
oughfare but a center of social life. 
It was the congregating place of 


the amusement giver and _ the 
amusement seeker. It was the site 
of the famous restaurants, the 


address of the then palatial hotels. 
It was not only the heart of New 
York, but the heart of a nation, It 
was the home port of the player and 
sportsman, the harmonic center of 
the song business and the habitat of 
the big book-makers. Big gambling 
houses hung on its fringe and when 
Broadway moved, the Sadie Thomp- 
sons of their day packed their 
limited belongings and went along 
with it. And they’ve always been 
a’movin on. 

When the bells of Old Trinity 
chimed the birth of 1800, the theatre 
was in the vicinity of Fulton street. 
City Hall was slightly to the north, 
and that seemed to spot the center 
of the town. In point of fact, when 
City Hall was built, they cheated on 
the north facade, using inferior 
building material, since the tradi- 
tional ‘No one’ was likely to go 
North of that remcte point. 

City Hall First 


As City Hall Park developed, the 
theatres gathered around it. The 
young blades and belles of that day 
made their merrymaking below 
Chambers street. 

The city. grew, for a time extend- 
ing to the east, along East Broad- 
Way, which still boasts many hand- 
some frontages, and down toward 


| 
the river. To meet the new switch, | In a sense they 
the Thalia was built in Park Row | of theatrical support, and the first 
below Canal. | down push was given the theatre 
This was the last house in New | when they went into offices and ca- 
York to contain a ‘pit. Then the; reers and the theatre no longer was} 
‘dress circle’ was the point of van- i; their sole engrossment. 
tage; a horseshoe of seats raised Added to the old line houses were 
above the level of the orchestra |the Broadway, at 4lst, the Ameri- 
floor, and commanding the highest | can, on 42nd St., Empire Abbey's, 
prices, Just below was the arena of | Jater the Knickbocker. 
the pit, reached by tunnels below Things had been developing else- 
the dress circle, much the same as! where. In Harlem, to be specific. 
those which pierce the seat tiers at | Oscar Hammerstein, then editor of 





the present Madison Sq. Garden. 
The pit had the lowest admission 
prices and was furnished with 
benches instead of seats. 


In the 70’s and later the rialto lay 
along Broadway around Niblo’s, 
with an extension on Center street, 
where the ‘Clipper’ had its offices, 
near the Tombs prison. Booking 
agents, costume shops and similar 
establishments were over on the 
Bowery, and the redlight district 
was on Green and Mercer streets, 
just to the west. It got its name as 
the ‘redlight’ district, not from the 
lamps above the doors or in the 
hallways, but because red globes 
were used on the gaslights in the 
‘parlor,’ the shades of which were 
not drawn and the shutters but 
loosely closed, with the blinds ad- 
justed to give a clear view of the 
scantily-clad inmates, At night the 
feeble street lamps were drowned 
out by the crimson glare from the 
interiors, 

Union Square 

But around 1880 the hefira to 
Union Square was well set. The 
south side of that square had be- 
come the rialto. Niblo’s was still 
going strong, though with a less im- 
portant line of attractions. Tony 
Pastor’s theatre was still lower 
down Broadway (he moved into his 
last stand in the old Tammany Hall 
in 1881), but Harrigan and Hart had 
opened their new Comique at the 
head of Waverly place, and here 
they came to the apex of their suc- 
cess and here, too, came the parting 
of the ways. The site is now a loft 
buiding. 


The Sq.—Center of All 


Union Square was then the center 
of all things theatrical. Most of 
the agents moved up from down- 
town and were scattered around the 
Square or on 14th street, and here, 
too, was the theatrical hotel center. 

In 1880 there was the Union 
Square, now a Russian picture 
house, with the Academy of Music, 
then the home of grand opera, the 
14th St. and the Irving Place, where 
Heinrich Conried ran operetta and 
drama in German. 


In the Madison Sq. sector were 
the Park (third or fourth of that 
name), the Madison Sq., run by the 
Frohmans and Madison Sq. Garden, 
then a wooden structure, There 
was also Booth’s ill-fated theatre. 
At 28th was the still standing 6th 
Ave. theatre, with Daly’s just above. 
Lester Wallack moved from his 
house at 13th to the corner of 30th, 
the old house taking the name of 
the Star, 

Daly’s was across the way as was 
the Bijou, with its stage entrance 
in a 6th avenue cellarway, and at 
33rd was the Standard, then home 
of comic opera. At 35th stood the 
old Aquarium, later the Wigwam 
(a dime museum), the Park, Harri- 
gan’s and lastly the Herald Sq. The 
old Casino was opened in 1892, and 
marked the furtherest north. The 
new opera company was consider- 


ing the high price of brick, but 
finally decided to build. 

By 1890 the active rialto was 
around Union Square, but there 
was a_ secondary rialto in the 


stretch of street between 23rd and 


33d. Every pleasant afternoon it 
was the custom of the actors, of 
both sexes, to turn out and give 


the matinee girls a treat. Almost 
any afternoon one could take his 
stand between those two streets 
and see almost any of the stage 
stars in town with the exception 
of the Daly players. Daly never 
permitted his casts to associate 
with the public. They had to go 
to the theatre to see ’em. 
The Matinee Girls 

There were few working girls in 
those days and it was the heyday 
of the matinee girl, thousands of 
youngsters between 16 and 60 mak- 
ing the parade as regularly as did 
the players. 
were the backbone 


+> 





a tobacco trade journal, was also 
the inventor of numerous tobacco- 
handling machines, including the 
first cigarmaking machine. He put 
his enormous profits into Harlem 
apartment houses. It was still the 
formative period for Harlem. Ham- 
merstein observed that there were 
no theatres, so he built the Columbia 
theatre, later known as Proctor’s 
125th st. and now a picture house. 
He later built the Harlem Opera 
House, still existent. 

Around 1880 he came downtown 
with his real estate and patent 
profits and built the Manhattan 
Opera House. This was in 34th 
street and now forms the westerly 
end of the R. H. Macy store. 
Herald Sq. as it had become known, 
was now the theatre center, but the 
Manhattan was half way down the 
block, and the people had not yet 
been trained to go down the side 
streets. The house was a terrific 
flop. 

Down on 23rd street John Koster 
and Albert Bial had for years con- 
ducted Koster & Bial’s music hall, 
near the corner of 7th avenue. It 
was frankly a beer hall, with chairs 
and tables and the usual balcony of 
boxes. It was respectably run—but 
a beer hall in spite of the fact it 
was the only place in New York 
showing foreign vaudeville acts. 
It was suggested that Koster & 
Bial form a junction with Hammer- 
stein, and around 1895 they closed 
the old place and gave America its 
first approximation of such places 
as the Empire and Alhambra in 
London. 

Hammerstein was not built for 
double harness and it was not long 
before they split after a series of 
rows which had commenced before 
they had even opened. 

30 Years Ahead of Self 


Then Hammerstein sprang his 
bombshell. He was going to open 
a place in Longacre Square. All 
Broadway stood aghast. It was pre- 
dicted he would never succeed in 
drawing them across the deadline, 
which was 42nd street. It was un- 
heard of, impractical. 

Hammerstein opened in 1897 his 
combination music hall, theatre, 
roof garden and concert hall. What 
is now the New York theatre was 
the Olympia music hall. The pres- 
ent Criterion was the Lyric theatre. 
In between was a hall, which is 
still standing, but which has been 
but briefly used. This was to be 
an after-theatre resort for dancing 
and drinking. 

The Lyric never was a success 
and the Olympia tapered off after 
it was found that the imported acts 
could presently be seen at the 
Keith or Proctor houses at a smaller 
tap. The mortgage was foreclosed, 
but Hammerstein was undaunted. 
Before he went out he nailed the 
flag to the mast of the Olympia and 
predicted that before the flag was 
blown to pieces he would have an- 
other theatre. 

Hammerstein’s Victoria 


That was the Victoria, which was 
on the site of the present Rialto 
theatre. He was in such @ hurry 
that the theatre had no cellar, being 
built on the solid rock which under- 
lies that section. There was an ex- 
cavation for the heating system but 
no trap room. 

Hammerstein, single handed, had 
pulled Broadway across the dreaded 
deadline. One or two theatres had 
been built below 42nd and off Broad- 
way—the Princess and Maxine El- 
liott. 

Building trend was above the 
deadline. The Hotel Astor had taken 
one block frontage and the Putnam 
building another. That built up 
values to an almost prohibitive 
price. The Shuberts remodeled an 
old horse sales stable into the Win- 
ter Garden without great cost, and 
the Western Burlesque wheel had 
reared the Gaiety, in opposition to 
the Columbia at 47th and Broadway, 
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while the Globe was built for Charles 
Dillingham, but it remained for the 
picture interests to build the Para- 
mount, State, Strand, Rivoli, Capi- 
tol and Hollywood. It was Lee} 
| Ochs, a picture man, who built what 
is now the Warner theatre, and B. | 
S. Moss, a vaude-pic man, put 
the present Broadway (former Col- 
ony) 
The Legits 

Most of the legitimate managers 

built on the side streets, where 


property was cheaper, sticking 
chiefly, for some reason, to the area 
west of Broadway. Today theatri- 
cal Broadway is almost entirely 
above 42nd street, with only the 
Empire still more or less in the 
money as a downtown house. The 
old theatre row on 42nd street has 
started going to seed, letting in the 
Minskys, and it’s 45th, which is now 
the leading theatre street. 

Broadway has become almost 
wholly cinematic on the main street, 
but the picture rialto is on the other 
side of the continent. There is little 
vaudeville left. 


Prophesy—and Sorrow 

It does not seem possible that the 
rialto will dry up and completely 
vanish, and yet that might come to 
pass. Young John D. Rockefeller 
may put up a kick at the actors 
standing around the sidewalk of his 
new toy, and when a Rockefeller 
speaks it makes a noise. 

With Times Square getting deader 
by the day, even with the Minskys 
chased back around the corner; but 
not the same corner around which 
prosperity is reported to be lurking, 
the Square will lose its attractions. 
It may very well happen that the 
rialto will be as completely dis- 
persed as the once-famous Tender- 
loin section. And perhaps the ab- 
sence of the Tenderloin is one of the 
reasons—or maybe a sign. 

It may be pointed out that in the 
days of prosperity the bawdy houses 
kept pace with the theatre, follow- 
ing up along the side streets to 
march with the theatres, and finding 
a last spot in the low 30’s. When 
the reform drives scattered them all 
over town, there was one attraction 
less. 

Summing it, it would appear that 
the mythical Broadway took its first 
slap when the girls went into busi- 
ness and no longer had time to hang 
around stage doors. 

The second rap came when the 
redlight district was scattered. 

A third came when the building 
of the I. R. T. subway got Broad- 
way, the street, all dirtied up and 
the best merchants moved over to 
Fifth avenue, letting in the cheap 
gift and novelty shops, juice joints 
and store pitches. 

Then came prohibition, with the 
consequent disappearance of the old 
night places, which cannot be re- 
placed by the. speakeasies. There 
no longer are places like Sam Mar- 
tins, Rectors, Shanleys, Churchills, 
the 42d St. Country Club, otherwise 
the Knickerbocker hotel bar. The 
Astor is not like Muschenheim’s 
Arena, nor is Janssen’s like his old 
Hofbrau. 

Then the drama houses were 
moved down the side streets, and 
somehow that didn’t seem the same. 
Finally the talking pictures put a 
crimp in the drama, while the 
drama part of the talking pictures 
is another headache, 

Perhaps it’s just as well we old 
timers are dying off. The changes 
are breaking our hearts. 





Desperate Acrobat 





(Continued from page 70) 


big scratch. Don’t forget to come 
out of that nipup with your head in 
the lead, Otto, and Nutsy, you keep 
your mind on that apple. 


ACT IV. 


(On the stage. Nutsy and Otto 
have completed the preliminaries 
and are going into William Tell. 
They're both nervous. Otto ties on 
the apple and stands in f- ont of the 
practice board on the right side of 
the stage. Nutsy, over at extreme 
left, fixes first arrow and takes aim, 
accompanied by a drum roll. He 
releases the arrow and it hits one 
of the exit signs in the orchestra.) 

Otto (in loud stage whisper): 
Hey, Nutsy, take it easy! 

Nutsy: Don’t worry, Otto, it 
slipped (to himself): This damn 
thing is no cinch to handle. I wish 
Snake would let me use my gat. 

Otto (to himself): Let’s see. Ten 
thousand dollars doubled up is 
$29,600. That will take care of the 
okay. But that crazy Nutsy 
better hit the board this time. 

(Nutsy winds up for the second 
shaking more than 
Another drum roll and he lets g¢ 
The arrow just misses the orchestra 
leader and hits the of a stage 
Ox.) 


Otto 


side 
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ock-eyed? 
it easy! 
figure out what’s 
worry, Ott J 


it look harder. 


what's 


Take 


(in panic): 
? Are you « 
kid, take 

(can’t 
Don't 
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Nutsy 
wrong): 


just trying 





ever. | 


That’s showmanship. Didn’t I come 
a lot closer that time? I won’t miss 
the apple. (aside): Boy, I wish 
Snake would let me use my gat. 

Otto (aside): 20 2’s is a lot of 
coin and the kids would love it. 
But I wonder if they'd rather take 
a chance on keeping their old man. 
This Nutsy couldn’t hit .300 on a 
medicine ball, But $20,000 at 6% 
sounds good and I’ve got to take 
care of those kids. I hope he don’t 
miss this time. (to Otto): Steady 
| gare kid, and be a little care- 
ul, 

(Nutsy adjusts the third arrow 
and as the drum rolls, louder this 
time, he releases the bow. The ar- 
row misses the board by four feet 
and tears into the wings, knocking 
a 350-hand out of a stagegrips’ 


grasp. Making it worse, it’s in 
spades.) 
Otto: Good God, Nutsy, what’s 


the matter? You can’t even hit the 
board, how're you going to hit the 
apple? 

Nutsy (trembling): Ill hit it, 
Otto, I'll hit it. I got the range now. 
Just stand still and don’t worry. 
(aside): If Snake would only let 
me use my ‘gun! 

Otto (aside, and one degree above 
fainting): 20 g’s....the kids don’t 
need all that jack....I can go out 
and get myself a job....but if I 
don’t they'll starve....and they 
could use the 20....but they'll miss 
their father....and I'll miss them.. 
..-if I walk out now Snake will be 
off me for good and I'll never get 
booked....but this guy Nutsy is 
nuts....if he misses that apple and 
hits me....if....holy smokes, here 
it comes! 

(Nutsy winds up for the final shot 
and aims at the apple. The drum 
roll starts and he draws back the 
bow. He’s just about to let go.) 

Otto (scared stiff): Hey Nutsy! 
Wait a minute! I forgot something 
in the dressing room. I'll be right 
back. I’ll be right back next week! 
(Starts to run). An’ tell Snake my 
wife just called to say my policy 


lapsed. 
The End 





‘Bug House’ at Phoenix, 
Rookies,’ San Antonio, 
Break Long F-M Jumps 


Hollywood, Dee. $1. 

First of the Fanchon & Marco 
units to break the long return jump 
from New Orleans and Los Ange- 
les by going into the Fox, Phoenix, 
Ariz., for a three-day stand, is the 
‘Bug House’ idea, featuring Trixie 
Friganza. 

Following week, starting Jan. 6 
units will further break the jump 
by going first into the Empire, San 
Antonio indie house, for a week, and 
then to Phoenix. ‘Rookies’ is first 
unit slated for the Texas house. 

Because no new locally produced 
units are due in Loew’s State here 
until Jan. 12, production activities 
at the F&M studios here have been 
practically abandoned, with the 
force reduced to a skeleton crew. 

Return Wednesday (27) of M. D. 
(Doc) Howe, gen. booking manager, 
is expected to bring a number of 
play date shifts in the next couple 
of weeks. 


INDIE ACTS AT KEITH’S, 
PHILA—LOCAL BOOKER 


A five-act vaudeville bill with 
pictures, booked in on less than a 
week’s notice, reopened Keith’s Phil- 
adelphia, Friday (30) under Soblo- 
sky & McGurk’s operation. The 
Philly operators had been dickering 
with RKO for the house for some 
time, 

Vaudeville will pe locally booked 
by Henry Biben, indie Philly booker. 
Policy includes a stage band. 











F&M on Erie Stage 


Pittsburgh, Dec. 31. 
WE trying stage shows again at 
the Warner, Erie, Pa. with F-M 
unit, ‘In Tia Juana,’ hooked in for 
four days this week as a trial. Erie 
Varner has been operating under a 


'straight picture policy for almost 
la year now, 

If it goes over, there’s a possi- 
bilit that F-M shows may become 
a permanent feature, inasmuch as 
} har 2» week lay-off between 
Toronto ind Buffalo now, with 
Erie an ea jump from the latter 
city. 
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BROADWAY, N. Y. 


Arthur Klein's two-a-day straight 
vaudevile venture at the Broadway, 
the first on the big street since the 
Palace was frightened into a pic- 
ture policy, got off to a good start 
because it commenced with a good 
show. 

Some tough circumstantial breaks 
weren't helpful to the first week’s 
business, but if ensuing bills are as 
entertaining as the opener, this pol- 
icy at $1 top should sink in. In 
opening Monday (26) the Broad- 
Way was caught between the two 
Radio City premieres and the re- 
turn of the Capitol and Paramount 
theatres to heavy name shows at 
heavy _ salaries. That opposish 
lessened the attention that would 
have been attracted ordinarily by 
big time’s return to Broadway. 

As for the bills, it’s a matter of 
obtaining acts that are willing to 
gamble. Everybody’s on percentage 
on the opening show, starting with 
Ted Healy at 15% of the gross and 
ranging downward to the opening 
and No. 2 acts. If enough pro- 
ficient material can be grabbed on 
that basis, the policy has an excel- 
lent chance to land. Good acts 
are the one and only necessity. 

First bill is long on entertain- 
ment because it’s strong on com- 
edy. The Klein idea for all bills 
is a comedy foundation, if possible. 
The opener’s laughs come often 
through four individual comedy 
turns and the howls snared all 
through the bill by Ted Healy and 
his flock of stooges. 

After they’ve all taken cracks at 
it during Healy’s exile to the Shu- 
berts, the stooges’ Santa Claus re- 
turns and shows ’em how to really 
manipulate the nondescripts. One 
of the original Howard Bros., with 
Shemp missing, but another and 
funnier brother in his place, and 
Dave Fine are principal stooges. 
Others are a girl, Marion Bonnel, 
and the Stevens Bros. with their 
wrassling bear. Routine is almost 
all new and a panic all the way. 

Joe Frisco, Jack McLallen and 
Sarah, Codee and Orth and Val and 
Ernie Stanton, are the bill’s other 
comedy entries, all standard and 
all over easily. Each works fast 
and effectively, excepting McLallen 
who is next to closing and on rather 
long. 

In the dancing section are the 
Mosconis, De Wolfe, Metcalfe and 
Ford and the Twelve Aristocrats. 
The Mosconis, working with a new 
and nice looking girl, haven't lost 
any of their pep and still kick in 
with a fine dance act. Despite the 
passing of years, and without chang- 
ing, they remain modern. It’s due to 
the fact that years ago the Mosconis 
as dancers were years ahead of the 
times. The D., M. and F. trio com- 
prises two girls and a boy, each a 
different type of stepper and blend- 
ing neatly in a grade of non-flash 
dancing act that’s uncommon now- 
adays. Twelve Aristocrats are un- 
der New Acts, 

May Wirth and the equestrienne 
Wirth family, with this act includ- 
ing Stella, Marilus, Freddie, Ethel 
and Charles, open the show. Miss 
Wirth has lost none of her spright- 
liness. 

The Healy gang has four or five 
spots while the Aristocrats work in 
the deuce and later close the show. 
Otherwise it’s a regulation variety 
layout. 

Lou Forman, the Palace’s former 
conductor, has a nifty 15-piece 
crew in the pit, making it easy for 
the acts. Forman’s experience at 
straight vaudeville pacing appar- 
ently helps out a great deal here. 

Nita Martan, songstress from the 


Coast, left the bill after the first 
show. 
Business Thursday night only 


fair with about half a house down- 
stairs. But it looked, acted and 
sounded like an old Palace audi- 
ence, and that’s the most encourag- 
ing sign of all. we. 


CHICAGO 


Chicago, Dec. 31. 

One hour and 20 minutes after 
the house opened Friday its 3,940 
seats were occupied and a holdout 
was forming that by 12:30 had 
spread beyond the lobby down to 
Lake street. Not in two years has 
there been such business early in 
morning. Reason, of course, is Al 
Jolson. Picture, Warners’ ‘Lawyer 
Man,’ is rated just a passable pro- 
grammer about on par with Para- 
mount’s ‘Evenings for Sale’ that 
was booked with Chevalier a month 
ago. Whether the higher prices of 
the later hours will slow down the 
smash pace could not be reported 
as this review is written, but ter- 
rific impetus not expected to falter 
at the hurdles. Expectations of 
$45,000 for week were raised to 
$55,000 when officials saw the turn- 
out. 

Jolson will do five shows Friday 
and six Saturday, counting special 
New Year's Eve performance one. He 
has expressed himself as prepared 
to do as many performances as 

teeandkay can squeeze in. Jolson’s 

vow not to be a $12,000 flop will be 
fulfilled, with plenty to = spare. 
Guarantee and percentage deal 
makes Jolson doubly eager to co- 
operate. 

In tribute to Chicago composer, 
Gus Kahn, ‘Toot, Toot, Tootsie’ was 
revived by Jolson and sent him fly- 
ing to a wow getaway. He followed 
with ‘Brother, Can You Spare a 
Dime?’ and then into old favorites. 


‘Nothing but critics’ is the trans- 
lation of NBC, said Jolson, gagging 
in the breathing spells. Not in the 
best of health opening day, Jolson 


still gave everything and was his 
usual hit. 

Rest of the stage show mostly 
stalling until Jolson. 

Gloria Gilbert, toe dancer, an easy 
winner with whirlwind pirouettes, 
topnotch in her line. Mills, Kirk 


and Martin, using physical abuse 
for comedy purposes, in the sort of 
modern hoke act that stick fingers 
up other fellow’s nostrils for humor, 
did very well. Land, 


STATE, N. Y. 


Milt and Frank Britton band 
originally scheduled to head the bill 
at the State, were moved up to the 
Capitol when Mary Garden took 
time out to sneeze. Had they re- 
mained at the Loew sub-station it 
would have made an ideal comedy 
bill. As it was, the Havana Ca- 
sino Orchestra, which was moved 
in, filied the gap nicely, rounding 
out the hour period with some hot 
rhythm and hotter dancing. Pre- 
ceding three acts were all comedy 
and they got the laughs, which does 
not always follow. With ‘Fugitive’ 
topping the screen fare, the laughs 
were needed. Combination was 
drawing nicely in spite of a muggy 
opening afternoon. Practically ca- 
pacity at three o’clock, but the 
heavy break following the film was 
not completely filled up by new- 
comers for the swing, though what 
did come in would have been re- 
garded as big business in recent 
weeks. 

Don Azpiazu is not with his Cu- 
ban aggregation, there being no 
leader other than a first violin sit- 
ting slightly ahead of the other 12 
men in the band. Made the differ- 
ence between the Don himself and 
just a Cuban band. Smooth and tor- 
rid rhythm, but not quite the same 
knockout. 

High cards were ‘Ice Cream Man’ 
offered as the successor to ‘Peanut 
Vendor’ and the Beguin. Some of 
the ice appeared to get into the 
music, and, though well sung, the 
soloist was permitted to keep right 
on going when he left the stage. 
Not even a courtesy call. It’s not a 
successor; just a sequel. That’s 
something else. Beguin did better 
with a dusky damsel putting every 
shake in her system into the inter- 
pretation. More of a personal hit 


got more applause, though the cur- 
tains stayed shut when they closed 
in. Girl also did a snappy earlier 
number and there was a_ second 
woman who did a dance mostly 
with her feet. Just about over and 
that’s all. Band seemed to lack as- 
sured pacing. Cadence was true and 
catchy, but tne fires burned low and 
there was nothing to make the au- 
dience sit up and take particular 
notice. Turn did 16 minutes, which 
was plenty, and in that time there 
was no drag and no repetition. 

Opener was Janet May, a shapely 
and vivacious young woman who 
opened with a few tricks on the 
webbing, went to a couple on the 
flying rings and then did 61 roll- 
overs without stopping. Effect was 
hurt by a too-rapid closein of the 
travelers, which shut off some of 
the applause, but enough was left 
to bring her in front of the curtains 
for an earned bow. A very brisk 
five minutes with no stalling. 

Vic Oliver, in two, found them a 
bit cold, but he stoked the fires 
quickly and it was no time at all 
before they were laughing at about 
everything he cracked. Girl inter- 
rupter helped to break the ice and 
then she waited until the other end 
of the 17 minute turn to repeat, but 
gave valuable aid then. In between 
Oliver demonstrated that as a pi- 
anist he’s a particularly good co- 
median, or a darned good musician 
for a comedian. He contributed a 
brilliant piano solo, but used the 
violin more for gagging. His best 
recommendation is that he changes 
his pace instead of clinging to the 
piano and talk. Took a hand that 
with the usual house would have 
a regarded as good for the head- 
iner, 


Trey spot was taken over by 
Loew, Burnoff and Wensley with 
their burlesque adagio. Turn got 


a small hand when the annunciator 
dropped, and another on their ap- 
pearance. Seven minutes of bur- 
lesque dancing went over remark- 
ably well with the holiday crowd 
and a smack recall. With just a 
little more smoothness to the tum- 
bles this could be worked into a 
show-stopper anywhere. As it is, 
it’s just a shade too mechanical to 
get the best effect. It’s a good 
knockout act, but too patently cut 
and dried. The falls have not the 
appearance of accidents, and that 
holds it from the full effect. This 
act, done with the same uncon- 
sciousness that marked Edna Cov- 
ey’s ballet comedy, would be a sub- 
limated wow. 

Fourth position went to Buck and 
Bubbles, always reliable and right 
in the spirit of this congregation. 
They had to come back for an ad- 


ditional gag. Couldn’t quite make 
the exit on bows alone. Not a very 
generous added measure, but they 


were on schedule and had to stick 
to it. 

Film program in addition to ‘Fu- 
gitive’ (W-B) included newsreel 
and a Mickey Mouse Christmas is- 
sue, along with the usual trailer. 
Stage show just an hour, and the 





whole a three hour shift. Chic. 


than a tribute to the music, but she’ 





ORPHEUM, N. Y. 


Corking little holiday bill the 
Loew office has slipped in here. 
Even without the gay stanza in its 
favor the combination of picture 
and stage array on tap would bring 
this Yorkville spot an above par 
b. o. tinkle. Friday (opening day) 
night had them stacked to capacity 
on both floors for the last show, 
with the turnout wallowing in a 
consistent splurge of applause and 
laughter. 

And there was good cause for the 
reaction. ‘Prosperity’ (Metro) had 
a Mickey Mouse reel sharing the 
hilarity garnered by the screen de- 
partment, while the vaude contin- 
gent was represented by two such 
comedy specialists as Joe Hesser 
and Collette Lyons. Besser had the 
edge by virtue of place priority on 
the bill, but that meant little to the 
up and popping Mlle. Lyons. The 
little girl with the red mop of hair 
mopped up where Besser Jeft off, 
her brand of madwaggery getting 
crack support from her new partner, 
George Snyder. 

Unveiling of the stage parade 
went to the Kam Tai Trio, whcse 
neat, scintillating little set in itself 
gave the turn an air of the some- 
thing different. Feats in balancing 
and contortion made up the routine 
of this mixed pair of youngsters and 
a male adult. Some of it borders on 
the freakish, but withal a smooth, 
novel assortment of double-jointed 
designs, and head and hand-stand 
manipulations that held them fasci- 
nated here earned the trio a solid 
sendoff. 

It didn’t take Gus Muleay, in the 
deuce assignment, very long to 
warm them up and bring om the 
customary appreciative round for 
his mixture of mouth organ har- 
mony and pedal gymnastics. And, 
as usual, of his harmonica and hoof- 
ing repertoire the ‘St. Louis Blues’ 
interpretation made the deepest im- 
press and sold him to all concerned. 

For the Yorkville date Joe Besser 
unspread the ‘Wildcat Joe Dugan’ 
collection of nonsense. Things 
moved along sprucely and consist- 
ently piled up the laughs, with the 
comic as a nance Royal Mounted 
gendarme getting effective support 
from a cast of two heavies and a 
pair of fair lookers. One of the lat- 
ter did a pop number that neither 
slowed up nor enhanced the pro- 
ceedings. 

Collette Lyons maintained the 
Besser laugh pace and gathered a 
special vote of approval on the war- 
bling interpolations. Closing the 
occasion was a flashery labeling 
itself the Lee Gails. Warbling mo- 
ments meant little, an accordion 
solo drew generous approval, but 
the real reason for the act’s exist- 
ence comes at the finish. It’s a 
knock ’er down and drag ’er out 
Apache that doesn‘t allow for the 
least restrain when it comes to hair- 
pulling or slapping each other 
around. For the finish the lads send 
the girl crashing against one of 
those collapsible bars. It was the 
sort of roughhouse that tickles this 
mob silly and leaves them pounding 
for more. Odec. 


LOEW’S, MONTREAL 


Montreal, Dec. 29. 


Eddie Sanborn puts on a show 
with his orchestra, sandwiched be- 
tween the comedy short and the 
newsreel, spotting his horn, trom- 
bone and three fiddles in a medley 
of songs against a topical backdrop. 
Audience liked it. 

Frisco’s seals, three of them, 
bounced balls on their noses, bal- 
anced lamps on the end of canes, 
played cymbals, trumpets and drum, 
and waddled up and down ladders 
before a somewhat bored crowd for 
the first spot. . 

Reynolds and White, man-and- 
femme turn, deuced. Character act 
with instruments and_ grotesque 
makeup. Knockabout stunts’ by 
Reynolds woke fans up a bit, and 
girl played a fair fiddle and was 
made up as man with whiskers and 
French uniform. Act should have 
closed when girl shook herself out 
of her whiskers and uniform to ap- 
pear in full evening dress, but anti- 
climaxed with fiddle medley that 
was not so good. Fair hand. 

Toto, headlined, in the third spot. 
Supported by two men and girl. 
Usual clown act not out of ordinary 
with plenty slapstick, climbing in 
and out of baggy clothes, wearing 
half a dozen hats, playing various 
instruments, and making up as 
dancing hound and girl in scene 
featuring Bavarian cafe with men 
in costume. Is helping house a lot 
by featuring in special matinee for 
kids all week. Audience cold. 

Seiler and Wills in a dancing spot 
with pianist support for fourth act. 
Girl is out of ordinary with trick 
dancing, double cartwheels, and 
worked hard all through, getting a 
recall and good applause. Seiler 
sings the odd song and does a little 


stepping, but girl could carry act 
alone. He puts on one good turn 


with barrel staves on his feet which 
was new here and got a good hand. 
Easily the best act of the show. 
Closing act runs it close with ex- 
ceptionally clever tumblers, the 
Honey Troupe, three men and three 
girls. Girls take strong man stunt 
with man somersaulting on to their 
shoulders, and girls also show some 





extra smart tumbling, including 
double cartwheels. One of the best 
tumbling acts ever put on here. 
Audience gave curtain call and went 
into picture, ‘Me and My Gal,’ well 
warmed up. 


LOEW’S VALENCIA 


Jamaica, L. L, Dec. 30. 


The holiday vaude fare at Long 
Island's only deluxer, which plays 
vaude on a week stand, is not up 
to the standard, which has been 
set by the house during the past 
weeks. It needs plenty of pep. Herb 
Williams, who gets the honors of 
the show was the only one to get 
solid applause. At the first show 
Friday (30) the large house on 
Jamaica’s main street was filled and 
almost every seat on the main floor 
was occupied when Charley Paul 
and his boys finished their short 
overture. When the first show was 
over many were standir~ in the 
foyer. The crowds did not come 
this week because of big names on 
the stage. They came to see Paul 
Muni in ‘I am a Fugitive’ (Warner 
Bros.). When Bert Frohman and 
Herb Williams names were flashed 
on the screen to announce their 
acts not a ripple of applause was 
heard, 

The show opened slowly with 
Mady and Partner, a boy and girl, 
Continental gymnasts. The girl is 
diminutive and does her turn with 
expert grace. They close nicely 
with their antics in which she 
jumps rope with the boy in a sit- 
ting position. 


Bert Frohman had a tough time 
n the deuce spot. He had to re- 
sort to many old gags to get the 
folks interested. And they woke 
up after some old comedy by Mad- 
lyn Kileen and Bert’s ‘inspirational 
songs.’ 

Edgar Bergen, a ventriloquist had 
the folks interested. There is real- 
ly no appreciable difference in this 
type of turn. The difference, if any, 
is what background is used in the 
act. Bergen is a doc. and of course 
he has a pretty nurse in Christina 
Graver. Although the Islanders did 
not greet Herb Williams name they 
went for him before he got through. 
His turn is still entertaining. 


Gracella and Theodore, who dance 
very beautifully and sing nicely 
close the bill. Their dancing is 
great but their interpretation is too 
classic for those who saw the Va- 
lencia show. The same can be said 
of their operatic venture. 


The remainder of the screen at- 
tractions included news ard trail- 
er but they had enough in Paul 
Muni. Biz here is just swell. 

Wag. 


ACADEMY, N. Y. 


A little better vaude show of five 
acts than some sent in here recent- 
ly, but not as good as it should be, 
with RKO having a wide field to 
pick acts from for the only house 
in New York it now books. Book- 
ing office could do better than it 
has been doing for this Skouras 
operation. 

Present half week’s show runs 
strongly to comedy and in that re- 
spect passes muster. Four of the 
five acts, excepting the opener, 
work on their audience largely for 
laughs, getting ’em in in fair enough 
measure. 

At Thursday night’s last show 
Jack Shea and his tramp orchestra, 
closing, landed best. Judging acts 
from all angles this perhaps isn’t 
the best of the five, but it’s the sort 
of hoke that will land anywhere. 
The smash-up finish, when Shea 
and his musicians go into a free- 
for-all, is bound to raise the right 
kind of a palm. 

Femme comedy team of Hilton 
and Garon drew the ace spot, fourth, 
preceding Shea, but failed to click 
more than fairly. Much of their 
chatter, built around a tiff between 
the two comediennes, falls on in- 
different 2ars, but some of it holds 
a surefire punch. The shoulder- 
smacking, ending in a spill for one 
of the girls which is sold effectively 
as unintentional, gets more laughs 
than the prattle. 

Joe Young in his four-people act, 
did better than the Hilton-Garon 
team Thursday night, even if he 
goes burlesquey with that shirt bit 
and in the love bit with his chief 
of support, a looker who reminds 
plenty of Frances Williams and is 
the owner of a swell voice. The 
poorest part of Young’s act is the 
apache, in which he doubles for the 
girl. He looks funny and that’s 
about all, routine around idea be- 
ing little more than nothing. 

Rodrico and Lila (New Acts), a 
dance flash carrying a harmony girl 
trio that will find no _ especial 
trouble in pleasing. Opened show 
and the Vanderbilt Boys pro ‘ed out 
okay on second. 

Vanderbilts (quartet) 
of those collegiate acts with a lot 
of slap-around, but also some goo 
burlesqued radio work and a dance 
windup that sells. 

Feature with this bill ‘Secrets of 
the French Police’ (Radio) and not 
drawing Thursday eve, with house 
more than half empty. 


Filler a two-reeler with Clark 
and McCullough, ‘Jitters the But- 
ler’ (Radio), Fox Movietone News, 


a borrowed short 
from another house, picked up for 
only Thursday night due to show 
running early. Char. 


ork overture and 
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ORPHEUM, MPLS. 


Minneapolis, Dec. 29. 


For Christmas the RKO booking 
office did right well by our Nell, the 
local Orpheum, making it a most 
acceptable gift in the form of a 
rattling good five-act show with a 
real classy name headliner and 
heaps of entertainment value. The 
booking office, for that matter, has 
been doing a mighty good job of it 
right along and neither the theatre 
itself nor local vaudeville fans have 
any cause for complaint. Bills have 
furnished a mighty big 55c worth 
of entertainment and this one holds 
up its end in that respect with tie 
best of its predecessors. 


Leon Errol occupies the headline 
position and provides the name, 
Around him are grouped four other 
top-notch acts. There isn’t a weak 
sister in the entire bunch. 


Much better than the usual open- 
ing dance offering is that of Dolinoft 
and the three Raya Sisters (import. 
ed act). There is novelty and di- 
version which entitle the act to a 
better spot. By means of some 
clever effects and devices, two of 
the girls do a skeleton dance on 
puppets and against a black back- 
ground. They later float through 
the air on invisible wires and are 
suspended upside down. Electric 
lighted question marks on each side 
of the stage are good theatre. The 
man, Dolinoff, contributes an un- 
usual hopping dance number. There 
is some nice toe work by the girls; 
a bit of adagio in which the man 
demonstrates great strength, twist- 
ing one of the girls about him and 
later holding her high in the air by 
one foot, and rolling hoop and 
bouncing numbers which are out of 
the ordinary. 

Greeted by applause on her entry, 
Ada Brown, colorfully garbed a la 
Aunt Jemima, syncopated with her 
usual zest and enthusiasm, display- 
ing an exuberance one has come to 
expect of colored performers and 
which is always welcome. A capable 
male pianist lent able assistance 
and did a good song number him- 
self. The audience refused to let 
her off with two songs and she re- 
turned for a dance. 

It is so long since Leon Errol has 
been seen here that his oft-repeated 
and tried and true routine did not 
suffer from familiarity. It was the 
usual fun hit, copping plenty of 
laughs. He puts as much as ever 
into his portraval of the inebriated 
guest who smashes up the art 
treasures, causing untold agony to 
the butler, in charge during the 
master’s unexpected absence. No 
less effective than of yore is the 
comedy business of the collapsible 
knee, the staggering back and forth 
across the stage and his efforts to 
attain a comfortable position on the 
bed. 

In the  next-to-shut position, 
Brems, Fritz and the Murphy Broth- 
ers offer their usual assortment of 
hokum comedy and harmonizing, 
with the slapstick clowning and 
tomfoolery overdone. A lesser dose 
of the funmaking and more singing 
would improve the act, but the aue 
dience evidently found it pretty 
much to its liking in the present 
form. The eccentric comic, who 
seems a composite of Joe E. Brown, 
Joe Penner and some of the other 
stellar laugh provokers, is respone 
sible for much of the merriment. 

One of the best of the trained anie 
mal acts is Klutings’ Entertainers, 
with doggies, cats and rabbits per- 
forming on a narrow raised plate 
form, An ideal offering for a holie 
day bill and a show that had for its 
afternoon screen attraction ‘Little 
Orphan Annie.’ The evening screen 
array included ‘The Half-Naked 
Truth,’ Pathe News, pictures of 
Radio City, and a Clark-McCul- 
lough comedy, ‘Jitters, the Butler.’ 

Rees. 


10c Youngstown Combo 
Oke, RKO Palace Reopens 


Youngstown, Dec. 31. 

RKO Palace, dark for two weeks, 
has reopened with vaudfilm, the 
first stage shows in nearly a year. 
Gus Edwards’ revue shares the pro- 
gram with films. 

New low price scale, 15 and 25 
matinees, and 25-40 nights; changes 
weekly. 

Paiacé has opposition in one 
other theatre, the Hippodrome, 10c. 
grind offering stage presentations 
and films the past several months 
and doing well. 

John R. Elliott continues man¢ 
ager of the Palace. 


Another Gone 


Pittsburgh, Dec. 31. 


Academy theatre here, for years 
town’s only burlesque house, is 
finally giving up the ghost, going to 
pictures and tab presentations next 
week, 

New policy will be a second-run 
talkie and an hour of condensed 
burlesque and vaude, much on thé 
order that’s now being offered. 
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Eddie Cantor and George Jessel 






% 


Wish to thank the 125,000 Brooklynites 
who came to see them at the Brooklyn 


Paramount Theatre Xmas Week. 






Paramount-Publix officials claim this to be 
a record for paid admissions in any of 
their theatres. 
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NEW YORK j 
HIPPODROME §& 


Extends Holiday Greetungs 
to Ail of Show Business 





















GREE TINGS 
COLLETTE LYONS 


wath GEORGE SNYDER 


Personal Direction 


O. L. OZ 
JACOBS & OZ 
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“NATURE IN THE ROAR” 
By AL BOASBERG 


RKO—JACK CURTIS Loew—AL GROSSMAN 
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Season’s Greetings from 


JOHNNY PERKINS 


PERSONAL MANAGEMENT 
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A SEASON’S GREETINGS 


BURNS and KISSEN 






























ARTHUR 
FISHER 


1560 BROADWAY, NEW YORK 























SEASON'S GREETINGS 
THE BEST IN DANCING 


BETTY JANE COOPER 
LATHROP BROTHERS 


Want a Production 
Management CHARLES V. YATES 















Season's Greetings EDGAR BERGEN Vitaphone Varieties 


LOEW— Direction, JACK MAN DELL RKO—Direction, SIMON OFFICE 

































SEASON'S CREETINCS 


MAXIMO 


MANY THANKS TO 


Mr. J. H. LUBIN—MARVIN SCHENCK and 
SIDNEY PIERMONT 


Direction J ACK MANDEL 
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SEASON'S GREETINGS 


FRANKIE = JOHNNIE’S 


269 West 45th Street, New York 








an Halperin 


Direction 
JACK WEINER, Ageneg 
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SEASON’ S GREETINGS 


_ & CASS, MACK ~ OWEN §? CEORGE DORMONDE 


Direction LYONS and LYONS BAGK AGAIN WITH BROTHER JACK 
4 Greetings te MR. J. H. LUBIN; MARVIN SCHENCK; JOHNNY HYD®S and JACOBS and OZ 
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LONG MAY YOU WAVE 


LE eEORD and MARION 


Direction, WM. MORRIS AGENCY — LYONS & LYONS — wenn ST whats 
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Dear Old ‘Variety’ 


I wish you many more happy, 
healthful Anniversaries. 


Love, 


MITZI 


Broke All Records aie Christmas Week, RKO Palace, Chicago 


Orpheum, Omaha, Now 


RKO Minneapolis, Jan. 6 - - ° - RKO Riverside, Milwaukee, Jan. 13 
RKO eedaianionss Cleveland, Jan. 20 














Season’s Greetings 


JULIUS KENDLER 


1540 Broadway, New York City ; | | 


Season’s Greetings 
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NOW PLAYING 
LOEW DE LUXE TOUR 


Thanks to 
MARVIN SCHENCK and LOEW STAFF 





Direction CHAS. YATES 
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SMITH and DALE 
MARIO and LAZARIN 
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RPATAPAIA TARA 





Personal Direction 





tRADIO CITY MUSIC HALL! 


of “ROXY” 


presents 


RAY BOLGER 


i AS PRINCIPAL COMEDIAN Wy. 


! ‘ NEW YORK “MORNING TELEGRAPH” 

“Tt is a majestic tribute (even clowns must have their golden mo- 
ments of majesty) to Mr. Ray Bolger, that alone, a minute and agile 
speech on the gleaming surface of a tremendous structure, he topples 
the nineteen numbers of the bill, summoned 6,200 dazed persons from 
he their amazement and brought into that high-flung, arched and golden 
*s sunburst of architecture a moment of warmth, friendliness and down- 
Xt right entertainment. It was a feat for an actor of stature and fame 
. to ponder on and thrill to. For a dancing man, an excellent dancing 
NY man even, it was a miracle in which he might with justice feel 
triumph.”—Whitney Bolton. 


NEW YORK “WORLD-TELEGRAM” 
Va “Ray Bolger is so diverting a dancer that he puts you in mind of 
the late JACK DONOHUE. Which is as high a compliment as any- 
one could pay him.”—Robert Garland, 


Personal Direction, ABE 


aN 
“\ 

\ 

NEW YORK “DAILY NEWS” ‘ 

“If you'd rate the show, it would read like this: (1), (2) and (3) ’ 

The Theatre, (4) Ray Bolger, (5) the White Ballet, etc.” (up to 12). 
—Ed Sullivan, 

“4 

NEW YORK “EVENING POST*® ’ 

“The one really engaging feature of the evening is Ray Bolger, who 4 
when he teeters comically in his dancing wins many grateful and ap- 
preciative laughs.”—John Mason Brown: % 
NEW YORK “DAILY MIRROR” Va 
“The high mark, to our notion, was first and foremost, from the 
standpoint of sheer entertainment, that droll young fellow, Ray Bolger. “V4 
He, like one of the liquids in ‘Alice in Wonderland,’ had the happy | 
faculty of being able to reduce the whole structure to an intimate bit a 
of space in which he capered about as indecorously as nobody's busi- ot 
ness. Never has he been more agile, more surprising and more hu- } 
morous.”—Bernard Sobel. 
4 
’ 
Ve 
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In my little space 


READY MONEY 
When You Want It 


Begin 1933 with a Savings Account 
in the Union Dime, and keep adding 
to it regularly. Then, with an income- 
bearing cash reserve, you will be ready 
to take advantage of those opportun- 
ities that are certain to come. 


Year. 


SHERMAN CLAY 


to wish my many friends A 
Happy and Prosperous 


HARRY S. 
WILSON 


Denver Rep. 











allow me 


Marcus Loew 
BOOKINGAGEN 


General &xecutive Offices 


LOEW BUILDING 


New 















& CO. 
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For the 3 months ending December — 





31st, the regular quarterly dividend on 
deposits has been declared at the rate 


RKO STATE 


CHICAGO 





i160 WEST 46"ST- 
BRyant 9-7800 NEW YORK CITY 






LAKE 











of 314% per annum. 


“PENGUIN POOL MURDER” 


With EDNA MAY OLIVER, 
JAMES GLEASON and ROB’T 


The Christmas Club for 1933 is being ARMSTRONG 


. formed—regular weekly deposits from 
25 cents to $10 will make a welcome 
shopping fund next December. ——— 


URION DIME SAVINGS BANK 


Established 1859 
6th Avenue and 40th St. 





J. H. LUBIN 


GENERAL MANAGER 
ee: 


MARVIN H. SCHENCK 


BOOKING MANAGER 














Greetings From 


MAE WYNN 


4some with Zella 


New York, N. Y. 
Direction WM. MORRIS OFFICE 
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JULES and JOSIE WALTON 


Currently at RADIO CITY MUSIC HALL. Many thanks to “ROXY” for selecting us for his initial production. 
Personal Manager, MURRAY BLOOM 
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3S BSASASA SASS SESS IE SESE SESE SDI IOS ORE i i Ds Ss FEZ 
Season’s Greetings—With a Lot of Good Cheer VYoees In 


M (? i L Y P I C O N This Week LOEW'S CENTURY, BALTIMORE 


— Next Week CAPITOL, NEW YORK 
WM. MORRIS OFFICE ABE ELLSTEIN, at the Piano 
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SEASON’S GREETINGS TO THE ENTIRE PROFESSION 


The Modern Skilled Artist Requires Dignified Self-Respecting Representation 


| LYONS & LYONS, Inc. 


Has concentrated in one organization a staff of experienced and efficient gentlemen 
whose function it is to serve the artists and look after the artists’ interests in— 


Motion Pictures Productions Vaudeville 
Radio Picture Theatre Presentations Cafes and Hotels 


EXECUTIVE OFFICE 


Hp PARAMOUNT BUILDING coe ssn: 


Lackawanna 4-7460 


a Broadway and 44th St. Lyonsinc, New York 
New York City 


Aen Seen me 





HOLLYWOOD OFFICE: 322 EQUITABLE BUILDING 


HAROLD ROY—In Charge Telephone Hempstead 1138-9 
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Spreading Sunshine and Season’s Greetings 


“The Long Tall Girl From Dixie” 


IRENE 
BEASLEY 


(‘The Sun’s ‘Gonna Shine in the Mornin’) 





Season’s Greetings 


From 


ARTHUR LAKE 


and 


FLORENCE LAKE ;j 


Now Making Personal Appearances 


Management 
LYONS & LYONS Personal Management 
INC. DAVIDD BATH 
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SEASON’S GREETINGS 

, : 

% CHIC N ROSE } 

: Originators of “TIN-TYPES” : 

Now Presenting Another Great Comedy Success ‘ 
| in 


¢ Edith Drake—Coly Worth and Herbert Kingsley } 


| 

% 

ry PERSONAL MANAGEMENT 
| 


JACK CURTIS 
















Season’s Greetings 


M. E. COMERFORD 






















MILLS. KIRK AND MARTIN. 


“VIZZLE SEE” 
A HAPPY NEW YEAR TO ALL 










. 


Direction —-MEYER B. NORTH & JOSEPH FLAUM 


SSA PE PAIAEIO SAFO SOLE POO ls CELE LE mamma 























SS RED cere ee, ae 


ey ey 


iat. dateenbene ae 


VARIETY 


Tuesday, January 3, 1933 








_ 




















—=—==—= 





WARNER BROTHERS 
EARLE 


HARRY LOHMEYER 






Manager 
* 2¢ * & 
7 
MAXINE DOYLE 
108 Weeks Mistress of Ceremonies 


*> + ¢ * 


RKO 
KEITH’S 


HARDIE MEAKIN 
Manager 


H. L. SORKIN 
Ass't Manager 

















FREDDIE CLARK 


Orchestra 
7 > o 


METROPOLITAN 
VINCENT TOMPKINS 


Manager 








HAROLD 
VEO 
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on OLSEN & JOHNSON 
LORETTA YOUNG 











Shoreham Hotel 


Season's Greetings to the Stars who make 


it ther home in Washington 


WARREN WILLIAMS 








CHARLES JUDELS 


MEYER DAVIS 


ORCHESTRAS AT 
Congressional Country Club 
Arabian Nights Ball Room 

Army and Navy Country Club 
The Willard Elks’ Club 


WMAL STUDIO 
ORCHESTRA 








STANLEY} 
BELL 


RUDY VALLEE TED LEWIS BETTE DAVIS ida 

KATE SMITH KATHERINE CORNELL AMOS 'N’' ANDY Holid y 

CONCHITA MONTENEGRO BURNS & ALLEN EDMUND LOWE e Greeti 
VICTOR McLAUGHLIN FIFI DORSAY eelings 
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HOTEL 
ANNAPOLIS 


Theatrical 
Headquarters 
in the 
National's Capital 























GOLDMAN ieicae LINA BASQUETTE GEORGE BRENT CONRAD NAGBL WMAL 
MAL ; CHIEF To the visiting guest artists 
Hamilton Rahs, Sere MAXIM LOWE'S MUSIC ANNOUNCER J] of the stage and screen who 
have appeared before the mike— 
SIDNEY’S ORCHESTRA in the nation’s capital—with the 
MAYFLOWER HOTEL CLUB MICHEL eon Cae snl sen 
. . e ° . UJ ° ad 
| s=dosen ee Washington’s Leading Night Club Gadio et 
a ee —== 
sound. If ia ‘Rasputin and the Em-_ better to cling in ‘No Man of Her;beth Patterson the mother. In the 


buxom singer whose good natured 
bulk simplicity would lessen. 


Going Places 








Royalty and the Camera 

The picture camera is a mechan- 
ical, heartless thing. It cares noth- 
ing for tradition, not even the mag- 
nificent tradition that is Ethel Bar- 
rymore. Before its cold scrutiny 
prestige fades, helpless, leaving in 
scientific black and white the an- 
swer to the only question that in- 
terests the camera—how does she 
screen? 

Picture glamour today, however, 
is combined from both sight and 


(Continued from page 14) 


suit with puffed sleeves, triangle 
gold clips to fasten the jacket, and 
a skirt neither short nor long, 
_ whose fullness placed too low very 
nearly destroys the good impression 
made by the rest of the costume. 
Nora Williams, in the same troupe, 
wears a black velvet dress sten- 
cilled in gold and topped with a 
large high sequin cape collar, quite 
a lot of detailed costume for a 











a SETS STS | 


DICK LIEBERT 


Chief Organist 
RADIO. CITY MUSIC HALL 
































SEPA LEIA SASS PA SON: 


“Those Certain Things” 


LINDYS 


Near oie gx, DOUBLING ON BROADWAY jeue soem se. 
NEW YORK 
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press’ Mies Barrymore comes off 
second in her tussle with the cam- 
era, she’s gloriously triumphant in 
her meeting with the microphone. 
Her famous voice sings out rich, 
authoritative, melodiously impres- 
sive even though it tumbles from a 
sound box lush with heady Barry- 
more voices. Surely an empress in 
her majestic speech, an empress, 
too, in the regal dignity of her long 
shots, and a victm of the camera's 
democracy im her closeups. 


The mode of the period compels 
Miss Barrymore to coiff her hair in 
stiffly waved pompadours; her 
harsh makeup lacks that precedent. 
Her large dark eyes burn from her 
strained white face without reliev- 
ing shadowing, her mouth is too 
heavily rouged—creating of her face 
a tragic, rigid mask all macabre 
eyes and mouth when a softer, 
warmer makeup would have been 
more humanly real and becoming, 
too. 


Diana Wynyard fares no better 
with the camera nor her makeup 
than Miss Barrymore. Her acting 
is melodramatic and _ undistin- 
guished. She’s pretty, a fact that 
the heavy shading above her eyes 
and attempt to enlarge her mouth 
in tortured curves succeeds in hid- 
ing the greater part of the time. 


— —— 


Sisters Next to the Skin 


The country maiden and the city 
child are sisters under their skin- 
tight dresses. No matter where they 
live when stripped for the camera 
they stand modest in iace panties 
and brassieres. The chemise is now 
obsolete as the camisole, a socio- 
logical footnote gleaned from a pe- 
rusal of the Paramount and Roxy 
screens, where Carole Lombard, the 
poor little country girl of ‘No Man 
of Her Own’ and the madcap heir- 
ess of ‘No More Orchids’ gallantly 
contributes her endorsement of uni- 
versal brevity in feminine under- 
pinnings. 

Whether she be rich or poor, pro- 
vincial or cosmopolitan, it makes no 
difference to Miss Lombard’s coif- 
fure, it’s going to be so blonde hair, 
sleek on top, one dip to cover an 
eye, then rolled curls at her neck. 
Banter and cracks at all times in 
all places, a little more eye pencil- 
ing, lots more fox furs for the rich 
girl A young woman who photo- 
graphs as attractively as Miss Lom- 
bard flatters both sorts of girls. 


Own,’ or clothes pulled breathless- 
ly tight across her hips in ‘No More 
Orchids’—the effect is the same, a 
monotonous revelation of a figure 
not quite symmetrical enough to 
warrant such emphasis. 

Dorothy Mackail is the menace in 
‘No Man of Her Own’, and Eliza- 


other corner, Ruthelma Stevens, the 
villainess, Louise Closser Hale, the 
grandmother. Miss Lombard’s men- 
aces are both over-eager, melodra- 
matic, her relatives women who can 
get all there is and more eut of the 
lines assigned them. Miss Lombard 
suffers prettily in either group. 
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Dear “Variety”: 
Please tel Abe Lastfogel 1 cannot accept any 
more engagements from the Morris Office for thir- 
teen weeks longer as my radio contract has been 
extended by Swift & Company. 
Season’s Greetings 
With NAT YOUNG 
PLAYING RKO THEATRES c 
Direction: MILTON LEWIS 
2 







Best Wishes for a Happy and Prosperous New Year 


ESSANESS CIRCUIT of THEATRES 


540 No. Michigan Ave.—Phone Superior 9420 
CHICAGO 
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NORMAN THOMAS QUINTETTE 


wih FREDDIE CRUMP, Drums—EARL SHANKS, Tenor—NORMAN THOMAS, Jr., and FRANK ALLEN, Dancers 
at the Piano, NORMAN THOMAS 


RKO—MYLES INGALLS—CURTIS-ALLEBN OFFICE 
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SEASON'S GREETINGS 


Personal Management, LHDDY & SMIPH 
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Variety Bills 





NEXT WEEK (January 7) 
THIS WEEK (December 31). 


Numerals In connection with bills below inc.cate opening aay ef 


show. whether ful! or split week 














RKO 





Radio Ci 

Music fait 

(2a week) 
Pr. Rockwell 
Vera Schwarz 
Harold Kreuzberg 
Martha Graham 
Louis Horst 
Ray Bolger 
Tuskegee Choir 
Coe Glade 
Weber & Fields 





GRAND RAPIDS 
Ketth’s (31-1) 

James Evans 

Al Verdi & Thelma 

Esther Ralston 

Fred Lightner 

Detoregoes 


(2-4) 
3 Aces 
Boyce & Marsh 
Whitey & Ed Ford 
Jordan & Woods 





— 








ROBBINS FAMILY 


PLAYING 


Paramount, New York City 
NOW 
Placed by 
LEDDY & SMITH 




















Patricia Bowman 
De Wolf Hopper 
Taylor Holmes 
Famous Kikutas 
Berry Brothers 
Great Wallendas 
Sis of the Skillet 
Gertrude Niessen 
Palace (7) 
Garner, Wolf & H 
(Others to fill) 


A emy 
Ist half (7-10) 
Kitty Doner 
Bob Hall 
(Three to fill) 
2d half (11-13) 
Snoozer Jr 


(Four to fill) 
2d half (4-6) 
Max Thielon Tr 


La Rocca & Novia 

Arnaut Bros 

Stuart & Lash 

Tony Canzoneri Bd 
BROOKLYN 
Albee (7) 

W West & McGinty 

Slim Timblin 

Benny Davis Rev 

(Two to fill) 


(31) 
Bernice & Emily 
Ann Lester 
Bronettes 
Hill & Hoffman 
Duke Ellington Or 
Prospect 
ist half (7-10) 
Roxy La Rocca 
Delmati Tr 
(Two to fill) 
2nd half (11-13) 
Princess Wahletka 
Bernie & Walker 
Aaronson Fayre & L 
Josie Carole Rev 
2d half (4-6) 
Kirkwhite & Ad’son 
Honan & Arden 
John Mason Co 
Mae Usher 
Gregory Co 
ALBANY 
Palace 
Ist half (7-10) 
ecener Jr 
ramer & Hamilton 
(Two to fill) 
2d half (11-13) 
Campo & Partner 
Nell Kelly 
May Wynn Co 
«Two to fill) 
2a half (4-6) 
Yoki Japs 
Johnny Berkes 
Kitty Doner 
Leon Navarra 
Rodrigo & Lila Co 
nana 
eith’s (7 
H Delmar’s Dev 
(31) 
Campo Co 
Harmon & Claxton 
Sheila Barrett 
Wolf & Hakins 





The Rimacs Orch 
HACKENSACK 
Westwood (31) 

Joe Mandis Co 

Trade 2 

Seed & London 

Jean Moore Rev 
KANSAS CITY 
Mainstreet (7) 

Whoopee Co 
LINCOLN 

Ist half (6-9) 

Hazel Klatoff Rev 

Cropley & Violet 

(Two to fill) 
2a half (10-12) 

Grace Edler & R 

Kane & Hazelton 

Nixon & Sands 

Walter Powell Orch 
LYNBROOK 
Rivoli (1) 

Joe Mandis Co 

Jack & Ruth Hayes 

Seed & London 

Jean Moore Rev 
MILWAUKEE 
Wisconsin (7) 

James Evans Co 

F Seamon & F 

Esther Ralston 

Jordan & Woods 

G Carpentier Co 

(31) 

Klutings’ Co 

Ada Brown 

Brems Fitz & Bros 

Buddy Rogers 
MINNEAPOLIS 
Orpheum (7) 

Diaz & Powers 

Millard & Marlin 

Joe Marks Co 

Mitzi Green 

Gracie Schenk Co 

(31) 

Bert Walton 
NEWARK 
Keith’s (6) 

Devito & Denny 

Nick Lucas 

Carl Freed Co 

(Two to fill) 


(30) 
Cc & J Preisser 
Art Frank 
Vaughn De Leath 


Barto & Mann 
Ralph Cooper Bd 
NEW ORLEANS 
State (7) 
Al Verdi & T 
Fifi D’Orsay 
Wing Wah 
(Two to fill) 
(31) 
Miacahua 
Joe Kelse Co 
Lee Morse 
Joe Morris Co 
Vanessi 
OMAHA 
Keith’s (7) 
Bee & Rae Goman 
Iee Port & D 
Art Jarrett 
Daphne Pollard 
(One to fill) 








—_— 





OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 


This Wk.: 





Barney Rapp Orch 


CHICAGO 
Palace (7) 
Gloria Lee 
Glenn & Jenkins 
Sylvia Froos 
Harry Burns Co 
Buddy Rogers & O 
31 


( 
Dolinoff & R Sis 
3 Swifts 
Leon Erroll Co 
Ruth Roye 
Bud Harris & Bd 
CLEVELAND 
Hippodrome (7) 
3 Aces 
Lamont 4 
Annie Judy & Z 
Fred Lightner 
Emerson Gill Orch 
) 


(31 
Gloria Lee Co 
Bayes & Speck 
Roxy’s Gang 
Harry Burns Co 
Bearlett’s Monks 
CINCINNATI 
Albee (7) 
Colby & Murray R 
Boyce & Marsh 
eon Erroll Co 
Ruth Rove 
3 Swifts 
(31 
Lam nt 4 ) 
ing, King & K 
House Co 
Charlie King 
awn Sis & P 
ELIZABETH 
3 , Kelth’s 
ahi half 4- 
Phillips & i ts8 
Snoozer Jr 
Renard & Weet 
Christensens 





Johnny Boyle; Wm. Philbrick 





(31) 
Local Kiddie Rev 
Millard & Marlin 
Joe Marks Co 
Mitzi Green 
Gracie Schenk Co 


PATERSON 
Keith's 
ist half (7-10) 
Four Vespers 
Morton Downey 
Orville Stamm Co 
2d half (11-13) 
Sidney Franklin Co 
Amateur Night Lon 
Trado Twins 
Palmero’s Dogs 
2d half (4-6) 
Mae Wynn 4 
Bob Carney 
Weist & Stanton Co 
Peggy Healy 
Jack Shea Orch 
PROVIDENCE 
Keith’s (7) 
Dance Oddities 
Grace Doro 
A & M Havel 
Billy Glason 
Searlett’'s Monks 
(31) 

H Delmar’s Rev 
TOLEDO 
Keith’s (31-1) 

3 Aces 
Boyce & Marsh 
Whitey & Ed Ford 
Jordan & Woods 
Rimacs Orch 
(2-3) 
James Evans 
Al Verdi & Thelma 
Esther Ralston 
Fred Lightner 
Detoregoes 
TORONTO 
Hippodrome ¢) 
Ada Brown 





——e 





} 


Brems Fitz & M 
Detoregoes 
(Two to fill) 

(31) 
Corbett & Convey R 
Lloyd Hughes 
Harry J. Conley Co 
Nell Kelly 
C'lif’rnia Collegians 

TRENTON 
Capitol 
Ist half (7-10) 
Princess Wahletka 
Mae Wynn 4 
Gregory & Raym'nd 
(Two to fill) 
2d half (11-13) 
Senator Murphy 
Cook & Irving 
(Three to fill) 





2d half (4-6) 
Violet Ray & N 
Hite Reflow & § 
Chaz Chase 
Whiteside 


Ist half (7-10) 
Campo Co 
Herman Hyde 
Daro & Costa Rev 
(Two to fill) 

2d half (11-13) 
Doc Baker Flas es 
(Four to fill) 

2d half (4-6) 

3 St. John Bros 
Weston & Gallagher 
Walter Walters Co 
4 Flushers 
Hen'yc’o Vict’ria Co 





Loew 





NEW YORK CITY 
Capitol (5) 
Benny Meroff Orch 
Molly Picon 
Ritz Bros 
(Two to fill) 


Boulevard 
ist half (5-8) 
Leona Royce Co 
Newhoff & Gorman 
Roger Williams 
Ruiz & Bonita 
Frank Libuse 
2d half (9-11) 
Vanderbilt Boys 
Phil Emmerton’s Co 
(Three to fill) 


Orpheum 

Ist half (5-8) 
Great Gaetanos 
Aronson, Fayre & L 
Lewis & Ames 
(Two to fill) 

2d half (9-11) 
Leona Royce Co 
George Stone 
Frank Libuse 
(Two to fill) 

Paradise (5) 
Sammy Krevofft Co 
Witltiam Hall 
Edgar Bergen Co 
Bob Murphy 
Burns & Allen 

State (5) 

Les Ghezzis 
Bert Frohman 





Chilton & Thomas 
Nan Halperin 
Roscoe Arbuckle 
Britton Orch 
Valencia (5) 
Kam Tai 3 
Vie Oliver 
A & F Lake 
3 Sailors 
Eddie Duchin Orch 
Century (5) 
Mady Co 
Jerome Mann 
Irene Rich 
Herb Williams 
Betty Jane Cooper 
Lathrop Bros 
CLEVELAND 
State (5) 
Piccianni Tr 
Radio Rubes 
Medley & Dupree 
Georgie Price 
Lee Gails Ens 
JERSEY CITY 
Loew's (5) 
A &@Q Falls 
Reiss & Dunn 
Benny Ro&s 
Connie’s Inn Rev 
MONTERAL 
Loew’s (5) 
Anderson & Allen 
J & J McKenna 
Armida 
Joe Termini 
Ethel Parker 
Sandino Co 











Holiday Greetings 
WALTER POWELL 
RUDY BUNDY BAND 


Dir, LEDDY & SMITH 














Yacht Club Boys 


Gates Ave 
Ist half (5-8) 
Joe Young Co 
George Stone 
(Three to fill) 
2a half (9-11) 
Great Gaetanos 
Lewis & Ames 
(Three to fill) 
Metropolitan (5) 





NEWARK 
Loew’s (5) 
Maximo 


Miles & Segal 
James Kirkwood 
Buck & Bubbles 
(One to fill) 

WASHINGTON 

Fox (5) 

Gordon, Reed & K 
Lita Grey Chaplin 
Britt Wood 
Nicola 








Honey Tr (One to f¥l)) 
ELIZABETH York & King 
ta Michon Bros 


Ist half (30-2) 
Pallenberg’s Bears 
Roger Williams 
Solly Ward Co 
Benny Davis Co 

2nd half (3-5) 
Tasty Jesters 
Stone & Gibbons 
(Two to fill) 

HARTFORD 


State 
ist half (30-2) 
Bentelle & Gould 
Furman, Sharkey L 
Leavitt & Lockwood 
Mel Klee 
Colby & Murray R 
2nd half (3-5) 
Cy Landry Co 
Bobby Pinkus 
4 Ortons 
(Two to fill) 
LAWRENCE 
Warner (29) 
Hunter & Percival 
Roisman’s Alab 
NEW LONDON 
Garde (29) 
Dave Harris U 
PHILADELPHIA 
Earle (5) 
Sid Gary 





Lopez Co 
4 Sharps 


( 
Eddie Cantor Co 
Geo Jessel 
Paui Kirkiand 
4 DeMuth Girls 
Collette Ryan 
Holland & Knight 
Bobby Bixley 


WASHINGTON 
Earle (5) 


Stone & Gibbons 

Radio Rogues 

Jack Pepper 

Gray & Claire 

Walter Dare Wahl 
(30) 


Royal Uyena Japs 
F & J Hubert 
Vincent Lopez Co 
Block & Sully 
Frank Richardson 


WATERBURY 

Strand (1-2) 
Honan & Arden 
Ben Marks Co 
Far! Lindsey Rev 
Bobby Pinkus 
Pichiani Tr 
Smith & Hart 





Fanchon & Marco 4 





BROOKLYN 

Paramount ¢5) 
‘Movie Circus’ 
Monte Blue 
Monroe Bros 
Annette Ames 
Kirk & Lawrence 
Freethy Co 

BOSTON 

Seollay Square (5) 
‘Star Gazing’ I 
Zeida Santley 
Athenas 
Muriel Gardner 
Collenette Ens 
Marev Bros 

BRIDGEPORT 

Poli (5) 

‘Jubilee Show’ 
Ted Lewis 
Dixie 4 
‘Snowball’ 
High Hat Co 
Esther Pressman 
Doris Deane 
Mildred Gaye 
Ted Lewls Bd 





Whittier | 


BUFFALO 
Buffalo (5) 
‘Tia Juana’ I 
Bert Gordon 
F X Bushman, Jr 
Enrica & Novello 
Bob Shafer 
Florence Hedges 
Leona Saunders 
Virginia Crawford 
Sunkist Fns 
CHICAGO 
Chicago (5) 


‘Sally’ 
Mary Eaton 
Jack Waldron 
T Roy Barnes 
Hal Young 
Miss Harriett 
George Guhl 
Harry Stafford 
Lela Blise 
Jack Duffy 
Tack Egan 
DETRQIT 
Fox (6) 


‘Shanghai’ I 


| Long Tack Sam 

| Buddy ‘Traps’ Rich 

Mi-Na & Nee-Sa L 

Sam Lohk 

Pan & Chang 

The Manchu 3 

Bellet & Lamb 

| HARTFORD 

| Capitel (5) 

| Desert Song’ 
Perry Askam 

Tanzi 

Earl Askam 

Nennette Vallon 

john Merkyl 

| Charles Boyle 

| Sylvia Shore 

John Wagner 
HOLLYWOOD 
Pantages (6) 

Birthday Party’ U 
SAN DIEGO 

Fox (6) 

Follies’ I 

LONG BEACH 
West Coast (5) 

Gottler Unit 
LOS ANGELES 
Loew's State (5) 

‘Bug House’ U 
MILWAUKEE 


| 


Wisconsin (5) 
Georgia Minstrels’ 
} Gobs 


3 Georgia Browns 
6 Comedians 
Thomas Harris 
Chick Beeman 
lasses Brown 
Billy Mitchell 
Nay Bros 
“illy Miller 
forvelle Reese 
NEW HAVEN 
laramount (5) 
Bombay’ I 
“lo Lewis 
O'Connor Fam 
Gaylenne Sis 
Pasquali Bros 
Bombay Ens 
NEW ORLEANS 
State (5) 
‘Ubangi’ I 
Roy Cummings 
Grace Du Faye 
Keith Clark 
Armando & Lita 
Crosby Bros 
Sunkist Co 
OAKLAND 
Orpheum (5) 
‘Joy Belles’ I 
Nadine Gay 
Tommy Atkins & B 
King Bros & C 
Stetson 


Ann Roberts 
PORTLAND 
t (<6) 
‘Big Top’ I 
Jack Sidney 
Adele Nelson 
Flo Mayo 
Harrison's Co 
Bee Hee & R 
Dolly Kramer 
SAN FRANCISCO 


Warfield (6) 
Arthur Pat West 
Del Chain 
T & B Wonder 
Pansy 
Diane 
Trojans 


3 Zaros 
Steve Savage 
Varsity Co 
SEATTLE 
Paramount (6) 
‘Girl Trouble’ I 
SPRINGFIELD 
Poli (5) 
‘Follow Thru’ 
Joe Penner 
Olive Olsen 
Mac Harris 
Eddie Tamblyn 
Helen Wright 
Franklyn Farnum 
Madeline Sheffield 
Bill Halligan 
Jerry Ross 
Alita Duncan 
Dee Loretta 
Earl Maestro 
VANCOUVER 
Orpheum (6) 
‘School Days’ I 
Milton Douglas 
Mary Price 
Billy Morosco 
Edna Sedgwick 
Charley Myers 
Nellie Thompson 
Bobby Bernard 
Louis Pope 
Muriel Moran 
Arlette Young 
T & J O'Connor 
Buster Keim 
Dorothy Keim 
Sue St. John 
Estelle Haleska 
WORCESTER 
Poli (5) 
‘Sweet & Lovely’ 
Blanche Sweet 
Stroud 2 
Chamberlin & H 
Loc Lorraine 
Al Rinker 
Catchalots 
Sunkist Co 








Cabarets 





Biltmore Hotel 
Paul Whiteman Or 
Jane Vance 
Red McKenzie 
Peggy Healy 
Irene Taylor 
Jack Fulton Jr 
Ramona 


Central P’k Casino 


Sheila Barrett 
Billie Maples 
Kaye Oarker 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 
Don Redman Orch 
Club Mayfair 
Millard & Anita 
Oscar Davis 
Margie Landy 
Madlyn Moore 
Beth Cannon 
Lee 
Al Crawford Orch 
8 Mayfair Beauties 


Connie’s Inn 


Cora Green 

Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 

Red & Struggle 


Henri Wessel 
Swan & Lee 
Anise Boyer 
Roy Atkins 
Peaches & Duke 
Brown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway Orch 


Clab Richman 


Harry Richman 
Benny Meroftf 
June Knight 
Cc & C Herbert 
Francis Faye 

El Chico’s 
Duran & Moreno 
Lorenzo Herrera 


El Flamengo 


Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 


El Garon 


Frances Williams 

Dario & Diane 

Russell Johns 

Lou Belard 

Larry Siry Orch 

Ragusa’s Tango Or 
El Patio 


Beatrice Lillie 
Fontana & Coles 
Endor & Farrell 
Henry King Or 
Gypsy Trail 
Baroness Erzsi 
Louis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 
H’lyw’d R'staurant 
Fowler & Tamara 
Collette Sis 
Frank Hazzard 
Blanche Bow 
4 Climas 
Marquerite & Leroy 
Theo Phane 
Barbara Blane 
Jean Muna 
Ahi 
Vercell & Sinnott 
Gladys Leslie 
Iris Adrian 
| Marian Martin 
Isham Jones Orch 


Hotel Lexington 





Don Bestor Orch 
} Art Jarrett 

Hotel New Yorker 
|} Ethel Shutta 
|} Fran Frey 

Ha-Cha Gardiner 


Bobby Borger 


NEW YORK CITY 


Geo Olsen Orch 


Lido Gardens 


Charlie Crafts 
Wynne Ralph 
Montparnasse 
De Marcos 
Loomis Sis 
Jack Vance 
Yacht Club Boys 
Bobby Sanford 
Eddie Duchin Or 
Nat Club 
Jack White 
Jerry Bergen 
Lulu Bates 
Brooke Adams 
Bill Spencer 
Blanche Latell 
Dorothy Maxine 
Al Parker 
Jimmy Murphy 
3 Blake Sis 
Lew Dolgoff 
Joe Haymes Orch 
Paramount Grill 
Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 


Park Central Hotel 


Harry Barris Orch 
Loyce Whiteman 
Terry Bis 

Joe Peddles 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
Ord Hamilton 
Dick Gasparre Orch 
D Alberto Tangoists 


Riviera 
Earl Rickard 
Gertrude Niesen 
Dolores Farris 
Floria Vestoff 
Crawford & Caskey 
Peggy English 
Barbara McDonald 
Arthur Rogers 
Don Carios Orch 
Jimmy Carr Orch 


Roosevelt Hotel 
Guy Lombardo Or 
Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


St. Regis Hotel 


Dario & Diane 
Dick Gasparre Or 


Smal’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer Bros 
May Alex 
Mabel Scott 
Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 


The Csarda 
Karoly Bencze 
Zsiga Bela 
Mme Ilona deThury 
Karoly Nyaray 

Torch Clab 
Jackie May 
Frances Dunn 
Arthur Budd 
Klissa Duval 
Buddy Wagner 


Bern 


Or 
Village 
Gus Van 
Sally Mayo 
Marion Kingston 
Janice WalKer 
Nina Laughlin 
Val Vestoff 
Joe Furst Orch 
Waldorf-Astoria 
_gmil Coleman Or 





Jack Clifford 
& € Berhert 


Argentines 
“Mischa Borr Ens 








Picture Theatres | 





YORK CITY 
KO Roxy 

(2d week) 
Dave Apollon 
Boreo 
| Maria 


NEW 
R 


Gambarelli 





BROOKLYN 
Paramount (30) 
‘Vanities’ 
Milton Berle 
Lillian Shade 
Dora Maughn 





Hal Kemp Orch 
Deane Janis 


Rose & Ray Lyle 
Patricia Storm 
Paul Sis 


Blue Grotto 
Margie Taite 
Marjorie France 
Connie Cella 
Olga Hoyer 
Todd Sis 
Retty Van Allen 
Freddie Daw Orch 

Club Alabam 
Jeane Holly 
Effie Burton 


Patsy McNair 
Edna Lindsey 


Freddie Villant 
Mildred Rose 
Bernie Adler 


Eddie Makins Orch 
Chez Paree 

Jay Millis 

June McCloy 

3 Rodions 

Mildred Tooley 

Carol Cook 

Ben Pollock Orch 

Doris Robbins 
College Inn 

Jinette Vallon 

Ben Bernie Orch 

Jackie Heller 

Pat Kennedy 


Club Clifford 
Bradsh’w & C’l’g’ns 
Eva Brown Co 
Edgewater Beach 


Mark Fisher Orch 
Olive O'Niel 


Eugene Von Grona ‘No Man Her Own’ 
lo lie . BUFFALO 
Wee Willie Robyn - 
iin on . = Buffalo (30) 
NEW YORK CITY | -pio Rita’ 
Paramount (30) DETROIT 
Lou Holtz Fisher (30) 
Peggy Joyce Henry Dunn 
Lillian Miles Dorothy Co 
Al Siegal . | Willis & Davis 
Gordon, Reed & K ‘Devil Driving’ 
Rasch Co Michigan (30) 
‘No Man Her Own’! Olsen & Johnson 
xy (30) Sisters Kappelle 
Robinson & De Witt | Happy Moore 
Tamara George Moore 
Max Wahl Holtz & Holtz 
Mitchell Hodges Ford, Marshal & J 
Dave Kraft Sidney Gibson 
‘No More Orchids’ Speedy Patterson 
Blackhawk Connie Bee 


Loma Ruth 
Don Pedro Orch 


Granada 
Jack Miles Orch 
3 Marinos 
Gladys DeFoe 
Keller Sis 
Chicagoettes 


Grand Terrace Cafe 


Cook & Brown 
Billy Franklin 
Judith Wilson 


Vivian Brown 
Earl Hines Orch 
Kit Kat 


Ifarry Linden 
Joyce Jelke 
Elice Lorraine 
Irene Barba 
Rosalie Jelke 
Dot LeRoy 
Fred Janis Orch 


Montmartre 


LaMay & Louise 
Tina Tweedie 
Dick Ware 

Edna Mae Morris 
F Quartell’s Orch 


Paramoust Club 


Harry Glynn 

Etta Reed 

Di Giovanni 

Anita LaPierre 

Billy Carr 

Ercelle Sis 

Sid Lang's Orch 
Sunset Cafe 

Ed Carry Orch 

Cass Simpson 

3 Rhythm Kings 

Winona Short 





Knickerbock’r Clab 
Mary Williams 
Peters & Farrell 
Nina Watson 
Tony Corcoran 
Bill Nolan Orch 


Frolic’s 


Roy Sedley 
Geo Haggerty 


3 Browns 

Jesse DeArman 
Terrace Gardens 
Eddie Clifford 

Alice LaTart 

Collins & Wanda 

Joy Finley 

Paul Sis 

Carl Moore Bd 

Vanity Fair 





Yvonne Morrow 
Curry & DeSylvia 
Bobby Cook 


cliff Winehill 
Peggy Moore 
Jack Russell 





Empire 


Bare Facts—Star, 
French 
Lid Lifters 





Route 


Nite Life 
delphia. 


Models—Howard, 


Moulin Rouge—Modern, 
in Paris—Trocadero, 


Oriental Girls—Capitol, 
Parisian Flirts—Hudson, 
Record Breakers—Empire, 
Step Lively Girls—L. O. 


Wheel 


nuary 2 
Brooklyn 
Boston. 
No. ° 
Providence, 
Phila- 


Albany. 
Union City. 
Newark, 





May Take Some 


ating partnership 


ritory. 
nership with Publi 
self may acquire 
miliar with the Mi 


He and the miss 
bault, Minn., whe 
headquarters. 
lix several years a 


field for some time 


Bill Schnei 


H. Feld in Publix 


mons, 
latter’s private 
Steps into the 


Schneider, 


sistant to Sam De 


has resigned, to join E. W. 
president of Educational as 
secretary. 

new 
Schneider isn’t related to Louis E.| 
who's an 


BARHAM ON THE WATCH 


Houses on His 


Own if Publix Don’t Want 


The Publix-Tracy Barham oper- 


over four towns 


in Minnesota may be expanded to 
include other theatres in that ter- 
If not under the new part- 


ix, Barham him- 
the others. Fa- 
nnesota situation, 


through having booked midwest and 
northwest for some time, 
believes some possibilities exist. 


Barham 


us left New York 


Thursday (29) to drive out to Fari- 


re he will make 


Before joining Pub- 


so Barham oper- 


ated his own theatres in Florida. 
He has wanted to return to that 


der’s Post 


Bill Schneider, assistant to Milton 


for many years, 
Ham- 


post Jan. 2. 


operating 
mbow, Jr. 


as- } 


! 





Mystery fo 


‘False Front,’ 


his next for Mono 
Phil Rosen 
Tupper scripting. 


direc 





radio 
be produced by W 


r Lackey 


Hollywood, Dec. 31. 


mystery, will} 
illiam Lackey as! 


} 
gram. 


ting Tristam 


and 


DESPITE STORMS, DENY. 
LOOKS UP; ‘ANIMAL’ 116 


Denver, De 

New Year week helping theatres 
snap out of slump. Denham looks 
to go $500 over best vet with 
‘Strangers.’ Fans like Zasu Pitts 
and are flocking in spite of uncom- 
fortable snowstorm that hit Denver 
Thursday and Friday. The 25c. top 


at Denham is popular among many 


who formerly went to subsequent 
runs. 
Down on Curtis street ‘Farewell 


to Arms’ at Denver proving big mat- 
inee draw but dropping off at night. 
Women falling for the picture but 
not strong with men. Jackie Kad- 
erly is putting on best organ num- 
bers since his return to Denver and 
getting lot of favorable comment. 

Orpheum looks better than past 
two weeks and should go better than 
$11,000. Orph the only first-run re- 
serving seats midnight show New 
Year’s to sellout. 

Paramount held ‘Under Cover 
Man’ over from end of last week but 
crowds tapering off fast. Did fine 
business first few days until snow- 
storm hit. Rialto headed for aver- 
age week but not as good as last. 


Estimates for This Week 


Denham (Hellborn) (1,700; 15-25) 
—‘Strangers of the Evening’ (WW). 
Very nice $4,500 in view. Last week 
‘Speed Demon’ (Col) did fair for 
Christmas week and turned in $2,- 
500. 

Denver (Publix) (2,500; 25-35-40- 
50)—‘Farewell to Arms’ (Par). Jackie 
Kaderly at the organ. Strong $9,- 
000 in view. Last week ‘Cynara’ 
(UA) did $6,500 in six days. Open- 
ing delayed a day to give day and 
date opening with New York. 

Orpheum (RKO-Huffman) (2,600; 
25-35-40-50) — ‘Animal Kingdom’ 
(RKO). West Masters at the or- 
gan. Oke $11,000. Last week ‘Han- 
dle with Care’ (Fox), $10,500, good 
for Christmas week. 

Paramount (Publix) (2,000; 25-40) 
— ‘Undercover Man’ (Par). Hold- 
over from end of last week, and 
‘Island of Lost Souls’ (Par), split 
week. Upping to $6,000. Last week 
‘Payment Deferred’ (M-G), and ‘Un- 
dercover Man’ (Par) did $4,000 on 
split. 

Rialto (RKO-Huffman) (900: 20- 
25-40)—‘Virtue’ (Col), and ‘Sher- 
lock Holmes’ (Fox), split week. 
Paced for oke $3,000. Last week 
‘Little Orphan Annie’ (RKO) packed 
the house three days and with 
‘Rackety Rax’ (Fox) on split week 
put the house up to $3,500. Nearly 
2,000 children saw the film the open- 
ing day. 





BOSTON 


(Continued from page 10) 


band setting up a sriking military 
and love atmosphere. 


Keith’s springs another b. o. hit, 
‘Animal Kingdom,’ along with up- 
to-snuff vaude. The Boston comes 
strong on the stage side. 


The Loew houses saved ‘Strange 
Interlude’ to set the New Year pace 
and there’s wisdom in this. The 
roadshowing some months ago 
stirred interest and made money, 
and numerous requests made Vic 
Morris realize there was still gold 
in them thar hills when the pic- 
ture came in on a pop price basis. 

‘Lawyer Man,’ at the Paramount is 
box office all over. 

In general, it looks like trekking 
back to normalcy, with all showmen 
far happier than they were a week 
ago. 

Estimates For This Week 

Majestic (1,600; 55-77-$1.10-$1.65) 
—‘Sign of the Cross’ (Par). Ex- 
cellently paced at $14,000. Two 
shows each week day, one Sunday. 


Keith’s (RKO) (4,000; 30-40-55)— 


‘Animal Kingdom’ (RKO) and 
vaude. Fine for $24,000 or even 
better. Last week ‘Half Naked 


Truth’ (RKO), good $18,700. 

Boston (RKO) (4,000; 25-40-55)— 
‘Uptown New York’ (KBS) and 
vaude. Okay for $14,000. Last 
week ‘Little Orphan Annie’ (RKO), 
mats, and ‘Secrets of the French 
Police’ (RKO) evenings; and vaude, 
good for $12,100. 

Orpheum (Loew) (3,000; 25-50)— 


‘Strange Interlude’ (M-G). First 
time at pop prices. Splendid for 
$18,000. Last week ‘Cynara’ (UA), 
fair $15,000. 

State (Loew) (3,000; 30-50)— 
‘Strange Interlude’ (M-G). First 
time at pop prices. Promising fair 
$19,000. Last week ‘Cynara’ (UA), 





more than fair for $14,000. 


Met (Publix) (4,330; 35-50-65)— 
‘Farewell to Arms’ (Par) and lav- 
ish stage show. Looks like a haloed 
$35,000 for a change to old time 
fervor. Last week ‘Madame But- 


terfly’ (Par) and stage show, satis- 
factory at $20,600. 

Paramount (Publix) 
30-55) —‘Lawyer Man’ (WB) and 
‘Handle with Care’ (Fox). Sterling 
at $10,500. Last week ‘Siitver Dol- 
lar’ (FN) and ‘Virtue’ (Col), ex- 
cellent at $9,200. 


(1,800; 28- 
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Theatre man was burning over 
the specs. Asked to buy 8 seats 
for an out of town friend within 
the first three rows. Got split seats 
in the fourth, sixth and seventh 
rows. Night of the show only 
seven other persons in the first 
seven rows. 





About 70 ex-White Rats were put 
back on the regular books as for- 
given for the strike. 





Jos. Cohen, the vaude Mercedes 
had enjoined a previous asst., Mer- 
cedes Crane, from using moniker in 
an act of her own. Michigan court 
held she had a right to her own 
name and reversed lower court’s 
decision. 





Edward Shayne, one of the lead- 
ing bookers of the Western Vaude. 
Assn., was forced by ill health. to 
retire. Charles Freeman took his 
place, coming in to the Chicago 
post from the Finnan-Heiman cir- 
cuit. 





Century theatre announced a loss 
of $350,000 for a year and a half of 
eperation. 





Helen Gardner, one of the first 


2 picture players to go light on cos- 


hd 


& 


tume, was astounding the public 
with her ‘Cleopatra.’ Would be over- 
dressed in these days. 





‘Variety’ was figuring out the 
new Rivoli on Broadway. There 
Was a ground rental of $45,000 a 
year, a $150,000 loan, of which §$7,- 
500 had to be repaid anually, an 
investment of $250,000 and taxes at 
$15,000. Made the rent about $90,- 
000 a year, and figured as plenty. 
Strand was high mark with about 
$172,000, but that included an of- 
fice building. Rialto was about 
$83,500 and the still building Capi- 
tol prospective rental set at around 
$81,000. 


50 YEARS AGO 


(From ‘Clinper’) 








Stock taking time in baseball cir- 
cles. Report of the Boston club 
showed it played to 50,981 people 
for $30,000. That was for the en- 
tire season, but the money does not 
include the visiting clubs’ cut. Gross 
gate was $37,917. 





No opera at the Academy of Mu- 
sic one afternoon because Emma 
Juch had an ingrowing toenail. 





Salmi Morse applied to the Mayor 
for a permit to erect a structure 
for theatrical performances of a 
moral kind. He planned to do the 
‘Passion Play’ and about every 
crape hanger in town was there to 
oppose him. It was an obsession 
with him and 26 years later Morse 
was still trying. 





Casino theatre closed for repairs, 
reopened. Orchestra placed in bal- 
cony above the stage. 





Referring to a revival ‘Clipper’ 
told that ‘Corsican Brothers’ was 
played in Boston in 1832 for a run 
of 10 performances to $3,963. Re- 
marked that ‘the receipts of the 
theatres of 30 years ago were by no 
means as large as at present.’ Still 
going up. 





Lily Langtry was playing Phila- 
delphia with the specs doubling the 
price of the $2 tickets. An effort to 
play Louise Montague, Forepaugh’s 
$10,000 Beauty’ against her fell 
through. 





Charles L. Davis, eccentric show- 
man who put most of his money 
in diamonds, had just bought a fur 
coat. Made from the backs of pup 
seals and trimmed with French 
beaver ‘after the fashion of the 
Russian Czar’.s’ Cost $1,000 and 
charged to advertising. 


- Inside Staff—Pictares 





New York City | 


New York's German colony was let in on the secrets and headaches 


of foreign film business in the United States last week through an open- 
|} letter feud between the publicity man for the Europa theatre and the 
| film critic of the ‘Staats-Zeitung’, German daily. Dr. Reiss, the critic, 
had panned the current film at the Europa, with Martin Lewis, theatre's 
p.a., answering with a column-and-a-half letter, which the paper printed 


in full. Dr. Reiss, in his criticism, had pointed out that it was a shame 
so many poor and impossible German pictures are brought to America 
regularly and good ones left on the other side. 

In Lewis’ explanation he said it’s time the Germans understood a few 
things, such as why it’s hard to bring over good pictures. German pro- 
ducers, Lewis explained, keep asking ridiculously high prices for Amer- 
ican rights on the theory their pictures are as good as American films 
and ought to gross as well. Also a lot of the better pictures are never 
shown here because taken for version purposes or done over entirely in 
English, with the result that a German exhib in America has a tough 
time getting good product at acceptable rentals. 

Lewis went so far as to say the general quality of German films in the 
past two years has gone down, with the German public in New York, at 
the same time, not supporting their own language films as well as pre- 
viously. 

But the German producers are still asking and insisting on high rentals 


and prices. 





Although no longer with Paramount Publix, S. R. Kent and Sam Katz 
will be subpoenaed as defendants in the Joe Quittner action against Par, 
now on trial in the Federal court, New York. This presents a unique 
situation since Kent is now president of a competitive company, Fox, 
and Katz is at liberty. Should there be a judgment in Quittner’s favor, 
each might be held responsible with P-P. 

Only other official of P-P at the time of the filing of the suit who’s 
named as a defendant is Adolph Zukor. Many others in P-P are ex- 
pected to be called, including Sam Dembow and probably heads who 
have moved into key posts since the suit was prepared. Only Leon 
Neiter, g. m. of booking, has been called so far among P-P officials. 
E. M. Schiller, Loew's general theatre operator, also testified. 





Turning down an offer of $140,000 for her Bali picture, Harriet Hunt- 
ington, granddaughter of the late railroad builder, now finds that through 
too much advice she has a picture but no release. When Miss Hunting- 
ton returned from Bali last spring, pictures of the island were hot and 
Warners made the offer for it. Surrounded by advisors, Miss Hunting- 
ton passed up the WB deal in the belief that she could get others. Within 
the two months that followed, five pictures hit the market, all made at 
Bali and all featuring the full breasted native women, something that 
Miss Huntington had overlooked. Now pictures of the South Seas are 
drugs on the market. The Huntington expedition returned here with 
over 100,000 feet of negative photographed in Bali, India and China. 





New York film reviewers might have felt a little miffed at not 
having been assigned to the opening of the Radio City Music Hall. That 
got the regular first string dramatic men. The film writers had their 
chance two nights later at the opening of the RKO Roxy. 

This seemed proper since the Music Hall carries a $2.50 variety stage 
show with the Roxy a split picture-presentation. Roxy’s name is iden- 
tified with pictures, however, he having come up to his best fame 
through the 85c. era. 

Picture critics may have learned a lesson when reading the Music 
Hall reviews by the dramatic people on their same papers, although that 
is unlikely. 





The old Roxy, New York, last week, on day of Radio City’s Music Hall 
opening Tuesday (27) inserted teaser ads in the paper which were ac- 
cepted around the trade as a competitive gag. Ad, separated from the 
regular Roxy ad which carried show billing address, etc., read as follows: 

‘The Roxy, 5-star program for adults and children this Xmas week. 
No advance in prices.’ It didn’t carry anything else and is the first ad 
to prefix theatre’s name with a ‘The’. ° 

Another item is the sign at 49th street and 7th avenue, a block below 
the old Roxy, with an arrow pointing the way to the new RKO Roxy over 


on 6th avenue. 





‘Bill of Divorcement’ is among the low cost RKO-Radio features 
turned out this season. Picture cost $255,000. ‘Conquerors,’ on the other 
hand, cost $620,000, while ‘Animal Kingdom’ came im at a charge of 
$450,000. 

‘Hold ’Em Jail,’ Wheeler-Woolsey, rang up $415,000, while the first 
version of ‘Rockabye,’ made by George Fitzmaurice, totaled $465,000, 
with the new version made by George Cuker running that amount up 
around $200,600. ‘King Kong,’ still in production, has run $550,000 and 
will probably be brought in for around $625,000. 





Associate producer at one of the majors on the Coast reported to the 
police he was held up and robbed by a bandit who jumped on the run- 
ning board of his car and forced him to ride around the block. 
Now, it has been learned, the hold-up occurred when the picture man 
was sitting in a parked car in a shady spot with a waitress from one 
of the swank picture eating places. 

Girl lost a wrist watch in the hold-up which was replaced this week as 
a Christmas present. 





A trade laugh in the way Monogram is seemingly teasing Metro as 
regards Richard Boleslavsky, director of ‘Rasputin’. Indie company has 
a one picture contract with the megger and Metro a long term paper, 
with the latter company openly annoyed at the fact that its man will 
have to stop for a while in the next few months to turn out a quickie. 

Last week Monogram sent Metro a letter offering to tear up the con- 
tract with the director—on condition that Mero loan Monogram Jackie 
Cooper for the lead in a proposed talker version of ‘Oliver Twist’. 





Madeline Woods is possibly the only woman ever to handle a picture 
on a states rights road show basis. After several years with Publix- 
Great States the veteran press agent has gone on the road handling 
‘The Big Drive’ all the way from Chicago to California and financing 
the deal herself. She has opened an office in Chicago as a base of sup- 
plies but will be traveling for the next three months herself. 

Publix offered a spot for Miss Woods in its New York office but she 
preferred to roam th? great open spaces. 





Son of a former stage star, who recently secured his release from a 
major studio where he had been under contract for several years, was 
immediately contracted by another studio and cast in a picture. His 
quick landing has affected him to the extent that he now is completely 
royal, refusing to appear on time for his calls, objecting to his lines, 
crabbing at the direction and otherwise making himself objectionable. 

Studio has said nothing, but is doping out chastisement following his 
current assignment. 





Jan. 10 Paramount Publix will begin publishing a distribution house 
organ to be known as ‘Paramount Sales News.’ It will be issued weekly 
and deal solely with sales, as a contact between the home office and the 
exchanges of the company in the U. S. and Canada. 

Al Hirsch, former editor of ‘Publix Opinion’ and more recently at- 
tached to the Par editorial department in New York, will edit the organ. 





Capital Film Exchange has taken New York rights to the one-reel 
short turned out by Bryan Foy on technocracy. That’s a new way of 








Inside Stuff—Music 


Most prolific femme songwriter yet in tin pan alley is Bernice Petkere 
whose succession of hits prompted the ASCAP to waive the usual year's 
probationary, period and promote her quickly into a classification above 
the novitiate. Promise also of quick promotion because of her prolific 
song output. 

Miss Petkere (Mrs. Ed Conne, wife of the radio program builder) com- 
posed ‘Lullaby of the Leaves’, ‘Starlight’, ‘By a Rippling Stream’, ‘Did 
You Mean What You Said Last Night?’, ‘The Lady I Love’, ‘Hats Off, 
Here Comes a Lady’, ‘Half a Mile Away From Home’, ‘Dancing Butter- 
fly’, ‘Rose of Snowland’, ‘And Then’, ‘At the Foot of the Hills’, ‘Sing a 
Song of Romance’, et al., all in less than a year, and placed with all the 
major publishers. Her gross income has been personally important, al- 
though regarded as a lark. It has also been instrumental in anteing Joe 
Young's rating and earning as her most consistent lyric collaborator. 
Miss Petkere also did both words and music on some of her songs. 

Anita Jones, ‘Mary Earl’ (nom-de-plume for the late Bob King), Mabel 
Wayne, Dana Suesse and Carrie Jacobs-Bond, in the standard field, have 
been among the most notable femme writers in recent years, plus a 
couple whose names escape. Miss Wayne's ‘Ramona’ and ‘Little Spanish 
Town’ distinguished her signally. 








Art Kassel, Chicago bandleader, is conducting at the Bismarck hotel 
with a broken shoulder and his torso strapped tightly because of rib 
trouble. Very little publicity was given aeroplane accident in which 
Kassel received his injuries because Jimmy Doolittle, the pilot, wanted 
to avoid any adverse comment. Shell Oil bankrolls Doolittle and a 
smashup might be deemed a reflection the speed king feared. 

Accident occurred over the Louisiana swamps with the aeroplane going 
210 miles per hour when one-half the propeller fell off. Danger in such 
emergencies is that the motor will fall out of the plane. However, Doo- 
little cut the speed to 90 miles within a mile and landed in muddy marsh- 
land where in due time the party was rescued and Kassel was rushed 
to a hospital in New Orleans to get mended. 





Since the musicians union’s special dispensation to Ted Weems for 
commercial broadcasting from the Hotel Pennsylvania, it has tightened 
up drastically and is holding Anson Weeks and Isham Jones, notably, to 
the letter and spirit of the union rules. Both bands are marking time 
until their six months in New York transpire so they can join the met- 
ropolitan local. 

Weeks may be permitted to use his name with a studio combo, or one 
comprising local musicians. Jones is similarly on the air sustaining, 
under CBS buildup, pending the expiration of the six months so he can 
then be allotted some commercial. 





The ‘New Yorker's’ two-part ‘profile’ on Gene Buck, president of the 
ASCAP, and ‘Fortune’s elaborate display of the modus operandi of the 
ASCAP as a $50,000,000 song industry, is centering lay interest more 
than ever on the inner workings of tin pan alley’s performing rights’ 
collection agency. 

The printer’s ink ballyhoo credits Buck for most of society’s success, 
Buck’s colorful career, particularly in relation to his Ziegfeldian ante- 
cedents, makes him good copy. 





Percentage of the surplus accruing from the penny charged for every 
copy of music that passes through the Music Dealers’ Service is set 
aside to pay off losses incurred by dealers going bust. 

Arrangement guarantees the publisher protection on misplaced credit. 
Hitch here is that the only publishers in the combine eligible to this pro« 
tection against loss are those numbered among the charter 12. Others 
clearing through the MDS just take their chances. 





Borrowing a musical director from another studio for one picture, 
execs of one of the major lots were so surprised and pleased with his 
work that they immediately shook up their own music department, toss- 
ing out the old orchestra and getting a new one. This was done because 
the results of the borrowed baton-waver and his own orchestra, which 
he brought with him, were so much better than the average on the lot 
that the top men began asking how come. 





Hubert Prior Vallee adopted Rudy as a first name in tribute to his 
saxophone virtuoso idol, Rudy Wiedoeft, the acknowledged peer of reed 
soloists. 

The master, Wiedoeft, while still rating superlatively, is now the anon- 
ymous and inconspicuous head of a sax quartet buried in the pit of the 
Radio City Music Hall amidst 100 other musicians. 





Brunswick has put Al Jolson and his ether fadeout number, ‘April 
Showers’, on wax, with the Guy Lombardo band. Other side of the disc 
carries ‘Rockabye My Baby With a Dixie Melody,’ sung by Jolson on his 
initial Chevrolet broadcast. 








running the country figured out by Howard Scott, technical engineer, 
with the short explaining how the new government would work and why. 

Short is being rushed around the country and state righted, with the 
hope of getting in quick while the subject is hot in political and educa- 
tional discussion. 





The only coast studio that has not cut its payroll or laid people off 
during the past two years is KBS. That studio has 40 people on the 
payroll, with a weekly overhead of $3,000. 

Sam Pischoff and Bert Kelly, who operate the plant, declare that cut- 
ting of salaries never tends toward increasing efficiency or economizing 
in product. 





Executives and actor pals of a star at Paramount were missing from 
his Christmas list. Instead, actor and his wife made up 100 baskets of 
food and distributed them personally in the San Fernando valley. At the 
studio he paid off a remaining $1,500 mortgage on an electrician’s home, 
and the three remaining payments on the car of one of the doormen. 

Both were about to lose the properties through inability to keep up 
payments. 





Olga Baclanova was engaged by Metro for the femme lead in ‘Clear 
All Wires’. Suddenly the studio decided to switch the assignment to 
Benita Hume, British importation. Baclanova did not squawk, as she 
got two weeks’ salary. 





Major company attorneys are holding a series of meetings in the Hays 
headquarters preparing the industry’s deferse to eight exhibitor actions 
against it. 

These are all scheduled to come up in Federal courts early ia the year. 





While directors of M. P. P. D. figured for a time they would have to 
add an extra chair to the round table, it now develops that John Hertz 
only wanted to meet the boys and that Adolph Zukor continues as Para- 
mount’s Haysite. 





Paramount, figuring that its ‘Luxury Liner’ will start a cycle of stories 
grandhotelizing the ocean schooner, has ordered its story department to 
be on the watch for any other good yarn along these lines. 
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Year in Legit 


By Jack Pulaski 





1932 in the fleld called the legiti- 
mate theatre saw the legit battling 
opposed diversions and the depres- 
gion, putting up a pretty good fight 
of it. The record of successes indi- 
cated that Broadway will always 
have shows, though there probably 
never will be as many as in boom 


times. 

As for the road, spots bare of at- 
tractions for seasons, are opening 
up and it is a matter of worth-while 
shows, with not enough in sight to 
fill the available bookings. Keys 
have been good for the good things. 


Showmen, earlier than usual, 
squawked about the critics. After 
the first flock of new plays made 
hasty exits this season, the review- 
ers were blamed, The hits ar- 
rived late, not one real click being 
registered in September. Producers 
held back new. show schedules in 
some cases and Broadway may not 
reach full stride until after the first 
of the year, if at all. The big money 
drawn by the several October suc- 
cesses somewhat diverted attention 
from the critics and gave confidence 
to show people, Later that was 
somewhat dispelled. 


The Shuberts were plenty in the 
limelight with their corporation in 
prolonged receivership. Erlanger’s 
publicity was mostly over the Char- 
lotte Fixel claim to having been the 
showman’s common law wife, which 
was upheld by Surrogate John P. 
O’Brien, New York’s new mayor. 
The case is unique in that although 
there were 820 exhibits and 70,000 
words of testimony, the decision 
numbered 120,000 words, the longest 
in court history. The ruling oc- 
supied 18 pages in the ‘Law 
Journal.’ Trial lasted 11 weeks. 


Cost of $500,000 


Cost of the Erlanger-Fixel case 
was about $600,000. It closed last 
January and the decision giving 
Miss Fixel the right to claim 0% 
of the estate was handed down in 
August. Not long after that she 
was married. Previously Saul 
Baron in making a temporary ac- 
counting estimated the estate as 
worth $124. Shrinkage in value was 
not explained but was probably 
based on the collapse of realty. 
When A. L. Erlanger died the es- 
tate was variously estimated worth 
from $12,000,000 to $75,000,000. 


The Shubert Theatre Corporation 
collapse is that type of receiver- 
ship which permits the continuation 
of the business for the expected 
benefit of the creditors. Receivers 
were appointed in October, 1931, 
the court twice extending the pe- 
riod of receivership. But there is 
less chance of the creditors being 
paid off than at the start of the re- 
eeivership. 

The Shubert corporation owes $8,- 
000,000. What with the decline in 
realty values the only way debts 
could be satisfied was through the 
production of successful shows. The 
receivers have failed to accomplish 
anything in that direction. They 
were supposed to go into court early 
in November for instructions to 
either continue or liquidate (same 
as bankruptcy sale). The receivers 
will go into court tomorrow (4) and 
admit they have failed. Sale of the 
assets will follow. 

Mid-November the receivers con- 
ferred with the four committees 
representing bondholders,  stock- 
holders and general creditors and 
frankly stated that the outlook was 
dubious. The committees were asked 
If they thought it best to continue 
the business. The creditors replied 
that there was nothing to lose and 
the receivers might as well gamble 
further. 


Down to 1c on $ 


The facts are that last spring 
when the receivers went into court 
and secured permission for an ex- 
tension into the new season, it was 
estimated that if the assets were 
Sold the creditors would get for 
cents on the dollar. In order to 
continue Lee Shubert agreed to dis- 
bose of $300,000 in receivers certifi- 
cates. From the funds so raised 
$175,000 was to be used for produc- 
tions and had about been consumed 
before Thanksgiving. Because the 
certificates are first liens on the as- 
sets, it was estimated the creditors 
Claims were worth one cent on the 
dollar. With an additional $113,000 
In certificate money mentioned to 
carry on until the end of December, | 
Indications are that the creditors | 
will get nothing. 

Included are the holders of de- | 
benture ‘gold bonds’ totalling $6,- 
450,000. November bond quotations | 
were $12.75 per $1,009 bond. Last 





| land, 


week they were quoted at 50 cents. 


| Conrad-Lunt-Fontanne 


The disintegration of the $24,000,- | 
! 


000 Shubert corporation, which at 
origin claimed to dominate the 
legitimate theatre, seems certain. 
The hope of the Shubert brothers 
of ruling show business became a 
dismal vision. They went along 
slapping up theatres and leasing 
them to the corporation. When re- 
ceivership came the leases for most 
of the houses were disaffirmed and 
the theatres thrown back into the 
Shuberts’ laps. A majority of those 
theatres are dark, eating into the 
personal funds of the brothers di- 
rectly or through the Trebuhs 
Realty Company which the brothers 
own. 


Losses 
After the first bunch of leases 
were disaffirmed the _ receivers 


started abandoning theatre proper- 
ties owned by the corporation, it be- 
ing cheaper to let them slide back 
to the first mortgage holders than 
pay interest and taxes. Biggest 
parcel dropped was the Majestic, 
Royale and Masque theatres, 
grouped as the Royma Corporation. 
They had been absorbed from the 
Chanin brothers and cost $3,335,000 
There was an equity of $600,000 over 
the mortgages. When the proper- 
ties went back Lee Shubert lost 
$850,000 which he invested in a sec- 
ond mortgage. He dropped another 
$270,000 second mortgage when Jol- 
son’s was abandoned. The books of 
the corporation now show realty 
which cost more than $16,000,000 
and with supposed equities of ap- 
proximately $8,000,000 which nor- 
mally would be enough to pay off. 
Latter item is theoretical as most 


(Continued on page 87) 


COAST'S PAIR 
SPLITTING AS 
PRODUCERS 


Los Angeles, Dec. 31. 

With booking of ‘Tattle Tales’ in- 
to the Belasco, it is understood that 
the production partnership of Ed- 
ward Belasco and Homer Curran 
has come to an end. 

This production and operation 
agreement between the two has 
been in effect almost three years, 
with Curran the means of provid- 
ing attractions for the local house 
as well as the Curran and Geary, 
San Francisco, which he operates. 
Curran also procured financial 
backing for the shows from Her- 
man Wobber and several other peo- 
ple in the Northern city. Belasco 
simply had the local house which 
is owned by the Edward L. Doheny 
interests, who did not participate 
in any production responsibilities. 

The combination made money 
right up to and with ‘Cat and the 
Fiddle.’ Then, with productions 
difficult to get and box office re- 
sponse questionable, Belasco is re- 
ported to have informed Curran 
that each house would have to car- 
ry its own load. Result is nego- 
tiations are being concluded to 
break up the production combina- 
tion. 

Belasco has been looking for other 
connections. It is likely that Cur- 
ran will continue on his own with 
the possibility that he may take 
over the Mayan, next door to the 
Belasco here and operate entirely 
on his own. 


Duffy to Do ‘Bridal’ 


San Francisco, Dec. 31. 

Henry Duffy will open ‘Bridal 
Wise’ at the Alcazar Jan. 8, follow- 
ing current two weeks of Charlie 
Murray and George Sidney in 
‘Abie’s Irish Rose’, 

‘Bridal’ cast will include Lois 
Wilson, Tom and Matt Moore and 
Blythe Daly and Jackie Kelt of the 
original New York cast. 











WORCESTER CIVIC GUESTS 


Worcester, Mass., Dec. 31. 
The Civic Repertory company, | 
stock backed by subscribers, will 


open at the Worcester theatre Jan. 


19 with Madge Kennedy as guest star | 


in ‘Paris Bound.’ 
Lynn Overman, 
and Glenn Hunter 


ceeding guests. 


land Ray 
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Piece Cleve. Sell-Out 


Cleveland, Dec. 31. 

Premier of Noei Coward’s ‘De- 
sign for Living’ at Hanna, Cleve- 
on Monday night drew the 
biggest crowd for an opening night 
that the house has had in five 
years. House was sold out three 
nights before the premiere. 

Coward arrived two days early 
to rehearse the lLunt-Fontanne 
company. Max Gordon, producer, 
and G. E. Calthorp, who designed 
the settings, also came in. Broad- 
way opening Jan. 24. 

Cast includes Campbell Gullan, 
Gladys Henson, Phyllis Connard, 
Ethel Borden, Alan Campbell, Ward 
Bishop, Philip Tonge and Macleary 
Stinnette, 


BOAT TOURING 
SOUTH, NUT LOW 








‘Show Boat,’ resuming at the 
Hanna, Cleveland, last week, and the 
Cass, Detroit, currently, is down to 
$19,000, which it needs to break, and 
will roadshow south into towns like 
Louisville, Nashville, New Orleans, 
ete., at a flexible $2 to $3.50 scale, 
depending on the location. Helen 
Morgan is being starred, she alone 
remaining of the original cast. 

Margaret Adams, her understudy, 
has succeeded Norma Terriss. Har- 
land Dixon and Peggy are in place 
of Puck and White who at first had 
refused to accept an additional 20% 
cut, later offering to take the com- 
pany over on a cooperative basis. 
Bertha Bilmore is doing the Edna 
Mae Oliver role; Billy Kent is in 
Charles Winninger’s spot; Paul 
Keats is singing the Dennis King 
role; one of the Jubilee Singers, 
Robert. Raines is handling Paul 
Robeson’s assignment and a real 
colored girl from the same singing 
combo is in Aunt Jemima’s spot. 

The colored complement is down 
from 60 to 16; 24 showgirls now 
number 10 and there are 12 each 
of boys and girls in the line. Salary 
cuts from the original Broadway 
standard are practically 50%. Pres- 
ent road company now totals 128 
people including the crew. 

A. C. Blumenthal’s tiff with Puck 
and White arose over their refusal 
of an additional 20% cut, the team 
instead offering to put up $10,000 for 
floating expenses and take over 
‘Show Boat’ on a cooperative basis. 
When Puck and White later learned 
all the others were amenable to a 
cut, they stepped out and received 
a round-robin letter of thanks from 
the entire cast for making possible 
the show’s continuance. 


‘MUSIC’ FOLLOWS ‘BOAT’ 
CINCINNATI AT $2.20; 


Cincinnati, Dec. 31. 

Advertised as the ‘lowest prices 
in 20 years,’ Irving Berlin’s ‘Face 
the Music,’ featuring Mary Bo- 
land, opens a week here tomorrow 
at the Shubert with a $2.20 top for 
all night performances, the scale 
ranging down to 55 cents orchestra 
seats at the single matinee, Satur- 
day, at $1.65. 

Similar prices wil obtain the 
week of Jan. 15, when ‘Blossom 
Time’ and ‘Student Prince’ are of- 
fered, following seven days of the 
‘Sign of the Cross,’ cinema. 

This week ‘Face the Music’ is in 
Pittsburgh with a $3.30 top. From 
Cincinnati the show moves to Chi- 
cago for a $3.85 top. 

The cut price on musicals for 
this town was inaugurated several 
weeks ago by ‘Show Boat,’ the top 
being reduced from $3.30 to $2.20 
for Monday and Tuesday nights 
only. The result was near capac- 
ity Monday and a turnaway on 
Tuesday with biz dropping to light 
for the other night performances, 











‘American Plan’ for Broadway 
Hollywood, Dec. 31. 


Manny Seff has withdrawn his 
new play, ‘American Plan’, from 
the Pasadena Community Play- 


‘Of Thee Sing’ Original 





Federal Court Finds 


Satire Does Not In- 


fringe Walter Lowenfels 





(From New York ‘Herald Tribune,’ 
Dec. 29.) 


The musical comedy, ‘Of Thee I 
Sing,’ Pulitzer Prize play satirizing 
American political life, was not pla- 
giarized from a previously written 
play called ‘U. S. A. With Music,’ 
Judge John M. Woolsey ruled yes- 


terday in United States District 
Court in an opinion dismissing a 
suit for copyright infringement 
brought against the authors, pro- 
ducers and publishers of the popu- 
lar comedy. 

The suit was brought by Walter 
Lowenfels, author of ‘U. S. A. With 
Music,’ who namea George Jean 
Nathan, George S. Kaufman Morrie 
Ryskind, George Gershwin, Ira 
Gershwin, Sam H. Harris, Irving 
Berlin, Alfred A. Knopf and the 
New World Music Company as de- 
fendants. The court ordered the 
plaintiff to pay costs, including 
$3,500 for counsel fees, $1,000 each 
to Messrs. Kaufman and Ryskind, 
and $500 each to Messrs. Harris, 
Berlin and Knopf. 

‘In this cause, as is usual in pla- 
giarism causes,’ Judge Woolsey’s 
opinion read, ‘obscurity is taking a 
long shot at success. Having failed 
to reach its mark, the plaintiff must 
be made to pay for the expense to 
which he has put the defendants.’ 

Profits Put at $750,000 

At the time the suit was brought 

last August, Lowenfels was said to 


NEW 80c LEGIT 
GROSS LOW 
AT BIJOU 


New all-time low gross record for 
a show was registered for ‘Any- 
body’s Game,’ Bijou, New York, 
night of Dec. 27. Box-office sales 
none, but two tickets were sold 
through cut rates at 80 cents, total. 

It was the night after Christmas 
when all show business was dis- 
tinctly bad. More than two persons 
were in the Bijou, entering on 
passes which cost $1 per pair. 
Dough over the government tax (60 
cents) not on the statement, extra 
40 cents heing a Shubert preroga- 
tive. 

‘Game’s’ experience is the nearest 
thing to the favorite story of the 
late Percy Williams, who used to 
tell of a legit dramatic troupe play- 
ing upstate one wintry, snowy 
night. Curtain rose and just one 
man was found seated. The lead- 
ing actor strode to the footlights 
and in a heavy bass voice told the 
man out front that the performance 
would be played just as though the 
theatre was jammed to the rafters. 
The ‘audience’ answered: 

‘Well, do it in a hurry; I’m the 
night watchman and want to go 
home.’ 


ILLNESS HALTS 2 B’WAY 
SHOWS, HURTS ‘MELODY’ 


Diness forced the closing of two 
Broadway shows last week, an un- 
fortunate break during the holidays. 
Alice Brady was in serious condi- 
tion after an influenza attack and 
‘Mademoiselle’ was forced to sus- 
pend from Tuesday until Saturday. 
Peggy Conklin in the same cast 
was also ill with the grippe. 

Influenza also put Judith Ander- 
son abed and ‘Firebird’ closed at 
the Empire. Show did not resume 
and was due off the boards Satur- 
day. 

















house, which was to produce it. 





Seff has a deal on with Whitakcr | 
Ray to do the play in New York, | 
wants it first hand, | 


ap 





‘Rhapsody’ on Coast 
San Francisco, Dec. 31. 
Lew Leslie's ‘Rhapsody in Black’ | 


Margaret Anglin | has been set by Belasco & Curran | 
also will be guc-| for a Feb. 6 opening at their Cur- 


‘ryan heé 


re. 


The same affliction prevented 
Evelyn Herbert from opening in the 
new ‘Melody’ in Phila. last week. 
Mildred Parisette stepped into the | 
prima donna’s part. 

Vinton Freedley co-producer of | 
‘Pardon My English’ and George | 
| Gershwin its composer, both down 
with grippe, hampered re-shaping 
the musical which resumed in| 
Brooklyn last week, Broadway pre- 
miere at the Majestic set back until 
next week, show moving to Newar! 
Monday (2). ‘ 


be ‘living in the Latin Quarter In 
Paris in an atmosphere of starva- 
tion.’ With E. E. Cummings, he re- 
ceived the Alderington poetry prize 
for 1931. The profits from ‘Of Thee 
I Sing’ for which he sought an ac- 
counting were estimated at between 
$750,000 and $1,000,000. 


The play ‘U. S. A. With Music’ 
was written between 1924 and 192% 
and copyrighted on February 1% 
1930. The score was composed by 
George Antheil. Into the satirical 
book are crowded burlesque scenes 
dealing with most of the sensational 
news happenings of the last decade, 
from the death of Floyd Collins in 
a Kentucky cave and the Herrin, I, 
mine riots to the Sacco-Vanzetti 
case. It is concerned with politics 
only in the second act, whereas ‘Of 
Thee I Sing’ is a political satire 
throughout. 

‘The plaintiff's play was obviously 
written in a white heat of resent- 
ment against the social injustice 
displayed in some aspects of life in 
the United States,’ Judge Woolséy 
wrote. ‘It is described by its author 
as an operatic tragedy, and is dedi- 
cated to ‘An Associated Press dis- 
patch.’ As might be expected from 
this dedication, it deals with a se< 
ries of episodes not intelligibly are 
ticulated with each other. 

Each episode involves certain of 
the least attractive characteristics 
of life in this country, such as, 
for example, the tendency to pube 
licize tragic events like the Ken-« 
tucky cave incident of some years 
ago, to exalt supersalesmanship in 
every connection, and to show in« 
difference to the tragedy often ime« 
plicit in many instances of our eco« 
nomic life, 


Plaintiff’s Satire Bitter 


‘The satire throughout is bitten 
Reading the plaintiff's play, how~ 
ever, does not leave me with any 
real sense of tragedy, but rather 
with the feeling that I have been 
looking into a kaleidoscope of head« 
lines clipped from sensational news- 
papers or reading an anthology of 
exhibitions of bad taste. 

‘The defendants’ play, ‘Of Thee I 
Sing,’ belongs on an entirely differ- 
ent species of dramatic composition, 
It is a good natured satire without 
a trace of bitterness, which—im- 
porting a legal phraseology into lit- 
erary comment—fairly may be said 
to sound in Gilbert and Sullivan; 
for example, Throttlebottom, who 
should be remembered as long as 
men love laughter, the French Am- 
bassador and his song, and all the 
episodes involving the Supreme 
Court, are quite within that delight- 
full tradition. 

‘If, as it may be truly said, the 
spectrum of dramatic composition 
shades from tragedy at one end 
through drama, comedy and burles- 
que to farce, at the other end, the 
two plays here involved have al- 
most the length of that spectrum 
between them.’ 

Court Finds No Parallels 

The court found that there were 
no identic episodes in the two plays, 
nor ‘any structural grouping of in- 
cidents in the second act of the 
plaintiff's play or in any part there- 
of.’ 

‘As is common in all cases of this 
kind,’ Judge Woolsey wrote, I am 
faced with page after page of al- 
leged parallelisms of phrase. Ob- 
viously the plaintiff cannot claim a 
copyright on words in the diction- 
ary, such as the names of the sea- 
sons in the principal lyrics, or tn 
the usual English idioms, or on 
ideas; therefore the alleged parallel- 
ism of phrase does not infringe 
anything that was copyrightable in 
the plaintiff's play, and the plain- 
tiff’'s contention to this effect may 
be entirely disregarded.’ 

The plaintiff's play is, neverthe- 
less, in Judge Woolsey’s opinion, 
‘obviously a sincere and certainly a 
trenchant indictment of some of our 
contemporarry tribal mores.’ 

The procedure followed in the 
case, that of annexing the books of 
the two plays to the complaint, was 
praised by Judge Woolsey as ‘bold 





and intelligent.’ 
‘It seems to me,’ he wrote, ‘that 
it constitutes an appropriate method 
lof dealing with a copyright suit of 
this kind, for it enables me, on the 
|record before me, to decide this 
jeause by following the pragmatic 
method of comparing the two books, 
and in view of the time which is 
saved by avoiding a trial under the 
procedure adopted I think it should 
ie the usual method of dealing 
with copyright suits.’ 
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Plays Out of Town 





Garrick is 


izi the sy t Ss. 
PIGEONS AND PEOPLE Deer Gaibe? Ray West's management 


Providence, Dec. 26. 








Three-act farce, but presented in con- 
tinuous action without usual intermissions. 
Premiere at the Carlton theatre with 
George M. Cohan as the central figure. 
Directed by Sam Forest. 

Joseph Heath... .ceceseseess: Walter Gilbert | 
Parker.....ccccccccescecs George M. Cohan 
Token. .....ccccecsecces+- Arvid M, Paulson 
Miss Giles......e.6 +..-Olive Reeves Smith 
Franklyn Chase@..cocsecses:: Paul McGrath 
Elinore PAYNE. .ccccescceses Eleanor Audley 
Winnie Lloyd... ccccccccccessseeed Alney Alba 
Gilroy... .ccccccccccccccers Edward Nannery 
Mh... i. ccéwenees Howard Hull Gibson 
De. Frisby... .cccosecece Reynolds Denniston 
Miss GrahamM...eccccerececeess Lucille Sears 
Mr. Dunlap...... ececccccees Janet Rathbun 





‘Pigeon and People’ is a radical 
departure from tradition, and will 
command more than the usual in- 
terest over a new play. It has one 
distinct advantage to start with, 
and that is the tag of the distin- 
guished playwright-actor, George M. 
Cohan. 

It provides a running response of 
laughter, chuckles, handclaps and 
other evidences of audience appre- 
ciation. Hair-triggered to the last 
degree, it carried the largest and 
most fashionable audience of the 
season along with it line by line. 

Cohan has chosen to entertain his 
audiences with a one-act play that 
runs better than two hours. It de- 
fies difinition. It has elements of 
farce and satire and is aptly de- 
scribed by Cohan as ‘a comic state 
of mind.’ 

But for all its wild and almost 
mad stiuations, ‘Pigeous and Peo- 
ple’ is well done entertainment. 
Providence was spontaneous in its 
reception to the piece, and whether 
this could be attributed to the fact 
that this is Cohan’s native city is 
problematical, 

The plot is rather familiar, and 
the success of the play may hinge 
largely on Cohan’s popularity, and 
the extremely funny dialog. 

Pigeons are preferred to people is 
the most the first-night audience 
could gather from the piece. Not 
for one moment does it border on 
the serious drama. It pokes fun at 
the human race, and intends to 
show that birds of flight have more 
brains than people because birds do 
not waste time thinking. 

The play is built about one Par- 
ker, who sits in the park daily and 
talks to the pigeons. Prefatory lines 
reveal that Parker has led a miser- 
able life, and because of his past 
he prefers pigeons to people. Par- 
ker is happy with his pigeons until 





with Ralph Kettering in the back- 
ground. ‘Family Upstairs’ isn’t a 
bad starter for the new regime. 
Doyle as stage director, producer 
and juvenile gave a seplendid per- 
formance as the would-be Benedict. 
Florence Ross was sympathetic and 
plausible at all times. It wasn't 
much of a part for Tom Ross, but 
he was in easy command. Rest 
of the family was perfectly blended 
to spell out Washington Heights. 
Land, 


Plain Man and His Wife 


Hollywood, Dec. 25. 


Harry L. Cort, in association with James 
F. Hanley and Ben Jackson, offers Louise 
Dresser in a comedy-drama by Sophie Kerr. 
Staged by Bertrand Rooinson; Earl Dwire, 
associate director. Cast: Charles Dow 
Clark, Jimmy Butler, Youise Dresser, Lot- 
tie Williams, Kenneth Howell, Flobelle 
Fairbanks, Lex Lindsay, Elaine Baker, 
Joseph De _ Stefani, Howard Hickman, 
Grace Goodall, Earl Dwire, Beth Madeaux. 
At the Hollywood Playhouse, Dec. 25. 


A human, down-to-earth story of 
a nagging husband and his patient 
wife who rebels when the happiness 
of her children is at stake. Built 
for a coast tour, the name of Miss 
Dresser is counted on for the draw, 
but another strong personality in 
the part opposite her should aid 
materially. Frank Craven stepped 
in to handle the direction the last 


few days and is interested in the 
male lead part for himself. 

Show. was produced at the Pasa- 
dena Community theatre in July, 
with Miss Dresser, Flobelle Fair- 
banks and young Jimmy Butler 
holding over for the new produc- 
tion. Remainder of the cast is an 
improvement over the little theatre 
showing, with the exception of 
Charles Dow Clark, the husband, 
who was halting in his portrayal. 
This part is crucial to the success of 
the play. 

Miss Fairbanks shows a lot of po- 
tential value as a dramatic ingenue, 
while Lex Lindsay, opposite, was 
pleasing at all times. The two sons 
were played by Jimmy Butler and 
Kenneth Howell, seasoned young- 
sters. Elaine Baker also stood out. 

Miss Dresser does a sweet job as 
the wife who must put up with a 
tyrannical, bossy mate. The third 
act twist, when she changes the 
household to the kind her hubby is 
always harping on, is effective. 














SEASON’S GREETINGS 


BELLE BAKER 
TATTLE TALES 


Santa Barbara, Dec. 26. 
A sophistigated musical revue starring 








Frank. Fay, produced by Felix Young. 
Sketeches by Frank Fay, Barry Trivers, 
Richie Craig and Howard Rogers. Music 


by Ralph Rainger, Howard Jackson, Harry 
Akst and Eddia Ward. Lyrics by Eddie 
Eliscu, Leo Robin and George Wagener. 
Musical numbers staged by LeRoy Prinz. 
Orchestral arrangements by Howard Jack- 
son, Sam Wineland, conductor. With 
Janet Reade, Guy Robertson, Paal and Leif 
Rocky, Betty Grable, Charles Kaley, Ruth 
Gillette, Miller and Mack, Florence Bobin- 
son, Olin Howland,. Dorothy Douglas, Don 
Cumming, Lucille Day, Nick Copeland, 
Adele Cutler, Three Blue Blazes, Charlotte 
Nest, Louis Arnold, the Callahans and 
Poggi. At the Lobero, Santa Barbara, for 
two nights commencing Dec. 26. 


This is the best west-coast revue 
presented in the past five years. 
Unstinted in costuming and scenery, 
it is strong in every department ex- 
cept the most important—humor. 
As caught the first night of its en- 
gagement at Santa Barbara, the 
comedy element missed fire. That 
new and fresher laughs would be in- 
jected for the Los Angeles opening 
at the Belasco, Dec. 29, is in the 
cards. Productionally, the Santa 
Barbara unveiling was smooth and 
without a hitch, thanks to Sam 
Wineland, the baton waver, and a 
co-ordinating stage crew. 

This is a production that should 
get about a month of good business 
in L. A. It ‘Cat and Fiddle’ couldn't 
do better than seven weeks, that 
town, notoriously partial to book 


(Continued on page 97) 





B’way’s Ticket Brokers 





By Jack 


Pulaski 





The 
cies haven't been doing so well these 
past couple of seasons, what with 
a goodly percentage of theatres 
dark and the populace being badly 
bent. Right now most of the 
brokers are wondering if they can 
stand the gaff, even with rents re- 
duced and operating costs cut down. 
In the past year some have moved 
off of Broadway, and are now oc- 
cupying quarters on side streets or 
in office buildings, depending on the 
telephone to sell tickets for the few 
hits. Telephones have always been 
the most important factor in the 
agencies but there are fewer in evi- 
dence now. 

The ticket brokers are so used 
to red that they think its the na- 
tional color. In the boom seasons 
they cleaned up and ‘ice’ to theatre 
treasurers was not begrudged. But 
with the agencies growing redder 
by the day the box office boys are 
also suffering. Seems worse for the 
latter because many are out of jobs. 
Formerly when a theatre was dark 
the treasurer found it easy to make 
a touch from the _ brokers—they 
never can tell when any one house 
is going to get a hit and a friendly 
box office crew doesn't hurt any. 

One broker has been ducking out 
of town, taking trips to Florida, go- 
ing to Saratoga or even to the 
Coast, stating it is cheaper to take 
vacations than be ‘touched to death.’ 
A well known speculator recently 
admitted that in 1928 his agency and 
its branches netted a profit of $150,- 
000 and several previous seasons 
were not much under that annual 
take. During the past two years 
he has been dipping into the gravy 
so much that there was nothing left 
and he has since manipulated loans 
to keep the business going. 

Best gag among the ticket men 
was sprung recently when one 
brought up the term ‘ticket broker.’ 
He remarked he'd rather be called 
a spec because when brokers were 
known as speculaturs they were 
making plenty of sugar. 


The Boys Are Slipping 


Ticket agency operaters are sup- 
posed to know good shows in the 














@ man about town, Heath, meets the 
odd gentleman of the pigeons, and 
engages in a conversation with him. 


Parker tells Heath a story. What 
story? No one ever finds out. 
Heath induces Parker to go to his 
apartment. It is Heath's intention 
to change Parker’s slant on life, 
whatever that is. But the process 
is made rather difficult by Parker's 
reluctance to accept help. Heath is 
determined to heap hospitality on 
Parker, but Parker is equally de- 
termined not to have it. 

Parker berates Heath for taking a 
stranger into his home without 
knowing who he is. Then he begins 
plenty of supposing, and before you 
know it you are knee-deep im the 
daffiest, but most enjoyable, piece of 
nonsense the theatre has witnessed 
in a blue moon. 

The play is all Cohan. He speaks 
almost continuously for one hour 
and 40 minutes before he makes his 
first exit, and that exit is for only a 
moment. He manages to hold the 
interest of the audience at all times. 
He injects a song in the last stanza 
of the piece, and does another song 
and dance near the opening. 

The cast of the dozen or so play- 
ers are nothing but foils for Cohan’'s 
witticisms. Cohan puts his Parker 
in diverting dialog with an attor- 
ney, an insurance agent, a psycholo- 
gist, a police sergeant, a pair of 
pretty girls, and a housekeeper. 

Marcello. 


FAMILY UPSTAIRS 


Chicago, Dec. 27. 
Presented and staged by Leonard Doyle. 
Thomas W. Ross and Helen Carew billed. 
Three act (one set) comedy by Harry Delf. 
Opening Garrick, Chicago, under Ray 


West’s management, Dec. 25, at $2.20 top. 
Bae Bloller. oc cccccesccese Thomas W. Ross 
Emma Heller...... eoccecsecs Helen Carew 
Louise Heller.....eseeeee+--Florence Ross 
Willie Heller........ ecees-Gilbert Morgan 
Annabelle Heller...sesees...-Eileen O'Day 
Charles Grant.....seecsees.-Leonard Doyle 
Mrs. Grant..... oceeesdesescese Elsa Ryan 
Miss Calahan......... eeee. Verona Sampson 

This is a revival of a comesitc 


entanglement by Harry Delf which 
dates back seven or eight years and 
in condensed form has played 
vaudeville. It’s as simple as a ra- 
dio program, as unpretentious as 
the family cat. But lots of good 
laughter reposes in its situations 
hinging upon a bashful $30-a-week 
suitor of «a girl whose mother 
ecares him away while trying to 
impress him with the family afflu- 
ence. 

Excellent cast all the way and 
got nice notices. It’s the type of 
show Chicago often takes to its 
bosom, although in the Christmas 
week confusion there was no ecog- 























HARRIET HOCTOR 
In “THE RAVEN” 


Reprinted from “VARIETY” “GOING PLACES”—Cecelia Ager 


“Taste, chic and showmanship 


On Capitol Stage 


are Harriet Hoctor’s precious contributions to the Capitol stage show. Danc- 


ing that is sure, fleet, delicately graceful, costuming dramatically simple, lighting that climaxes her sophisti- 


cated ideas. 


“Miss Hoctor presents three ballets. 
ly executed increases their interest. 


ading away until just the flapping 
It is complete, restrained, her best.’ 


All of them have been seen before; repetition of numbers so exqulisite- 


Her Raven ballet on a dim blue lit stage, its musical accompaniment 
sounds of wings are heard, glows with brooding beauty, eerie excitement, 


boys operating ticket agen- raw. 











The rule is to journey to the 
try-out spots and see the new at. 
tractions. The ability of the broker 
to detect whether a legit production 
has no chance or whether it will 
click on Broadway, despite what 
the reaction is to the out of towner, 
often means his success or failure 
in the business. If his guess is 
right and he makes an advance 
ticket buy, he is likely to have an 
edge on the other brokers. 


Some brokers have shown an un- 
canny instinct and their word is 
often accepted by the producers— 
or has been in the past. It is quite 
different this season, Perhaps ad- 
versity has dulled their wits for it 
is a fact that for the first two 
months. this season, they didn't 
make one right guess. They made 
healthy buys on distinct failures, 
then blamed tke critics. They 
claimed they were not exactly 
1,000% wrong, having bought for a 
new hit before it opened out of 
town. That was just kidding. The 
producer’s general manager had a 
hunch tre show was not so good and 
he wheedled the specs into buying 
for four weeks. 

Two seasons ago something new 
happened to the brokers, or at least 
eight or nine of them. They were 
propositioned on bankrolling a new 
revue that had not even reached the 
rehearsal stage, and they fell for it 
to the tune of about $65,000. In the 
past the agencies often advanced 
money to revue producers with the 
reputation of putting on successes. 
That was really money for tickets 
to be allotted when the show 
opened. In this case, however, an 
agreement was drawn up and the 
locations to be allotted each broker 
in the deal was set forth. But the 
tickets had to be settled for week- 
ly, while the producer was not to 
repay the loans until after the show 
had played three months. It seemed 
like the specs took a long chance, 
but the show was a success and 
they got their money back. Not 
likely a similar deal will be accepted 
for the brokers are too near being 
broke. 

They had to take it on the chin in 
another long advance buy from a 
revue last season because of unfor- 
seen events. The lesser agencies 
were required to put up the money 
for the last four weeks’ tickets of a 
32 weeks’ buy. The show was int. 3 
producer’s own theatre, but was 
forced to move. The show managed 
to play a bit more than the length 
of the buy, but as it was then in 
another manager’s house the broe- 
kers could not hold out on settling 
for the last four weeks, and no set- 
tlement has been made by the 
manager. 

The Shuberts’ Idea 


Long ticket buys are probably out 
for good, and that goes for forced 
buys. There is no buy at present 
lasting more than 12 weeks. There 
was a time when certain managers 
forced the brokers to make buys, 
that being a Shubert idea. What 
with having a string of theatres in 
which some hits were housed, the 
agencies were told if they wanted 
tickets for the successes they'd have 
to take a buy one some of the 
weaker shows. 

Most of the agencies had to ace 
cept that ultimatum, but several 
refused and never were allotted 
tickets for Shubert theatres. The 
hold-outs, however, managed to get 
what hit ducats they wanted by the 
simple expedient of buying them 
from another spec, paying the lat- 
ter a profit and getting it back plus 
his own profit from the customer. 
Those were the ‘good old days’ and 
most of the business of one broker, 
now in the background, was selling 
tickets to other agencies. 

The late Flo Ziegfeld also had & 
ticket connection despite his frantic 
ads in the dailies about the specs 
and the promise of tickets available 
at the box office. He had little 
trouble until the last year or two 
in raising money among the agen- 
cies. Brokers made plenty with his 
shows in the past, but it wasn't 
gratitude that led them to pay for 
tickets in advance of show’s open- 
ing. They knew he was liable to 
put over a smash at any time and 
if they won his displeasure they'd 
be shut out when the hit came 
along. 

That Ol’ Debbil Depression 


There has been a change of front 
on the part of the brokers about 
‘hot house’ prices. The theatres 


(Continued on page 100) 
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Hew to Pull Met Out of Red 


By Epes W. Sargent 





Mr. Edward Ziegler, 
Metropolitan Opera House, N.Y.C. 
Dear Ned:— 

Although in the past you have 
evidenced no particular interest in 
my suggestions as to titling your 
slightly shopworn operas, I am 
moved to go more fully into the 
idea in view of the fact that the 
opera has had to take a cut like the 
common or garden variety of en- 
tertainment. You may be in a 
more receptive mood. 

If you are not, then read what 
Eddie Cantor has been doing up the 
street in ‘The Kid From Spain’ and 
compare that with your take on 
‘Carmen.’ Does ‘Carmen’ give you 
two shows a day and extra mats on 
Sat. and Sun.? And yet a snappy 
title might help the cigaret maker 
out of the red. You can’t coax them 
below 42nd street with ‘Carmen.’ 
They might come down to see ‘Hot 
Spanish Love.’ I'll admit that both 
Geraldine Farrar and Charlie Chap- 
lin did ‘Carmen’ under that title, 
but Chaplin himself sued Essanay 
for putting it out and the Farrar 
version was saved by the fight 
which the opera lacks. Geraldine 
showed more energy—and other 
things—in that fight than Calve has 
offered in an entire week. They’re 
comparatively off ‘Carmen,’ but 
‘Cigarette Girl’ might lead them to 
think Ruth Etting had gone high 
C and they would come pelting in. 
If this did not wow them you could 
call it ‘Rolling Her Own’ the follow- 
ing week. 

Matter of Title 


But that’s just one example. How 
many do you suppose come to your 
emporium to hear ‘Magic Flute’? 
You could stand them out with the 
game words and music as ‘Only a 
Pansy Blossom.’ The title doesn’t 
fit very well, but few titles do. The 
main point is it would get them in. 

Now and then you put on ‘The 

(Continued on page 95) 


CHS THIRD MOVE FOR 
OPERA AT $1.10 SCALE 


Chicago, Dec. 31. 


Grand opera at $1.10 top under 
the direction of Mme. Antoinette 
LeBrun is scheduled to start Jan. 9 
at the Eighth Street theatre. Sig- 
mund Volstead and Adelard Huge- 
let are conductors and Lester Lu- 
ther is producer. A 19-piece or- 
chestra will be used. 

Grand opera at popular prices has 
been a dream of promoters ever 
since an outdoor venture last sum- 
mer under Fisher-Salmaggi aus- 
Pices made some coin. However, 
by the time Fisher-Salmaggi tried 
to repeat in a theatre there was an- 
other story. Salmaggi scrammed 
precipitately and his ‘season’ failed 
to materialize. 

Stadium Saturday night venture 
also disappointed and its impres- 
ario, Maurice Frank, isn’t around 
either at present. Although an- 
nounced as a postponement to ‘re- 
organize’ it isn’t expected to re- 











A third undertaking dealing with 

operettas is still in prospect, but up 
to now has given out more con- 
versation than contracts. Mean- 
.While, the LeBrun organization is 
called the Chicago Opera Produc- 
ing Company and announces ‘Car- 
men,’ ‘Manon,’ ‘Tales of Hoffman,’ 
‘ll Trovatore’ and ‘Lakme,’ each for 
One week. On account of the WLS 
‘Showboat’ prior tenancy no per- 
formances will be given Saturday 
night. 
_ Singers engaged include: Louis 
Sherman, George Trabert, Charles 
Sears, Alice Mock, Florence Tenny- 
s80n, Ruby Lyon, Harold Geis, Ula 
Cornor, Lucille Weinkoop'= and 
Joseph Hassner. 





Rock Bottom Scales 


Minneapolis, Dec. 31. 


Two local stock houses, the Shu- 
bert and Gayety, have cut prices to 
what is regarded as an irreducible 
minimum. At the Shubert, Buzz 
Bainbridge has dropped night ad- 
mission from 83c to 55¢ for the low- 
er floor and 15c for the gallery. Mat- 
— are scaled at 25c in place of 

vc, 

The Gayety, with stock burlesque, 
has dropped from 65c to 40c at. 
nights for two-thirds of its lower 
floor, while the balcony is scaled at 
25¢ instead of 40c. Only the front 
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Casey Troupe In Good 
St. Louis Stock Start 


St. Louis, Dec. 31. 


It looks like Arthur Casey is go- 
ing to make a go of his new stock 
venture at Shubert, 1,800-seater, 
here by combining good plays, a 
good cast and low prices. Top is 
75 cents plus tax. 


Opening Christmas night with ‘As 
Husbands Go’, and with Catharine 
Doucet as guest star, Casey Players 


unanimous rave reviews. 


Upon arrival 
his cast, Casey said the attitude 
toward stock producers had changed 
on Broadway. Whereas, he once 
had to beg the actors to act for him 
and the playwrights to let him pro- 
duce their plays, they now seek 
him out and do the begging, Casey 
said. 


‘COLORS HALVES 
TOP, 4 T0 32 


The most radical slash in legit 
theatre ticket prices was made for 
‘Flying Colors’ at the Imperial 
Monday (2) when the top price for 
the revue was cut from $4.40 to 
$2.20. 

This move on the part of Max 
Gordon and associates, including the 
Shuberts, said to have 25% of the 
show, caused no little speculation in 
ticket circles. One indication was 
that the reduction was a slap at 
cut rates, tickets being sold at the 
box office for what they would bring 
if put into the bargain agency. 

Reaction on the reduction will be 
watched by showmen. Latter in 
part believe that the ‘Colors’ en- 
gagement is nearly through on 
Broadway. It was caustically 
pointed out the price reduction will 
backfire because of the fact that the 
last previous performance, New 
Year’s eve (Saturday) had an ad- 
mission top of $6.60. Understood 
the show must sell out at the $2.20 
level to better an even break, al- 
though there is supposed to have 
been a further cut in cast salaries. 

Another viewpoint is that the 
slash will not materially aid the 
gross but may move playgoers to 
stay away from all shows, waiting 
for the others to chop prices. 











Fire Ousts Stock 


Waterloo, Ia., Dec. 31. 
The Neal Helvey Co., stock, were 
ousted from the Waterloo by a fire 
that caused a $35,000 loss. Gerry 
Grew, character, was rescued by 
other members of the cast from his 
dressing room. Company  traus- 
ferred to Paramount to aid pics. 


got away to good start and drew | 


| 
New York picking 














LS eC RRE aR 
MITZI MAYFAIR 


Cc. J. Bulliet, in the “CHICAGO 
EVENING POST,” said: 


resurrection of Ziegfeld’s ‘Follies’ 
for in the quarter of a century of 
his ‘Follies’ Mr. Ziegfeld has dis- 
played nobody with quite the fresh, 


breezy, vivacious and marvelously 
expert personality and wholly 
graceful little dancer, To match 


her vivacity, you will have to think 
back as far as Mr. Ziegfeld’s Eva 
Tanguay.” 
Now Stopping All Shows with 
“TAKE A CHANCE” 
Apollo, New York 


Comics Can Hamlet If 
They'll Work Gratis On 
NBC’s Coast Melange 


San Francisco, Dec. 31. 

NBC is quizzing its artists in an 
effort to ascertain if the latter want 
to contribute their talents to a once 
weekly variety hour on which each 
staff member could do as his ambi- 
tions dictate. This free-for-all 
broadcast with musicians singing, 
singers talking and comedians play- 
ing Hamlet may go into production 
if enough talent acquiesces. 

Program department this week 
passed out a questionnaire asking 
for opinions and wondering if art- 
ists would work gratis in the hopes 
‘that something good might come 
from that’, 

Lew Frost, network’s Coast pro- 
gram chief, says that if the pro- 
jected hour materializes chain will 
attempt to build it into an ace va- 
riety period with a sizeable or- 


Future Plays 


‘We The People,’ written by El- 

mer Rice and to be produced by 
him, is due to open at the Empire 
Jan. 21. House went dark with the 
abrupt closing of ‘Firebird’ last 
week. ‘People’ has a cast of 60 
people and will be played in 21 
scenes, 
‘Modern Madness,’ by Isabel 
Dawn, stage and screen player, and 
Boyce de Gaw, will be produced by 
Joseph Bernard late this month. 
Clyde North will stage. 




















“Behold 
Miss Mitzi Mayfair alone worth the | 


$90,000 Due Shubert Receivers Et AL 
Pushes $24,000,000 Co. Over Brink 





Lincoln, Neb., Dec. 31. 
| Liberty Players about to 
experiment. Opening two 





try an 
months 


ago with top at 60 cents, six weeks 

later the top was cut to 40c. 
Noting the same attendance re- 

gardless led the company to be- 


lieve that the people who are com- 
| ing would come anyway, so they'll 
| push the tariff up to original scale 
after Xmas and see what happens. 
House recently went co-op. 
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Los Angeles, Dec. 28. 

Incongruous though it may seem, 
during 1932, the coast’s worst legit 
season, nine road shows visited the 
Pacific slope. Nine may seem a 
small number, but that’s five more 
than came west during 1931. 

Past season has been tough for 
the coast producers. Belasco & 
Curran have had three winning 
shows—‘Grand Hotel,’ ‘Cat and the 
Fiddle’ and ‘Whistling in the Dark,’ 
latter a road show. 

Henry Duffy was forced to close 
the El Capitan for a month during 
the fall, the first time the house has 
been dark since it went under Duffy 
operation. 

First week in December saw Los 
Angeles without a single legit at- 
traction. 

Top Gross 

Top gross for any one legit week 
went to ‘Wonderbar’ (Jolson) with 
a take of $28,000. 

Impossibility of getting any profits 
with only two towns to play—Los 
Angeles and San Francisco—have 
killed off the desire of legit pro- 
ducers to come out here. 

Admission scale for both towns is 
2.50 top, unless for road attractions, 
which have a hard time getting $3. 
Duffy maintained his $1.50 top, but 
had a hard time getting by with it 
this past year. 

Outlook for 1933 no brighter. Lit- 
tle is on the fire that looks like an 
actuality. 


EVELYN "REER MEMORIAL 
Los Angeles, Dec. 31. 
To perpetuate the memory of 
Evelyn Preer, colored legit star who 
died here a month ago, the Evelyn 
Preer Memorial association has 
been formed by Clarence Muse, 
Hugh McBeth and Dr. Charles 
Johnson. 
Association has given one bene- 
fit and plans others, seeking money 
to build a cemetery memorial and 
a little theatre where Negro acting 
and art will be encouraged. 











A majority of Broadway’s best 
known and _ “(formerly — successfl 


showmen began fading about the 
time the depression started—and it 
seemed that the market broke those 
managers, not show business. There 
are some who were able to take it 
downtown and still remain well in 
the van uptown. The others appear 
to be on their way out. 

That does not spell the end of 
Broadway. There is a new genera- 
tion of showmen arising. They have 
the essentially right idea, that of 
producing shows rather than trying 
to control other managers by con- 
trolling theatres. This is an era in 
which the producer doesn’t have to 
worry about getting bookings. And 
the keen, independent manager has 
a better chance to clean up with a 
hit than in the days of the ‘syn- 
dicates’ whose system of theatre ac- 
quisition boomeranged. 

Just who the new leaders of the 
legit are is not clearly defined. In- 
dications in this formative. period 
emphasize the theoreom that a man- 
ager is no better than his last pro- 
duction. It is an open field, more 
competitive than heretofore. 





rows down stairs are priced at 83c. 





Although producers have the 


New Legit Leaders 


By Jack Pulaski 





breaks in their favor that does not 
mean the chances of the shoestring- 
er are any better now. The element 
of luck has always been part of 
show business as in other ventures, 
but in the long run it is showman- 
ship that counts. 

Whereas formerly the men owning 
strings of theatres were the big 
shots of legit, it would seem the new 
leaders would be those producers 
who connect with more successes 
than flops. Show production is a 
fine art only in individual instances. 
No manager can put on hits con- 
secutively over an indefinite period. 
There are producers credited with 
a string of successes but the record 
of the same showmen also includes 
a succession of flivs. Element of 
luck figures, It is generally true 
that a hit wipes out the red of the 
flops and earns a fortune besides. 


More Intelligence 


At best there are three failures 
to every Broadway success. Produc- 
ing is even more hazardous than 
that. Managerial skill must be 
many-sided. The producer after se- 
lecting a likely script must be able 
to detect the weak points for re- 
vision, visualize the playing 





; as 


strength in picking the cast and en- 
gage the right director if he does 
not stage shows himself. After that 
there are many managerial details 
which demand close application, not 
the least being the conserving of a 
hit when it does eventuate, 
Leading managers are more in- 
telligent than their fellows and have 
theatre knowledge that comes from 
experience, though one showman 
who climbed to the heights had a 
lucky start. He put on the most suc- 
cessful melodrama of a decade but 
it was only the insistence of the 
author that the performance was 
given as a meller. The producer 
wanted it played as farce-comedy. 
Had he not listened to the play- 
wright the show would have prob- 


ON WEST COAST 


» 
‘No Response to a Cut, Wednesday (4) the receivers for 
° the Shubert Theatre Corporation 
Stock Tilts Its Scale | win appear before Federal Judge 
Francis C. Caffey to ask permis- 


sion to sell the assets to the highest 


bidder. In a notice sent to creditors 
it was stated that about $90,000 was 
owed for administration of the re- 


ceivership and the only way to raise 
ifunds was on the auction block. 
That means the collapse of the $24,- 
000,000 Shubert corporation. 





The money which the receivers 
j}intend to pay goes mostly to them- 
|selves and their attorneys. Latter 
| will receive $40,000, Lee Shubert 
| will get $20,000 and the same sum 
|goes to the Irving Trust company, 


| co-receiver. The attorneys are 
| Cravath, De Gersdorff, Swaine & 

Wood. In addition William Klein, 
| the Shubert personal attorney 


claims a $5,000 fee which will prob- 
ably be allowed. 
The Shubert bonds were quoted 
at 50 cents per $100 of face ($5 per 
(Continued on page 100) 


ROOM RENT ABSORBS 
BULK OF RELIEF COIN 


The Stage Relief Fund has sched- 
uled two Sunday night legit per- 
formances for the coming week-end 
(8). The benefits will be ‘Made- 
moiselle’ at the Playhouse and ‘Of 
Thee I Sing,’ 46th Street. 

It was stated that two-thirds of 
the money distributed had gone for 
room rent. The average amount 
given each applicant was between 
$6 and $7, highest sum to any in- 
dividual being $10. Arrangements 
for rooms have been made with 
several small hotels, cost per day 
being from 50 to 75 cents. 

The Relief Fund will work close- 
ly with the Actors’ Dinner Club, 
but larger quarters have not yet 








been secured. Plan of having 
working actors contribute 1% of 


their salaries to the Fund, has been 
dropped because it was learned that 
most of those having engagements 
were giving at least a dollar a week 
to the Dinner Club. All have been 
asked to continue the donation. 
The prevalence of private per- 
formances or pre-views of legit 
shows may become a source of 
some revenue. Persons who attend 
such showings will be asked to 
contribute to the fund. Since in- 
vited audiences are admitted free, 
the collections may be sizeable. A 
private showing which will have an 
admission charge will be ‘Big Night’ 
at the Elliott, Jan. 15. 
Christmas food baskets were dis- 
tributed to 103 applicants at a cost 
of $83. 





Contributions received by the 
fund last week: 
Previous receipt@.ccecccscccscs $7,831 
Eddie Cantor..... oeteeess@aae 
Owen Davis..ccccececcece 100 
John Golden.....ee- asocce LOG 
Edward Wasserman....... 81 
Mary K. Minor..... cocces 29 
sarbara Robbins...ccccce 20 
RAGE CZOMME «i cwcldeeae coon 1b 
Mr. Weller......« écnancese.. ae 
Elizabeth Huggins........ 10 
Constanee Collier......ee. 10 
Other contributions....... 14 
-——- 353 
Ruth Draper from benefit at 
FRites TORII < « <is0'45 bc ewe tae 353 
From the following companies 
who have pledged a percent- 
age of their weekly earnings 
during the run of their play: 
‘When wadies Meet,’ ‘Of 
Thee I Sing,’ ‘Dinner at 
Eight,’ ‘Biography,’ ‘Anoth- 
CP SAUNAS oc ccdieccvsscives 140 
ORE: kcivca se c 08 beveea oo. $8,835 


The following have pledged a per- 
centage of their weekly earnings: 

Frank Gilmore, Betty Starbuck, 
Florence Reed, Paul Kelly, Sam H. 


Harris (office), Constance Collier, 
Jean Dixon, Eddie Cantor, Luise 
Sillecox, Agnes McCarthy, John 


Golden, Sam H. Harris. 

Frisco Non-Union Grips 
San Francisco, Dec. 31. 

Dick Wilbur has non-unionized 

his stage crew at the Tivoli wh-re 





ably flopped. The younger producers 
often permit ego to overshadow 
judgment but in this case the man’s 
ego hadn’t fully developed because 
it was his first success. 

The Leaders 


Grouping the legit leaders is 
rather like naming the producers 
who should click on the record of | 
past performances. That would rate 
leaders those hit maker, sur- 

‘Continued on page 86) 


| 





| willing 


he’s in a fourth week of producing 


stock. He’s the first downtown 
house to go non-union in a town 
|that’s notoriously in favor of the 


organized crafts. But he’s cut down 
from seven scenery pushers to one 
or two helpers and a cast that’s 
to roll up the sleeves and 
shove the boards around. 

Wilbur’s business hasn’t been so 
hot since opening. His top is 55 


} cents. 
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London Show World 





London, Dec. 22. 


Harry Foster took Mr. and Mrs. 
Val Parnell and Cissie Williams to 
see the ‘Big Broadcast’ at the Plaza, 
with the idea of the General The- 
atres’ bookers forming an impres- 
sion of the American vaudeville 
stars in the picture. Parnell is 
anxious to get Kate Smith, Bing 
Crosby, Cab Calloway and Band, 
Mills Bros., Burns and Allen and 
Boswell Sisters. Only difficulty is 
the money. 





Bill at Pavilion 

Nothing outstanding at the Lon- 
don Pavilion, week of Dec. 19. Best 
of newcomers are the Cole Brothers, 
American colored boys, who put 
over some snappy talk. Boys have 
been around for a few weeks, com- 
ing over from Paris, and look like 
being in demand here. Low and 
Webster, a couple of local comics, 
have nothing new, and idea of hav- 
ing one of them announce some of 
the items on the program is not so 
good. Act cannot be described as 
West End. 

Billy Cotton’s Band, with Cotton 
still out due to illness, is better than 
the Harry Reso outfit, but does not 
rank so well as Harry Roy’s bunch, 
who were better looking and less 
brassy. 

Bill as a whole looks cheap, and 
below the quality one expects at a 
house like this. 





Rebuilding Problem 


West End theatre owners who are 
often considering the necessity of 
rebuilding their theatres on more 
modern lines to compete with the 
new deluxe picture houses, are at 
loggerheads with the London Coun- 
ty Council. When a plan is submit- 
ted to the L. C. C. for rebuilding, 
they verbally agree to certain con- 
ditions, but when building operations 
start, they always think of some- 
thing they forgot to suggest to the 
owners, and if they cannot think of 
anything, the local Borough Sur- 
veyor comes along with new ideas. 

This has usually resulted in 50% 
more expenditure than originally es- 
timated. Such a state of affairs has 
been the cause of many operations 
being held up, in some instances 
causing some of the theatre owners 
to lose heavily. 

The situation has become so im- 
possible that a number of West End 
theatre owners are appealing to the 
Lord Chamberlain to help them, 
claiming the position as is must 
eventually make a number of them 
bankrupt. The entire situation will 
be aired out in the early part of 
New Year. 


PEER AS HAMLET AIDS 
CANADA STAGE UPLIFT 


Ottawa, Dec. 31. 

The move to create a national 
drama in Caneda, as urged by His 
Excellency, the Governor General, 
made its start in the Canadian cap- 
ital during Christmas week, when 
a company of All-Canadian play- 
ers, headed by Lord Duncannon, 
son of the Earl of Bessborough, 





presented ‘Hamlet’ before distin- 
guished audiences in the Little 
Theatre, Ottawa. The son of the 


Canadian Viceroy played the title 
role, receiving praise. 

Drama league stars of four cities 
in Eastern Canada were numbered 
in the cast for the occasion, one be- 
ing Rupert Caplan of Ottawa, who 
left at the end of the week to join 
the National Broadcasting Co. in 
New York. 

Following this vice-regal start, 
all that is needed now for the re- 
vival of the stage in Canada ona 
national basis is the builing of a 
new theatre in Ottawa by the Fed- 
eral government and the subsidiz- 
ing of theatres in various other 
cities, according to the elaborate 
plans. Just how the government 
is going to provide money for the 
nationalized theatre in this time of 
stringency has not been explained 
yet. 


Snake Show a Menace? 
Mexico City, Dec. 28. 

Snake show, a carni feature of the 
Mexico City Christmas fair now 
going merrily here, has aroused the 
ire of local newspapers. Prints are 
clamoring for a civic government to 
taboo serpent circus on ground that 
it is a public menace. 

Two rattlers escaped from the 
tent and caused a panic. Show is in 
the center of the Zocalo, historic 
main square, which has often been 
the scene of stirring events in Mex- 
ican history. Show management 
vigorously defends snake exhibit, 
contending it is one of the fair’s 
best patronized features. 





Mexico City Gets First 
U. S. Troup in 15 Years 


Mexico City, Dec. 27. 

For the first time in nearly 15 
years a revue company, chiefly of 
Americans, will take over a local 
legit theatre, announces Juan 
Palmer, manager of the Teatro Iris 
here. 

He expects troupe to _ arrive 
during February. According to 
Palmer, arrangements for the prop- 
osition were made by him with Jack 
Laughlin of Hollywood, who made 
a trip down here to ascertain pros- 
pects for such a venture. Palmer 
convinced him that as economic 
conditions are on the mend in these 
parts venture would stand good 
chance. 





Mexico’s Theatre for 
Gentry, Broke, Turns 
To Rabble for Coin 


Mexico City, Dec. 27. 

National theatre here, which was 
left half finished for years after 
work started on it in 1905, and 
which was becoming Mexico’s white 
elephant, is being renovated along 
democratic and_ business lines, 
thanks to the $650,000 federal gov- 
ernment provided recently. Orig- 
inal plan called for theatre to be 
silk stocking playhouse 

Democratic and biz plan figures 
theatre can be made to pay by 
catering to public instead of the few 
here who can support grand opera, 
ete. Orchestra seatage is being in- 
creased from 400 to 1,000; balconies 
and galleries will accommodate 
4,000 instead of 1,000. Three more 
elevators will be put in. Originally 
house had but one elevator for ex- 
clusive use of the President, cab- 
inet ministers, national solons and 
diplomtic corps. Public had to use 
the stairs. 

Presidential honor room, with- 
drawing room solely for those who 
attained the purple, will become a 
public rest and wash room. 








Legit Leaders 


(Continued from page 85) 
vivors among the bunch of better 
known showmen who flourished be- 
fore the depression. For instance 
Sam H. Harris has rarely had a los- 
ing season. He has had his flops, 
in fact started with two this very 
season, but came through with 
‘Dinner at Eight’ and the still popu- 
lar ‘Of Thee I Sing.’ Harris isn’t 
calling it a season. He is due to 
make one or two more productions. 

One thing about legit leaders is 
that they continually take a chance 
with new tries. As for Harris’ 
Music Box theatre it is regarded 
the most consistently profitable the- 
atre on Broadway, with never a red 
season. 

Gilbert Miller is also one of the 
most consistently successful produ- 
cers. He has presented at least two 
hits per season lately. Most of these 
shows came along when he headed 
the Frohman office for Paramount. 
He is on his own now and started 
this season with ‘The Late Chris- 
topher Bean,’ a click. Miller indi- 
cated he wished to lessen his the- 
atre activity but between New York 
and London interests he will prob- 
ably devote as much time to the 
stage as ever. 

William A. Brady, the veteran 
among producers, has a way of 
keeping his name before the pub- 
lic by presenting worthwhile plays. 
He is not as prolific as previously 
but few managers are. Brady is 
watching conditions as much as 
eyeing ‘Mademoiselle,’ his most re- 
cent success in his own Playhouse. 

John Golden when _ associated 
with Winchell Smith reaped a for- 
tune, and since being on his own 
has proven one of the consistent 
leaders, Last season was not so 
good for him, quite an exception. 
He recently came back with ‘When 
Ladies Meet’ and there is nothing 
in-between about that success. 

The passing of the late David 
Belasco was lamented because the 
theatre lost its outstanding drama 


producer. There was rarely a sea- 
son that did not bring forth at least 
one success, which became tradi- 
tional. Arthur Hopkins was fre- 


garded second only to Belasco. In 
the past two seasons Hopkins has 
curtailed his activity after a streak 
of ill luck. But he is still one of 





the most skillful and alert managers 


NO BG-STOLL BOOKING 





Parleys All Off—Economy Program 
in Payroll in Force 





London, Dec. 31. 

All negotiations for the 
variety bookings to be handled by 
the Gaumont British booking office 
have been called off. 

There will be some drastic econ- 
omies in the Stoll executive offices, 
including a 20% cut in salaries. 
Robert M. Dix, counsel for Stoll en- 
terprises for the past quarter of a 
century, has received three months’ 
notice, and Archibald Haddon, press 
agent for the Alhambra, is out. 


Vaud and Radio 
In England Near 


Truce on Actors 








London, Dec. 31. 
Meeting was held Thursday (19) 
between executives of General The- 
atres and heads of the British 
Broadcasting Corp., which will 
likely result in a removal of the 
G. T. ban on etherizing. 


New arrangement is being talked 
of whereby B. B. C. would pay Gen- 
eral Theatres a set annual fee for 
the privilege of using actors on the 
air. 

Considerable talk about actors 
getting together immediately to 
form a protective organization of 
some sort on the matter, but prob- 
ably won't eventuate, 

Meantime no knowledge of what 
B. B. C. will do to appease other 
theatrical chains who may still go 
on considering radio as opposition. 





and is liable to land a hit any time. 

The death of Flo Ziegfeld was an- 
other blow to the tkeatre, for his 
spectacular musical productions led 
the field. He may not have a peer 
in his type of presentation, but 
there are others to carry on, as, for 
instance, George White, one of the 
older and yet younger producers of 
revues. Earl Carroll is another 
possibility. 

Of the older school is George M. 
Cohan as a standout. He tried 
Hollywood and declared himself 
through with pictures. Right now 
he ‘s touring in a new play. So 
smart and knowing a showman can 
be expected to duplicate earlier 
successes. Cohan iz America’s 
foremost actor-manager. 


Gone Hollywood 


Edgar Selwyn has gone Holly- 
wood, but Arch Selwyn is another 
producer to be counted on to stage 
successes. He is back from London 
with the rights to several English 
successes to be presented here in 
association with his British affiliate, 
Charles B. Cochran. Crosby Gaige, 
formerly a Selwyn associate, is an- 
other likely hit producer, and has 
scored on his own. 

The newer managers have had 
their ups and down, too, but their 
records of clicks rates them as 
leaders. Jed Harris went to the 
front faster than any producer in 
memory. Then his announced re- 
tirement, but with the b. r. badly 
shattered by the market, he re- 
entered the Broadway lists. A num- 
ber of flivs were the result of his 
efforts, but he is likely to crash into 
the front rank at any time. 

Herman Shumlin may be well 
rated a coming leader. He indi- 
cated that with several shows which 
attracted attention, and then landed 
with a smash—:Grand Hotel.’ His 
knowledge of the theatre and judg- 
ment of scripts establishes him as a 
contender any time. 

Laurence Schwab and “Frank 
Mandel split after producing a suc- 
cession of musicals (‘Good News’ 
the standout) and declared them- 
selves out of it. Now Schwab is 
teamed with Buddy De Sylva, a 
team which promises to deliver reg- 
ularly. They started recently with 
the smash, ‘Take a Chance,’ mu- 
sical. 

Alex A. Aarons and Vinton Freed- 


ley are another hit musical show 
managerial combination who sea- 
sonally put across a success. Last 


season they rested up and looked 
over the depression, but are back 
again. 

The Theatre Guild established a 
unique standing in New York and 





on the road. It generally holds toa 


Plays Abroad 





‘New Deal for Alhambra 


Stoll | 


Is Report in Brussels 


Brussels, Dec. 22. 


Few theatres can boast such a 
hectic post-war life as that of the 
Alhambra here. Since the armistice 
it has had three managers; it has 
been more than once closed down 
and then reopered; prices of seats 
have see-sawed; the stock company 
has rehearsed revue and played 
operetta, and been dismissed and 
re-engaged so many times that it 
never knows how it stands. 

In spite of everything it still re- 
mains the Alhambra of pre-war 
days although it is now threatened 
with another revolutionary change. 
It is said that in February the Van 
Stalle brothers, who own the 
Vaudeville and Capucine theatres 
here, will take over the Alhambra 
from M. Leon Volterra and run 
operetta. In the meantime the 
whole of the permanent staff, from 
manager to call-boy, have once 
again been handed their notices. 


WINTERGARTEN IN FOLD 


Berlin, Dec. 20. 


The Berlin Wintergarten, which 
for a number of years was out of 
the International Variety & Circus 
Association, has again joined as a 
member. 

The house is controlled by the 
Hotel-Betriebs A. G., German hotel 
chain, 

A director of this concern, Dr. 
Adolf Schick, has been elected man- 
ager of the International Variety & 
Circus Managers’ Association. 


COCHRAN’S BERLIN FIND 


Berlin, Dec. 20. 


Claire Waldorff, Berlin ballad 
singer, has been signed for a Lon- 
don revue. Charles B. Cochran will 
place her in London during May. 
She appeared in London in 1911 at 
the Empire. 

She is now in a Berlin cabaret, 
and will tour in Germany after 
Jan. 1 





six show per season production 
schedule, which no single manager 
has ever tried more than one season 
or so. A fair percentage of its at- 
tractions are hits. Although high 
among the legit leaders, perhaps too 
much is expected of the Guild. 


The Katharine Cornell-Guthrie 
McClintic combination promises 
much. The star and the director 


went on their own about two years 
ago, with ‘The Barretts of Wimpole 
Street,’ the first try and a smash. 
Miss Coernell has taken over the 
Belasco theatre and one or two suc- 
cesses per season is not to be un- 
expected. B.ock Pemberton is an 
alert but leisuc-ely producer and 
also liable to click again, 

Gordon Waiting 


Max Gordon has been active in 
the musical field, with three or four 
hits to his credit. He has declared 
himself off that type of production 


‘| for the present, as being too hazard- 


ous. Gordon found out that his mu- 
sicals were too highly hooked up, 
and when costs come down he will 
probably again figure in that field. 
At present he is turning to dramas, 
with his first seemingly a surefire 
\-ith the Lunts and Noel Coward 
(‘Resign For Living). 

Roland Stebbins, who entered the 
legit from Wall street under the 
corporate name of Laurence Rivers, 
received much encouragement with 
the large success of ‘The Green 
Pastures.’ He has had his flops, too, 
but is becoming more active. Steb- 
bens will not stick to dramas and is 
soon bowing in with a musical. 


The Authors 


Among the new leaders are to be 
counted author-producers, that 
group being topped by George S. 
Kaufman. He figured prominently 
in the successes of Jed Harris, and 
for the past several seasons has 
climbed with Sam H. Harris, having 
a managerial interest in ‘Of Thee I 
Sing’ and ‘Dinner at Bight.’ 

Elmer Rice came forth as a suc- 
cessful author-manager last season 
with ‘Counsellor-at-Law.’ Philip 
Dunning and George Abbott, who 
wrote the smash ‘Broadway,’ are the 
newest author-managers, and are 
due to click. 

It is from the younger, more ener- 
getic showmen that the new leaders 
will develop. Little is expected from 
the Shuberts or Erlangers. Neither 
firm is skilled in present-day legit 





production 





HARMONIE 


(‘Harmony’) 


Berlin, Dec. 20. 


Play in three acts by Franz Molnar, 
Staged and presented by Max Reinharit. 
Musical arrangement, Theo Mackeben. Cast 
includes Max Pallenberg, Oskar Karlweis, 
Hertha Thiele, Lore-Anne Mosheim, Here 
mann Vallentin, Johanna Terwin, Grete 
Finckler, Karl Etlinger and_ Siegfried 
Breuer. At Deutsches theater, Berlin. 


Molnar’s new comedy came in 
with the reputation of a flop. In 
Vienna the play had proved a fail- 
ure. The Berlin performance wags 
saved from a like fate by the art of 
the actor, Max Pallenberg. The 
theatre had to deal with onlookers 
who expressed their dissatisfaction 
by whistling, but this was merely 
incidental. 

The semi-failure is due not to the 
old motives, but to the impossible 
unimaginative way in which Molnar 
has arranged the story. The whole 
idea, that a high official who lives 
as a man of high esteem with a 
seemingly happy family life in reale 
ity is a philanderer who has a liai-« 
son with his manicure, is at the best 
no more than enough for one act, 


And even the idea that everything 
is rearranged by his own wife is 
nothing new. Molnar’s gift has been 
to elaborate an original idea by 
vivid background and witty dialog, 
and to give new and unexpected 
turns to the action. Of all this not 
a trace in his new play, except a 
few amusing twists of dialog. Ac- 
tion moves slowly and even the 
third act is boring. Molnar’s fore 
mer wisdom, his usual wit and ine 
telligent observation are _ entirely 
missing. 

The fact that a Berlin manager 
stages this play because it was 
written by Molnar shows how Berlin 
managers lack discrimination and 
judgment. Reinhardt perhaps rece 
ognized the slight value of the play, 
and tried to change it into a musie 
cal comedy. He did not succeed, 
however, in giving humor and light- 
ness to this dry, heavy plot. It will 
largely be due to Max Pallenberg’'s 
popularity and skill if this play 
stays on for even a few weeks. Pale 
lenberg gives a fine performance, 
His best are the quiet moments and 
a few sharp, humorous lines which 
have an electric effect. Next to him 
are Oskar Karlweis and Hertha 
Thiele. Good also are Lore-Anne 
Mosheim, Hermann Vallentin, Karl 
Etlinger and Johanna Terwin. 

Magnus. 


M’VOULA 
(‘Tornado’) 


Brussels, Dec. 20. 

‘™’'Voula’ (Congolese for ‘Tore 
nado’), a melodrama in 3 acts, was 
presented at the Parc theatre, Bruse 
sels. The author, Chalux (pen name 
of M. Roger de Chateleux), is a dise 
tinguished Belgian journalist who 
has made long sojourns in the Bele 
gian Congo, where he has located 
his play. 

The story of ‘M’Voula’ is slight, 
which is as it should be, for the in- 
terest lies in its presentation and 
the vivid portrayal of the life of em- 
pire builders in colonial outposts. 

Robert Carlier, whose love has 
been rejected by Simone, gets a job 
as territorial administrator in the 
Congo. The girl marries Henri de 
Rives but cannot forget Carlier. By 
her intrigue her husband is sent out 
as assistant to Carlier and, of 
course, she goes with him. One 
night a tornado strikes the post and 
Simone takes refuge in Carlier’s 
room and in a whirlwind of sentie 
ment offers herself to him. He re- 
pulses her, but the couple are caught 
in compromising circumstances by 
de Rives. 

A fight between the men is averted 
by the arrival of news that a native 
tribe has revolted. Carlier dashes 
off to arrest a witch doctor whom 
he suspects of causing the trouble 
and Simone, fearing for the safety 
of the man she loves, follows. She 
is struck down by a poisoned arrow 
and dies. 

The story is set in striking sur- 
roundings and the whirlwind tableau 
where doors are wrenched off their 
hinges, windows torn out of their 
frames and trees go crashing down 


in the forest is effective. All the 
supers are Congo natives recruited 
in Brussels and have been coached 
to perfection, though not without 
considerable’ difficulty. M. Jean 


Angelo, who has lately been doing 
film work, was excellent as Carlier, 
and Mlle, Helene Tossy is first rate 
as Simone. Others in the cast in- 
cluded Mile. Genia Walu, a dusky 
belle; M. Paul Fabo and M. Mathis. 
The premiere audience gave the play 
an enthusiastic reception. ‘M’Voula 
is the greatest success the Pare the- 
atre has had since the armistice 
and is certainly in for a long run. 
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ie Current Road Shows 


Week Jan. 2 


‘MUSIC'S’ $22,000 NOT UP. 
TO PITTSBURGH'S HOPES 


Pittsburgh, Dec. 31. 
Holiday week something of a dis- 
appointment here from a legit stand- 
point, with ‘Face the Music’ gather- 











‘Blossom Time’ and ‘Student 
Prince,’ Nixon, Pittsburgh. 
‘Broadway Rhapsody,’ Lyric the- 
atre, Richmond, Va. 
‘Cat and the Fiddle,’ Apolo, Chi- 


*Soibourne and Jones, Erlanger-Co- 


pia, San Francisco. 
Eornella Otis Skinner, National, 


shington. I , 
Pa onsalier - at - Law,’ Majestic,;ing only around $22,000. That's 
Brooklyn. profitable, of course, but more was 


anticipated of show with Mary Bo- 
land, Broadway rep and rave no- 
tices, not counting the expected 
splurge between Xmas and New 
Year’s. Some of the cricks, while 
they went into ecstasies, felt it was 
strictly for the Broadway mob and 
not for the interland. 

Nixon has ‘Student Prince’ and 
‘Blossom Time’ current on a split- 
week, with Noel Coward and the 
Lunts following in Coward’s ‘Design 
for Living.” After that, no dates 
definite. 

George Sharp stock at Pitt had 
another old-timer in “Twin Beds’ 
and not any too encouraging. 


‘Cyrano de Bergerac,’ New Am- 
gterdam, New York. 
‘Design for Living,’ Hanna, Cleve- 


1. 
a the Music,’ Shubert, Cincin- 


ti. 
‘Family Upstairs,’ Garrick, Chi- 


FO, 
onrF ifty Million Frenchmen,’ Jan. 2, 
Orpheum, Easton, Pa.; 3, Temple, 
Scranton; 4, Irving, Wilkes-Barre; 
5, Rajah, Reading; 6-7, Playhouse, 
Wilmington, Del. 

‘Good Earth,’ Erlanger, Chicago. 

‘Good Woman, Poor Thing,’ Gar- 
rick, Philadelphia. 

‘Green Pack,’ His Majesty’s, To- 





ronto. 
‘Green Pastures,’ Forrest, Phila- - a ’ A 
Iphia. 

“rer of Smiles,’ Shubert, Boston. Bainbridge Ss Bargains 


‘Last Judgment,’ Hollis, Boston, 

‘Laugh Parade,’ Grand O. House, 
Chicago. 

‘Left Bank,’ Harris, Chicago. 

‘Melody,’ Shubert, Philadelphia. 

‘Of Thee-I Sing,’ Davidson, Mil- 


Get Fair $2,500 Gress 


Minneapolis, Dec. 31. 
With Ruth Dietrich from the Uni- 
versity of Minnesota little theatre 


waukee. 
é M English,’ Broad| group playing the feminine lead 
Mh ygg~ M4 ’ : and with reduced prices, the Bain- 
‘Pigeons and People’ (G. M. bridge dramatic stock company, of- 
Cohan), Albany, Jan. 2-3-4 (Capi-|fering ‘Just Married, grossed 
tol): Rochester, Jan. 5-6-7 (Ly-| around $2,500. Fair. This week 
ceum). company is presenting world pre- 


miere of ‘The Real Thing,’ written 


‘Rhapsody in Black,’ Shubert the- Grandon 


atre, Kansas City. 

‘Show Boat,’ Cass, Detroit. 

‘Sign of the Cross’ (film), Detroit, 
Wilson theatre; Majestic, Boston; 
Erlanger, Buffalo; Maryland, Balti- 


: , Philadelphia; Hart- 
ee Ohio, y oneet Try The first Metropolitan attraction 


i . 2, Corpus |in nearly two months will be Ethel 
th Binet | ea Rady eae Waters in ‘Black Rhapsody’ for the 
San Antonio, Municipal Auditorium; | half week of Jan. 15. 

6, Houston, Auditorium; 6, Fort 
Worth, Auditorium; 7, Oklahoma 
City, Shrine Auditorium. 

‘There’s Always Juliet,’ Chestnut 
Street, Philadelphia. 

‘Vanities,’ American, St. Louis. 


Pacific Coast 


by its leading man, 
Rhodes. 

Reduced prices also stimulated 
business somewhat for the bur- 
lesque stock company at_ the 


Gayety, which did nearly $2,300. 





ducers, a void that may never be 
filled. His last production was ‘Hot 
Cha.’ which finished in the red. His 
final show was the revival of ‘Show 
Boat,’ which made a record at the 
Casino (renamed from the Carroll) 


AR aad and Fiddle,’ Curran, San through the summer and is now on 
Mead: Quand Players, Music tour. Earl Carroll promised much 


in a new 2,550 seater and a revue at 
$3.30 top but he was dispossessed. 


U.B.O. 
The merger of the Erlanger and 


Box, Hollywood. 

‘Plain Man and His Wife,’ Holly- 
wood Playhouse. 

‘Private Lives,’ Vancouver theatre, 


Vancouver. 

au ’ _|Shubert booking exchanges known 

Pc gpaag ee ee, Se oe as the United Booking Office and re- 
‘The Marquise,’ Bl Capitan, Holly- | ferred to as the new legit circuit, 

wood. became official late last summer. It 


was designed to eliminate opposed 
bookings on the road, and in theory 
is believed to be the only hope to 
bolster business there. The U.B.O. 
is still in an experimental stage, 
with various reports on its opera- 
tions being pro and con in some re- 
spects. The combo fell down in try- 
ing to force independent producers 
to book in either’s New York the- 
atres, for one thing. 

The reason was simple enough, 
because there are more indie the- 
atres on Broadway than the com- 
bined total of Shuverts and Er- 
langers. Some of the indie houses 
are bank-controlled or in the hands 
of receivers. The detached pro- 
ducers sensed the situation and 
pounced on it, demanding and get- 
ting exorbitant sharing terms. That 
reverses the situation of several 
years ago when there were more 
shows than theatres and the latter 
forced high stop limits and guaran- 
tees. With some theatres disre- 
garded because of picture and bur- 
lesque policies, there are 52 legit 
theatres on Broadway and about 30 
are independently owned or con- 
trolled. 

A feature of the U.B.O that has 
not been worked out was a produc- 





Year in Legit 


(Continued from page 83) 


of the properties would not bring 
more than the first mortgage total. 

There is an independent group of 
Shubert bondholders who do not 
care whether the corporation is 
liquidated or not, They have asked 
for an audit of the books since the 
inception of the corporation and if 
that is ordered by the court it would 
amount to a probe. They contend 
there were certain irregularities 
and have hopes of redemption in 
full. Last summer the court ap- 
Pointed Charles Evans Hughes, Jr., 
to hear arguments and to recom- 
mend the audit one way or another. 
He may report to the court this 
week, 


Erianger’s Troubles 
Erlanger’s also dumped theatres 


during the year, letting go especi- 
ally in Philadelphia. Erlanger’s, New 
York, had defaulted on the bond in- 
terest and foreclosure because of 
non-payment of the ground rent, 


Marray-Sidney’s ‘Abie’ 
$6,700 im Dull Frisco. 


San Francisco, Dec. 31. 

Christmas week biz was fair, 
money not clinking at the turnstiles 
for the town’s three legit shows and 
one stock troupe. 

All started off slowly but picked 
up somewhat as the week drew on. 

Charlie Murray and George Sid- 





ney doing ‘Abie’s Irish Rose’ at 
Duffy’s Alcazar grossed a pretty 
g00d $6,700 and are now doing a 


second and last week before ‘Bridal 
Wise’ comes in. 

Maurice Colbourne and Barry 
Jones in ‘Queen’s Husband’ at Er- 
langer’s Columbia got a fairish first 
week with $7,000. ‘Too True to Be 
Good,’ with same cast now on. 

‘Cat and Fiddle’ back at Curran 
after nine previous weeks, and the 
$9,500 gross will pull ’em through 
okay. One more to go. Next door 
the Geary is unreeling ‘Girls in Uni- 
form’ to nice returns. Dick Wilbur 
finding pickings tough with stock at 
Tivoli, current ‘Little Accident’ pull- 
ing maybe $1,000. 


Fiddle’ $21,000, 
Earth $15,000 
As Loop Perks 


Chicago, Dec. $1. 

‘Left Bank’ at the Harris proved 
the only exception to the rule of 
good business last week. Elmer 
Rice show just never got started 
here and will call it quits with two 
weeks. That -means that the Cor- 
nelia Otis Skinner booking, which 
was to relight the Selwyn Jan. 9, 
has been switched into the Harris 
itself. Making the Selwyn’s score 
for the season still a perfect blank. 

All the matinees were sell outs 
around the town and night perform- 
ances were strong. But doubtful if 
any show in town, including ‘Laugh 
Parade’ and ‘Cat and the Fiddle’ 
went capacity any night. 


Estimates for Last Week 


‘Cat and the Fiddle,’ Apollo (M- 
1,300; $3.85) (2nd week). Fine no- 
tices may help, although not the 
usual type of show Chicago adopts. 
Indefinite. Holiday week around 
$21,000. 

‘Family Upstairs,’ Garrick (1,070; 
$2.20) (2nd week). Got swell breaks 
from dailies; good laughing piece 
for cut-rate trade. May be able to 
hang around. Launched with profit- 
able $6,500. 

‘Good Earth,’ Erlanger (1,100; 
$3.85) (2nd week). Piece pepped up 
in tempo and generally liked here. 





Notices good, but not rave. Around 
$15,000, 

‘Left Bank,’ Harris (C-1,084; 
$2.20) (2nd, final week). Fortnight 
enough. Washed up light with 
$7,000. 


‘Laugh Parade,’ Grand (M-1,365; 
$3.85) (5th week). Three more 
weeks to go. Holiday week gave 
attraction its best week, around 
$26,000. 

‘Springtime for Henry,’ Black- 
stone (F-1,200; $2.20) (5th week). 
House has a couple of attractions 
lined up and ‘Henry’ may move. 
Conversations with Lehman estate 
for Majestic also for Selwyn, but 
latter demanding guarantee. At 
Blackstone around $4,000 has meant 
money for everybody. Holiday 
probably boosted to $7,000. 





that the present short session of 
Congress will supersede it. 

Tax had some bearing on revis- 
ing the legit admission scales down- 
ward. There are no shows charg- 
ing $5.50 top at the box office this 
season. Most musicelg are limited 
to $4.40. Some dramers have ab- 
sorbed the tax, charging a flat $3, 
the ticket actually being $2.73 plus 
27 cents tax. 

Late last August Broadway’s list 
dropped to six attractions, lowest 





tion affiliate which was later to be 
merged with the booking office. | 
Plan called for a bankroll of $500,000 | 
and several producers were ap- 
proached to direct on a profit shar- 
ing arrangement. The money was 
not raised and that end of the mer- | 
ger is dormant. 

The U.B.O, left out a number of 
first class legit houses in the key | 
cities. Eight of Chicago’s Loop | 
theatres are not on the books. With | 
indie houses paralleling the U.B.O. | 
é ’ in all cities, there is always the pos- 
dint after a. ete pele acer | sibility of an Independent’ circu 
ian rae beng el he y vd _ forming. Not enough shows for that 

: ‘ 2, illie Burke, | as vet. 
was appearing before the camera. | - 
He had been ordered to arid Ari- 
zona, but expired in Hollywood.| 
Ziegey lost two fortunes, made in | effective in July, the rate being 10% 
show business, in Wall Street.. The | 0? 4ll admissions over 41 cents. The 
market collapse took him for no less |/#W 4nd its regulations 
than $2,000,000. He was the most | Ome of the worst nuisance tax meas- 
Unique of the musical show pro-/|ures yet devised and the hope is 


8ave possession to Vincent Astor. 
It cost $1,000,000. The Erlanger 
estate and Joe Toplitsky are guar- 
antors of the bonds. No settlement 
recorded. 

Charles Dillingham lost the Globe, 
New York, in May when the mort- 
&agors foreclosed it. It was form- 
erly one of Broadway’s brightest 
legit spots. Dillingham is inactive 
&& a producer. 


Zieggy 
Broadway lost its premier revue 








| 
| 


Admission Tax 





The new admission taxes became | 
| 


proved it | 


since the war. The previous six 
years’ average was 25 summer at- 
tractions. Labor Day saw eight le- 
git shows. 

In December there were as many 
as 37 shows, but eight were revivals 
or specia] attractions. Indications 
are that total will be peak for the 
season, with from 18 to 20 houses, 
the minimum continuously dark. 

The ’31-’32 critics’ box score was | 


topped by Gilbert Gabriel, with a 
percentage of .917. The ‘American’ 
reviewer climbed from sixth posi- 
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‘Dinner’ Sets New Peak at $29,000, 
‘Walk’ $28,000, Radio Hall $169,000; 
Week-End Saves Dull Holidays 





The expected harvest from Christ- 
mas to New materialized | 
only in part. There were some ex- | 
cellent grosses along Broadway, but | 
for plenty of shows attendance was | 
distinctly disappointing. 

Factors affecting business were | 
bad weather the first and last por- | 
tions of the week and prevalence | 
of influenza which caused ticket | 
cancellations. No musical sold out | 
any night during the holiday week | 
up to Saturday (New Year's eve) 
when the leaders all claimed ad- 
vance sell-outs. However, it was 
different with the ticket agencies. 
Sales for the eve performance were 
so sluggish that on Friday the 
brokers started dumping back tick- 
ets to the box office where possible, 


Year's 


day (28) last week; forced suspen- 
sion then, but Saturday date was 
finale anyway; played six weeks to 
disappointing business; house re- 
lights Jan. 21 with ‘We The People.’ 


‘Gay .Divorce,’ Barrymore (6th 
week) (M-1,090-$4.40). Drew about 
$15,000 last week which was dis- 


appointing, but bettered even break. 
‘Girls in Uniform,’ Booth (2d 
week) (CD-708-$3.30). Opened Fri- 
day (30) after series of dress re- 
hearsals when new show was favor- 
ably regarded. 
‘Goodbye Again,’ 
week) (C-700-$3.30). Opened mid- 
dle of last week drawing favorable 
notices; fair trade with better line 
on chances this week. 
‘Honeymoon,’ Little (3d week) 


Masque (2a 





or into cut rates, 

Only one dramatic show did ca- 
pacity, that being ‘Dinner at Eight’ 
which established a new high gross 
at $29,500, playing 10 performances 
(two added matinees). Nearest to 
that was ‘When Ladies Meet,’ con- 
siderably under capacity with an 
$18,000 gross in 11 performances. 
Matinees in nearly all theatres were 
much better attended than the eve- 
ning performances. 

Largest money for a show at $2.50 
top was drawn by Radio City Music 
Hall. On the basis of $40,000 grossed 
the first three days, pace of the first 
full week was estimated around 
$100,000. Indicated business was 
about 25% under capacity. Cor- 
rected figures place the possible 
weekly gross at $130,000. Perform- 
ance is of the vaudeville type. 

Among the musicals ‘Music in the 
Air’ and ‘Take a Chance’ were about 


tied for list leadership at $33,000 
each. ‘Walk ai Little Faster’ 
perked up to real mony and 


grossed $28,000. ‘O Thee I Sing’ 
came back to $26,000. All musicals 
boosted prices for Saturday night 
and with ‘Music’ high at $7.70 it had 
an edge. ‘Varieties’ at the Casino 
topped $25,000 by virtue of New 
Year’s eve. 

Most of the holiday shows opened 
late in the week. ‘20th Century’ at 
the Broadhurst looks a cinch, draw- 
ing excellent notices; ‘Goodbye 
Again’ at the Masque was also well 
received with ‘Girls in Uniform’ at 
the Booth also a money possibility. 
The Italian marionettes at the Lyric 
surprised by an approximately 
$14,000 pace. The Irish players 
(Abbey Theatre) returned to the 
Beck, doing nicely at $12,500. 

IlIness of principal players forced 
the suspension of ‘Mademoiselle’ at 
the Playhouse and ‘Firebird’ at the 
Empire. Former resumed Saturday 
but the latter is definitely closed. 
‘Little Black Book’ a premiere at 
the Selwyn last week, was taken off 
Saturday, at which time ‘Absent 
Father’ stopped at the Vanderbilt. 
There was some doubt whether sev- 
eral other attractions would con- 
tinue this week. 

‘Pardon My English’ was post- 
poned and is now due into the Ma- 
jestic next week. Also set back is 
‘Late One Evening’ at the Ply- 
mouth. Other shows next week: 
‘Good Woman, Poor Thing,’ Avon 
(‘Dangerous Corner’ due to move) 


and ‘The Last Judgment,’ Times 
Square. 

Estimates for Last Week 
‘Absent Father,’ Vanderbilt. 


Closed Saturday; 11 weeks to very 
small takings. 

‘Anybody’s Game,’ Bijou (3d week) 
(C-508-$3.30). Among lowest gross 
shows on list; continuance in doubt 
up to press time. 

‘Autumn Crocus,’ Morosco (8th 
week) (CD-893-$3.30). Had its best 
gross last week with an approximate 
$12,000; some profit but average 
business should be better. 

‘Another Language,’ Shubert (37th 
week) (C-1,395-$3.30). Got around 
$10,000 in 10 »erformances last 
week; due to road after another 
few weeks. 

‘Biography,’ Guild (4th week) (C- 
914-$3.30). Doing very well and 
should have successful engagement; 
last week up around $15,000. 
‘Criminal at Large,’ 48th St. (13th 
week) (D-893-$3.30). Expected to 
stick through winter; business 
topned $8,500 last week, with profit 
both ways. 

‘Dangerous Corner,’ Avon (11th 
week) (CD-830-$3.30). With an 
added matinee takings around $8,500 





(C-530-$3.30). In doubt; last week 
in holiday going gross estimated not 
over $5,000. 

‘Late Christopher Bean,’ Miller 
(10th week) (C-946-$3.30). Got good- 
ly share of holiday trade with a 
gross around $14,000; played nine 
performances, 

‘Little Black Book,’ Selwyn. Gen- 
erally panned; withdrawn Saturday; 
played one week. 

‘Late One Evening,” Plymouth, 
Postponed until next Monday (9). 

‘Lucrece,’ Belasco (3d week) (De 
1,000-$3.85). Finished up better than 
expected, personal draw of star 
(Katherine Cornell) counting; about 
$15,500. 

‘Mademoiselle,’ Playhouse (12th 
week) (C-876-$3.30). Performances 
suspended most of last week 
through illness in cast; resumed 
Saturday matinee; ‘Little Woman,’ 
special matinees, good. 

‘Music Hall Varieties,’ Casino (7th 
week) (R-2,500-$2.75). With New 
Year’s matinee and eve expected to 
draw $10,000, gross well over $25,- 
000 estimated; new vaude-revue 
show opened Monday. 

‘Music in the Air,’ Alvin (9th 
week) (C-1,387-$4.40). Slight edge 
on ‘Take a Chance’ for top gross 
last week, takings being $33,000; 
$7.70 top Saturday (New Year’s 
eve). 

‘Of Thee ! Sing,’ 46th St. (54th 
week) (M-1,413-$4.40). Came back 
to about $26,000 with aid of one ex- 


tra matinee; last weeks still an- 
nounced. 
‘Pardon My English,’ Majestic. 


Opening set back until next week; 
Newark this week. 

Radio City Music Hall (2d week) 
(5,945-99-$2.50). Initial week’s gross 
indicated around $100,000 based on 
first three days’ takings of $406,000 
and extra performance New Year’s 
eve. 

‘Saint Wench,’ Lyceum (1st week) 
(CD-957-$3.30). Presented inde- 
pendently (Harry Oshrin); written 
by John Colton; opened Monday. 

‘Shuffle Along,’ Mansfield (2nd 
week) (R-1,050-$3.30). Regarded 
fair chance for moderate money; 
first full week about $8,500. 

‘Success Story,’ Elliot (15th week) 
(D-924-$2.75). Final week: drew 
some attention, but small grosses; 
to be succeeded Jan. 16 with ‘Big 
Night.’ 

‘Take a Chance,’ Apollo (6th 
week) (M-1,270-$4.40). Estimated 
close to $32,500 in nine times; leads 
the musicals coupled with ‘Music in 
the Air.’ 

‘The Dubarry,’ Cohan (7th week) 
(O-1,300-$4.40). Got about $16,000; 
only fair for operetta, which drew 
critical commendation; business 
this week will indicate continuation. 

‘Twentieth Century,’ Broadhurst 
(2nd week) (C-1,118-$3.30). Opened 
Thursday (29) to hit indications; 
first nighters and critics praised 
new comedy about show business. 

‘Walk a Little Faster,’ St. James 
(5th week) (R-1,520-$4.40). Got real 
money last week when the takings 
were $28,000. 

‘When Ladies Meet,’ 
week) {(C-1,118-$3.30). 
excellent, but nights could have 
been better; true of the field; 
around $18,000 in 11 performances, 
Other Attractions 


Royale (14th 
Matinees 


Abbey Players, Beck (2d repeat 
week); drew over $12,000 at $2.75 
top; regarded very good; ‘Pig 
House’ added to bill. 

Italian Marionettes, Lyric; drew 
press praise and topped $14,000 in 


i4 per formances. 

‘Cyrano de Bergerac,’ New Am- 
sterdam;: revival. 
‘If and When,’ 


Times Square; 








tion over the previous season, Rob- 


ert Coleman (‘Mirror’) was second 
and John Anderson (‘Journal’) 
third. 

There were 152 plays produced 
| considerably less than other recent 
|'seasons and the flops were more} 
numerous, numbering 121. Sixteen 
| shows were rated as hits and 15 as 
intermediate successes. j 


to profit; moves after this week; 
‘Good Woman, Poor Thing,’ next 
week. 

‘Dinner at Eight,’ Music Box (17th 
| week) (C-1,000-$3.85). Biggest 
|money among dramas and close to} 
marks of leading musicals; $29,000! 
lin 10 performances, 

‘Flying Colors,’ Imperial (16th | 
iweek) (R-1,416-$2.20). After laying 
off, resumed to gross over $20,000; | 
best money New Ye "s eve; ad- i. 
mission scale slashed in half from 
$4.40 Monday. 

‘Firebird, kxmpire, Closed Wednes- 


Shakespearean 


three performances for subscribers 
; only; presented by the Stage So- 
ciety a new group. 

‘Fantasia,’ Provincetown; opens 
Monday. 

‘Little Women,’ Playh: ape- 
cial matinees; last time today. 

‘The Good Fairy,’ Forrest; revivaL 

‘The Show-Off,’ Hudson: revival. 


‘Whistling in the Dark,’ Waldorf, 
re vival. 

Shakespeare Theatre (Jolson’s); 
revivals, 


Ae Al ei lite cm 


2 4 
i as onan P 
Sto 





Pa 








Smee tenga ey ate 
¥ ‘ 7 


et aE Ampeg weeny eg tem ae 


la 
i 
uk 





PO, he 


Nat Ried necantene cas 
wear? 


5 aR 


Be ee 9c Bea, 


‘Lifetime’ anent pictures. 


PECITE 


—— ~~. —— 


MATE 








Tuceday, January 3, 1933 


LT 





Plays on Broadway 





| 20TH CENTURY 


Satiric comedy in three acts presented at 
the Broadhurst, Dee. 29, by George Abbott 
and Philip Dunning; written by Ben Hecht 
and Charles MacArthur from the original of 
Charles Bruce Millholland; staged by Ab- 
bott. 


ee ee Se re Clare Woodbury 
Train Secretary. ccocccecesescess Ross Hertz 
Porter « sa ius s0 o.0d0 eeecoerves Frank Badham 
Grover Lockwood.....+++¢ James Spottswood 


eeveces Dennie Moore 
+» William Frawley 


Anita Highland... 
Owen O'Malley... 


Conductor...... ye TTT TTT Te Granville Bates 
Oliver Webb...ccccccesesssee+--Matt Briggs 
Flannagan.......+ss¢ eeccece Alfred Webster 
Pullman Conductor.........- William Worth 
Matthew Clark.....seeees- Etienne Girardot 
First Beard...cccccccevseses** Hans Hamsa 
Second Beard..ccceees++-Edward La Roche 
Oscar Jaffe...cece CCocccccecs Moffat Johnston 
Walter.....cecce eeerccerceces Ernest Hunter 
Mate. « o«20'es200 eeccceces+++-Florence Edney 







--Eugenie Leontovich 
ececdeces Roy Roberts 
First Detective... ecsess-- Joseph Crehan 
Second Detective...++.....-J. Ascher Smith 
Max JacobdS...cecceseese++sHenry Sherwood 
Gateman.....eece CES oeeeeooesere Robert Brill 
Reporter...... eeccceccoccsescs F. Cliff Jewel 
Photographer...ecees+--Charles Wagenheim 





The promise of the producing 
combination of two such skilled men 
of the theatre as George Abbott and 
Philip Dunning came to fruition last 
Thursday (29) at the Broadhurst 
when they presented ‘20th Century,’ 
as caustic and laughable a satire on 
the legit theatre as was ‘Once in a 
It should 
roll through the storm of Broad- 
way’s hard times to deserved suc- 
cess. Its the funniest play of the 


* peason. 


From a production standpoint the 
show is an admirable job. Smart 


.casting has gathered together a 


corking group of troupers. Setting 


_of the observation car of New York 


Central’s famous train, the 20th 
Century, is not only novel, but looks 
like the real thing. 

The set slides onward in imita- 
tion of a moving train—an excellent 
effect. Two drawing rooms are 
shown in cross section, also the 
club portion of the car, curtains 
masking in as the action progresses 
to and fro. More than usual stage 
width is required, which is the rea- 
son for the Broadhurst booking and 
perhaps the fact that the Dunning- 
Abbott melodramatic classic ‘Broad- 
way’ made itg run at the same the- 
atre. 

‘20th Century’ has been in the 
making for about two years. Ben 
Hecht and Charles MacArthur, 
whose rippling ‘The Front Page’ was 
@ smash on the stage first and in 
pictures later, were ‘discovered’ in 
Charleston, S. C., where they coyly 
worked on the script but never fin- 
ished the third act. It was on Dun- 
ning’s suggestion that Hecht re- 
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thur came on, but scrammed back 
to the Coast after being satisfied 
with a dress rehearsal. 

The characters for the most part 
are easily recognizable, but the lead, 
called Oscar Jaffe, is a composite of 
Jed Harris and Morris Gest. Charles 
Bruce Millholland, who wrote the 
original script, was on Gest’s staff 
for a time. Jaffe is a manager of 


[tur « completed the fob. MacAr- 








| $2 top. 


| 








enormous temperament and extrava- 
gant production ideas, going to any 
extremes to gain his will. 

Jaffe has had large successes, but 
he enters the train in Chicago on 
the brink of financial ruin, for the 
reason that his more recent shows 
were goose-eggs. He has just closed 
what he calls ‘a magnificent failure’ 
which cost $75,000. But he knows a 
way to forestall the banks calling 
his paper, and that is to get Lily 
Garland’s name on a contract. Lily 
was once his leading star—and 
sweetheart—but when she caught 
him with another woman she had 
walked out and went Hollywood. 
She is in the adjoining drawing 
room and, although she declares she 
detests him, how he ultimately woos 
her back to his management fur- 
nishes much of the story. 

But the machinations of his two 
aides, Oliver Webb, Jaffe’s general 
manager, upon whom he pretends to 
‘close the iron door,’ and Owen 
O'Malley, his colorful press agent, 
provide the fun of the play. O’Mal- 
ley is especially from an original, 
based on none other than Dick 
Maney, the man of alliterate phrases, 
formerly Jed Harris’ p. a. O’Mal- 
ley’s favorite expression is ‘foul 
Spaniard,’ but he has many of them. 
Hecht and MacArthur got a good 
load of Maney in the ‘Front Page’ 
days. As for Jaffe, he is described 
as an egomaniac, one of the O’Mal- 
ley’s most apt remarks, 

Lily Garland as played by Eugenie 
Leontovich (the dancer of ‘Grand 
Hotel), is as tempestuous a person 
as Jaffe. She barges onto the train 
with all the luggage and fanfare of 
a temperamental star, accompanied 
by her English maid, who can take 
it, and a youthful agent-lover. Miss 
Leontovich with much clown emo- 
tionalism builds her part to a daz- 
zling conclusion, 

William Frawley comes into his 
own as O'Malley, who likes his licker 
but is indispensable to his ‘chief.’ 
Frawley has all the laugh lines, and 
he does handle ’em. It is frothy 
wordage that should be irresistible 
not only to those of the theatre but 
the average playgoer. The show 
was given privately several times, 
but at the premiere Frawley discov- 
ered there were more laughs than 
were expected. After the first night 
he took his time. 

Moffatt Johnson is Jaffe, loose- 
lipped and uncouth showman, 
careless of dress and with the flow- 
ing tie. Matt Briggs, who plays 
Webb the general manager, digs up 
an angel on the train and Jaffe 
thinks his troubles are over. With 
a check for two hundred G’s in his 
pocket, Jaffe steams up Lily, whom 
he proposes to star as the Magda- 
lene in the Passion Play. She 
nearly signs the contract, but it is 
discovered the new-found backer is 
a nut. Latter part is assigned to 
the veteran Etienne Girardot. 

Other characters include a busi- 
ness man and his secretary occupy- 
ing the same compartment and on a 
jaunt to New York. The train and 
Pullman conductors are minor, but 
well played, parts. There are white 
red-caps on the Chicago end, and 
colored grip-carriers when the train 
arrives in New York. Closing scene, 
a replica of the exit gates at Grand 
Central station, also excellent, 

‘20th Century’ has plenty of rough 
stuff, but there are plenty of people 
in show business just about that 
way. It is a sleek peek at a side 
of the legit that hasn’t been play- 
wrighting material heretofore, and 
its novelty and laughter make it 
very worth while. Ibee. 





TEATRO DE PICCOLI 


Vittorio Podrecca'’s marionettes pre- 
sented for America by Sol Hurok. Twenty- 
three human voices and 800 puppets. At 
the Lyric theatre on twice daily run at 
In three parts and 17 acta, 


Teatro Piccoli is probably the 
most famous and undoubtedly the 
finest puppet show in the world. 
|It has considerable reputation on 
; the Continent and has gotten to be 
| quite a big thing in Europe. Brought 
ito New York this time as its de- 

first visit to these shores 


ik | clared 
and put on with big society 
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flourish and hundreds of biue book | 
names, it proves to be just aa fine! 
as ever—but still just a puppet! 
show, and a whole evening of pup-! 
pets is a long evening. 

One thing brought out by this 
performance is that Podrecca cer- 
tainly has no rivals; he’s in a class 
of his own. Any mention of Tony 
Sare’s or anybody else’s puppets 
in connection with this show is ex- 
traneous; they’re amateurs. 

It’s not just a marionette show. 
Tiluman voices are used to give the 
thing an almost human touch, al- 
though the puppets are but four 
and five feet tall. First act consists | 
of a series of vaudeville acts, then 
a shortened version of ‘Barber of! 
Seville’ is done and the third act 
again variety. The opera thing is 
beautifully sung and handled, but 
the weak spot, nevertheless; a 
continuous puppet thing is just too 
much, 

For matines performances the 
Rossini opera is replaced by a stag- 
ing of ‘The Sleeping Beauty,’ fairy 
tale figured to easier satisfy the 
children, 

Piccoli, despite the advertise- 
ments, was in America about ten 
years or more back in the little the- 
atre atop the New Amsterdam. 
That’s the size theatre it ought to 
be in, now—the Lyric’s too big. It's 
the type of show that could have 
asked five dollars or more for open- 
ing night and insisted on big money 
for a small capacity house. It’s 
class, very much so; otherwise it 
has no leg to stand on. 

It'll undoubtedly do surprisingly 
well at the Lyric for several weeks; 
rave newspaper notices are almost 
certain. If getting out of the the- 
atre quick enough, before the ebb 
is reached, it ought to show a 
handsome profit. And for the road 
it’s again a sure winner if handled 
as a concert and not as a theatre. 

Kauf. 


GOODBYE AGAIN 


Comedy in three acts. presented at the 
Masque Dec, 28 by Arthur J. Beckhard; 
written by Allan Scott and George Haight; 
Osgood Perkins and Sally Bates featured; 
staged by the producer. 

Anna ROBers...ccccccceecessses Sally Bates 
Kenneth Bixby....e.+e++++-Osgood Perkins 
Waiter. .cccvcccecsecceenss -Harold Bassage 








Beliboy.cccccccecceecccs cm geOm McCormick 
Malid...ccces PTYTTITITT LITT rere Nell Burt 
Julia Wilson.....+..++e+.-Katherine Squire 
Chauffeur... cccecscccsccccece James Stewart 


Elizabeth Clochessy.....Dortha Duckworth 
Arthur Westlake,...++....+++:- Hugh Rennie 
eecces Leslie Adams 
..- Alfred Dalrymple 
sooeee- Jackie Kelk 
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A fairly diverting comedy, but in- 
betweeners have little chance this 
season. Impression was that the 
reputed sharing agreement between 
presenter and players may get it by, 
otherwise doubtful. 


It was produced by Arthur J. 
Beckhard, whose initial try, ‘An- 
other Language,’ was last spring’s 
hit and {s still playing (Shubert). 
The new comedy is less natural and 
a bit giddy. At the start there was 
promise of sparkling dialog, but that 
petered out. ’ 

For instance, the lead character, 
Ken Bixby, popular novelist on a 
lecture tour, is rehearsing a speech 
in a Cleveland hotel room, and one 
of his observations is: ‘Dreiser and 
ditch-water are synonymous, the 
same as Freud and phooey are syn- 
onymous.’ Best laugh came when 
Ken, after a tilt with Anne, his sec- 
retary and also his sweetheart, calls 
long distance. It is New York, 
Meridian 7-1212. That is the num- 
ber dialed for the correct time by 
telephone. Natives present thought 
it immense, but it is questionable 
whether visitors would think it 
funny. 

Bixby gets a surprise visit from 
Mrs. Julia Wilson, wed about six 
years. Julia and: Ken had had one 
of those campus intimacies, She is 
sorry she was not true to him, her 
alibi for the marriage, which gives 
an idea of the silly dame she is. 
Ken resumes the affair for one eve- 
ning, with the result that Julia’s 
sister, the latter’s finance and Har- 
vey, Julia’s husband, all descend 
upon Bixy’s hotel room, 

After plenty of palaver which 
doesn’t mean much, the indications 
are that a quiet divorce is to be ar- 
ranged. This plan is rather aided 
by Anne, sulking over Ken's mis- 
step with Julia. But Anne changes 
her mind and solves the situation. 
Finale finds the novelist and his nice 
secretary agreeing to go on in their 
Bohemian way. 

Featured are Osgood Perkins and 
Sally Bates. Osgood’s skill with 
lines is unquestioned, but he hardly 
looks romantic, and to believe that 
but eight years previous he was a 
college sophomore is a stretch of 
imagination. But Miss Bates does 
impress as being the clever secre- 
tary and a girl of much class. Other 
characters are well enough chosen, 
with Leslie Adams standing out 
from the fie, but the interest ts in 
the two leads. 

‘Goodbye Again’ figuses 
moderately successful. 


AHEAD AND BACK 


Charles Washburn ia in adwance 
for George M,. Cohan‘s ‘Pigeons and 


to be 
Tee. 








People,’ 4 


GIRLS IN UNIFORM 


Drama in three acts and ten scenes by 
Christa Winsloe, presented by Sidney Phil- 
lips at the Booth Theatre, Dec. 30 at $3 
Barbara SBurn- 


top. English adaptation, 

ham; staging Frank Cregory. 

Fraulein Von Nordeck...... Roberta Beatty 
Excellency Von Ehrenhardt.Jean Newcombe 
The Grand Duchess...... Charlotte Walker 
Countess KernitZ.......ese0. Ethel Jackson 
Fraulein Von Bernburg....... Rose Hobart 
Fraulein Von Kesten........ Jane Seymour 
Mademoiselle Alaret.....+.... Andree Caron 
Fraulein Von Atams...... Mathilda Baring 
Manuela Von Meinhardis.Florence Williams 
Marga Von Rasso......+++: Wauna Lidwell 
Ilse Von Treischke........ Margaret Oliver 
llse Von Westhagen....... Florence McGee 
Lilli Von Kattner.......... Marcella Abels 
Oda Von Oldenslehen........... Lily Marne 
Edelgard Countess Mengsberg..Helen Claire 
Anneliese Von Beckendorf..... Rose Lieder 
Pram AlG@R...cccccceccccecacens May Ediss 
Frau Lehmann..... eccccccecs Hope Landen 
Martha 


eececcecee eecccccceces Clara Thropp 


Hanni ceeveceeecesss.-Je33amine Newcomb 





This is the British stage adapta- 
tion of the German film adaptation 
of a German novel. And it’s still 
not entertainment. Delicate sub- 
ject matter, and word of mouth, are 
still the main selling points plus a 
definite import to women who are 
likely to gush over it, though men 
generally will be disappointed badly. 
It won't get rave notices in the 
dailies, either, as did the film, with 
the result that it’s matinee trade 
will be big and the general returns 
heading towards profit, though 
nothing to shout about. What it 
will do more than anything will be 
to draw attention anew to the film, 
playing at the near-by 44th Street, 
and a much finer job all around. 

It’s a pretty good production that 
Sidney Phillips has given the play, 
sticking very closely to the film 
original, with the scenes just out- 
lining and underlining the high 
spots of the rather slim yarn. Ac- 
tion is practically nil and a bit of 
substitution has taken place for the 
finish. The girl in the play is al- 
lowed to actually kill herself at the 
finish, where in the film she’s res- 
cued. In the film, however, is a 
last reel build-up of suspense, with 
the girls running around and shout- 
ing their friend’s name, such as is 
unique in film history. It’s great 
dramatic suspense, but, unfortu- 
nately, has been dropped from the 
stage version. 

The story is a tough one for stage 
presentation. It deals with the 
sensitive little girl who wanders 
into a harsh, repelling and military 
girl’s school. Her only outlet for 
humanity is a kind teacher, with 
the result the girl falls in love with 
her. That’s found out, misunder- 
stood and the poor kid is ordered 
never to speak to the teacher again. 
She kills Herself. 

Almost every woman alive has at 
one time or another gotten a crush 
on her school teacher. Hence the 
play’s import and appeal to women. 

For the New York production 
Phillips imported Frank Gregory, 
who staged the play in London, and 
gave him pretty much a free hand. 
Gregory picked an unknown girl for 
the part of Manuela, the girl around 
whom the piece revolves, and a 
pretty good choice, too. Florence 
Williams will probably be able to 
do things on the stage. Nervous 
in the first act on the opening night, 
she quickly straightened out and 
turned in a polished performance. 
Rose Hobart, opposite her, as the 
teacher, is also good, though a bit 
too inclined to attempt copying the 
school teacher in the film. A large 
cast of girls (there are no male 
parts) handle themselves pretty well 
throughout, but nobody else is espe- 
cially outstanding with all attempt- 
ing to ape the film characterizations 
too obviously. 

There might be some quarrel with 
Gregory's staging from the stand- 
point that it’s old-fashioned, every- 
thing being carefully pointed to- 
wards exits and entrances, and al- 
most all the main characters being 
handed at one point or another a 
carefully prepared exit speech. Put 
since those are the only points in 
the play at which there is a bit of 
lift, it’s probably okay. In the writ- 
ing itself there’s plenty to be de- 
sired, almost all the dialog being 
pretty stilted. 

Piece has had a curious history 
and it’s hard to say just what New 
York will do for tt It died in its 
original Germany, got a thin 18 
week summer run ia Paris, did 
splendidly in London, and then 
was revived in Bertin for good re- 
sults. In New York, it wil pretty 
much entirely depend on how in- 
sistent the women are about drag- 
ging their men friends to ys 





ENGAGEMENTS 


Stella Adler, ‘Big Night.’ 
‘Eleanor Phelps, ‘We the Peopie.’ 


SHUFFLE ALONG 1933 


Mawin Production, Ince. (Mahi 
Geo. Wintz), production of ‘Shuffie Ale 
of 1938,’ a new version, with the reunit 
Flournoy B. Miller, Sissle and Blake eo 
starred and Mantan Moreland sub-featured 
Musical comedy is in two acts and elght 
scenes. Book by Miller; music, Eubie 
Blake; lyrica, Noble Sissle; arrangement 
Will Vodrey; dances by Davis and Caress 
settings, Carl Amend; costumes by Mahiey 
one of the producers. Staged by Walter 

rooks. At the Mansfield 
Des. 26 at $3.30 top. a 

rincipals, Lavada Carter, Marsha Rod 
gers, Edith Wilson, Mantan Moremes 
Louise Williams, George Jones, Jr., Fay 
Conty, George McClennon, Clarence Robins 
son, Vivienne Baber, Howard Hill, Taps 
Miller, Joe Willis, James Arnold, Cathering 
Brooke, Herman Reed, Ida Brown, Romain 
Johns, Adolph Henderson, Miller, Sissle 
Gucldan blebin on, ioe ak cn este ease 
duc oble ssle’s o ~ 
orchestra, > ae 





‘Shuffle Along of 1933’ is a brand 
new musical, but so much stress has 
been laid in the advance publicity 
of the reunion of Sissle and Blake 
and Flournoy E. Miller (latter's 


partner, Aubrey Lyles, died recent- 
ly) that misimpression exists thig 
is a revival of the old show of 1921, 
But old or new, it’s not a clicker. 

With Miller, in Lyle’s place, is a 
funny mime, Mantan Moreland, who 
is able comedy aide. Moreland and 
Lyle shoulder the brunt of the 
comedy as the two presidents of 
the U-Eat-Em Molasses factory, 
Sissle is the promoter and Blake is 
chiefly in the pit maestroing over 
Sissle’s Hotel Park Central or. 
chestra, 

As & show, it’s something of a 
medley. It has a tuneful enough 
original score, a much better sec- 
ond half than the first, and about 
as many bright as there are dull 
moments, In between, Sissle comeg 
into the pit from the rostrum to 
lead his jazzists (instead of Blake, 
who has been doing so all through 
the show) in a ‘St. Louis Blues’ 
entr’acte, while for the finale Blake, 
the composing half of Sissle and 
Blake (Sissle writes the lyrics) 
comes onstage for a pianolog with 
his partner to reprise the old ‘Shuf- 
fle Along’ score—I’m Just Wild 
About Harry,’ ‘Bandanna Days’ and 
‘Love Will Find a Way’ from the 
memorable pioneering colored musi- 
cal. The pop song, ‘Harlem Moon,’ 
is also done, which is a further de- 
parture for a musical comedy. 

The credits are a repeat, but the 
33 edition isn’t a repeat click. In 
1921, at $2 including tax, with $1 for 
the upper shelf, it was a bargain 


elty. Miller and Lyles hadn't 
reached the important money of re- 
cent years and Sissle and Blake, 
who humbly then gave credit to the 
late Lieut. Jim Europe, the colored 
bandmaster, for having ‘discovered’ 
them, were enthusiastic in their 
new-found opportunities. 

The same Walter Brooks who did 
so well with the Jimtown locale, 
which is geographically repeated, 
misses by plenty 11 years later. 
That first half is rather mediocre 
and a bore. The second half, mueh 
better, comes too late. 


for-1 trade. Might be better to 
knock it down to two bucks, which 
sounds like a bargain. Show has 
possibilities for being jazzed up 
quite a bit, but it’s just so-so on 
the whole. 

Miller and his new partner, More- 
land, are a couple of funny men. 
Sissle and Blake sustain their end 
of it handity. Lavada Carter is a 
competent personality soubret,. 
Edith Wilson, who used to give out 
those scorchy lyrics on the phono- 
graph discs, is more sedate in & 
legit role as Moreland’s henpeck- 
ing spouse. George McClennon 
proved a show-stopper with his 
clarinet specialty of ‘Sore Foot 


(Continued on page 92) 


NEW 


TEARPROOF 
Maybelline 


Here's what you've been 
wanting — for off stage 
and on. A real eyelash 
darkener; one that goes 
on right the first time ond 
that won't run, smear or 
smart with tears or per- s 
spiration. Positively non-smartingl The ~— 
opular mascara with the profession. Perfectly 
armless. 7 the NEW Maybeltine. Black of 
Brown, 75c at any toilet goods counter. 


Mztlklire 
















EYELASH BEAUTIFIBR 





















JACK BREGMAN 
Robbins Music Corporation 
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when colored musicals were a nov- ~ 


The $3.30 scale sounds as if it’s | 
being primed for Leblang and 2- | 
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When are the people concerned 
with the legitimate theatre of 
“ America going to wake up and 


* organize all branches in a single 
association for the common good 
x of all? 
“it Is Never Too 
‘ Late To Mend” 
: Whvcinl Spo dy~ ‘ 
4 




















‘EVENSONG’ 


To Be Presented by 





ARCH SELWYN and SRR BARRY Je&CKSON 


with 


EDITH EVANS 


Written by EDWARD KNOBLOCK and BEWRRGSY NICHOLS 


Opening Selwyn, N. Y. Late 


<> eOHEee<— 


FREDERICK LONSDALE'S 
Satare on The League of Nations 


in January 


*"FOREIGNERS’ 


To Be Presented in February 


<> e@Hee— 


Opening Easter Week in New York 
“MOTHER OF PEARL’ 


A Play with Music 
Score by OSCAR STRAUSS 
Adapted from ALFRED GRUNWALD'S Original by 


D> *eOnee—> 


In the Spring 


‘THE LADY IS TIRED’ 


By FRANCES MARION 
with 


MARY BOLAND 
And aa Ali Star Cast 


A. BR, HERBERT 


_ 


_ 7 
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Tuesday, January 3, 1933 


TO MY FRIENDS IN 
ENGLAND AND AMERICA 


May This Year Bring You All The 
Happiness You Wish Yourselves 


GERTRUDE LAWRENCE 
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Photo by Paul Tanqueray. 
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SHUFFLE ALONG 





(Continued from page 88) 


Blues’ and registered again with Greetings from—~ 
some eccentric stepping. 4 
Others are likewise satisfactory 
in what they do, but the flaccidness 
of the whole structure counts 


Same 
against them in the main. Too 
‘4, strict adherence to the book, and 
» |lethargy in getting it under way, 
. | makes for laborious playing. 








P r e S e n f S Show is clean—perhaps a little 


too much so. That probably ac- ‘: 

counts for McClennon’s rousing | §& the | 
click with his hot reed-tooting. They ~y : 
were hungry for something snappy | a ; 


and a little snakehipsology would 
have gone a long way. 
| The line uncorked some snappy 
hoofing in spots, but it was of the 
same formula stomping. ae | 4 
‘Bandana Ways’ hearkens back to . 
‘Bandana Days’ from the previous 
edition. It’s a likely song number. 
‘Here ‘Tis,’ ‘Sunny Sunflowers,’ 
}/ ‘Falling in Love’ and ‘Sugar Babe’ | % — and Joe Forte says “hello” 
|also rate in the song dept. : 
Show itself was put on with a 
very thin budget. It looks it all 
the way. And there isn’t enough 
sockaroo in the talent ingredients to 
offset the general skimpiness—at 
least not for Broadway longevity 
at $3.30. George Wintz will prob- 
ably do better with it when touring 
the '33 ‘Shuffling Along.’ Abel. 


LITTLE BLACK BOOK 


Comedy drama in three acts presented at 
the Selwyn, Dec. 26, by American Plays 


and Players, Inc.; written by Harold Sher- 
man; staged by Karl Nielsen. 

Mrs. Gideon Tremper......--. Clara Palmer 
Lulu May Porter.....ece.. Virginia Stevens 
Bee BO. POVGRR, coc ccccvccecens Jonathan Hole 
Rev. Orville Sweetman....... Howard Kyle 


Mrs. Eunice Sweetman...Emma De Weale 
Daniel Sweetman......ceeeess Bernie Neary 
Timothy Sweetman,...ecees- Robert Mayors 
Mort PieroO.:...cccecwee edeces Donald Foster 


Claudia Pierce......seee.-----Audrey Davis Directing 


Mr. Sternberg...... eeses+sHerbert Heywood 


y ‘“MUSIC 

[IN 

: THE 

: AIR” 


Broadway’s Outstanding 
Musical Success by 


3 JEROME KERN 


vy 


i and 
S OSCAR HAMMERSTEIN, 2d 
with 
REINALD WERRENRATH 
. TULLIO CARMINATI 
“J NATALIE HALL 
WALTER SLEZAK 


‘ KATHERINE CARRINGTON 
AL SHEAN 


% And . .g Chorus of 60 


on Bere, Ay strode 














Season’s Greetings 


ob a TA 


— ners 


Colonel Bhutes..ciccccecceces Arthur Griffin 
Henry ©. Boland ..cccesescecs Russell Hicks 


Tomy Masettl...ccccoce Douglas MacPherson George White’s New Production 


Officer Ward. occccccccccceces Jerome Cowan 


Senator Thompson.........- Dodson Mitchell Of Romberg’s Operetta 


Understood ‘The Little Black 
Book’ arranged for two weeks at the 
Selwyn. That is too long for a 
hopeless mediocrity. Play is some- 
thing that might be expected from 
amateurs and it is not for $3.30 cus- 
tomers, even cut-rated. 

Too bad a new group known as 
American Plays and Players should 
make such a poor start. Weakness 
of the play should have been de- 
tected in the script itself. Basis of 
the story, which involves congress- 
men and bootleggers, may not be 
entirely fantastic, but it is told very 
crudely. 

Small-town characters. visiting 
Washington, D. C., are no myth, nor 
is their sponging on government 
employees from ‘Centerville,’ but it 
is all very drab and unentertaining, 
with nary a laugh. 

The home of H. D. Porter, a 
youngster from the sticks, is the lo- 
cale. With his even more hicky wife 
they are embarrassed by the sud- 
den descent of the village parson, 
the latter’s wife and two kids. Then 
the local political boss breezes in. 
‘H. D.,’ as Porter is referred to, Is 


Now Playing at the 
given a proposition by bootleggers, 


ALVIN THEATRE 


New York the withdrawal of bonded liquor. 


Although broke, Porter indignantly 
refuses. 

A little black book supposed to 
contain the names of well-known 
Washington officials is dropped by 
one of the ‘leggers. Porter is ar- 
rested for theft, but is released in 
the morning, when the black book 
incident reaches the papers. A sen- 
ator fearing exposure calls, and 
when assured the book was de- 
stroyed, promises the new state 
highway will go through Center- 
ville. 

The playing is even worse than 
the play, and in some instances it 
was painful. One of the known 
actors made himself ridiculous, and 
there were others no less unfor- 
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Creetings 
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To All My Friends and Thanks to 
Those Who Co-operated in the 
Election of Our New President 


EDDIE DOWLING 
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BROWN ““ HENDERSON 3 





tunate. Ibee. 
PRESENT (Withdrawn Saturday (31). Print- 
ed for the record.) 
















LUPE JIMMY = 


VELEZ DURANTE 


In 


"STRIKE ME PINK” 


With 




















COURTNEY BURR 





HOPE WILLIAMS 
HAL LEROY 
GEO. DEWEY WASHINGTON 
NAN BLACKSTONE 
JOHNNY DOWNS 










BEATRICE CLARK and | re Se 


LILLIE MeCULLOUGH ST. JAMES THEATRE 
246 West 44th Street 


NEW YORK CITY 







““WALK ALITTLE FASTER” LODEWICK VROOM 










Opening About February 15 
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id 
f GILBERT MILLER PRODUCTIONS 


; ~~ PAULINE LORD t SAM H. HARRIS 


IN THE 


PORE 


Presents 


“LATE CHRISTOPHER BEAN” b- \ ” 
With WALTER CONNOLLY ei | DINNER AT EIGHT 
ERNEST LAWFORD BEULAH BONDI BY | ug By 
CLARENCE DERWENT \ ak 
Ns GEORGE S. KAUFMAN and EDNA FERBER 


HENRY MILLER’S THEATRE i With 
\ CONSTANCE COLLIER CONWAY TEARLE 


ANN ANDREWS ~  MARGUERITE CHURCHILL 


AT THE MUSIC BOX, NEW YORK 





Bs LONDON 


“BEHOLD WE LIVE” 


With GERTRUDE LAWRENCE and 
GERALD DU MAURIER 


ST. JAMES’S THEATRE, London 





PULITZER PRIZE WINNER 1931-32 


"OF. THEE | SING’ 


GEORGE S. KAUFMAN ' GEORGE GERSHWIN 
MORRIE RYSKIND IRA GERSHWIN 
With 
WILLIAM LOIS VICTOR 
GAXTON MORAN MOORE 


AT THE 46TH STREET, NEW YORK 





“FIREBIRD” 


With GLADYS COOPER 
THE PLAYHOUSE, LONDON 





————- 


“ANOTHER LANGUAGE” 


With EDNA BEST and HERBERT MARSHALL 


LYRIC THEATRE, LONDON ; | “OF THEE SING” 


fd On Tour with 
HARRIETTE 
LAKE 





Special Company of 


LE LEE OO Fie ae nk 








SO I IO 


& “SPRINGTIME FOR HENRY” ; 
AR With RONALD SQUIRE, ISABEL JEANS, 
NIGEL BRUCE, JOAN BARRY 


APOLLO THEATRE, LONDON 





In Preparation 


“FOR SERVICES RENDERED” 


By W. SOMERSET MAUGHAN 


“MR. GRANT” 


By ARTHUR GOODRICH 


“AS THOUSANDS CHEER” 


A New Musical Play by 
IRVING BERLIN and MOSS HART 


» 
o8 - > 
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GLAD TO BE HERE 





BPE SEIS SS PLR EE LE OE EEE, 











—and mine too 


GEORGE M. COHAN 
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SEASON’S GREETINGS— 


GEORGE WHITE'S “MUSIC HALL VARIETIES” -_ 
CASINO THEATRE, NEW YORK e 
Direction, JACK CURTIS and SAM HOWARD “ | 


WITH 





WILLIE aso EUGENE 


HOWARD fi 








MAX GORDON 


Presents 


ALFRED LUNT 
LYNN FONTANNE 
NOEL COWARD 


im 


“DESIGN FOR LIVING” 
by 


NOEL COWARD 


ip 


CLIFTON WEBB 
CHARLES BUTTERWORTH 
TAMARA GEVA 
PATSY KELLY 


“ELYING COLORS” 
by 


HOWARD DIETZ 


and 


ARTHUR SCHWARTZ 


=> 


“THE CAT AND THE FIDDLE” 


by 


JEROME KERN 


and 


OTTO HARBACH 








Met Problem 
(Continued from page 85) 


Bartered Bride,’ always with Sme- 
tana’s old title. Don't you suppose 


that ‘Purchased Wives’ would bring | & 


in a flock of people who never were 
inside your place before? 
Look what the Martin Johnsons 


and others have done to Africa with | 


‘Congorilla,’ ‘Ingagi,’ ‘Passport to 


Hell’ and ‘Kongo,’ and you keep 4 


right on offering ‘L’Africaine’ sea- 
son after season, instead of ‘Can- 


nibal Love. Get a snappy title,|§ 


build up your marquee with a bunch 


of hi-yallers in grass skirts, and lift | @ 


the mortgage. 

‘Ballo in Maschera’ was good 
when that old timer was in its 
prime and the flapper was still to 
be invented, but ‘Love’s Masquerade’ 
would click better at the b.o. and 
you might do even better with ‘His 
Best Pal’s Wife.’ 


More Titles 

Most moderns don’t know whether 
meistersingers are a new sausage 
but put up ‘The Stolen Song Hit’ 
or ‘When the Minstrels Came to 
Town’ and get a new clientele. 

Don’t you suppose ‘Aida’ would 
sell better as ‘The Amber Venus’ or 
‘Buried Alive’? And wouldn't ‘Or- 
pheoet Eurydice’ sell better as ‘Love 
in Hell’? The hell cycle is passing 
in titles, but it would be new to 
your crowd. 

There is no time to go into this 
matter in extenso,. This should give 
you a general idea, and convince 
you that it is a mistake to offer 


reissues year after year without] ss 


even first run titles. If you are in- 
terested there are at liberty at the 
moment scores of former advertis- 
ing experts from the film home of- 
fice. Just say the word and Ill 
send a couple of hundred down, 
from which you can take your pick. 

The trouble with you opera people 
is that you’ve become rutted in the 
traditions of the past. Go modern 
and you won't have to shut down 
three days a week. Modern titles 
and modern exploitation methods 
could make your enterprise a suc- 
cess, but you can’t do much when 
you have a whole block frontage on 
Broadway and not even a single pic- 
torial three-sheet, 

With best personal regards, 





Sarg. 
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Season’s Greetings 


GLENN ANDERS 


In “ANOTHER LANGUAGE” 
SHUBERT THEATRE, NEW YORK 


a 








HAVE AN INCOME 
YOU CAN 
DEPEND UPON 


Why live in dread of an empty 
pocketbook when your working days 
are over? You can replace fear: of a 
penniless old age with the joyful as- 
surance of a 


GUARANTEED RETIREMENT 
INCOME 


to be paid to you as long as you 
live—even though you live to be over 
a hundred. 


If interested, write 


JOHN J. 


KEMP 


551 Fifth Ave., New York City 
Phones: Murray Hill 2-7838-9 


Giving your 
Name , 


Address 

















as 


My congratulations on the 27th 
Anniversary of an _ interesting 
and sincere newspaper 


OSCAR 
HAMMERSTEIN 
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FRANK JACK | 
MITCHELL -«* DURANT § | 

a caieat dae Ger tenis MO. . 

eM weee emcee araoLaLesaL as res: : 
RRARARA SASASA SSSA | 
DR. EDMUND PAUKER & | 
INTERNATIONAL PLAY BROKER | 


CAPITOL THEATRE BUILDING 
NEW YORK CITY 


HE EEL CES, 








Tuesday, January 3, 1933 VARIETY 95 


RRARAIA MARS RA NARA Hs git SESE SASSO IESE SESE IIIS, 
. 




















i bd 


GREETINGS 


Bee 
7 


| HERMAN SHUMLIN 


229 West 42nd St., N. Y. C. 


CABLE ADDRESS: HERSHUMLIN 














x Scene: Office of Laurence Schwab and B. G. De Sylva. 
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( Characters: Sid Silvers and Ethel the stenographer. 

{ Silvers: ‘Please take a letter’: 4 

f ‘: 

ix 4 
j ly a 
€ PN. \ 
: a Dear Larry and Buddy: " 
| wf 

tof 
i I want to take this opportunity to ) 

\y bh 
; he thank you for the chance you gave me in ‘TAKE A CHANCE,' ~ 
' \ 
\s Hope the confidence you place in me . 
t . \ \ 
Ms proves that you were right. Many thanks for the pleasant 4 
| weeks spent while writing the show with you, st 
3 Ay 
i if Your Collaborator, Y ( 
/ ' ‘\ ‘ 
| -™ 

. SID SILVERS 
(. P. S. The fire I promised before the premiere, is Off, 
| § 4 
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Music—Terrible! 


The 1932 Year in Music wasa ditto] pened to the music biz, the main 
mark on ‘’31—terrible! No other] problem of the songwriters and 
word for it. | publishers has been devising a} 

Publishers asked themselves | means for revenue income from the 
whether they were in business for | performing or me¢ hanical rights. In 
their health, and their health was | other words, what was heretofore a 
none too good. by-product has become the prime 

The two highlights of ’32 were the| source of income, with sheet sales, 


new deal between the American So- 
ciety of Composers, Authors and 
Publishers and the National Asso- 
ciation of Broadcasters for a per- 
centage royalty in lieu of the music 
tax on all gross commercial income, 
and the formation of the Music 
Dealers Service. 

Both deals looked good on paper 
as means for the economic rehabili- 
tation of a fast disintegrating in- 
dustry, but both panned out more 
or less negatively. 

At this writing the radio-music 
tax, after months of palaver and 
considerable bitterness on both sides 
—with the music faction accusing 
the radio octopus of extermination 
and the radio interests crying ‘trust’ 
and ‘holdup’—still looks none too 
good for the music men. 

What increase in the revenue 
from the Radio interests is ulti- 
mately realized—even if it hits $2,- 
000,000 per annum, which is twice 
the $900,000 music gross revenue 
heretofore—it will be inadequate. 
For the music men have lost so 
much income from their other per- 
forming rights, such as the restau- 
rants, cabarets, cinemas, ballrooms, 
etc., that the increased revenue from 
the ether is almost negligible. Es- 
pecially considering that the ether 
has been such a song scavenger. 
Indications, furthermore, are for 
only a $1,500,000 yield from the ether 
for the music men. 

2d Bust 


The MDS, the combined shipping 
service of the music pubs., is the 
second busto-crusto of the industry. 
It was theoretically primed to serve 
as a big saving factor on the physi- 
eal shipping of music from a cen- 
tral source. But it has worked out 
with more or less unsatisfactory re- 
sults. Again, at this writing, the 
situation is very strained in the in- 
dustry, in that the single-bill idea, 
the too stringent credit ratings, and 
the general lethargy with which 
sheet music turns over, has created 
considerable dissatisfaction. 

It has been detailed in news 
stories recently in ‘Variety’ how the 
individual retailers, after counting 
up the number of copies ordered 
from the central Music Dealers 
Service were frightened by the fcr- 
midability of the numerical total. 
And, with the thought of minimized 
return privileges uppermost in their 
minds, the dealers have invariably 
cut the shipping order. 

Result has been that the turnover 
of music has been greatly retarded. 
By the time it came around for a 
monthly reorder, the dealer no long- 
er wanted the hits he was out of 
stock with, and instead he ordered 
from the newer crop of: radio fa- 
vorites. 

No Price Setting 

The MDS carried with it the idea 
of fixing the price of the average 
pop song at 25c retail, and so mark- 
ing it, with a 16c wholesale price, 
as a means to generally spurt the 
sales of pop sheets. That didn’t pan 
out, either. The better songs were 
higher priced. Harms has yet to 
wholesale a copy at under 18ec. If 
the quality and the demand were 
there, they sold just as much as the 
others. And that hasn’t been much. 

With Radio getting the onus for 
everything direful that has hap- 
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By Abel Green 


| the former mainstay, now relatively 
| negligible. 


Hence, with commercial radio 
booming, and both of the major net- 
works reporting turnover incomes 
running into the tens of millions, 
the music men rightfully looked to 
the ether for a livable cut of that 
revenue. The argument is that 
music—popular, classic and operetta 

is the mainstay of Radio. 

The Radio interests seemingly 
concede this by the manner in 
which the copyright owners’ ulti- 
matum was accepted. A compro- 
mise of 3% on the gross commercial 
income from stations was reached. 
That covered this year. It antes to 
4% and 5% for the next two years. 
Beyond that, new deals would have 
to be made. 

Didn’t Work Out 


Three per cent. of the commercial 
radio gross would be plenty oke for 
Tin Pan Alley’s economic needs, if 
the writers and publishers are to 
exist. But as it worked out, there 
was so much loss on rebates for 
sustaining program music; for po- 
litical and religious program ex- 
emptions; for concessions to news- 
paper-owned radio stations (al- 
though these were later recalled) 
and sundry other kick-backs that 
the music tax yield te the music 
men dwindled far below expecta- 
tions. 

On top of that, the radio inter- 
ests have frankly set out to break 
up the ‘Music’ Trust,’ something 
which the picture, dancehall and 
restaurant-cabaret interests have 
unsuccessfully tried to do in the 
past. 

The radio people, however, with 
greater resources at their com- 
mand, and a more resourceful 
method of procedure, are not con- 
cerned so much with the validity of 
the copyright statutes, which is the 
Am. Society’s greatest protective 
cloak, but are inclined to assume 
that same cloak for its own pro- 
tection. 

The Radio Scheme 

This is evidenced by the inten- 
tion of acquiring a_ sufficiently 
large number of musical copy- 
rights and using this musical cata- 
log for their own purposes, and as 
a means to dodge paying the music 
tribute to the performing rights’ 
collection agency, ie. the ASCAP. 

While one branch of radio tried 
it, and flopped dismally—Radio 
Musie Corp., as a holding company 
for Feist, Fischer, the old Davis, 
Coots & Engel firm, and sundry 
other subsidiaries—all of the broad- 
casters, acting in concert, are known 
to be interested in buying up the 
performing rights themselves from 
the music men, dating from Jan. 1, 
1935. 

That’s the expiration date of the 
present pact between the wriier- 
publisher members of the society 
and the ASCAP, The society has 
been intensively round-robining all 
its members for a renewal of their 
contracts for 10 years from Jan. 1, 
1935. Considerable delay manifested 
by said members who want to know 
the whyfore of the sudden haste, 
since there is a matter of years in- 
tervening. 

All Year 

The year 1932 was punctuated 
by sundry other ideas which, at 
least, militated against it being as 
dull theoretically as it was blah on 
the monthly balance sheets. There 
cropped up and just as quickly died 
out the thought of 20c. music for 
Woolworth’s, when that store syndi- 
cae added double-dime counters. It 
looked promising until the chain 
moguls expressed themselves as 
lukewarm towards the handling of 
sheet music. 

The Writers 

With the writers having a tough 
time economically, many went into 
business for themselves with the 
result that firms like Green & White, 
Marlo, Abe Olman, Freed & Pow- 
ers, Jack Yellen (splitting away 
from Ager, Yellen & Bornstein, Inc.) 








et al., came and went. Some still 
in business but it’s been a struggle 
although the above-mentioned, who 
are still active, feel that they have 
a better chance through collecting 
both as publishers and writers. The 
writers through their Songwriters’ 
Protective Association demanded a 
minimum basic agreement for their 














song material and although it’s been 





|a year-old quest, the SPA is no fur- 
ther advanced than when they 
started. 

The tunesmiths readily grasped 


the problems which were besetting 
the industry in general, particularly 
on the radio angle, and they volun- 
tarily held back until that was set- 
tled. With the ASCAP'’s three-year 
royalty deal, the writers aired their 
demands again, but it has resulted 
in naught to date. 

The writer of a hit still cannot 
see more than $2,000 gross revenue 
for himself where formerly it meant 
$10,000 or more. That’s an idea of 
the economic drop. 

Writing Exceptions 

There were singular exceptions 
such as Bernice Petkere, wife of 
Eddie Conne, head of Sound Studios, 
a radio program plotting outfit, 
whose ‘Lullaby of the Leaves’ fol- 
lowed her ‘Starlight’ as a big hit. 
She also contributed ‘Lady I Love’ 
and other tunes, and, enjoying social 
ether ‘cooperation’ on them, through 
the marital connection, it placed her 
manuscripts in an advantageous ex- 
ploitive position. 

Oddly enough, Joe Young, who 
since splitting up a time-honored 
lyric-writing partnership with Sam 
M. Lewis had indifferent success, 
again came to the fore prominently 
this year, chiefly through writing 
with Miss Petkere and also hooking 
up with some of the year’s best 
tunes. 

Berlin’s Hits 

Irving Berlin’s ‘Say It Isn’t So’ 
and ‘How Deep Is the Ocean? is 
also something of a milestone in 
Tin Pan’s annals of 1932, for the 
highly regarded songwriter had 


nearly been forgotten so far as pop 


stuff was concerned. But he not 
only distinguished himself with 
these pop ditties, which in better 


times would have earned him com- 








fortable sums, but Berlin's score for 
‘Face the Music,’ the Sam H. Harris 








satirical musical production, was 
equally well acclaimed. 
Foreign Drops 

The foreign music market, so far 
as ‘advance’ money was concerned, 
took a sharp drop. An idea is that 
as high as $87,500 was paid in one 
year for English rights. The pres- 
ent-day high for British catalog ad- 
vances is around $15,000 or lower. 

The Australian situation is a mess 
through the other already depre- 
ciated pound dwindling ridiculously 
low on the rates of exchange by the 
time it clears, through London, into 
the coffers of the American copy- 
right owners. Hence, moneys are 
thus dormant in Australia and still 
due American firms. 

Discs, Too 

Everything slumped. Sheet music 
and records alike. “ven more so 
on the discs. 

Where an international hit like 
‘Ramona’ or ‘Peanut Vendor’ went 
1,000,000 to 1,500,000 discs, gross, on 
the Victor label alone, nowadays it’s 
around 25,000 records. That's con- 
sidered a big sale. 

The publishers’ contempt for the 
high-priced 75c brands, inspired by 
the 100,000-200,000 weekly turnovers 
of Durium’s Hit-of-the-Week rec- 
ords, soon gave way to economic 
consternation when they were re- 
quested to make concessions in roy- 
alties, below the regulation 2c per 
copyright tariff, due to the 15c retail 
price. On top of that, the Durium 
company floundered on _ financial 
shoals and was taken over by the 
banks, and ultimately passed out of 
the picture, leaving the publishers 
holding the bag for thousands of 
dollars. So much for the discs. 


Piano rolls were even worse. 

Victor’s 20c discs, along with the 
American Record Co.'s 25c issues of 
Banner, Regal, Domino, etc., didn’t 
mean anything. Those people stil] 
buying records apparently preferred 
paying 75c for the artist, be it a 
Vallee, Crosby, Whiteman or Bernie, 
and as for the others, they got 
enough mechanical music merely by 
a twirl of the radio dial. 

Need for Income 

The publishers’ dreams of at least 
a $2,000,000 to $2,500,000 gross an- 
nual income from radio, to double 
the previous year's $900,000 derived 
from the ether, thus became the ob- 
session of the business, as the sole 
salvation thereof. 

That need for the $2,000,000, it was 
argued, became imperative for the 
writers and publishers to flourish, 
since the closing of picture theatres 
and the general irresponsibility of 
cafes, ballrooms and _ restaurants, 
where music is publicly performed 
for a profit, had already caused that 
income to dwindle to a new low. 
The Almighty Radio, it was argued, 
should and must pay the pipers of 
Tin Pan Alley. 

A Music versus Radio finish fight 
was threatened. An ultimatum to 
starve the country for popular mu- 
sic was aired. It never came to 
pass. 

The closest to an arbitrary stand 
was Tin Pan’s warning that unless 
a new deal was effected by Oct. 1 
the society would sue for copyright 
infringement of every popular song 
played on and after that day over 
the air. 

Meantime the sundry modifica- 
tions and compromises have evie 
denced to the Alleyites that perhaps 
they didn’t do so right by them- 
selves. Maybe they’ll get $1,500,000 
out of Radio under the new deduce 
tions and computations. That's 
deemed not enough. 

The war is still on. 








Burlesque—If Any! 


Whether or not wheel burlesque 
is gone by now, it might as well be. 
For the traveling show in burlesque 
is physically dead. 

When a matter of $80 a week can 
force a theatre to change from a 
wheel show to stock, as it has on 
the Empire wheel this season, noth- 
ing can help. 

The rest of burlesque, meaning 
stock, must run as cheaply as pos- 
sible to run at all. And still con- 
sider itself dead standing up. It 
can exist only where there are 
enough epileptics, the trouble be- 
ing there aren’t enough of the eps 
around to permit any sort of bur- 
lesque operation but chiseling. 

Burlesque got a first hand view 
of the toll taken by seven years of 
stripping and nothing else when 
the New York authorities finally 
put the slug on the goona-goona. 
Burlesque suspected, but never took 
the trouble to find out in those 
seven years just what would hap- 
pen if it had to clean or close. 

The trouble was not only that 
people who patronize clean amuse- 
ment had departed from burlesque 
in those seven years, never to be 
recalled, but also with burlesque 
itself, those in and back of it. New 
people who had come into burlesque 
during those seven years didn’t 
know anything about clean shows 
because when they entered it was 
not presenting them. Those who 
had been in burlesque in the clean 
show days had forgotten how to 
produce them. 

When the New York authorities 
said ‘clean up’ burlesque didn’t 
know how to go about obeying 
orders. Some of the shows during 
the period in which the bars were 
down were not short of being pu- 
trid. It was only natural. Burlesque 
couldn’t change overnight, after be- 
ing in the grip of a bad habit for 
seven long years. 

The Minskys Socked 

Principally affected were the Min- 
skys, who had become famous even 
outside their own city as dirty bur- 


lesque impresarios, through their 
extensive advertising and _ their 
shows. It was a case of turning 


clean for the Minskys to satisfy the 
authorities and regain their license. 
The cleanest thing the Minskys 
could think of was Sam Scribner's 
name. Sam Scribner in his day was 


the very essence of clean burlesque ! 


as boss of the Columbia Burlesque 
Wheel. He quit the business when 
everybody around him went dirty. 
He saw the name of burlesaue go- 
ing to the sewer, along with the 
shows. His problem was to do as 
the Romans were doing or get out. 
So he got out. 





By Joe Bigelow 





Sam Scribner got the Minskys’ li- 
cense back, for the authorities knew 
the name Scribner and what it 
stood for. The Minskys’ promise to 
clean up with the Scribner name in 
back of them was good enough. 
Scribner went on the Minsky pay 
roll as the firm’s self-censor, need- 
ed by the Minskys who apparently 
could not determine for themselves 
the difference between dirt and 
cleanliness on a theatre stage. From 
last reports Scribner is still on the 
pay roll, 


Lost $75,000 Yearly Net 


The case of the Star theatre in 
Brooklyn may be taken as typical 
of the burlesque house situation as 
it now stands. Thi~ old playhouse 
with small capacity and the balcony 
posts that ruin the view downstairs 
as evidence of its senility, is run by 
Sam Raymond and his two boys, 
Harold and Leonard. The Star plays 
Empire shows. 

During the first couple of the 
seven stripping years the Star did 
big business, turning a yearly profit 
of $75,000, which was flattering for 
a house of its size. Then, as did 
every other burlesque theatre in the 
country, the Star found that all 
‘nice’ people and 99% of the women 
were drifting away, driven else- 
where in embarrassment. It wasn't 
good for one’s social standing or 
moral reputation to be seen going 
into a burlesque theatre any more. 

Finding itself left with only the 
strip-lovers and with these, too, fad- 
ing away, having seen everything 
there was to see, the Star, with the 
rest of burlesque, was forced to give 
‘em more stripping and less of the 
other ingredients of a _ burlesque 
show. They weren’t coming to see 
anything but clothes peeling by will- 
ing peelers. The more stripping the 
more chance the theatres had to 
hold what little was left of a once 
large public. 

But tke stripping couldn’t keep 
up with the demands of the remain- 
ing epileptics, because after all 
there are certain things that can’t be 
done in public, even in burlesque. 
So the business continued to slip. It 
reached a point where those and 
only those theatres that could get 
away with it, were just getting by. 
When the censorship hit the Star 
and the other New York houses the 


bottom fell out completely of any | 


kind or shape of burlesque. 

What to do? ‘he Star and the 
others tried clean shows. The shows 
were terrible and the epileptics 
weren't interested, nor could the 





‘nice’ people be enticed back. It | 


was too late. 


quite a problem. They had a the- 
atre on their hands, expensive if 
darkened and just as costly if run 
with clean shows and no audiences, 
The Raymonds’ only alternative 
was to pray until the eps could 
again be satisfiec and wait meane 
while for the in ‘tzble climax. 

The cheapness which burlesqua 
wheel and stock, now finds necese 
sary in order to stay open, applies 
to everything in burlesque, from 
the actors to the office. Talent sale 
aries reached an almost unbelieve 
able low during 1932. 

Stage Hands as Stars 

Now the real stars of burlesque, 
if salaries denote the stars, are the 
stage hands. At $100 a week and no 
foolin’ or no stage hands, they have 
it a lot better than the $50, $60 and 
$75 comedians, $40 strip women or 
$90 teams who face the audience 
and have no union t>» collect their 
salaries for them when the manager 
forgets to pay off. 

The low morale of burlesque’s 
actors is reflected perfectly in their 
performances. That goes for both 
wheel and stock shows. 

Burlesque and those in it have 
lost all hope. They see nothing but 
doom, 

Nothing in the way of talent is 
looked for from burlesque by the 
rest of the show business any 
longer. Burlesque puts nothing in, 
so can’t expect to take anything 
out of it. 

There is nothing in sight for the 
few legitimate performers and man- 
agers left in burlesque but to 
change the pattern completely and 
drop the name burlesque. That 
name is 100% washed up and minus 
all merit now as a title for a show 
or theatre that wishes attendance 
by the general public. 

The strippers will have to go back 
where they came from, wherever 
that may be. 
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TATTLE TALES 


(Continued from page 84) 


musicals, can’t be figured to support 
a revue lacking a N. Y. rep and few 
pames that are vital for longer than 
four weeks. And it cannot be for- 
gotten that Frank Fay, the star of 
the piece, together with his wife, 
Barbara Stanwyck, did a terrible 
week at th. L. A. Paramount a year 
ago. Whether the predicted month 
of L. A. grosses will carry the $8,000 
weekly nut of this show, let alone 
pring back a large pre-opening cost, 
is something for the producer and 
his backer to wrinkle the brows 
about. Fay is presumed to have put 
up the entire financin’, with reports 
around just before the opening that 
B. P. Schulberg contributed a few 
grand to give Felix Young a Merry 
Christmas, 

In vocal and dance numbers, the 
show is solid. The single outstand- 
inz sketch is the ‘Send for Lubitsch’ 
scene from the last ‘Follies,’ by 
Barry Trivers. Only runner-up is 
Richy Craig’s ‘Majestic Hotel,’ 
which is handicapped by the fact 
that it was done. and better, as a 
recent Warner short. ‘I'll Take an 
Option on You,’ ‘Echo,’ ‘Breaking Up 
a Rhythm,’ ‘Walking in the Wind,’ 
‘Hasta Manana’ and ‘The First 
Spring Day’ were the cream of the 
musical crop as far as commercial 
possibilities. ‘Chains’ and ‘He 
Passed Me By’ were highspots pro- 
ductionally. Former cashes in on 
the current prison picture cycle ef- 
fectively as sung by Guy Robertson 
and the male octet. Later on there 
is a Bowery-dope Frankie and 
Johnny torcher, staged adeptly. Le 
Roy Prinz’s routines were at all 
times good, and the only fault to be 
found with his wosk is his continual 
harping on snake hips. 

Opening was neat, containing the 
sole cracker or twist in the produc- 
tion worth mentioning. Finale 
hadn’t been put together opening 
night and was merely a finishing 
bow and courtesy. 

Fay hadn’t found himself when 
the show opened. To do so in the 
three days intervening before the 
L. A. premiere gives him a task. It’s 
a matter of trimming mainly, Fay 
being on a bit too long, especially 
in the next-to-closing spot with his 
two stooges, Bobby and Chuck Cal- 
lahan. Scores dramatically with his 
‘Extra Man’ song. Don Cumming, 
a swell rope-twirler, was on just 
often enough to register strongly. 
Miller and Mack, working in the 
sketches as well, did their burlesk 
Spanish dance to hearty returns. 
Robertson was another who worked 
in the dialog stretches and then dis- 
played a clear, sweet voice when 
ths music got under way. He 
clearly demonstrated that his forte 
Was operetta, where he would be of 
far more value. The baritone is 
using this means of showing before 
the film mob and deserves a chance 
to prove his picture worth. 

Betty Grable is cute in her first 
number, but becomes monotonous in 
the second. The Rocky Twins, gzood- 
looking boys, are shrewd enough 
to finish their so-so dancing with 
high kicks and spectacular bits to 
good reaction. Charles Kaley didn’t 
register at the initial performance 
and Ruth Gillette had little to do. 

Florence Bobinson unleashed a 
brace of wildly tapping off-beat feet 
that clicked prettily. Her last num- 
ber, however, was Tom Patricola 
from start to finish. Another tap 
turn, which cleaned up in the first 
act finale and repeated later, is the 
Three Blue Blazes, youths who have 
knocked around minor vaude on the 
coast for a long time. This should 
set them on the path to the bigger 
and better things. Grace Poggi 
dances nicely, but has not been 
given quite the setting she needs to 
show off her unusual personality. 
George Mayo, in his sole opportun- 
ity, the Lubitsch sketch, almost runs 
away with the show. 


CAPTIVE 


Baltimore, Dec. 27. 


Drama in three acts, two sets. Presented 
by the Mayfair Productions, Inc., and fea- 
turing Ann Davis and Lou Tellegen. Adapt- 
ed from the French of Edouard Bourdet by 
Arthur Hornblow, Jr. Staged and directed 
by Louis Cline, At the Ford's, Baltimore, 
Dec. 26 


DeMontcel........ seesees- William Kershaw 
Cisele DeMontcel.........Katherine Revner 
Irene DeMontcel...ccoccccecss+ss Ann Davis 
Jacques Virieu.....eseeeee-++-ROland Drew 
Francoise Meillant....ce..+++++: Emily Ross 
Mile. Marchane......,..Constance Pelissier 
Josephine..... ELAR, SHEE Ann Parker 

THOS. .cccccosccacscoccess Stapleton Kent 
UTTDs cxcccnscesenecensceoscc a SONGGED 





This drama of sex vagaries in the 
Past had some degree of success in 
Baltimore, following its historic 
banning by the authorities of New 
York. In this town it has already 
Played a total of three weeks (ex- 
cellent and exceptional for Balti- 
more) in two separate productions, 
Once with the original cast headed 
by Helen Menken, and the second 
as produced by the Edwin Knopf 
Stock and featuring Ann Davis, the 
Same Miss Davis who is lead in the 
present show. 

So certain was the Mayfair Pro- 
ductions, Ine, that the ‘Captive’ is 


for the week ending Dec. 30, 
as reported by jobbers and 
syndicate stores in the east, 
were: 

‘Little Street’ (Morris). 

‘Play Fiddle Play’ (Marks). 

‘Home for the Old Folks’ 
(Donaldson). 

‘Sure of Everything But You’ 
(Keit). 

‘Please’ (Famous). 

‘Fit as a Fiddle’ (Feist). 

‘Rockabye Moon’ (Robbins). 


surefire in this town that they | 
leased the traditional Ford's theatre | 
not for one more week but for two 

It is doubtful if Baltimore has 

enough serious-minded followers of | 
the theatre to make it worthy five 
weeks of the same play. 

Mayfair Productions is a newly 
incorporated outfit, with the real 
powers probably hidden behind 
nominal incorporaters listed in the 
official document as Maurice R. 
Brown, Mary Levy and Edward R. 


Young. The local agent for the . ’ . 

company is Hyman Paul Rome, —_— = Weep for Me’ (Ber- 

which gives credence to the report aim ‘ ep 

that Lou Rome, head of a string of Boy and Girl Were Dancing 
(DeSylva). 


nabe Baltimore picture houses has 
his finger in this production some- 
where. Also Fred Schanberger, of 
the local theatrical family, is under- 
stood to be financially interested, 
though, on the surface, merely man- 
ager of the organization. 

There are plans for tour south- 
ward and westward, which means 
first, Washington, and, finally, Chi- 
cago. Negotiations now on for either 
of two Chi houses, the offside Black- 
stone or the loop Adelphi. 

Prices on the show are scaled 
down sharply, 50c to $1.50, with the 
best seat on the week-day mat at 


‘My River Home’ (Berlin). 


VALLEE FRONTS 
FOR THE BOYS 


Music publishers’ eoncern over 














Plain ‘A’s’ 
WOODS’ 2D TRIP 


Abroad Again in April for 12 More 


4 








for C. & C, 

Harry Wood is going abroad next 
April to write another series of 12 
songs with Jimmy Campbell and 
Reg Connelly for C-C publication in 
England. Woods recently returned 


from London, where he turned out 
24 songs for the same firm. 

This precipitated the peeve by 
American publishers that vesting 
the world’s copyrights with foreign 
publishers, especially via American 
songwriters, wasn’t to the liking of 
American music men. 

There has been talk of embargoes 





plug songs being limited to two per- 
formances nightly over the NBC 
was roundly razzooed by John 


83c. It takes plenty patronage for 
profits at that tariff. And it’s a 
question whether the people to 
whom the extra four-bits means 








Royal of the network when Rudy 
Vallee, as special emissary for all 
concerned, broached the subject. 
Royal stated that naturally the 
commercial programs must be given 


preference on any numbers se- 
lected by their program plotters, 
but if a crack hotel band has a good 
arrangement it’s to the interests 
of the chain to accord the pro- 
grams, as preferred, every consid- 
eration. 

Vallee not only spoke for the 
music publishers and songwriters, 
but the orchestra leaders who had 
asked him to take it up at NBC, as 
they dreaded prejudicing themselves 
by any squawks. The hotels, etc., 
go on mostly at 11-1 a. m. and, com- 
ing at the tag end of everything, 
the understanding was that the 
more popular tunes were out for 


something will be interested in 
drama of this sort in the first place. 
Will take more selling than the 
mere tag line, ‘the most discussed 
play of the century.’ 

Present production is modeled 
along the original production in as 
many ways as posible. The set- 
tings for the last two acts are from 
the original presentation. About 
the only real switch is the closing 
curtain, ending here with the femme 
protagonist merely banging the door 
on her way out to meet the girl 
friend, rather than, as in the first 
production, giving the audience the 
same information by stage-phoning 
that she’s coming right over. The 
present method, though probably 
more subtle and less open to cen- 
sorship, is somewhat less effective. 
But it'll do, since it’s just a minor 
point. 

During the first week there was 
hesitancy on the part of nearly 
everyone but Ann Davis. Roland 


Drew as her husband and William | them. 
Kershaw as her father appeared to Royal told Vallee that no band 
have the greatest difficulty in this|jeader need fear making such 


respect. Probably some excuse for 
Drew’s errors, since he has by far 
the greatest number of side to 
memorize. 

Drama needs forceful acting or it 
is ilkely to degenerate into a 
lengthy talkfest, and as the present 
production stands it needs a tight- 
ening. Only Ann Davis and Lou 
Tellegen are able to give the play 
the power of intensity to make it 
vital and real. Tellegen is on for 
one important scene only, but 
makes it a standout. Miss Davis is 
thorough at every point. 

In towns where they’ve heard of 
the show, but never seen it, there 
should be a chance. 


UNIMPORTANT 
STATISTICS OF 732 


squawk and added that it stands to 
reason if a number is briefly 
played in a medley, earlier in the 
evening, that chorus or two 
choruses can’t be regarded as a full 
rendition, and that it wouldn’t be 
restricted. The entire idea of ra- 
dio’s rule against over-plugging is 
to avoid ether monotony. 
They Should Be Happy 

Spokesmen for the radio inter- 
ests add that the music publishers 
should have been delighted in such 
an idea of starving the country for 
the good tunes, as a means to per- 
petuate the life of a song. The 
pubs have squawked, they argue, 
that the radio kills off too much of 
their stuff, but as soon as the radio 
decided to aid in such a movement, 
the pubs squawked even louder that 
it was curtailing the extent of their 
plugging. 

Radio interests actually looked to 


In 1932— an upward spurt in music sales 

—horse opera stars fought 728/with the minimization of public 
fist fights. Acrobatics in 726 of performance of the big hits. But 
these. the publishers, each greedy for a 


consistent spot on the air channels, 
are out to land as many plugs as 
possible. The new ASCAP point 
system rating further necessitates 
multiple performance as a means to 
maintain standing. 


—only 39 pictures were announced 
as ‘the greatest picture made since 
the films started to speak.’ 

—853 picture theatres 
hans 927 times. 

—38 foreign actresses were im- 
ported to replace Greta Garbo. 

—-37 attempts to get a different 
climax. Three were. 

—918 newspapers 
printing radio programs. 
put ’em back again, 

—1,967,401 animals were shown in 
jungle pictures exclusive of fleas. 

—7 flies walked over the main 
titles of 4 indie pictures without 
causing a retake. 

—1,971,992 feet of film showing 
railroad trains and steamships were 
used to imdicate the players were 
traveling. 


changed 





SETTLING WIRE SUITS 


Reports Triple Action May be 


discontinued 
Washing Away Under-Cover 


918 papers 





Probability looms that the pres- 
ent triple action suit against the 
A. T. & T., Western Electric and 
ERPI by Warners, the Duovac 
Corp., and General Talking Pic- 
tures (DeForest) may be settled 
out of court. It is known that the 
electrical interest have moved un- 
der cover towards that possibility. 

The recent mysterious allusions 





—12,532 persons were given screen 
tests. Four were engaged. 

—7,463 automobiles were given 
away by sick theatres. Theatres 
sicker. 

—7 released pictures corresponded | 
to their press book synopsis. | 
—953 film contests winners ar- 
rived in Hollywood. 952 winners re- 
turned home, Other one got a job 

as waitress. 

—and Cecil de Mille made a super- 
picture inside his time allowance 
and budget. 


in reports that ERPI may be about 
to make several new policy an- | 
nouncements soon looks to have | 
been impelled by these under-cover | 
| moves between the parties. 











| 
| 


Brockton Barn Burns | 
Zoston, Dec. 31. 
The cow exhibition building, 
wherein some of the finest milk- | 
|cream-and-butter stock in the 
world has been on display, burned | 
by night on the Brockton Fair 
Grounds, making a spectacular fire. | 











Sammy Watkins orchestra now Firemen said the flames were of 
at Addison hotel, Detroit 4incendiary origin. } 


on such songs, but nothing has yet 
to come of it. 


G&W. Quits MDS 


Green & White, Inc., has joined 
the list of withdrawees from the 
Music Dealers’ Service. Severance 
of the connection with the publish- 
ers’ central distributing channel 
became effective as of Jan. 1, 

Break from the MDS followed 
Elmore White’s selling out of his in- 
terest in the Green & White firm 
to become general professional 
manager for. Kemick. White’s share 
in the publishing house was ab- 
sorbed by Buddy Green and Max 
Stark. 











Dise Reviews 





Victor Arden-Phil Ohman 


‘T’ll See You in the Morning’ and 
‘Lucky Little Accident’ are Arden- 
Ohman and their orchestra's fox- 
trot chores on Victor 24203. Scrappy 
Lambert assists vocally in both in- 
stances, but it’s the two-man plan- 
ology of the co-maestros which, per 
usual, distinguishes their dance ar- 
rangements. 





Paul Whiteman 


Snappy foxtrotology by the jazz 
king on Victor 24201-2. Jack Fulton 
tenors with the Whiteman orchestra 
on the first, an English pair, ‘Till 
Tomorrow’ and ‘Just an Echo in the 
Valley,’ both by Harry Woods and 
Campbell-Connelly, published origi- 
nally in England by C-C. Latter 
was the subject of Keit-Engel’s un- 
successful injunction suit against 
Robbins over American publication 
rights to ‘Echo.’ Both are engaging 
foxtrots made brilliant under the 
Whiteman treatment. 

The second disc features Ramona 
at her grand piano doing the two 
nifty ditties from “Take a Chance’ 
(musical), ‘You’re an Old Smoothie’ 
and ‘Eadie Was a Lady.’ The latter 
is the classic lyric ditty about Eadie 
who had class, ‘with a capital K.’ 
Ramona does tricks with the lyrics, 
backed up by a nifty male refrain 
in ‘Eadie,’ and soloing ‘Smoothie’ 
smoothly. They’re not strictly fox- 
trot numbers, but excellent parlor 
vaudeville. 





Greenbaum Defeated 
San Francisco, Dec. 31. 

Al Greenbaum was defeated after 
16 years as secretary Local 6, Mu- 
sicians’ Union, with Eddie Love get- 
ting the job. 

Walter Weber 
president. 


was re-elected 





Weil’s New Firm 


Chicago, Dec. 31. 
Milton Weil who has been inac- 
tive as a music publisher for the 
past two years is out seeking plugs 
again. He has ‘Just Like Your 
Shadow’, by Benny Davis and Samm 


| Stept as a starter. 


Randolph Music Co. is 
Weil name. 


the new 


Berchman Bankrupt | 


Henri Berchman, orchestra leader, | 


of 550 West 165th street, New York, | 

is bankrupt. 
Scheduled filed with a voluntary 

petition in tne Federal court give 


liabilities as $2,251 and assets none. | 


-— 





New ‘AA’ Publishers’ $8,000 Each 
For Final 32 Period Less Than 


eceived Last Year 


‘A A’ 


slightly 


The music 


publishers 


newly classified 
received over 
$8,000 on this past royalty dividend 
of the ASCAP and the normal class 
‘A’ pubs divided $6,600. ‘AA’ writers 
received $1,000 and ‘A’ writers $750 
Both 
same 


for the last quarter of 1932. 
are considerably under the 
period for 1931. 

‘A’ pubs heretofore have realized 
at the rate of around $9,000 per 
quarter, or $36,000 per annum, which 
the three ‘AA’ pubs (Harms, Feist, 
Berlin) don’t touch this year, even 
with their increased rating. Class 
‘AA’ and ‘A’ writers collected $1,400 
and $1,250 a year ago. 


Less Seats, Less Tax 


The drops are ascribed to the cut 
in picture theatre seat taxes, due to 
closings, with the expected in- 
creased revenue from the radio 
promised for the first quarter of ’33. 

Decline in publishers’ income only 
accentuates the bitter feeling in the 
industry over the creation of an in- 
creased classification, double-‘A’, at 
this time and under present eco- 
nomic conditions. It has the effect 
of setting back the other ‘A’ firms 
into ‘BB’ money and demoting the 
rest proportionately. 

Some pubs aren’t depositing their 
checks but will protest the dividends 
formally. 


WARNER MUSIC GROUP’S 
PERSONNEL SHUFFLED 


Warner Bros.’ music publishing 
group has shuffled the personnel in 
its professional departments and 
moved the Harms headquarters to 
another building. Under the new 
setup George Piantadosi becomes 
general professional manager of 
Witmark and Johnny McLaughlin 
returns to his former capacity as 
prof. manager of the standard cata- 
logs with the same firm. 

Piantadosi’s former spot with 
Remick has been taken over by 
Elmore White, who previously had 
his own publishing house, Green & 
White, while the shift restricts Bob 
Miller’s duties at Witmark’s to 
managership of the band depart- 
ment. 

With removal of the Harms lay- 
out to 1674 Broadway, Remick took 
over the space thus made vacant in 
the Hollywood theatre building. 











Newman Conducting 
Full Symphony Program 


Hollywood, Dec. 31. 


Alfred Newman, musical director 
at United Artists studio, will con- 
duct the entire symphony program 
of the L. A. Philharmonic orches- 
tra Feb. 3 when ‘Drudge,’ the Ralph 
Rainger tone poem gets its initial 
reading. It’s a departure for that 
austere musical organization. 

Remainder of Newman's bill is 
an ambitious and interesting under- 
taking, comprising ‘Le Roi d’Ys,’ 
Lalo; ‘Symphony in G _ Major, 
Haydn; ‘Grand Paque Russe,’ Rim- 
sky-Korsakov; ‘Rhapsody Espag- 
nole,’ Ravel; a new piece by R. Rus- 
sell Bennett and ‘Victory Ball,’ 
Schelling. 


Songs for Bebe Daniels 


Hollywood, Dec. 31. 
Al Dubin and Harry Warren will 
do three songs for Bebe Daniels’ 
‘Just a Pal,’ for Warners. 
Tune team was brought here for 
‘42nd Street.’ 


ROSIE’S QUICK OPENING 

Harry Rosenthal did a quick 
opening at the Embassy Club, New 
York, Saturday night (31). 





Spot was returned to the owner 
for management following dispos- 
| sess proceedings. 

EDWARDS’ PIECE 

Leo Edwards has joined Irving 

| Caesar’s music pub firm as general 


manager. 


Ikdwards has a piece ef the firm. 
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The Malevinsky Loss 


One of the most distinct losses to 
the show business in 1932 was the 
passing of M. L. Malevinsky. Of the 
legal firm of O’Brien, Malevinsky & 
Driscoll in New York, with the firm 
recognized as amongst the foremost 
attorneys engaged more or less in 
theatrical practice, Malevinsky fora 
long while was the trial member. 
He tried the more important cases 
and personally ranked very high 
with New York lawyers as a jury 
pleader. 

The greatest loss to the show 
business through Malevinsky’s death 
is the absence of a determined and 
able attorney, who followed his con- 
victions and never hesitated to go 
through with them. Not many at- 
torneys who treat with the show 
business are like that. Most of them 
‘go with the money.’ They prefer 
clients who are in the larger deals 
and cater to them. 


Not so with Malevinsky. He liked 
his firm to have influential clients 
and the firm always has had many 
of the show business’ leading lights, 
on and off stage and screen, but 
nevertheless Malevinsky believed 
the case came first. If he accepted 
the case, his client was wholly cer- 
tain of 100% legal protection. 


Coming to New York years ago 
from Texas, Malevinsky had only 
his grit. He had left something of 
a local rep behind him in a Texas 
city as a go-getter lawyer but took 
nothing away with him but that rep. 
In New York Malevinsky held onto 
his grit. He never let go and it 
showed through the pro or con ac- 
tions of his many clients in the 
O’Brien, Malevinsky & Driscoll of- 
fices. 


Frequently meeting the question 
of copyright, the firm became noted 
in the show line for its expert 
kuowledge on that subject, as well 
as theatrical contracts. Malevinsky 
became a copyright specialist in 
connection with it, Malevinsky 
wrote a heavy and big volume en- 
titled, ‘The Science of Playwriting.’ 
It nearly cost him his life. He 
worked on the book at night, after 
his day at the office and would re- 
main up until daybreak, to go 
through it again the next night. Un- 
able to avert the breakdown that 
had to come, Malevinsky survived 
that breakdown some years ago, to 
die last fall of pneumonia. 


The Malvinsky book is a formula 
on playwriting. Through it, accord- 
ing to Malevinsky, he could divine 
any similarity in plays or pictures 
by placing his formula on the mo- 
tivation of the disputed points. 
Malevinsky offered his book in evi- 
dence in the famous ‘Abie’s Irish 
Rose’ plagiarism action for Ann 
Nichols against Universal films, but 
he lost that case in the lower court, 
after he had subjected himself to a 
tough cross-examination when pre- 
senting himself as a play expert on 
behalf of his client, Miss Nichols. 
The lower court’s finding was up- 
held on appeal. 


Curiously enough and possibly ca- 
pable of occurring in any plagiarism 
suit, Universal people before the 
Nichols action had been started, ad- 
mitted a lift of the stage play for 
their picture. It’s quite likely Male- 
vinsky never heard of this and it 
probably would have made no dif- 
ference, as the admissions were not 
made by executives. Malevinsky 
was concerned in several important 
play lifting suits and was attorney 
for the authors against Metro in a 
‘Letty Lynton’ accusation when he 
passed away. 

A sterling character and lawyer, 
Malevinsy seemed a strange man in 
a strange city of lawyers, to one 
knowing him and also knowing 
other lawyers. He's the kind that 
can't easily be duplicated. 





Ads to Negroes 


In a drive to increase national ad- 
vertising in the Negro press, the 
W. B. Ziff Company, white agency 
of Chicago, has published and cir- 
culated a booklet, ‘The Negro Mar- 
ket,’ containing voluminous statis- 
tics, etc., to prove that ofay news- 
papers do not adequately serve the 
colored reading public or sell that 
group their advertising message. 
The Ziff Co. quotes figures obtained 
in surveys of Southern cities like 
Richmond, Atlanta, Birmingham and 
Nashville, with large colored pop- 
ulations, showing that from 50 to 
75 per cent of the Negroes queried 
had never heard of a national-ad- 
vertised soap, a flour, stockings, etc. 

The booklet carries statistics for 
1929-30 on the magazine-tastes of 
Negroes in the cities named. The 
‘Literary Digest’ had the highest 
score, that weekly being read by 
14% of 275 business and professional 
colored families. McCall's magazine 
was second with 9%, and ‘Ladies 
Home Journal’ third with 7%. 
Among 700 common-laboring and 





semi-skilled families, ‘True Stories’ 
headed the fiction list with 4.8%. 
Whereas only a few nationally- 
advertised products like hair kink 
straightener and cosmetics were 
plugged in the Negro press a dozen 


years ago, now Camel Cigarettes, 
Bond Bread, Gillette Razors, Blue 
Ribbon Malt, and Lifebuoy Soap are 
included in this group. The Ziff 
Agency, which started 12 years ago 
with the Chicago ‘Defender,’ now 


has a large clientele among the 
Negro Press. At first found it diffi- 
cult to convince colored editors of 
the necessity for submitting audited 
circulation figures. 

Few Negro papers have a well- 
organized ad soliciting department 
or traveling representatives. Jim 
Crow laws make it virtually im- 
possible for Negro solicitors to can- 
vass office buildings in many South- 
ern cities. 

Since the Ziff treatise was pub- 
lished, Paul K. Edwards, professor 
of economics at Fisk U. in Nash- 
ville, has come out with the state- 
ment much of the material was 
taken directly from his book, ‘The 
Southern Urban Negro As a Con- 
sumer,’ printed by Prentice-Hall, 
Inc., last spring. 





Too Many Pulps 
Fiction House, Inc., which pub- 
lished 12 pulp paper mags, has an- 
nounced the suspension of the en- 
tire list until the present flood of 
cheap pulps is dammed other than 
verbally. Mags to go comatose are 


‘Aces,’ ‘Action Stories,’ ‘Action 
Novels,’ ‘Air Stories,’ ‘Detective 
Book,’ ‘Detective Classics,’ ‘Fight 


Stories,’ ‘Frontier Stories,’ ‘Lariat,’ 
‘Love Romances,’ ‘Northwest 
Stories’ and ‘Wings.’ 

Thurman T. Scott, sec’y and son- 
in-law of John W. Glennister, prez, 
of Fiction House, Inc., made the 
announcement. He explained that 
the market was overcrowded with 
competitive mags, many at a five 
cent price, which reduced any pos- 
sibility of profits to the vanishing 
point. Held that cutting costs and 
cheapening payment to authors 
would only prolong the agony, so 
considered best to suspend and wait 
until the others die from natural 
causes. 

Mags were buying plenty of new 
fiction, and their bulk withdrawal 
will bring grief to many former 
smooth paper authors who have 
turned to the pulps as the one con- 
sistent market these days. 





Two ‘10 Best’ Books 

Two books, each with the tenta- 
tive title ‘The Ten Best Pictures of 
1932,’ will emanate from Hollywood 
early in 1933. One, written by Nevin 
Busch, will be published by Double- 
day-Doran. The other, by Frank 
Daughtrey, will be issued by Har- 
pers. In both cases, books will in- 
clude the scenarios of the pictures 
chosen. How selection will be made 
has not been clarified. Both the 
Hays office and the Academy have 
been approached by the authors. In 
each case, the requirements of the 
official bodies have been considered 
too stringent. A committee of pic- 
ture writers and executives has 
been asked to choose the 10 best for 
one writer, but some of the mem- 
bers have been reluctant to accept, 
fearing a possible reaction through 
excluding certain studio’s product 
from the list. 

Busch, formerly Hollywood cor- 
respondent for ‘Time,’ was recently 
in the writing department at War- 
ners. Daugherty was at one time 
associated with Welford Beaton in 
the publication of the ‘Hollywood 
Spectator.’ 





Claims on ‘Magoo’ 

O’Brien, Malevinsky & Driscoll, 
for Ben Goetz, have written letters 
to film companies warning that ‘The 
Great Magoo,’ Ben Hecht-Gene 
Fowler flop play, is considered a 
plagiarization of ‘Star Dust,’ with 
the script rights owned by Goetz. 

‘Great Magoo’ was bought for pic- 
tures by Paramount for $22,500. It 
lasted about a week on the New 
York stage and was considered too 
dirty to survive. Al Lewis is said 
to have recommended the buy. 
Lewis is with the Par coast studio. 





Author Pubs 

Two more instances of scribblers 
turning publishers to get their own 
works into print are Angela Morgan 
and George Henry Brinkler. Miss 
Morgan, who is a Philadelphian, is 
publishing her new novel, ‘Awful 
Rainbow,’ under her own imprint, 


and Brinkler will issue his new 
book, ‘Foresight,’ himself. 
Curtailment of publishers’ lists 


and exodus of the ‘vanity’ publish- 
ers has resulted in numerous scrib- 
blers turning publishers themselves 
if that anxious to see their stuff in 
print. 





‘Tech’ Good for Writers 


Subject of technocrocy is driving 
editors all over the country nuts. 
It's Howard Scott's suddenly evolved 
new system for running the country 
to do away wth all present systems 
of government and substitute a 
technician's or engineer’s govern- 
ment. It’s become a pretty preva- 
lent subject of discussion every- 
where, and any number of papers 
and magazines have ordered special 
articles on the subject. ‘New Yorker’ 
magazine is trying to get up a 
‘Profile’ on the inventor of the sys- 
tem, Howard Scott, although hav- 
ing considerable difficulty because 
of any number of conflicting stories 
about. ‘Columbian,’ Knights of Co- 
lumbus monthly, has _ assigned 
Courtney Savage to write a fea- 
ture explaining the workings of 
technocrocy. New York ‘Herald 
Tribune’ had a series of articles in 
a knock-down vein which caused 
considerable discussion, the Los 
Angeles ‘Times’ going strong the 
other way. St. Louis ‘Post-Dis- 
patch’ is understood to have sent a’ 
special writer especially to New 
York to figure it out. Meantime the 
technocrocy boosters have quickly 
run to a publicity agency and 
started the thing running that way, 
although they didn’t seem to be 
needing it, and the whole thing only 
a few months old. 





Broke on Style 

Inside on -Rus_ Arnold, Rian 
James’ successor as columnist on 
the Brooklyn ‘Eagle,’ leaving the 
paper is due to a difference of opin- 
ion with H. M. Crist, the ‘Eagle’ 
m.e., over style. Arnold, who was 
James’ secretary and appointee, 
wanted to create a different style 
rather than follow the James ty- 
pography. Crist insisted on follow- 
ing style, resulting in Brooklyn 
readers’ squawks about the copy. 

Art Arthur (Arthur Bossin other- 
wise), a Toronta journalist, who 
has been writing on both sides of 
the Atlantic for all types of news- 


papers, succeeded Arnold, which, 
incidentally, is also a nom-de- 
plume, 


It is said that Arthur, who started 
last week, may leave shortly. Rian 
James may return. Latter resigned 
his newspaper post when going to 
Hollywood on a short term writing 
contract which experienced one re- 
newal option, but which has not 
been taken up again. James, there- 
fore, is reported inclined to re- 
assume his journalistic duties on 
the ‘Eagle,’ where he enjoyed a siz- 
able following. 





Chi ‘Times’ and Technocracy 

Technocracy, the new theory that 
has become dinner table conversa- 
tion around the country in the past 
fortnight, has possibly its most ag- 
gressive exponent in the Chicago 
‘Times,’ tabloid. This is a trifle 
droll in itself for a tabloid to be 
sponsoring a complicated system of 
economics whose very terminology 
and arguments are by general 
thought over the head of the tabloid 
mentality. 

Purporting to be a solution of the 
existing difficulties, technocracy is 
a formal philosophy that bases its 
claims upon what they announce to 
be an energy survey of the country 
whereby the machinery displace- 
ment of human labor is the key to 
everything. 

A prime principle of technocracy 
is a 16-hour week for everybody. 
That does not appeal to the indus- 
trialists or the business world gen- 
erally and the ‘Times’ is understood 
to have received several strong 
hints from advertising agencies. 
‘Times’ sought to have Kaufman- 
Fabry supply them with photo- 
graphic material on major indus- 
tries to continue its series of leading 
articles, but the photographers re- 
ported opposition from corpcvcration 
sources made it impossible. 





Big Start 

A new magazine, ‘Outdoor Sports,’ 
slated to hit the market early in 
March, will have a press run of one 
million copies <for the first edition, 
according to its sponsor, the com- 
pany which also publishes ‘Outdoor 
Life,’ at Mount Morris, fll. Having 
obtained from manufacturers name 
lists of some 820,000 sportsmen who 
answered ads. in sporting goods 
and general type publications, pub- 
lishers of the new journal will mail 
to each of them a copy of edition 
No. 1. An additional 150,000 copies 
will be sent to sporting goods and 
news dealers, for resale at five cents 
per. 





‘Magoo’ in Covers 
Release date (Dec. 20), of Ben 
Hecht and Gene Fowler’s ‘The Great 
Magoo’ follows close to the heels 
of the closing of that shortlived 
production. That’s a break for the 





publishers, Covici, Friede, for there 





were plenty who intended to get in 
to see the show after a run had 
smoothed down the joints. 


A question whether ‘Magoo’ does 
not look better in print than on the 
stage. It’s the intimate sort of stuff 
that’s best in the quietude of the 
home and whatever the merits of 
the stage production, the thing is a 
vital study of the wundercrust of 
amusements. 

With brisk interpretations of busi- 
ness instead of the usual stuff that 
appears in italics in a printed play, 
the reader gets a clear idea of the 
action, which is helped by the off- 
set lithographs of the scenery plates 
which head each of the eight scenes. 
As a book, it’s a handsome produc- 
tion. 





Takes Five 


Every time two or more of the 
town’s younger serious thinkers ex- 
press dissatisfaction with literary 
expressions or methods, plans are 
immediately formulated for a new 
mag to set things to rights. Gen- 
erally the mags don’t get much be- 
yond the discussions. Occasionally 
the mag does get into the print. 
Rarely does the publication last be- 
yond a few issues.. 


Now it’s a new quintet with the 
publishing bee. Describing them- 
selves as ‘articulate members of an 
exploited class,’ the five, who are 
Joseph Vogel, -Nicholas Worth, 
Alexander Godin, S. Funaroff and 
Herman Spector, will become artic- 
ulate to the extent of getting out a 
quarterly to be called ‘Dynamo ‘33.’ 

Publication office is at the home 
of one of the quintet; in his bed- 
room apartment, to be exact. 





State Goes Commercial 


Slashing of the overhead, made 
necessary by depression business, 
has brought about the discontin- 
uance of hundreds of house organs 
and company publications, and a 
radical reduction in the size of many 
others. Now publications of gov- 
ernment departments, federal, state 
and municipal, are beginning to 
feel the effects of the same pruning 
knife. An outstanding example of 
this is the shifting of ‘The Indus- 
trial Bulletin,’ N. Y. State Labor 
Dept. publication, long circulated 
nationally and internationally, from 
a free to a subscription basis. 


Beginning January 1, there will 
be a charge of $1 a year for the 
monthly. It had gone gratis to em- 
ployers of labor, safety engineers, 
trade union officers, sociologists, 
welfare workers, government offi- 
cials, newspaper and trade press 
editors, etc. Victor T. Holland is 
editor of ‘The Bulletin.’ 





Best Sellers 


Simon & Schuster claim some 
sort of publishing record. They 
brought out seven books, each of 
which averaged a sale of 1,000 
copies a week, with Van Loon’'s 
Geography averaging 6,000 copies 
weekly, with a top week of 9,621 
copies in the pre-Christmas week. 
Frank Scully’s ‘Fun in Bed’ is in 
the list, along with ‘Money Con- 
tract,’ ‘Mental Whooppee,’ ‘What 
We Live By,’ ‘God’s Angry Man’ and 
‘Art of Thinking.’ 





A Happy New Year 


Hearst’s ‘American Weekly’ staff 
were advised that on Jan. 1 their 
10% cut would be paid back in lump 
sum as per the understanding that 
this would occur if conditions war- 
ranted. 

Other cuts throughout the Hearst 
organization stand, with an addi- 
tional cut ranging up to 10% going 
through on the N. Y. ’Eve. Journal.’ 





Little Theatre Mag 


Newest coast theatrical publica- 
tion is ‘Guilds Weekly,’ which made 
its appearance holiday week. Sub- 
ject matter is concerned with the 
little theatre movement. Cyr For- 
rest is publisher-editor; Pearl Rall, 
managing editor, and Muriel Noyes, 
business manager. Publication of- 
fice is in Los Angeles. 





Jones Sells His Woe 


H. Bedford Jones has sold an ar- 
ticle on his experience with a plag- 
iarist who lifted one of the old Jones 
tales and peddled it to another mag. 

Article appears in current ‘Writ- 
er's Digest’. 





Elizabeth Wilson East 


Elizabeth Wilson, western editor 
of ‘Silverscreen,’ en route from 
Hollywood to spend a month in New 
York at the mag’s home office. Pre- 
vious to leaving the coast, she han- 
dled sufficient copy to eliminate a 
substitute during her absence. 





Smith’s Eighth in March 

‘The Captain Hates the Sea? 
eighth novel by Wallace Smith, wil! 
be out in March, published by Covici 
Friede. Covarrubias drew the illus- 
trations. 

Smith gave up writing for films 
for six months to do the book. He 
is returning to Hollywood shortly, 





Chatter 


Walter Snow will cut 20,000 words 
from his new 170,000-word novel 
before turning it over to his agent. 


Ben Ames Williams in town, with 
Mrs. Williams. 


Dutton has Patrick Carleton’s first 
novel, ‘Desirable Young Men.’ 


John Masefield will give his first 
lecture here at Carnegie Hall on 
Jan. 9. 


Edwin Balmer and Philip Wylie 
collabing again. 


Danny Ahearn completing a new 
novel and it may be called ‘How 
to Murder a Columnist.’ 


Zane Grey won't be back for two 
years, at least. 


Herbert Farrell in New Orleans, 


William Butler Yeats extending 
his stay here, what with the return 
of the Abbey Theatre Irish players, 

Mrs. Marie Belloc Lowndes feted 
on her very first day here. 


Houghton Mifflin publishing ‘Pub- 
lic Faces’ to coincide with the start 
of Harold Nicholson’s lecture tour, 
Mrs. Nicholson (Victoria Sackville- 
West) is over with him. 


Janet Ayer Fairbank back to Chi, 

Hassold Davis to Tahiti to do a 
book. 

Louis Kronenberger’ will help 
Viola Ilma get out ‘Modern Youth,’ 
the new mag. : 

Thomas Beer has written a new 
novel, his first in five years. 


Louis Fischer coming back from 
Russia, 


Maurice Hindus will complete his 
new book while here. 


Louis Henry Cohn, the book- 
seller, who deals in rare and choice 
literary items, turning book pub- 
lisher as well. Cohn’s plans to turn 
out a series of limited editions under 
the imprint of House of Books, 
which is also the name of his book- 
selling concern. First volume spon- 
sored by the House of Books is ‘A 
Defence of Ignorance,’ by Leonard 
A. G. Strong. 


WHEN A. K.’S MEET THEY 
START TO GO BACK 


Frequently the old timers gather 
in ‘Variety’s’ New York office. They 
love to swap yarns with the other 
A. K.’s on the paper’s staff. 

Mostly the visitors do the talking 
and as they do little under yelling, 
they are heard throughout the floor. 

A recent confab between a couple 
of A. K.’s ran along these lines: 


‘I don’t suppose you remember 
when you gave Nelly that notice 
about crossing her legs at the Har- 
lem Opera House. I was in that 
company. We were all anxious 
about your notice and didn’t like 
you saying that crossing the legs 
wasn’t nice. But Nelly said to 
never mind, you just didn’t know. 
But that started women crossing 
their legs? 

‘There was a woman in that com- 
pany with something mysterious. 
I never could make her out. She 
was always working but had noth- 
ing. Wall-eyed and a peaked face 
but she got along. That woman just 
had something we didn’t have, that’s 
all. I think ‘t must have been am- 
bition. 

‘I finished a play the other day. 
I'll bring it in for you to read. If I 
had written that play 20 years ago 
my fortune would have been made 
for life. It’s a clean play. I don’t 
know what to do with it now. But 
I can wait. It was 100 years before 
they gave Shakespeare recognition. 

Remembered Flea 

‘Did you go to Coney Island last 
summer? Too bad, because I 
thought maybe you saw the flea cir- 
cus down there. I’m certain that 
one of the fleas was the same one 
I saw at Huber’s Museum on 14th 
street 30 years ago. No, nothing to 
know him by of course, but he had 
a funny little wobble I thought I 
recognized. 

‘S'long. You don’t look a day 
older. Have you got your teeth in? 
['ll drop in again after a while. I'm 
reading ‘Alice in Wonderland’ and 
I want to finish it. It’s a good book, 

‘Come in to see us. Martha wants 
to see you. You know I married 
her. Yes, she’s the woman with the 
wall-eyes.’ 
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FOUR-FLUSHING CELEBS 


By aa Ager 





Interviewing is a series a upsets, 
a revelation and a disillusionment. 

Serious actors become cut-ups, 
romantic actors turn into heavy 
thinkers; great lovers are hen- 
pecked. Only the comics call their 
souls their own. 


Picture producers are wild -for 
publicity and lady picture stars the 
most indifferent. In between, in or- 
der, come stage actors, stage ac- 
tresses, waning picture players mak- 
ing personal appearances in film 
houses and vaude, picture ‘types,’ 
film directors, male picture stars 
and film writers. 

Stage actors have the best man- 
ners and foreign stage actors lead 
the field in suggesting to any 
woman interviewer she is charming 
and uniquely sympathetic. All stage 
actors are disappointments in their 
dressing-room dressing-gowns. 


Sometimes They Think 


With patience, actors can be lured 
away from talk of themselves and 
induced to talk about the show 
business, or life. Sometimes their 
comnients indicate that they think, 
or have listened to thinkers. 


Actresses find it an insurmount- 
able effort to wrench themselves 
free from bemused contemplation of 
their own fascination. Should they 
pause for a moment during their 
wide-eyed descriptions of them- 
selves, it is to relate an incident that 
has had a direct bearing on their 
careers. 

Western (riding) stars are strong 
and silent because they can’t help 








it. Practicing to be quick on the 
draw and first to leap on a galloping 
steed have left them little time for 
the study of world affairs. The only 
weapon they have with which to 
confront lady interviewer is their 
habit, learned from their picture 
dialog, of saying ‘ma’am.’ The 
painstaking breaking of an idea over 
their manly faces is like the slow 
dawn on the mesa, 


How They Change 


New York has a strange effect on 
the Hollywood girls. The sophisti- 
cates become simple, direct, sincere; 
the sweet home-girl portrayers go 
smart; the hard-boiled dames turn 
naive at heart; the hoydens grow 
quietly introspective. 

They all lunch at the class speaks, 
wear their best at theatrical open- 
ings, submit to publicity ‘teas,’ yet 
the same process produces different 
results, according to their types. It’s 
a bit bewildering until the inter- 
viewer gets the hang of it. There’s 
only one rule: what she is on the 
screen she’s not face to face. She’s 
demure here in direct proportion to 
the fuss she kicks up back home. 


Hollywood’s hell-cats are New 
York’s duck soup. 
They’re here for a rest, for a 


change, to get away from the studio 
grind, to be themselves—so they go 
right on acting. They’re women and 
the world has called them actresses. 
Isn’t it true; all women are ac- 
tresses. 

Acting is the very core of them, 
building outward in widening circles 
until even the reflex blink of their 
eyelids has been disciplined into 
playing its part in the role. The less 
bright act unconsciuusly, instinc- 
tively; the wise ones do it delib- 
erately. They all act. Only the 
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Theres ALWAYS A’ 
BETTER SHOW at RKO! 





# Lee Tracy, Lupe Velez 
in “THE HALF 
NAKED TRUTH” 


An RKO Radio Picture 


Dally to 2 P. M., 35c 
11 P. M. to Close, 55c 


RKO PALACE 3177: 


at 47th 
EDDIE 


CANTOR 


“The Kid from Spain” 
TWICE DAILY, 2:45, 8:45 


_— 2:45, 8:45, 11:45 
$ SHOWS un, 2:45, 5:45, 8:45 


RESERVED 


















ALL enms 


RKO 86 th ST. vex ave 


~ wed. to Fri., Jan. 4 to 6 


“The Sport Parade” 


with JOE McCREA 
and 
SPENCER TRACY 
JOAN BENNETT 


in “Me and My Gal” 
0 81 st ST. sro2dway 


Wed. to Fri., Jan. 4 to 6 


Joel McCrea 


“The Sport Parade” 


with MARIAN MARSH 
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HOME OF BIG TIME VAUDEVILLE 
HELD OVER BY PUBLIC DEMAND 


TED HEALY—JOE FRISCO 


MOSCONI BROS. co: 
JACK McLALLEN ana. 


ANN CODEE 


VAL & ERNIE STANTON 
TWELVE ARISTOCRATS 
MAY WIRTH and Family 

DE WOLFE, METCALF & FORD 
Mats. 25¢ & 50c—Nights 60c, 750, $1 
All Seats Reserved 
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ADIO CITY THEATRES__ 









RADIO CITY | RKO ROXY 
MUSIC HALL | THEATRE 
cosh Se 00d Gib Ave. TAN HARDING 
Spectacular stage 

showsat 2:15-8:15 | “anual nena 
Galexy of stars SGeny tage chow 
Castof 1000 foo in Continuous 
75¢ to $2.50 Popular Prices 

















On the Screen 






TATE ges 


from a Chain Gang with Paul Muni 
€ On the Stage: Havana Casino Orch., 
a with Don Apiazu, Vie Oliver, 
May and Buck and Bubbles. 






Janet 
























| 
» the Screen 


HELEN HAYES and 
RAMON NOVARRO in 


‘SON- DAUGHTER’ 
WEBER, GEO. GIVOT 


A pire 


Com’g Shearer & Gable Im ‘Strange Interlude’’ 


the 
BOSWELL SISTERS, REX 











JOHN GOLDEN Presents 


WHEN LADIES 
MEET nachet érothers 


Royale thee. w. asthst. cn.2-0144 
Evs. 8:40. Mats. Wed., Thurs. & Sat. 








GRACE ALICE 
GEORGE BRADY ™ 


MADEMOISELLE 


By JACQUES DEVAL 

with A. E. MATTHEWS 
PLAYHOUSE, 48 St. E.of B’y. BR. 90-2628 
Eves. 8:40. MATS. WED. & SAT., 2:40 








PEGGY FEARS Presents 





Music In The Air 


By Jerome Kern & Oscar Hammerstein 2d 
with Reinald Werrenrath, Tullio Carmi- 
mati, Natalie Hall, Walter Slezak, Al 
Shean, Katherine Carrington; Curtain, 8.30 

ALVIN 1. £24, St, W. of By. Eves. 
8:30, Mate. Thurs, & Bat, 2,30 











perfection of their parts. distin- 
guishes them. 
Living an Illusion 

The big city challenges the best 
that’s in them. If they hail from 
the provinces, they’re metropolitan. 
If New York gave them to the 
world, they’re cosmopolitan. They 
put on their best show for publica- 
tion. To them their best is what 
they are not. 

Secretly dissatisfied with what 
they can remember really is them- 
selves, encouraged by studio and 
fan adulation, picture pretties hope 
that maybe they will find peace of 
mind, maybe they can believe in 
themselves, if they can settle that 
sniffy, smart alecky New York press. 
They are pals to the boys; eager, 
trusting distributors of confidences 
to the chatterers. Let them arrive 
in town with a cloud of scandal 
preceding them in the New York 
gossip columns, they are the first to 
bring the matter up, frankly, fear- 
lessly, innocently. 

‘It was so lovely the way Johnny 
and I would meet for cokes in the 
studio lunchroom,’ says one glam- 
ourous gal. “There was such a bond 
of understanding between us there 
at that little soda fountain. We 
didn’t even have to talk. He could 
tell if a scene had gone sour for me 
that afternoon, It was so splendid 
and platonic, our friendship. Marie, 
his wife, is such a peach. But, of 
course, soon we heard whisperings 
should we walk to the lunchroom 
together. Buzz, buzz, buzz, when 
it happened that we could both get 
off of an afternoon and drive down 
to the beach to let the breezes rum- 
ple our hair. 

‘So I said to him, What the hell? 
I said What the hell? Good by, 
Johnny boy, it’s been lovely. Sac- 
rifices a career, you know?’ 

Alone in New York 

A good monolog, good gestures, 
an English accent delivered with 
the correct rising inflection, but 
nothing new, not even platonic. 
Only the richness of mascara on the 
speaker’s eyelashes, the slightly 
slurred American words, the gallant 
close-up smile, to stir a whiff of 
doubt. She knows she’s acting, 
pauses a moment out of habit to 
give the studio prop boys a chance 
to applaud, before she realizes she 
did it all by herself in New York 
without even a director tell her 
where to stand. 

The madcap arrives in town trem- 
ulous at the high buildings, timid 
of the surging crowds. Tip-toeing 
around her suite at the tallest hotel 
she’s a little California maid, bewil- 
dered, helpless, appealing for pro- 
tection. When she played bits on 
Broadway and subwayed home to 
the Bronx she could look New York 
in the eye, and talk back, too. Now 
she shrinks; Janet Gaynor is s0 
successful at shrinking! 


The Baby Talk 


Hollywood play-girls talk dream- 
ily of babies—babies, however, cre- 
ated and delivered strictly by the 
stork. They lose touch with the 
facts of life somewhere en route. 
Nature and her elemental impulses 
are something that the fans seem 
to find interesting on the screen, 
even try to read into their own 
lives, but the girls don’t quite un- 
derstand about it. They’re so busy 
working, anyway. 

‘A speakeasy? What a funny 
word! Tell me, what is a speak- 
easy ?’ asks a Ziegfeld ‘Follies’ grad- 
uate, wonder shining from her 
beauteous blue eyes, but who knows 
all the joints in every key city. ‘It’s 
so hard to keep up with things way 
out there in Hollywood. Work, a 
lonely supper, then right to bed. 
Some days, if I’m lucky, a set of 
tennis to help me sleep.’ What a 
speech to close with a custard pie 
right in her face as in the good old 
Keystone days. 

A new leading woman, celebrated 
for the limited range of her mental 
agility confesses that she doesn’t 
mind interviews, if they’re amusing. 
3eyond that phrase, she knows ‘yes,’ 
‘no,’ and how to nod her head. 


Tm Telling You 


By Jack Osterman 





-SO WHAT? 


Dear 1932: 

It is with much pleasure and with! 
great joy that I write to you to- | 
night. The chance to bid you au 
revoir, toodle-oo, farewell and good- 
bye forever is indeed a rare treat. 
That you are going the way of your | 
sisters, 1928, 29, 30, 31, is cause for 
celebration and I hope on your way 
out you will not brush against 1933 
and cause her to catch any of your 
germs. The New Year comes in 
with one advantage—it can’t be any 
worse. Of course, {it won't really 
meet its new daddy, Mr. Roosevelt, 
until March but until then she can 
be kept in an incubator. It’s an 
awful tough thing, this being a New 
Year, like the sad plight of new 
acts today—it has no place to break- 
in. 

The New Year opens cold and 
everybody is hoping for it to make 
good. The same critics will stand 
by with poisoned pens waiting to 
pan or praise it as the case might 
be. The big objection to te last 
four years was the fact that they 
were too long. Much dialog and 
action could have been cut from 
them. No matter how big a hit 
you are, you can’t be held over so 
here’s hoping you are a sensation 
and leave the audience cheering as 
1934 follows you on the bill of life. 


1933 ARRIVES 








Novelty 

The opening of the Radio City 
Music Hall will linger in the minds 
of those present as a night of un- 
surpassed beauty. The show ran 
well past midnight and the most 
novel sight was seeing 6,200 people 
asleep at the same time. 





What’s in a Name? 
‘Pardon My English’ is in the 
throes of revision and Jack Bu- 
chanan is very unhappy about his 
part in the show. We suggested 
they change the title to ‘Pardon My 
Englishman.’ 





Coincidence 
Peggy Hopkins Joyce is headlin- 
ing at the Paramount and the name 
of the current picture with Peg is 
titled, ‘No Man of Her Own.’ 





High Hat Stuff 
Ripley tells of a high silk hat 79 
years old still being worn by a 
southern gentleman. That’s noth- 
ing Rip, how about the one Ted 
Lewis is still wearing? 





Precaution 

Reis and Dunn have a new du- 
plex apartment in the Des Artistes 
which boasts of a 20 foot balcony 
where their sleeping quarters are 
situated. As matter of precaution, 
whenever they throw a big party 
they make sure not to invite any 
adagio dancers, 





It’s Possible 
An unlucky guy told Benny Davis 
he was going to leave Broadway, 
take his kids and plant them ona 
farm. Benny consoled him with, 





about being married to a great lover 
that turns a wife into a duenna. 
The little ladies who graciously wait 
outside the dressing rooms pound 
on the door at two-minute intervals. 
The wives who think it wise to be 
in the room during interviews give 


all the answers. 

Rugged, masterful men of the 
screen, stars whose elemental bru- 
tality sends girls swooning to the 


box office, accept marital chaperon- 
age with only the meekest protest. 
But the rebellion is there, for their | 
routine suddenly flowers once they 





Once a star said ‘Im not an ac- 


tress; I don’t know how to act,’ and 
then waited, breathlessly pretty, for 
the denial. 


Wives as Interference 
Romantic heroes are deeply con-| 
scientious about maintaining their | 
| stage and ecreen personalities dur- 
ing interviews, but their wives 
won't let them. There is somethin; 





‘Just your luck, after you plant 
them, more will grow.’ 
Environment 

Roxy opened his ‘smaller’ motion 
picture palace with a bevy of dia- 
lectians headed by Apollon and 
Boreo. Accents were so thick that 
by the time Ann Harding came on 


the screen she greeted Leslie Howe 
ard with, ‘Vell I'll tall ye.’ 





Troubles of °33 

A playboy was bemoaning his fate 
to Herman Timberg. His chief 
worry was that he didn’t know how 
he was going to get to Florida. 
Herman felt sorry and told him that 
his chief worry was how he was 
going to get to 110th street, 





Ostermania 

One of the boys christened a cere 
tain critic, a panhander....next 
move will be to build the 12,000 
seat house...with only three rows 
...four thousand seats in each row 
..-Benny Fields hums better at a 
piano than the average person who 
sings out loud...Lindy’s announced 
no rise in prices New Year’s Eve 


---what, champagne and herring? 
.-NTG’s Paradise is a beautiful 
room...Urban did the room... 


Granny did the promoting... and 
we take this opportunity to wish 
you all a very happy and prosper- 
ous New Year and hope we can go 
on asking...ARE YOU READING? 


Indians’ Family Silver 
Goes Into Circulation 


Phoenix, Ariz., Dec. 31. 
Indians around Phoenix are rip- 
ping silver coins from their orna- 
mental belts. Several of the coins 
have popped up in circulation re- 
cently and are hard to get rid of. 
The Indians have to do something, 
since there is a great lack of win- 
ter tourists to buy Indian pottery, 
beads, baskets and such knick- 
knacks from the old squaws, who 
park themselves on downtown 
streets, 











Test of Reno Divorce 
Fails, Couple Make Up 


Boston, Dec. 31. 

A couple of stage folk here 
spoiled a test of the iegality of Ne- 
vada decrees in Massachusetts. 

Albert P. White, vaude, got a di- 
vorce at Reno. Valeska White, the 
wife, brought a Bay State suit 
against him for non-support. Trial 
started this week with much pub- 
licity due to larger aspect of case. 

But a sudden halt came with an- 
nouncement by counsel there was 
prospect of an ‘amicable settlement’ 
of the actress’ suit. White testified 
he paid his counsel fees for the di- 
vorce by painting the lawyer’s 
house! 

The wife is expected to get $800 
in the settlement. 


MARRIAGES 


Mary Louise Swinnerton Scott, 
daughter of Artist James Swinner- 





ton, to Raymond L. von Savoye, 

Dec. 21, at Redwood City, Calif. 
Natalie Adelstein to Martin 

Kashuk, Yuma, Ariz. Dec. 24. 


Kashuk is a grip at Columbia stu- 
dio, Hollywood. 

Mrs. Josephine Larkin, stage ac~- 
tress, to Richard B. Baumgardner, 
radio, Frederick, Md. Dec. 26. 
Bridegroom is known as Dick ‘Hot 
Cha’ Gardner on the air. 

Frances I. Jones to Wheeler V. 
Oakman, Las Vegas, Nev., Dec. 26. 
3ridegroom is the former husband 
of Priscilla Dean. 





escape. 

Then out come the  burning| 
glances, the dramatic pauses, the | 
vague hints for understanding, the 
| pertinent points suggested but left 
unsaid. Talk of the industry, their | 
roles, their careers they will while 
hemmed in by a wife; find them | 
alone and see how insidiously love 
seeps in. 

Fortunately they’re seldom alone 


Elinor Faire, pictures, to Thos. 
W. Daniel, former naval aviator, 
Yuma, Ariz., Dec. 27. 

BIRTHS 

Mr. and Mrs. Andy Krappman, 
| son, Dee. 20 in Hollywood hospital, 
Hollywood. Father is secretary to 
Charles Skouras at Fox West Coast 
home office. Mother was former 
stage revue producer. 
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News ‘From the Dailies 


ritten theatrical news items as published during the week in the 
an Francisco, Hollywood and London. 
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East 


Otis Skinner announcing that if 
he does not find a suitable play by 
Feb. he'll go to Africa. 











‘Strike Me Pink,’ the former ‘For- 
ward March,’ with Jimmy Durante. 
Brown-Henderson musical. 





Tallulah Bankhead’s ‘Forsaking 
All Others,’ formerly ‘There Was lI. 





Jimmy Walker and Frank Scully 
(‘Variety’) working on that biog in 
Nice. 





Max Hoffman, son of Gertrude 
Hoffman, gets 2 divorce from 
Thelma White. Chicago decree 


handed down Dec. 24, 





Jeanette MacDonald, denying in 
Paris she is to marry Maurice Chev- 
alier, offers her fiance, Robert 
Richie, as the reason why. 





Jules Bledsoe has written a play 
and is shortly to appear in the lead. 
Michael Meyerberg will manage. 





Lina Basquette, who married Ted- 
dy Hayes in Newark last year, mar- 
ried him again in Washington last 
week. 





June Paget told that $100,000 
alienation suit brought against her 
by Mrs. Jeanette D. Kay has been 
dropped. The Kays are reconciled. 





Peggy Lawton Rich in _ court 
again. Suing the Mad. Sq. Garden 
corp.: Beaned by a hockey stick 
which flew from the hands of Bun 
Cook of the Rangers. She claims 
there should have been a net. Peeve 
is that hair around the scar on her 
head came in lighter than the rest 
of the thatch. Asking $50,000. 


Elsie Bartlett, suing Joseph 
Schildkraut for $8,750 alimony, had 
him in court for examination be- 
fore trial. Agreed to wait a little 
longer when the actor explained he 
was practically flat but that he ex- 
pected to sign a picture contract 





shortly. 





the columnist’s 
died of 


Gloria Winchell, 
nine-year old daughter, 
septic pneumonia Dec. 26. 





Story about that Freddy Rich is 
to marry a member of the Armour 
meat packing family when his di- 
vorce becomes operative. 





Martin Drayson, unemployed ma- 
gician, was arrested Sunday (25) in 
lobby of N. Y. Paramount theatre 
when he telephoned the police he 
was implicated in the Lindbergh 
case. Police took no stock in that, 
but they pinched him for carrying a 
gun. 





Gordon Godowsky, son of the 
pianist, committed suicide by gas in 
his room in New York Tuesday (27). 
In 1928 he married Yvonne Hughes, 
show girl, and his father cut off his 
income. His act was du« to worry 
over finances. 





Kent Douglass, screen player, un- 
der a plastic surgery operation in 
Baltimore. 





Ethel Barrymore Colt lost an auto 
to Frank Chiramonte, who was 
found in it Tuesday night. She gets 
the car back and the man, ex-con- 
vict, was held without bail. 





Frank Greaves, of Albany, who 
calls himself ‘King Jazz,’ sued Paul 
Whiteman, who is called King of 
Jazz. Supreme court denied an ap- 
plication to restrain Whiteman from 
using the title. 





New theatre traffic rules on ac- 
count of opening of Radio City. No 
left turns on Sixth avenue at 50th 
and 5list streets during the usual 
hours. 





Supreme court judge in Queens 
handed down an order granting a 
couple custody of their daughter on 
alternate weeks. Transfer of guar- 
dianship is to be accomplished 
weekly in front of the north lion on 
the Public Library steps, and the 
order so reads. 





‘Emperor Jones’ as an opera gets 
its first hearing at the Met. Sat. (7). 
Lawrence Tibbett will be Jones. 





Projectionists’ local 306 in receiv- 
ership. John W. Davis, former 
presidential candidate; Hugh 
Frayne, labor leader, and Jas. J. 
Dooling, atty., named to co-operate. 





Joyce Coles back in ‘The DuBarry’ 
after two weeks’ illness. 


recently 
aliena- 


who 
for 


Herbert P. Field, 
sued Walter B. Reade 
tion, has entered suit 
wife for divorce naming Reade and 
a James E. Smith. Mrs. Field re- 
cently obtained a divorce ty default. 
This suit seeks to reopen the matter. 
Fields conterds that any indiscre- 
tions on his part were with her con- 
nivance. 





Abe White, in bankruptcy, lists 
$250,000 breach claim of Gertrude 
Huhl, show girl, as among his la- 
bilities, though the case has not yet 
come to trial. 





a., in a crash with 
a mail truck Wed. (28). Taken to 
the French hospit l. Expected to 
recover. His companion, Alice Lo- 
pez, nurse, was killed. 


Lee Posner, p. 





New Yorker theatre, formerly the 
Gallo, sold in foreclosure Tues. (27). 
Bought in by Bowery Savings Bank, 
which foreclosed the mortgage, for 
$650,000. Property includes 16-story 
office building. 





Late Florenz Ziegfeld’s summer 
home in Canada brings $2,500 at a 
sheriff's sale. Cost $60,000. Near 
Quebec. 





Helen Kane gets a Mexican di- 
vorce from Jos. Kane, dept. store 
buyer, it is announced by her sister. 





Following picture players have 
been allowed rebates claimed on 


1931 income: Douglas Fairbanks, 
$72,186; Ramon Novarro, $7,694; 
Conrad Nagel, $4,398; Louis B. 


Mayer, $1,827. Chas. Rogers, Irene 
Rich, Mrs. Adolphe Menjou and Mrs. 
Ernst Lubitsch get smaller amounts, 
and $6,471 is turned back to the es- 
tate of Milton Sills. 





That 1% on the salaries of work- 
ing players paid the stage relief 
fund will be turned over to the Ac- 
tors’ Dinner Club as being the most 
practical and immediate charity. 





William H. Taylor, pedal juggler, 
injured in Reading, Pa., Dec. 26, 
when the barrel he was handling 
slipped and struck him in the face. 
Fractured skull, broken nose and 
possible loss of sight. He is known 
on the stage as Van Cello. 





Buddy Rhode, two-year-old who 
plays the child in ‘Madama Butter- 
fly’ at the Met, broke up the show 
Friday (30). Scared by the make- 
up of the Bonze, he bolted from the 
stage. 





It was A. C. Blumenthal who paid 
the bill against Mayor Walker and 
released him from receivership, but 
Blumey says no encores. 





Isidore Kalmus, from the Yiddish 
Music Pub. Co., to get out sheet 
music. Began as song peddler in 
Yiddish theatres. 





Stage Relief Fund opens a cloth- 
ing exchange at 39 W. 46th. Clothes 
to be given needy players. 





Elks seek to lease the eight hotel 
floors of the N. Y. clubhouse to out- 
side interests. Has been reserved 
for Elks exclusively. 





Only 15 current plays on White 
List issued by ‘Catholic News’ for 
guidance of the devout. 





Padlock suit against Central Park 
Casino for set ups dismissed. 





Madamoiselle’ shuts while Alice 
Brady sneezes her way through the 
flu. Lighted Sat. (31). 





Mrs. Marion Hosley, actress, ar- 
raigned for homicide in auto crash 
near Hollis, L. I. recently. Had 
been questioned and discharged, 
but now must face trial. Stage 
name is Marian Warring Manley. 





Lenore Ulric suing A. C. Blumen- 
thal for $1,690 for her last week’s 
salary in ‘Nona.’ Producer says 
that the cotract was abrogated by 
mutual consent and that he owes 
nothing. 





Eva LeGallienne out of Civic rep- 





ertory through flu. May Sarton 
replaced. 
Metro buys the ‘New Yorker’ 


stories about ‘Prince’ Mike to make 
into film. Meanwhile Mike is on 
Ellis Island until the Immigration 
Dept. decides where to send him— 
which won't be Hollywood. 





Estate of the lete Adelaide Herr- 
mann, widow of Hermann the 
Great, given as $3,682 gross and $1,- 
128 net. Would have been larger 
had it not been for a fire which 
destroyed most of her stage effects 





shortly before her death, 


against his | 


Anna Arnaut and her husband, 
| John, of the Arnaut brothers, bird 
impersonators, in Jamaica (L. I.) 
court over alimony. They separated 
in 1927 and he paid her $100 a week. 
Lately that’s dwindled to around 
$40. Arnaut explained that vaude- 
ville was in a slump so the judge 
set a new low, $35 a week. Mrs Ar- 
naut peeved because there’s a new 
woman in the act who gets $60, 
when it works, 





Representatives of the Actors’ 
Equity, American Federation of Mu- 
sicians, International Alliance of 
Theatrical Stage Employees and 
United Scenic Artists’ Local met to 
discuss a proposed plan for co-op- 
erative stock companies with all 
workers dependent on a fixed per- 
centage of the take. They voted 
the thing down with the explanation 
that similar stunts had been tried 
before and unsuccessfully. Plan was 
advanced by William Blair, Harold 
Hevia and James Coots, 





‘Firebird’ withdrawn because of 
the illness of Judith Anderson, 





Courtney Burr and E. Ray Goetz 
will work together on the produc- 
tion of a new revue titled ‘Tres 
Bien,’ with music by Cole Porter. 





Telegram from the Minneapolis 
Chief of Police stopped the trial in 
New York of Mary Nolan on the 
charge of passing bad checks. Check 
passing occurred in Minneapolis, 
with that end now wishing to drop 


charge. 


Edward J. Ryan's heart balm suit 
in L. A. Superior court against Ear] 
Sink, Hollywood theatre operator, 
for $100,000, has been settled out of 
court. Sink was blamed for the es- 
oo aad between Ryan and his 
wife, 











Suit of $26,429 against Slim Sum- 
merville for damages resulting 
from an auto accident in which two 
people were killed was decided in 
favor of the actor here, 





Janet Gaynor and her husband, 
Lydell Peck, have separated because 
of a clash of temperaments, accord- 
ing to the actress’ attorney, Lloyd 
Wright. 





Mother of Mary Miles Minter 
(Mrs. Charlotte Shelby), L. A., was 
among victims of alleged misman- 
agement of an employee of Blyth & 
Co. according to the State Corpora- 
tion commiss‘on. Blyth firm is in- 
vestment bankers. 





Ruby Franz Chatterton has been 
granted a Reno divorce from Thos. 
Chatterton, actor. 





Lillian Albertson will have to wait 
for alimony un‘il her divorce action 
against Louis Macloon, legit pro- 
ducer, goes to trial, Svperior Court 
commission, L. A., ruled. 





Eleanor Boardman is seeking 
$4,113 a month from King Vidor in 
alimony proceedings preliminary io 
trial of her suit for separate main- 
tenince. 





Albert F. Holland, arrested after 
he is alleged to have written annoy- 
ing letters to Bebe Daniels, was 
found insane following a hearing 
before Probate Judge Thomas C. 
Gould, L. A. Committed to the Pat- 
ton State ho; pital, 





Nils Asther is seeking in Superior 
court, L. A., to have the divorce de- 
cree granted Vivian Duncan changed 
to stipulate that their daughter, 
Evelyn, can never be taken from the 
country without his written order. 





Police reported that Ruth Rob- 
bins, actress, and despondent over 
unemplovment, had attempted sui- 
cide by swallowing pol.on. 





Engagement of John Wayne, ac- 
tor, and Josephine Saenz, daughter 
of Jose Saenz, Panama Consul, 
L. A., announced, 





Refusal of stagehands’ local, L. A., 
to pull up the curtain unless five 
additional men were used, resulted 
in the calling off of a circus benefit 
at the Philharmonic auditorium for 
the Unemployed Voters’ association. 





Mary Miles Minter’s home in Los 
Angeles, once assessed at $210,000, 
was sold at auction at the offices of 
the Title Insurance and Trust Co., 
for $40,000 to satisfy claims of $90,- 
000, including a $75,000 mortgage 
and interest. It was purchased by 
the Security First National bank. 





Bway Ticket Brokers 





(Continued from page 84) 
going public cannot pay the stiff 
excesses that were so easy to get 
before the depre:.ion. There is no 
doubt that gypping exists and it 
always will, but it’s now to a lesser 
extent. Only the choice locations 
command the $7.70 and $8.80 per 
ticket tariff. But one of the old 
timers in the racket who used to 
get fancy prices, anc was none too 
gentle about it, now often sells 
pretty good locations for 79c ad- 
vance (75c premium and the tax) 
and, at times, won't turn down a 
50c premium, 

Biggest attempted development in 
the ticket field was the Theatre 
League, which sought to rule over 
the sale of tickets. The managers 
were all steamed up about it, as 
some of them thought they found a 
way to cure the ticket evil. 

As a matter of fact it cured it- 
self. When the_ stock market 
crashed the demand for tickets 
dropped sharply and has never re- 
covered, nor could the agencies get 
those high prices from the down- 
town playboys. The steadily de- 
creased number o”* buyers and 
visitors to New York further less- 
ened the ticket demand. As for the 
League, the ticket men knew it 
couldn’t make the grade and, iron- 
ically enough, they are still paying 
off the League debts. 

The League brought Postal Tele- 
graph into the picture, the commu- 
nications company taking over the 
League's ticket business as a pro- 
motional stunt. Now Postal is vir- 
tually out, except the name which 
is coupled with that of the late Joe 
Leblang, 

The net result of the League was 
to put Leblang’s into the premium 
ticket business. Whereas much of 
his former business was cut rates, 
which too has considerably fallen 
in volume, that agency is two-sided 
what with the Postal end of it. The 
combined agency is known as Pos- 
tal Telegraph-Joe Leblang’s Central 
Ticket Agency. 

McBride’s is still plenty in the 
picture, but that agency no more 
advertises ‘79 cents’ advance, not a 
penny more.’ Tickets are sold for 
whatever they will bring, dependent 
on the customer. It was known that 
the Bascom agencies, which were 
absorbed by McBride's, sold tickets 
at excessive prices, just the same 
after merged with McBride's as be- 
fore. However, last spring the new 
admissions tax law as framed by 
Congress, which provided that 50% 
of all ticket premiums over T5c 
must be paid to the government, 
was removed from the new code. 
The McBride brothers appear to 
have realized it could not stay in 
business on the old basis and their 
representation, if not themselves, in 
Washington is credited with having 
the excess premium clause knocked 
out. In other words, that agency, 
along with the others, can charge 
high, wide and handsome without 
fear of the government agents pok- 
ing their noses into the business. 


Shuberts 


(Continued from page 85) 

$1,000 bond) last week and show 
people question if they are worth 
that much. The stock when last out 
was quoted at %, or 12% cents. It 
was stricken from the Stock Ex- 
change list, eliminating the expense 
of maintaining a transfer agent. 
Same thing happened to Fox The- 
atres stock on the curb not long ago. 


Chance of Action 

The session before Judge Caffey 
is not expected to be a cut and dried 
event. There is a possibility of ac- 
tion on the part of the Independent 
Bondholders’ committee which may 
bring to light the plans of that body. 
That committee applied for an in- 
vestigation of the Shubert corpora- 
tion. A recommendation on that 
application may have been given to 
the court by Charles E. Hughes, Jr., 
by the time the hearing is held to- 
morrow. The committee has been 
working quietly without financial 
aid from the bondholders it acts for. 
The committee represents several 
curity houses which sold the bonds 
and who have promised to give their 
customers a run for their money. 

There may be some contest as to 
how the assets of the Shubert cor- 
poration are to be sold. The re- 








CO-OP YIELDS $2.50 WEEK 


Puzzle Is How Minneapolis 
Men Exist on Shares 





Uniog 





Minneapolis, Dec. 31, 
Musicians and stage hands, oper. 
ating stock burlesque on a co-opers 


ative basis at the Gayety, have kepe 
the enterprise going for four monthg 
despite the fact that their recome 
pense or share of the weekly take 
has been in the neighborhood of 
$2.50 a week. 

How the boys—many of them 
with families—have been able to 
exist on this pittance is the puzzle 
of the local rialto. The theatre wag 
a member of the United Burlesque 
wheel until the circuit blew up. 





——— 


ceivers are expected to propose that 
the assets—theatres, picture rightg 
and all other rights—be sold in one 
block. There may be opposition te 
that proposal, the argument being 
that certain theatres may bring a 
better price if sold individually. 

If sold en-block it is estimated 
that the total bid will be about 
$400,000. Of that about $100,000 ig 
owed the receivers and attorneys ag 
mentioned, while $300,000 is due on 
the receivers’ certificates, said to be 
owned by the Shuberts themselves, 

One alert showman stated that it 
was questionable if the Shubertg 
would get a bargain if they got 
what remains of the circuit for 
$300,000. They might be buying a 
liability it was pointed out because 
theatres without attractions are just 
that and there are too few shows 
for the existing theatres. 





Tired of Hooey 





(Continued from page 36) 


Lightman is ‘an ally of the pro- 
ducers’, He says Allied States will 
not even consider the adoption of a 
uniform contract or a _ working 
agreement on trade practices’ until 
the majority of independent theatre 
owners vote for this after hearing 
the Allied side of the manipula- 
tions of Lightman and his two or 
three buddies, all on the producers’ 
payrolls’, 

Steffes further alleges that Lighte- 
man is ‘deliberately planting bear 
stories in the press and whispering 
them along toe independent exhibit- 
ors’, The purpose, :ccording to 
Steffes, is to discourage any at- 
tempt on exhibitors’ part to back 
federal regulation. Steffes says this 
regulation is essential for theatre 
owners’ protection unless the dise 
tributors accept some form of regue 
lation of business practices accepte 
able to the independents. 


LETTERS 


When “Sending for Mail to 
VARIETY Address Maii Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONIY 














Abe & Whitey Holland Jack 
Adams Colins 


Austin Charles Irwin Charles 


Jones William 
Kelly Mildred 
Leonzo Mrs Harry 
Lum Ada 

Lyte R & R 


McKitterick G B 
Melrose Mildred 


Blew Bernice 


Caufield Les 
Clarse Marie 


Dale Frances 
Dandy Ned 

De Cardos 6 
DeMarr & Lester 
DuVall Marie 


Fox Jean Petty Ruth 
Goldberg Mr Real Betty 
Gordon Roy 


Guest Simeon 
Grumlich C Joy 
Guto Isabel 


Seldis Dagmar 
Stevens T H 





Wallace Vernon 
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DOROTHEA ANTEL 


226 W. 72d St., New York City 
My New Assortment of CHRISTMAS 
GREETING CARDS Is Now Ready. 
21 Beautiful CARDS and FOLDERS, 
Boxed, Postpaid, for 


One Dollar 





























HX. MEREER 


INSTITUTION of INTERNATIONALS 


eshoes for the Stage and Street 


‘SBHOWFOLK’S SHOESHOP—1558 BROADWAY 
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TEMES SQUARE 








Broadway 


Charlie Lucas and Louis Schwartz 
gay merge. 

Bee Lerner suffering from a cold 
ghe’s fighting. 

Joe Rivkin went to bed last week 
with la grippe. 

Jack Hess went home Friday (30) 
to doctor a cold. 

America’s guest, BE. Ray Goetz, off 
to Europe again. 

Felix Feist has that big gas buggy 
of his in storage. 

‘Ale Rail,’ eatery, is a new item in 
Times Square Neons. 

Eddie Miller opened 
woice, poise and diction. 

Venison and beefsteak dinners as 
pait for speaks New Year’s eve. 

Monte Proser, p.a. for ‘Strike Me 
Pink, formerly ‘Forward March.’ 

Joey Avrams back in harness 
after a coup! of weeks of illness. 

Beer clock on the Square was 
right a couple of times last week. 

New high on Christmas cards and 
a new low on Santa Claus this year. 

J. P. McEvoy is back in town af- 
ter trying to do Europe in nothing 
flat. 

Al Byrnes switched the last mon- 
icker to Brent, so now it‘s Brent and 
Kay. 

Gus Eyssell’s mother from Kansas 
City is visiting him over the holi- 
days. 

Nyman Nessler got downtown 
holiday week. He’s at the Odeon 
uptown. 

Pat McNutt now press agenting 
for John Golden, Jean Dalrymple 
resigned. 

Only Christmas tree along stem 
is the one on top of Loew’s State 
marquee. 

Russ (Fox) Moon making head- 
quarters at the Gaiety during run of 
*“_avalcade.’ 

Dover club, old Clayton, Jackson 
and Durante hot spot, relighted with 
no couvert policv 

Simon Ackerman has set up a free 
rehearsal to drum up theatrical 
trade for his suits. 

Christmas party thrown by Burns 
and Allen and Jack Benny © sort of 
who's who in radio. 

One of the Broadway drug stores 
has started something new by put- 
ting in an oyster bar. 

Cafe in Par building getting 
heavy play on half price specials 
from the Publix crowd. 

June Knight is doubling between 





school for 


‘the ‘Take a Chance’ show and the 


Richelieu club, New York. 

Shanty quick lunch chain in mid- 
town backed by former official of 
the Nedick orange juice joints. 

Banks take in more gold coin 
after Christmas than they gave out 
before and nobody knows why. 

Ten years and all swell for the 
Charley Gartners. He’s head of 
Paramount’s foreign publicity ser- 
vice. 

S. Ralbe Kan of the Bermuda 
*Press’ in town on a vacash, return- 
ing on the S. S. Southern Cross on 
Jan. 7. 

Al Vogel is now making a spe- 


cialty of lockets with pictures of 


family, loved ones, etc., for show 
people. 

Broadway cafeteria doing biggest 
Bross business in history, but, like 
all chains, embarrassed by high 
priced leases. 

Meyer Beck’s orders from his boss, 
Lew Goldberg, were, ‘Get me up a 
nice Christmas card, but don’t make 
it too Gentile.’ 

Vivian Moses acted in a short the 
other day. No s.a. but they needed 
a man for a technical short who 
knew the game. 

Old-timers around the Square get- 
ting. Christmas cards from May 
Howard, the one-time burley queen, 
now in Hollywood. 

Jos.. Portee, former associate of 


' Joe Weil, pub. dir. at. U, is ill at 


the Parsons hospital, Flushing, L. I. 
Wants to hear from his friends. 
.. Dr. Edgar Mayer from Saranac 
Lake had his stomach looked after 
by the surgeons in Boston; and then 
came to Broadway to rest it up. 

Ed Olmstead; who doesn’t look the 
age, got a bathrobe from his mar- 
ried daughter, Mrs. Dick Webster. 
‘Just what I needed,’ says papa Ed. 

Helen Harrison, of Freuler, wrote 
her own Christmas greetings this 
year, getting a chance to use the 
— ink half of her typewriter rib- 

n. 

Mayfair Club charged $25 per for 
guests New Year’s eve, with $15 
for each member. This probably 
reached a gross of $20,000 onthe 
eoveur nick. 

Sim Linz running the Lobster 
while Max Fuchs headaches over 
Riis park, where they have the con- 
cessions. Next year it'll be a real 
winter resort. 

Jigsaw puzzle craze has reached 
the stage where the circulating 
libraries now rent out the more ex- 
pensive wood-block puzzles at 10c 
for three days, 

M. J. Meehan, spectacular oper- 
ator in amusement stocks, reported 
ready to quit commission brokerage 
business and confine himself to pro- 
fessional floor trading. 

Edna Courtleigh, widow of Wil- 
Mam Courtleigh, has opened a res- 
taurant at Mamaroneck. Called 
Courtleight Cupboard, tn the Evelyn 
Court apartment house, Boston Post 
road. . 

Gloria, 9, elder daughter of 
Walter and June Winchell, died Dec. 
2( In New York. Eight doctors tried 








to save the bright little girl from 
septic pneumonia. The Winchells’ 
other daughter is Walda, 5. 

Lou Donnatin, recorder of Mecca 
Temple, getting a birthday party 
at the New Yorker Thursday (5). 
As many guests as he has years, 
so there'll be 65, which is his age 
and almost his waist measure. 

Mrs. Duke Wellington, wife of 
the designer and builder of Publix 
house fronts, who died Monday (26) 
from a heart attack, was buried 
Friday (30) at Columbus, Kan. Wel- 
lington accompanied the remains 
out there. 

La grippe and flu has a lot of 
show people on the sick list, some 
pretty seriously stricken. Among 
those suffering are 8. Charles 
Einfeld, R. J. O’Donnell, George 
Brown, Hortense Schoor and 
Wayne Pearson. 





London 


West End in the grip of seasonal 
shows. 

Ivor Novello has two secretaries, 
both males. 

Albert Carson back from Paris 
business trip. 

Cecil & Mendelsohn publicity of- 
fice on the bust. 

Harry Moore now in the Palladi- 
um ‘Crazy Outfit.’ 

Mice chew up Daniel Mayer’s 
‘Peter Pan’ band parts. 

Ralph Lyons, brother of Michael 
Lyons, dying from T. B. 

Gorringe’s summoned for selling 
obscene pictures and books. 

‘Peter Pan’ again the afternoon 
holiday attraction at the Palladium. 

London Pavilion Sunday’s news 
reel and shorts looks like certain 
hit. 

‘The Big Broadcast,’ at the Plaza, 
voted here as excellent entertain- 
ment. 

Rose Franken, authoress of ‘An- 
other Language,’ is a cousin to Sid- 
ney Bloch. 

Madge Titheradge out of ‘Business 
with America’ for a while, due to 
breakdown. 

Charles Laughton definitely re- 
turning to Hollywood for Paramount 
in the spring. 

Edward Everett Horton definitely 
returning here in April for Gau- 
mont- British. 

Springlike conditions in London, 
with plenty of turkeys at the thea- 
tres and stores. 

De Groot could not finish week at 
Newport, due to heart attack. Lee 
Donn replacing. 

Henry Sherek broadcasting that 
he is still the sole booker for the 
London Pavilion, 

Anthony Bushell engaged for fea- 
ture role in Ivor Novello-Gladys 
Cooper new show. 

J. T. Grein wants to revive “The 
Merchant of Venice,’ with Gus 
Yorke as Shylock. 

Gittoes-Davies pulling plenty of 
publicity in the London dailies for 
Charles Laughton. 

Jimmy Moran, formerly of Vic- 
toria Palace, now managing the 
Vaudeville theatre. 

Vaudeville theatre abandoning re- 
vue and variety, and now playing 
straight vaudeville. 

Fox Films want Ida Lupiao for 
Hollywood, but staying in England 
on £20,000 contract. 

Harry Foster and Cissie Williams 
holding hands at the Plaza; just a 
booking arrangement. 

J. L. Sachs bent on getting the 
Adelphi for his new ‘Smiles’ show, 
but Alhambra more likely. 

Gus Yorke giving credit to Barney 
Bernard as creator of ‘Potash’ at his 
Gallery First Night lecture. 

Cameo Picture theatre making 
another attempt at news reels and 
shorts, under new management. 

Billy Arnold cabling Gina Malo to 
play in new Paris musical, with 
Malo too busy making English films. 

Hassard Short lining up best bits 
from current and recent Broadway 
revues to produce a revue in Lon- 
don. 

Balzar, the German conjuror, has 
a stooge bearing an uncanny like- 
ness to Hitler, and looks just as 
dumb. 

With three feature films and a 
presentation, Paramount - Astorias 
are giving the best value in the 
suburbs. 

General Theatres official figure it 
will take them six to eight months 
to straighten the Moss Empires’ 
situation. 

All English nobility visiting the 
Plaza, including the Prince of Wales 
and Adele Astaire, to see the ‘Big 
Broadcast.’ 

Jack Webb out of Daly’s theatre, 
now that L. J. Seymour is through 
there with his continuous vaude- 
ville season. 

Bobby Wright (Wright and Ma- 
rion) boasting he sat up nights with 
Rome (Rome and Gaut) thinking 
out new material, and now has new 
act. 

Metro is unloading its supers for 
pre-release at their Empire, with 
‘Prosperity’ being followed by 
‘Strange Interval’ (‘Strange Inter- 
lude’). Pictures will run for fort- 
night instead of usual weekly grind. 





The Hague 





German Comedian Harmonists 
here sang also for AVRO broadcast- 
er’s microphone, 

Owing to bad times all court fes- 
tivities off for this season; dress- 
makers in distress. 

Taxi strike in The Hague which 
lasted seven months settled at last. 
Compromise reached by drivers and 
management over wage controversy. 

Prince Consort went to Scala 
theatre at first night of Richard 
Tauber in ‘Land des Laechelns;’ 
not usual here that Royalty goes to 
musical comedies. 

Fritz Hirsch Company back here 
again from Berlin and got stormy 
reception from old admirers at 
opening night with ‘Blume von 
Hawaii,’ by Abraham. 


New legit and operetta companies 
springing into being like mushrooms 
here; live just as long! Latest is a 
new operetta company at Hague, 
founded last week; probably won't 
last till Xmas! 

There is only one township in 
Holland now which has no unem- 
ployed; it is called Ierseke, situated 
near Flushing, and gets its living 
from oyster beds, still a good busi- 
ness employing the whole little 
town. 


Foreigners still pouring into 
country, and this week on bills: 
Russian Ballet headed by Serge 
Lifar; German soprano, Maria 
Freund; Russian soprano, Maria 
Marova, and Polish violinist, Eu- 
genie Uminska. 

Buziau, MHolland’s best comic 
character, preparing a new revue 


which opens on New Year’s Day at 
Hague. According to him, revue 
takings during 1932 were better 
than in 1931 for this country. This 
sort of entertainment is up-grade 
now. 

Princess Juliana, heir-apparent, 
went to visit the Passage theatre in 
The Hague to see Marlene Dietrich 
in Paramount’s ‘Blonde Venus.’ It 
is an exception that the Princess 
foes to such films; formerly taboo 
for her; only instructive films were 

K 


O. K. 

Big noise here this week was pre- 
miere for Holland of French war 
film, ‘Les Croix de Bois,’ based on 
novel by Roland Dorgeles, produced 
by Raymond Bernard. First night 
at City theatre here society affair, 
with French Ambassador and whole 
corps diplomatique invited. 

Concertgebouw Amsterdam no luck 
with big concert arranged for Maria 
Ivoguen, soprano. First Mengelberg 
got ill and had to be replaced by 
van Beinum, who also got flu and 
German conductor took his place, 
while at last moment soprano 
muffed date too, as ehe got it as 
well. 

Deluge of foreigners here: Hun- 
garian Roth quartet, American 17- 
vear-old violinist Ruth Posselt, Ger- 
man recitals by Wuellner, Russian 
pianist Alexander Brailowsky, Rus- 
sian violinist Tina Manteufel, Ital- 
ian violinist Fernando Zepparoni, 
and German soprano Marya Freund. 
Besides the French composer Darius 


Milhaud here. 
Mi + 


By Ben Prout 








Etta Reed is a knockout at the 
Olympia. ; 

Don Lanning and Mannie Gates 
open Silver Slipper club Christmas 
eve. 

Hugh McKay dickering for Mar- 
que and Marquette for the Frolics 
cafe. 

Lots of people in town—some say 
more than last year, but money’s 
tight. 

Chester Brownagle playing at 
Roney—will shift to Auby Keoskie’s 
Lagoon later. 

Mayfair puts on social register 
hostess to dish out free cigarets, tea 
and coffeé in lobby. 

Swanky Community at Miami 
Beach starts matinee policy for first 
time in history of house. 

Strings are out to bring Vallee to 
town for a couple of engagements 
following his go at St. Pete. 

Ray Krimm busy promoting a 
better homes and food exposition 
for some date in February. 

Amike Vogel, former Fox exploi- 
tation man, goes to work for Wolf- 
son & Meyer, same capacity. 

Lanning has Norma Wasser, the 
Delw.-ths, the Sherwood Sisters 
and Al Parker on his bill at the 
Slipper. 

Bill Dwyer reported to have 
leased Palm Island club, private 
gaming joint, and will run it on 
club-casino plan. 

Henry Santrey opens at Olympia 
with new acts for his Hollywood 
Collegians. Crowd likes it plenty, 
so does management when seats al] 


fill up. 
Club Colonial didn’t spring 
Christmas eve as promised. Guy 





Weaver says construction hold-up, 


wiseacres wonder if enough cash is 
in sight. 

Floridian Supper club still in air 
waiting to see how new Dade sheriff 
is going to take gambling this sea- 
son. Wise men say he will be leni- 
ent, but he gathered a lot of church 
votes. 

Wolfson and Meyer open Mayfair 
as extra de luxe preview house 
Place seats only 400, but has swanky 
build-up to attract folks with plenty 
dough. Clara Bow’s ‘Savage’ to 
capacity. 

Frolics cafe stages Empty Stock- 
ing party as prelude to opening 
New Year’s eve, and the place is 
jammed. Show, all free, runs four 
hours with a little dancing and a 
lot of tippling in between. 


Saranac Lake 


By Happy Benway 








Every show-folk curing patient 
here was remembered by Sophie 
Tuckers’ three little kittens meow- 
ing a ‘Merry Christmas’...Ruth Et- 
ting’s greeting coming out of a puff 
of cigaret smoke...Ed Sullivan’s 
telegram (I liked best) which read, 
‘All’s well, God seems nearer, friends 
are dearer, let’s say Merry Xmas to- 
gether’...E. G. Dodds, manager of 
the Palace, Lake Placid, N. Y., 
greeted Xmas greetings to yourself 
and all the good troupers’...Henry 
Chesterfield’s ‘The Show Must Go 
On’...Jerry Vogel’s imported Xmas 
novelties to every trouper in Sara- 
nac...Mrs. William Morris’s yearly 


greeting of ‘God bless you all, my 
children’...The card from the N. V. 
A. Fund Board of Directors, a beaut 
that’s helpful towards the cure... 
Bobby Graham, Toronto’s Daily Star 
man, cared enough to card ‘A flock 
of good health from Canada’...Kitty 
Flynn, the Paramount girl, a pound 
of candy to every one here with ‘Get 
well with a sweet,’ very nice, eh... 
Bob McGuire from California air- 
mailed, ‘If the sun will help it’s en- 
closed within’...Charley Bordley 
and his better half shot in a greet- 
ing ‘In gold’ towards recovery... 
Elliot Norton, Guy H. Phillips, Joe 
White, Al Smith, Jr., Oscar Lor- 
raine, Joseph Vaughey, and so many 
others, many, Many more, greetings. 

And that Adirondack fresh air has 
set that temperature mark at 35 
below zero. California here I come 
..-Fred Rith is Bronx-ing...Lillian 
Zeigler is New Yorking...While 
Danny Murphy is wifing it in New 
Jersey for a month...Tommy Vicks 
went to Boston to bean it for three 
weeks...Millie Jasper visiting her 
son, first leave in two years, needs 
the vacash...Andrew Molony Broad- 
waying and looking for a Bluebird 
...San had a wonderful holiday, 
every one happy, so thanks...Ben- 
way downtowning looking for the 
New Year...John Montallese gets 
the ‘get up’ okay...Xray report very 
good, the boy is a newcomer, too... 
Al Jocker told that he has showed 
up a 60% improvement in two 
months, is getting up for that walk 
thing...Louie Rheingold has passed 
a siege of high temping that kept 
him in bed for some tjme, little get- 
ups allowed...George Harmon, the 
wow of the san returning last year’s 
greeting cards with the P. S. ‘Please 
forgive me for acting Scotch.’ He 
returned cards to the last year’s 
senders...Annual check-up due, 
looks like our doctors have again 
arrested a few more cases; untiring 
medicos that deserve a lot of real 
credit...Chris Hagedorn is back 
sanatorium-ing after two operations 
and he anticipates another knifing 
...Fred ‘Bones’ Bachman downtown 
looking over a talker, first time ina 
long, long time, getting better and 
better...All the patients are re- 
ported okay, two of the nurses have 
flu...So what...John Regan, Bos- 
ton’s theatrical hotel man, never 
forgets the sick...Marion Greene 
reported back in the cure city... 
Russ Kelly, looking at his best, re- 
ports a nice holiday showing...Jo- 
seph Parker’s mother was here, Joe 
now claims that the woman in the 
case is Santa Claus...The father 
and mother of A. B. Anderson holi- 
dayed him...Cigarets that advertise 
‘Nat a Cough in a Carload’ are 
floppo here...Bert Ford Montrealed 
it, only to get a cold. Had to wire 
in here for something to break it up 
...Jack Nicoll is General hospital- 
ing with a mess of flu, resting nicely 
and licking it...Flu has closed 
everything in Tupper Lake but the 
show shops...Teddy Lorraine (H. 
lL. Pech) U. 8S. Vets. hospital, Tup- 
per Lake, N. Y., is one sick boy. I 
wonder if you all would New Year 
card him...Artie Lewis who is san- 
ning out in Kentucky reports that 
he is on the up and up. Burlesquers 
should write him care of Sana- 
torium, Waverly, Ky....And start 
the New Year right by writing to 
those that you know in Saranac and 





elsewhere that are ilL 





Mildred Considine recovered frong 
her illness. 

Niles Trammell returned from a@ 
family visit in east. 

Palace only pop house in town 
with reserved seats for New Year's 
eve. 

Laurence Paquin coaching Howe 
ard Thurston on radio mike tech 
nique. 

Jean Paul King lectured on radio 
at holiday get-together of his fra- 
ternity brothers, 

Don Hoobler, Paramounteer, on 
sick leave in Bloomington, Ill, ene 
gaged to Al Williamson's sister-in- 
law. 

Haymarket some weeks ago had 
only one paid admission for a wres- 
tling match and refunded the gent 
his dough. 

Bruce Godshaw, former Karzas 
publicist, now associated with Leroy 
Alexander, his old partner, at the 
Melrose Park theatre. 

Garrick programs carry a ‘point 
with pride’ blurk from Ray West 
calling attention to the new seats, 
paint and ‘restful pastel shades’ of 
the whole joint. 

After announcing from a trailer 
that he would not embarrass any- 
body, Giovanni in Christmas eve 
conviviality at the Palace was over- 
ly insistent in his attentions to vari- 
ous down-fronters. 

Speeded up in tempo ‘Good Earth’ 
got over excellently at the Erlanger. 
Nazimova and Claude Rains divided 
an ovation. Critics were kind but 
wouldn’t completely refute their 
Manhattan contemporaries. 

Lou Dufor among several outdoor 
people tied up during recent Fair 
Secretaries convention when Carroll 
Teller, assignee of Driver Bros. Tent 


company receiverehip, swooped 
down to collect through attach- 
ments. 


Marty Bloom trying to drag Art 
Kassell’s name into a gag that con- 
cerned - Willie Horowitz and Art 
Stiller. Latter thought he should go 
south for his health, and Horowitz 
assigned him to cover the Granada 
cafe on the south side. 


Hollywood 


Sidney Lazarus off Par writing 
staff. 

Lee Chadwick now with the Leo 
Morrison office. 

Street hawkers pushing sales of 
booklets on ‘Technocracy.’ 

Add screwy, but actual, corpora- 
tions: the Grasshopper Fish Balt 
company. 

Richard Day, UA art director, en- 
tertained the British major who was 
his superior officer in the war. 

Valerie Taylor here from New 
York to join her husband, Hugh 
Sinclair, on contract at Radio. 

Maurice C. Conn, auditor of Mas- 
cot Pictures, expects his father, for- 
mer Providence, R, I., theatre owner. 

Dave Hillman threw a press party 
to introduce Jess Kirkpatrick, whose 
vaape opens at the Biltmore tonight 

About 50 of the Hollywood mob 
hopped to Santa Barbara for the 
opening of ‘Tattle Tales’ at the 
Lobero. 

Republic studio getting ritzy and 
will throw a ‘formal opening’ in 
January to celebrate change of name 
from Tec-Art. 

Harry O. Jones, script clerk for 
Trem Carr, sold the studio an orig- 
ina] story, ‘The Rangers Ride Again,’ 
now being made, starring Bob 


Montreal 


Rupe Caplan ghosting in Ottawa. 

pee on annual rabbit shooting 
trip. 

Eddie Alexander playing Ritz- 
Carlton. 

Hold over Fan Dancers at Frolics 
to New Year. 

Tom Archer called the Canadian 
Ernest Newman. , 

Kit-Kat reopens for end of year 
celebrations only. 

Howie Morenz, darling of local 
hockey fans, at Loew’s personally. 

Place Viger hotel closing Jan. 31, 
high light of French life for past 35 
years. 

Moral wave etriking city of late 
weeks, thought improbable to be 
permanent wave. 

New York party here Thursday 
(29) for ski-ing, found spring 
weather and no snow. 

U. 8. tourists, showing some signs 
of revival for New Year’s festivities 
and after, liable to be disappointed. 

Censors on slashing bee, many 
pictures being mauled this and past 
couple of weeks. Kids of 16 and 
under barred from flickers here. 
Theatre men claim they are on 
board of censors. 

Lord Duncannon, son of His Ex 
the Governor-General, headlined in 
‘Hamlet’ by Montreal Repertory 
Theatre Dec. 29-32. Moyse Hall, 
local university theatre, a sellout 
for event. His Ex designed sets. 

Every nite club and cabaret in 
town to be taxed $1,000 yearly under 
city charter, amendment being pre- 
pared for January session of Quebee 
legislature. Police control to be 

















automatic with licenses in force. 
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Boston 


By Len Libbey 





Vic Morris, Loew manager, keeps 
on the job despite a bad cold. 

Bert McKenzie in town in the in- 
terests of Metro-Goldwyn- Mayer. 

Julia Bradham announces she has 
a contract to sing with the Paul Ash 
orch. 

Bill Raynor, New England RKO 
chief, attended the Radio City 
events. 

J. J. and Lee Shubert over to ob- 
serve opening of ‘The Land of 
Smiles.’ 

Lillian Evans, nite club enter- 
tainer, says she is cabareting to de- 
fray vocal culture course. 

‘Huckleberry Finn’ is the next by 
Clare Tree Major’s troupe, twice on 
January 7, in Jordan Hall. 

Stan Meyers, emsee at the RKO 
Boston, reported engaged to wealthy 
Chicago beauty this Yuletide. 

George Kraska home after New 
York trip shopping for the foreign 
product for Fine Arts theatre. 

Eliot Hubbard, 76, teacher of stage 
singers for a generation or more, 
died at his home in Cambridge. 

Jack Malloy, former Hearst ex- 
ecutive in Chicago and New York, 
m. e. of the Boston ‘Sunday Adver- 
tiser.’ 

Local Fourth Estate amused by 
report from Chicago that Hearst 
will buy the Biston ‘Evening Tran- 
script.’ 

Three brothers have been arrested 
as the robbers who smashed a safe 
in the Modern theatre, Harwich- 
port, and stole $300. 

Two plays come in on Jan. 9— 
"There's Always Juliet,’ to the Plym- 
outh, and ‘Counsellor-at-Law,’ with 
Paul Muni, to the Shubert. 

Countess Alektra Rosanska is try- 
ing to form a glee club with 600 
voices from the 40 posts of the 
American Legion hereabouts. 

Jack Goldstein (Keith) in demand 
to emsee radio ‘shows’ since his hit 
with his theatre broadcasts and for 
the Martha Lee (Boston ‘American’ 
WAAB) entertainments. 

Pierre de Reeder, former stage 
musical director, is supervising the 
new musical extravaganza by Mrs. 
Larz Anderson, to be produced in a 
downtown theatre week of Feb. 12. 

Italian Night at the Tuesday per- 
formance of ‘The Last Judgment’ 
had all the Italo-American notables 
assembled in honor of the authors 
of the play, Eduardo Ciannelli and 
Gennaro Curci. 

George McKinnon and Alyce Sie- 
mens, rival dailies’ colyumnists, 
duelling verbally due to Mam'selle’s 
saying she had a special Xmas card 
from Sophie Tucker, and George re- 
torting uncourteously that Sophie 
had no special cards printed, 


Minneapolis 


By Les Rees 








Mike Mayan, Publix district man- 
ager, on flu sick list. 

St. Paul RKO Orpheum reapened 
with straight film policy. 

Jessie Rece featured player with 
Gayety stock burlesque company. 

‘Ingenues’ finishing three weeks’ 
engagement at Flame Room night 
club. 

Eph Rosen, veteran local film 
saiesman, joins Paramount staff 
here. 

RKO’s National Revue proving 
strong New Year’s week attraction 
for Orpheum. 

RKO Orpheum only theatre with 
stage show New Year's eve uside 
from legit houses. 

Clayton Neary, Orpheum assistant 
manager, visited parents in Sioux 
City, Ia., Christmas. 

Crockett Brown, Nashwauk, Minn., 
mayor and exhibitor, dead at age of 
61 after long illness. 

Billi Lawrence, WCCO radio an- 
ncuncer, writes breez, column for 
locai monthly magazine. 

Harold Finkelstein’s Jowa theatre 
chain now comprises 15 houses, with 
eight presently in operation. 

Ethel Waters in ‘Rhapsody in 
Black’ next Metropolitan booking, 
coming in Jan. 15 ror four nights. 

‘Gitta Discovers Her Heart’ third 
straight foreign talkie at new World 
theatre to win 5-A top Journal 
rating. 

Guy Usher, character man with 
Bainbridge dramatic stock company 
for past two seasons, making good 
in films. 

Dick Long and Jack Malerich, 
heads of rival night c!ub bands, 
play in same loop tea room orches- 
tra afternoons. 

Bainbridge dramatic stock com- 
pany staging brand new play, ‘The 
Real Thing,’ from pen of its leading 
man, Grandon Rhodes. 

J. F. Friedl and L. J. Ludwig, 
Publix division manager and assist- 
ant, respectively, back from New 
York business meeting. 

‘Age of Consent’ and ‘No Man of 
Her Own’ pre-released at Orpheum 
and State, respectively, for midnight 
New Year’s eve shows. 

Boulevards of Paris, Twin City’s 
biggest night club, reopened New 
Year’s eve and will stay open under 
Jack Doyle’s management. 

Merle Potter, ‘Journal’ pic editor, 
already raving about ‘Silver Dollar,’ 
witnessed at preview, though pic- 
ture is not set in anywhere yet. 

Ralph H. Ayres, formerly of Pub- 





lix southern division, new Century 
theatre manager, succeeding Ed 
Furni, who returns to Duluth Gar- 
rick. 

Charles Perrine switched from 
here to Des Moines Publix account- 
ing and business department, with 
L. J. Ludwig taking over duties at 
local office. 

John Stroud, Spencer, Ia., won 
Finkelstein Theatres’ Christmas 
cash prize contest for house man- 
agers making best box-office show- 
ings during month of December. 

E. W. Hammons, president of Ed- 
ucational and chairman of World 
Wide board of directors, here on biz 
trip and entertained at luncheon 
party by Harold Johnson, his local 
exchange branch manager. 


Birmingham 


By Bob Brown 








George D. Hay is p. a. at WSM, 
Nashville. 

Rollin K. Stonebrook got back 
from Iowa o. k. 

Jefferson stock may reopen about 
middle of this month. 

Henry Halstead band at Toot- 
wiler until first of year. 

Robert Wilby threw a party for 
employes at the Tootwiler. 

Andy Smith writes one of the best 
radio columns in the South. 

Radio talent being us for stage 
show at Ritz New Year’s eve. 

Anne Graham with Henry Hal- 
stead orchestra leaving for Pitts- 
burgh. 

George Steele worked during the 
enforced Xmas vacation and with- 


out pay. 
WAPI may increase to 50,000 
watts. Financial backing already 


secured, accoring to Bill Pape. 

‘Post’ is all worked up over the 
bombing of theatres and is demand- 
ing in strong language protection 
for the public. 

So far the state has collected only 
$3,582.64 on tax on near beer from 
Oct. 15 to Dec. 19. Too much tax 
on the recently legalized brew. And 
too little beer also. 

Leon Copeland was giving away a 
pony for Christmas at Strand, 
Montgomery. Had the pony parked 
out front as ballyhoo. Suddenly 
pony disappeared, ballyhoo or no 
ballyhoo. 

Jimmy Case, chief usher at Ritz, 
was hopped on by eight boys one 
night last week because he threw 
one of them out for slipping in. At 
least there were eight of them, ac- 
cording to Jimmy. 

Billboards that have been vacant 
for some time are being razed by 
outdoor advertising company. As 
one of the ad men says when times 
are good they’re an asset but when 
times are tough they’re a toe nail. 

Guy Bates Post’s show ‘The 
Play’s the Thing’ at Nashville went 
on with players in street clothes, 
minus scenery and everything. Stuff 
was going thrcugh country by truck 
and truck got stuck in some of the 
Tennessee mud. 

Employes presented Rollin K. 
Stonebrook with a new wrist watch, 
engraved and everything, for Xmas. 
Then when some of the employes 
asked him the time he told them 
to look at the courthouse clock, 
which hasn't been runing fcr years. 





Toronto 


Frances Shelley resting. 

Maurice Doyle to the Parkdale. 

New Tivoli mgr. is Clarence Ap- 
pell. 

Rand Daly warbling at the Sav- 
arin, 

Jeanne Dusseau home for the 
holiday. 

Larry Lawson p.a.ing that ‘Pas- 
sion Play.’ 

Hector Charlesworth home for 
the holiday. 

Customs bans ‘True Confessions’ 
from Canada. 

Alison Sutcliffe will arrange those 
‘Peter Pan’ dances. 

Dickson Kenwin closes his Acad- 
emy of Dramatic Art. 

Marion Porter, the pianist, will 
wed Eugene Moore, the broker. 

Town's latest nite spot is the 
Grafton with Oley Kent's band. 

Daniel Frohman will address the 
high-brow Pleiades Club ond Jan. 
19. 





Nancy (Victoria) Duncan _re- 
hearsing the cough for that Ca- 
mille revival. 

Gordon (‘Variety’) Sinclair is the 
only reporter in town with a Cadil- 
lac 8, and it’s new. 

Capt. Jack Randle of ‘I'm Alone’ 
fame will shortly launch a high- 
seas series in the ‘Telegram.’ 

Esther Ralston and George Webb 
buying a Xmas tree and gifts here 
for 16-months-old Mary Esther. 

Beverley Owen replaces Ray Mul- 


lins as editor of ‘Radio Weekly’ 
with latter now contributing ed. 
First edition of Nina Moore 
Jamieson’s posthumous ‘Cattle in 
the Stall’ is a sell-out in four days. 


The writer of that anonymous po- 
litical blow-off series in the ‘Globe’ 
is Judith Anderson, a femme who 





has more courage than most. 





Pittsburgh 


By Hal Cohen 





Intercollegiate ball crowd booed 
Rudy Vallee’s imitations. 

The Roosevelt is town’s latest 
hotel to install a supper club. 

Lou Bralger back in town to han- 
dle a couple of house openings for 
WB. 

Joe Penner’s Xmas gift to Cath- 
erine Variety Sheridan was $25 in 
cash, 

Show Boat likely to close for two 
weeks and reopen under a Harlem 
policy. 

Harry Kalmine back east with 
his wife to spend the New Year 
holiday. 

Howard Benedict around beating 
the drums for Noel Coward's ‘De- 
sign for Living.’ 

Margaret Anglin guest-starring 
for George Sharp this week at Pitt 
in ‘First Mrs. Fraser.’ 

Flock of new nite spots opened 
just for New Year’s eve and folded 
right after getting a bit of gravy. 

Chicago radio paper picks the 
Pittsburgh kid, Little Jackie Hel- 
ler, as 1933’s outstanding air bet. 

Mrs. Mike Cullen’s mother on 
from Washington to spend the 
holiday season with M. J. and Hazel. 

Variety Club tossing its annual 
benefit show for Catherine Variety 
Sheridan’s fund Jan. 15 at Stanley. 

Kenneth Daigneau, Jay C. Flip- 
pen’s straight man, used to be 
George Sharp’s stock lead at the 
Pitt. 

Paul McGrath, Tech drama grad 
and former stock lead here, in 
George M. Cohan’s ‘Pigeons and 
People.’ 

The girl in the dance team of 
Woods and Brae at the Nixon cafe 
is a mute, but has a perfect sense 
of rhythm. 

Ace Berry, who used to be gen- 
eral manager for the Warner inter- 
ests here, now agenting an RKO 
vaude unit. 

Louise DeForest, of road ‘Van- 
ities, spent her week layoff here 
with family, rejoining company in 
Kansas City. 

Brian McDonald and Colleen 
Ward, of ‘Face the Music, talking 
over the tab ‘Good News,’ in which 
they appeared. 

Former Stanley Rockets have 
turned to skates and are rehears- 
ing an ice ballet for Johnny Har- 
ris’ Duquesne Garden. 


Cleveland 


By Glenn C. Pullen 


Sid Dannenberg’s wife still ilL 

Three benefits in one week. 

Herbie Miller finally got his Cot- 
ton Club after promising cops to be 
a good boy. 

Columbia threw luncheon, refresh- 
ments and pre-view of ‘Bitter Tea 
of General Yen.’ 

Bill McDermott’s still wondering 
how Morton Downey arranged to 
have a case of Christmas cheer pop 
up in his ice-box mysteriously. 

Ed Jacobs, retired ‘News’ movie 
ed, still keeps calling up theatre 
boys to keep in touch with things. 

When Loew’s wouldn't rent old 
Met to him, Pat White just decided 
to open holiday burley show with 
Billie Bailus in Moose Hall. 

Abe Kramer directing new Allen, 
with Harlend Fend as assistant, 








with possibilities of no regular 
manager being appointed. 
Helen Morgan in ‘Show Boat’ 


played role of Santa Claus by giv- 
ing $5 merchandise checks to every- 
body in company—134 of ’em. 

Harry T. Marshall’s' rewriting 
second act of his ‘Devil’s a Lady’ 
for Molly Cohn, with a mid-Janu- 
ary production set. 

Sam Bradley’s still fighting with 
musician’s union, which claims he 
should have used a pit orchestra 
with his charity show at Hanna. 

Howard Quigley back from ‘Merry 
Widow’ tour with new wife and job 
as m. c. at Freddie Carlone’s Lido 
Club. 

Billy Culliton finally got a night 
club spot at Club Madrid when Al 
Waldon walked over to Creole Club. 

Dave Hilberman returning from 
Soviet theatre in Russia to study 
again at Play House. 

Lita Grey Chaplin taking NBC 
radio audition as soon as she reach- 
ed New York. 

Bebe Barri off to London to direct 
dance routines for new tune show. 

As soon as he gets his divorce, 
Teddy Brewer, bandmaster, sez he’s 
gonna marry Betty Astor in New 
York, 

William Farrell, Jr., Cleveland 
dancer on Loew time, revamped his 
act while here to include wife along 
with 74-year-old father and mother. 

Max Gordon and G. E. Calthrop 


here to view the premiere of the 
Noel Coward-Lunts play, ‘Design 
for Living.’ 


Phil Selznick’s black-and-tan re- 
vue doubling between his night 
club and Globe, for a nine-day holi- 
day show. 

Robert McLaughlin has written a 





new version of his ‘Pearl of Great 
Price,’ which Bradley Players will 
do this month. 

Fred Kohler, Jr., now em-ceeing 
for ‘Red’ Nichols return at Golden 
Pheasant. 

Bill J. Eckert out as artist at 
RKO Palace, and left with wife and 
four-month-old baby to drive back 
to Los Angeles. 

Buddy Rogers breaking in his new 
act with band at Loew’s State 
Jan. 13. 

Molly Picon, after finishing Loew 
tour, is jumping back to New York 
for new Yiddish operetta, ‘Plain and 
Simple,’ written by her husband, 
Jacob Kalich. After that, plans to 
organize Yiddish film producing 
company of her own. 

Florence Williams, local actress, 
now getting first break on Broad- 
way as heroine of staged ‘Maedchen 
in Uniform.’ 

Katherine Squire, another home- 
town lass, has lead role in Broad- 
way ‘Good-Bye Again.’ 

New foreign film house being 
opened in Terminal by A. W. New- 
man and Edward C. Flanigan on 
Jan. 7. 

Jack Warfel, ex-radio organist 
here, now a newspaper columnist in 
El Paso. 

‘Cleveland News’ discontinuing its 
Sunday paper Jan. 8, although not 
officially announced yet, with a lotta 
boys worrying. 

Joe Catalino, sax tooter who de- 
serted Red Nichols band to go back 
to high school, signed up by Fred 
Waring. 

Moe Horwitz has pulled out of 
new theatrical combine operating 
Allen, which took it over from 
Loew’s. 

Ted Thomas quitting RKO Pal- 
ace sometime this month as man- 
ager, going to Keith's in Flatbush. 
J. J. Franklin, brother of prez of 
RKO theatre, coming in as his suc- 
cessor. 

Dave Morgan, Cleveland lad danc- 
ing in Paris, married to Sally 


Sethna, 
Memphis 


By Walter D. Botte 








Normal theatre closed. 

Harry Travis now with the Ritz. 

Rosie Rosenblum’s Orchestra now 
at Club Avalon. 

A. B. Morrison press agent for 
Warner's, theatre. 

Tom Hickey has the stage at the 
old Lyceum theatre. 

John Hamilton Fyfe is with his 
mother at Covington. 

Will Lawo director of the local 
Lyceum stock company. 

Seymour Simon and orchestra 
closes at Peabody and off to Cin- 
cinnati. 

Rosemary theatre building larger 
stage—going to vaudeville when 
completed. 

Jack Pettus and orchestra open 
an eight weeks’ engagements at Ho- 
tel Peabody. 

Lyceum stock company opened at 
the old Lyceum theatre to capacity. 
Local backing. 

Earl Kaye and his orchestra now 
at Orpheum—organ up to now. 
Think Kaye will help business. 

Charley Boyd, former impresario 
of numerous theatres here, now sell- 
ing screen advertising in this vi- 
cinity. 

Advertising rates in all papers re- 
duced. Managers’ association made 
a strenuous kick for the same after 
commercial rates had been reduced. 

Capt. Bill Menke Show Boat tied 
up here for three weeks; freezing 
weather. Was to open this week, 
but police interfered account of 
scenery not being fireproofed. 





Spokane 


By Ray Budwin 





American bank paid out 6% as 
a Xmas present for all Spokane. 

Stores report heavy run on home 
movie cameras and projectors for 
seasonal trade. 

Wash. State College band alter- 
nated at Garden for special home- 
coming Xmas dance, 

Guy Toombes. manager Daven- 


port hotel, elected pres. Spokane 
chapt. Greeters’ Assn. 
Dudley Wilson succeeds Carl 


Luck (state senator elect) as head 
of local Musicians’ Assn. 

Station KFPY to be first to in- 
troduce television here as a Don 
Lee chain station in the near fu- 
ture, 

Norm Thue and Dutch Groshof's 
orchestra has moved into the Gar- 
den Dancing Palace for one night 
a week. 

Clara Bow at the Fox in ‘Call Her 


San Francisco 


By Harold Bock 





Jean Harlow and mother up for 
Johnny Hamp’s band opening. 





Hotel reservations off New Year's 
eve. 

Blythe Daly and Jackie Kelt here 
from N. Y. to join cast of ‘Bridal 
Wise’ at Alcazar. 

Sunny Burson’s band was to open 


at McFadden's ballroom, Oakland, 
but it burned down, 
Dave Glickman unanimousiy 


elected prez Glickman Riding Club. 

John Weiser transfers from Seat- 
tle office to local center Botsford, 
Constantine & Gardner. 

Harvey Morrison's band had a 
rough holiday season on the S. S. 
Yale. 

Irving Ackerman was 
practicing attorney here, 

Stanley Swanberg to New York 
on a brief business jaunt. 

Irving Auerbach, commercial film 
producer, marrying Myrtle Levin 
of Los Angeles. 

Lloyd Hamilton in Oakland to re- 
cuperate from auto accident. 

June McCloy wearing a huge dia- 
mond on the heart finger. 

Mark Hopkins entertained half 
the town’s news and radio boys be- 
fore Johnny Hamp’s first night. 

Jennings Pierce home with the flu. 

Jerry Kilgore serious ill: pneu- 
monia. 

Dinty Doyle’s youngest youngster 
has been seriousiv ill. 

Dorothy Burgess looking for Chi- 
nese atmosphere for her play. 


once a 


Nelson Case formerly played 
piano in an exclusive San Jose hos- 
telry. 


Fred Johnson ain't had no eddica- 
tion; he spells ‘Variety mugeg’ with 
one ‘g’. 

The 600 people of nearby Bayshore 
have incorporated as a city and 
voted ‘yeah’ on dog racing. 

Tom Hutchinson, Ken Boucher 
and John Blair are new members of 
MacGregor-Sollier’s recording lab. 

Harris Brown (Murray and Hare 
ris) of KFRC lies ill in Santa Mon- 
ica hospital as result of an acting- 
up appendix. What is this, a sick 
list? 

George Smith’s holiday beer bust 
at his Fairmont hotel was nothing 
less than colossal with these biggies 
among those in attendance: Harri- 
son Holliway, Walt Bunker, Earl 
Burtnett, Gene Block, Eric Koster, 
Carl Nathan, Earl Berkeley, Al 
Greenbaum, Cecil Underwood, Lew 
Frost, Jimmy Hatlo without his dog 
house, ‘Mac’ MacGregor, M. W. Ers- 
kine and others too engrossed to 
mention. 





Cincinnati 


By Joe Kolling 





Buddy Winthrop gone mustache, 

Carlos Harrison shaping a system 
to beat the ponies. 

Candy vending machines in RKO 
houses new stuff here. 

A rash of massage parlors downe 
town. 

An idle burley comic looks for the 
day when traveling stage hands 
come in for billing. 

Bill Hastings and Joe Alexander 
Yule cheered with special material 
of their own. 

Ray Milholland arted holiday 
greetings for Clem Pope, Manny 
Shure, Joe Goetz and Harry Schrei- 
ber. 

Telephone company getting kicks 
from subscribers about shrinkage 
of pages in new Greater Cincy die 
rectory. 

Folks journeyed for miles to be- 
hold Xmas electrical decorations on 
home of Ed Busse, the undertaker 
whose discarded profesh togs are 
used as wardrobe by Bobby Clark, 

Milford Unger, mer. of Erlangere- 
Grand until it was taken over by 
RKO for flickers, is booked solid for 
33-'34 at court house as clerk of 
costs. 

Nelse Trowbridge has a loud-shirt 
rival in Nat Holt. 

L. B. Wilson in demand at dinners 
to loose gay tales. 

‘Toots’ Marshal '‘etting his hair 
flow since getting an A. F. of M. 
card and switching from manager 
to baton waver of Castle Farm. 


Lincoln, Neb. 


By Barney Oldfield 








Free tickets flooding as ad tieups. 
Lee Bennett to teach ’em how to 
mike. 
Bert Stern's father in for surprise 
from K. C. 
State and County fair mgrs. meet 
mid-January. 

A nice stag line formed for the 
Bali gal show. 

Slim chance of any more road- 
shows this winter. 

Herb Witte pinch-hitting for Abe 
Hill shaking the baton. 

Bernard Fenner added to the 
KFAB announcing staff. 





Savage’ and ‘The Conquemors’ at 
Orpheum boosted holiday biz for | 
both pic houses. 
Ronald L. Crozier, evangelist and | 
former actor, doing nice holiday by 
passing the plate on a “Faith” en- 
gagement at city tabernacle. 
Gitana de haynes, Spanish dancer, 
to head Davenport hotel New Year's 
Eve Frolic. Spokane hotel to stage 


Scotty Dye makes it a club and 
charges a buck for the key. 
Prices—Scotch $7.50 per gal. Alky 
for $4.50, beer almost for the asking. 
Clyde Armstrong in bed from less 
of blood after cutting an artery in 
his thumb sharpening his razor. 
Billy Trout closed with Liberty 
Players and into the director's boots 
with the McOwen company at the 








a floor show for late entertainment. 


Isis theatre in Topeka, Kan. 
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OBITUARY 


FRED GEIGER 

Fred Geiger, 85, veteran of the 
show world, died in his home town, 
Towanda, Pa., Dec. 19, just as he 
was about to assume -his duties as 
doorman at the evening show of the 
Keystone theatre, where he had 
been employed for 39 years. Fasci- 
nated by theatre and circus life, the 
deceased early built up a wide ac- 
quaintance in the show world by 
signing up with numerous minstrel 
troupes and old-time stock com- 
panies, sometimes as billboard man, 
other times as stage hand. Some 
years ago he toured the country 
with the Barnum & Bailey circus. 

His funeral was conducted at the 
theatre for which he had worked. 





E. O. JENKINS 

Ed. O. Jenkins, 82, veteran circus 
boss and Fort Worth musician for 
37 years, died at his home there Dec. 
24. Jenkins was tent stock boss for 
Barnum & Bailey’s circus for nearly 
half a century. He began his pro- 
fessional career as an acrobat with 
Thayer & Noyes circus at the age 
of 12. Retiring from circus life 
about 12 years ago, he continued as 
a professional musician. He was 
jong secretary of the musicians’ 
union at Fort Worth. Survived by 
his widow. 





CAESAR GREENBERG 
Caesar Greenberg, 78, sometimes 
known as the father of the Jewish 
stage in the U. &., died Dec. 27 at 
the Home for Incurables, Brooklyn. 
He is said to have been the first 


TO THE MEMORY OF 


Julian Saenger 


His heart was in sympathy 
With all mankind 
And the world produced no 


Better friend of mine 


Jewish character actor to play here 
and was connected w.*h most itn- 
portant movements leading to the 
establishment of the Jewish theatre 
in America, He was also the au- 
thor of ‘The Immortals of the Jew- 
ish Stage.’ 

Survived by his daughter, Mrs. 
Gertrude Litchenstein. 





MAX ROGERS 
Max Rogers, 59, one of the Rogers 
brothers, German dialect comedians, 
died at his home in Far Rockaway 
Dec. 26, 
Starting in the Bowery vaudeville 


William 


houses more than 40 years ago, the 
brothers worked their way to the 
top of their profession in vaudeville 
and were second only to Weber and 
Fields for many years. For a num- 
ber of years they played in musicals 
including ‘The Rogers Brothers in 
Spain,’ with others in Wall Street, 
Harvard, and _ similar locations. 
They retired about 15 years ago. 
He is survived by his widow, a 
son, three sisters and a brother. 





JAMES J. BRADY 
James J. Brady, 72, died Dec. 27 





in Yonkers, N. Y., of the flu. He 


! - 4 
|was best known as a circus press 


agent, having been long connected 
with Ringling Bros. and the -Buf- 
falo Bill shows. 

He was press agent for the K. & 
| E. production of ‘Ben Hur,’ both 
| during its New York run and on 
ithe road, Later he became general 
|press representative for Klaw & 
Erlanger in Chicago. ; 

He came back to New York to do 
the press work for the George M. 
Cohan theatre but retired some 
years ago to do magazine work. 

Survived by his widow, Frances 
Parker Brady. 











GEORGE LITSCHULTZ 


George Litschultz, 38, Fox studio 
musical director, died at the Cedars 
of Lebanon hospital, Hollywood, 
Dec. 24, after an illness of five days. 





Morris 





A pneumonia attack was com- 
plicated by a ruptured appendix. He 
is survived by his wife, Joan Schir- 
mer Litschultz. 


For 10 years he was musical di- 
rector at a number of Pacific coast 
theatres, including the Warfield, 
San Francisco; Loew’s State, Los 
Angeles; Fox, Oakland; Fox Broad- 
way, Portland; and the Fifth Av- 
enue, Seattle. Before joining the 
Fox studio staff, he was musical di- 
rector at the Sir Francis Drake 
hotel, San Francisco. 





B. T. CONNOLLY 


Bernard T. (Ben) Connolly, best 
known backstage figure in Roch- 
ester, N. Y., and president of the 
local stage hands’ union, dropped 
dead as he was moving a piece of 
scenery for the production of 
‘Babes in Toyland’ in the Eastman 
theatre Dec. 29. He had toured 
with road shows as a carpenter and 
shifted scenery at the Academy of 
Music, Cook’s Opera House, and the 
Lyceum before going to the East- 
man in 1922 at the personal re- 
quest of George Eastman. He 
leaves his wife and a stepdaughter. 
He was 55 years old. 





TONY RYDER 


Tony Ryder, 76, circus acrobat 
and trainer of monkeys, died Dec. 
20 in Hollywood following a long 
illness. He started his circus career 
in New York in 1872 with the Rob- 
inson show as a water boy for ele- 
phants. It was then that he learned 





to tumble, one of his popular stunts 
later being a leap over the backs of | 
three elephants. 

In 1872, Ryder toured Europe and | 
on his return to America, appeared | 
in vaude. He is survived by his | 
widow, Mrs. Frankie Ryder, known |! 
professionally as Frankie Baker. 





ROBERT VALLIS 


Robert Vallis, former stage and 
film actor, died in Brighton, Eng. 
Dec. 19, in poverty, after having 
eked out an existence as an unpaid 
car park attendant for the past five 
years. He used to act with Irving 
and also held managerial posts for 
some time. He appeared in several 
films, playing characters and otfen 
dangerous roles in Edgar Wallace 
and Sherlock Holmes stories, and is 
said to have given Roland Colman 
his first film part. 





JOHN THOMAS 
John Thomas of Gloucester, Mass., 





E. V. R., R. 


an actor for many years, died Dec. 
26. He played a leading role in 
Henry W. Savage’s ‘Merry Widow’ 
company and also toured the coun- 
try with the John Thomas Concert 
Company. After giving up the stage 
he became a member of the Massa- 








| 





chusetts legislature and was instru- | 
mental in passage of legislation to |} 
curb theatre ticket scalpers. Mr. 
Thomas was 73 years old. 





N. M. VALERIO 


Nicholas M. Valerio, 50, flutist 
with the Rochester Civic Orchestra, | 
died of pneumonia at his home in | 
tochester last week. He had} 
played with the 64th Regiment 
sand for many years before joining 


the civic group. He leaves his 
i widow and one gon, 





MARJORIE BLOOMFIELD 
Marjorie Bloomfield, 78, died at 
Palms, Calif., Dec. 27, of heart dis- 
ease. Well known to the stage of ar 


earlier day and had supported John 
Drew, E. H. Sothern and many |} 
others. One of the first to play | 
Alaska in the gold rush. 





JOSEPH FERRELL 

Joseph Ferrell, 46, died in Wil- | 
mington, Del., Dec. 31, of hemor- | 
rhage of the brain. He had spent | 
the first half of the year with the 
touring edition of ‘Vanities,’ as back 
stage man. He was a member of 
Theatrical Union 84, of Wilmington 
and a member of the Moose. In- 
terment in Wilmington. 

Survived by his widow, a son, Jo- 
seph, and a sister, Ella May Ferrell. 





CLIFFORD O’GRAIN 


Clifford O’Grain, 21, for three 
years a property man at the Para- 
mount studios, died Dec. 24 in Los 
Angeles as the result of an auto- 
mobile accident. Born in Salt Lake 
City. Survived by a_ mother, 
brother and sister. 





JULIUS STROBL 


Julius Strobl, 64, German stage 
star, died in Vienna Dec. 29. He 
made his American debut at the 
Irving Place theatre in 1892 and 
was well known to German play- 
goers of that era. 





E. A. LAVIOIETTE 
Eugene A. Laviolette, 48, died 
Dec. 22 at his home in Milford, 
Mass. He had been a pianist and 
organist in theatres at Framingham, 
Milford and Marlboro, Mass., Put- 
nam, Conn., and Ellsworth, Me. 





HERBERT A. GILMAN 
Herbert A. Gilman, former Dor- 
chester, Mass., theatre owner, died 
Dec. 15 at a Fitchburg (Mass.) hos- 











pital He was a native of Ports- 
mouth, N. H. 
EARL TAYLOR 

Earl Taylor, 49, musician, and at 
one time teamed in vaudeville with 
his wife as Taylor and Arnold, died 
Dec. 24 at the Santa Monica hos- 
pital, Sania Monica, Calif. His 


wife survives him. 


DE WITT MOTT 

De Witt Mott, 50, of the vaude 
act, Mott and Maxfield, died Dec. 
28 at his home in Glen Falls, New 
York, after an illness of three 
months. 

He is survived by his wife and 
five children. 


AGNES A. HARTMAN 


Agnes A. Hartman, 72, former 
Swedish actress and mother of Mrs. 
Alan Hale, died Dec. 22, at her 
daughter’s home in Los Angeles. 
Three daughters survive. 





L. W. GREEN 
L. Worthington Green, 74, author, 
died Dec. 19 in Hollywood hospital, 
Hollywood. Survived by his widow, 
daughter anil two sons. 





Mrs. Ellen Elizabeth (Kenney) 
Crane, mother of Timothy J. Crane, 
of Warren and Crane, vaudeville, 
died at her home in Woonsocket, R. 
I., Dec. 25. 





Mother, 90, of Robert McGowan, 
Hal Roach director, died Dec. 27, in 
Hollywood of a heart attack. She 
is survived by the son and a daugh- 
ter. 





Mother, 82, of Malcolm ‘Buzz’ 
Eagle, vaudeville manager and 
agent, died Feec. 24 in New Har- 
mony, Ind. Complications due to 
advanced age. 


IN MEMORY OF 
OUR BELOVED ASSOCIATE 


MOSES L. MALEVINSKY 


O'BRIEN, MALEVINSKY & DRISCOLL 
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CHIC SALE’S 


Screen Characterizations 
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“The Silent Witness’ 
(Warner Brothers) 





\v ; 
Men of America” 
(Radio Pictures) 
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